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For Reference 


Not to be taken from this room 


3353418 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, model, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 

-any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 


Penal Code of California, 
I 1915, Section 623. 
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Henredon’s Artefacts Collection offers functional solutions for 
contemporary lifestyles. This handsome party table, for instance, is 26 inches high— 
ideal for games and casual dining in family or living room, expands for entertaining 
in a compact apartment. Also included are modular wall units for custom storage designs that can be 


adapted to house TV or sound equipment. For dining, bedroom and occasional 


furniture of unusual versatility, send $1.00 for Artefacts brochure to Henredon 
Henredon, Dept. A-77, Morganton, N.C. 28655. I i 
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_ Engineering made it happen. 
) Now, acar with a 10-inch wheelbase, 
_ witha superb luxury car ride. 
Now there is a new luxury car similar in 
size to the finest European luxury cars, with 
_ the smooth, quiet, distinctly luxurious ride of 
an American luxury car. It is the new Lincoln 
Versailles and, like the bridging of a river, the 
construction of a tower, its ride is a true engi- 
neering achievement. 
acoln Versailles is engineered for smooth- 
ness. © major components are balanced to 
critica tolerances. 
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An investment in engineering. 
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Lincoln Versailles is engineered for q 
ness and insulated to reduce external noise 

Lincoln Versailles is engineered for luxury 
and fully equipped with standard features as 
significant as four-wheel disc brakes and as lux- 
urious as a unique ‘Clearcoat’ paint finish. 

‘Test-drive Lincoln Versailles. You will quick- 
ly understand its uniqueness, and the many 
benefits of its engineering, in the Lincoln Con- 
tinental tradition. 
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1482 Carved frame finished in antique silver 
and gold metal leaf. An Italian import. Overall 
size 26” x 44”’, glass size 20” x 38”. 


La Barge 


HOLLAND, MICHIGAN 49423 
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An open letter to our clientele 


WALTER KROEHNERT IS AN INSTITUTION AT CARTIER 


Alles an Qcolssabatsaaeatete(smalicmatas) 


AND WE'D LIKE YOU TO MEET HIM 


t clock in 1913 at the age of 


14. Quietly, anonymously, he.has devoted 64 years of his 


life to the art of watchmaking. 


He came to Cartier in 1936 to work under the 
guidance of Messrs. Louis and Pierre Cartier who 


were then directing the family 
and New York. 


business in Paris 


He has been with Cartier ever since. 


To those of us who work with him, Walter 
Kroehnert is a very special person. He is 
warm, witty, engaging —wonderfully 


human in every way—but at the same 
time he has the aura of legend about him 


as well. 


At 78 years of age, with more th n 
_ six decades of experien davtare 





Black Onyx with round Diamonds 
Completion date: June, 1977 





Completion date: July, 1977 





Walter Kroehnert in the Cartier workshop. 


Lapis Lazuli with square cut Rubies 







Black Onyx with square cut Rubies 


Completion date: October, 1977 






Malachite with square cut Rubies Rose Quartz with square cut Rubies 


Completion date: November, 1977 Completion date: December, 1977 


During the second half of this year, Walter Kroehnert will make seven pocket watches, completing 
one each month starting in June and ending in December. No two watches will be alike. 


He will make each case from a single piece of semi-precious stone. The rim which circles each 
watch will be set with perfectly matched precious stones, secured in a channel of platinun 

or 18k yellow gold. The movements are exceptionally thin and are of the highest quality. 

The dials and unusual “skeleton” hands have been custom made for this edition. 


Reservations are now being accepted for these remarkable timepieces. Interested collectors may 
reserve any of the seven pieces described in this offering, with the understanding that there 
can be no changes in the completion dates noted above. Each watch will be priced at $10,000. 


To reserve a piece from the collection, please write to me directly with the particulars of your 
interest. Please understand, however, that each piece is of course subject to prior sale. 


Ralph Destino 


Carller President 


653 Fifth Avenue, New York, New York 10022 (212) 753-0111 





Cabinet and shelf lighting Plant lights 





Paintings illuminated to their exact contour with concealed optical projectors 


(he many exciting moods 
of ‘Wendelighting 


Nighttime, and Wendelighting sets the stage for elegant 
living with a variety of lighting designs. Always adding a 
CTV) o}d{- Mare) elmo le-Uuir- Mcom-\uelal mele) (-1cmem-lgem Olea uilel c 
EVelolelmiat-Nant-Vanva=> doll diate Mantexeye(-Mopa'-lalel-iifevaldialem en a-t-1alel tale} 
$1.50 for our portfolio of pictures, stereo slides and viewer. 


A / 


WENDELIGH TING 


Divison of JACKSEN INTERNATIONAL Ltd 
Dept, ADV, 9068 Culver Blvd., Culver City CA 90230 * (213) 559-4310 


DESIGNERS * CONSULTANTS * MANUFACTURERS 
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Send 50¢ for illustrated brochure 
to McGuire, 38 Hotaling Place, 
San Francisco 94111 


For further details consult your 
interior designer, and visit a 
McGuire showroom 


U.S. PATENTS 2,936,009; 3,297,062; 2,837,142 


New York 
Chicago 
Cleveland 
Grand Rapids 
Boston 
Atlanta 
Miami 
Tampa 
Dallas 

Los Angeles 
Portland 
Seattle 
Denver 


Toronto 


Germany 
Italy 
Britain 
Greece 
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McGUIRE' 


JOINS RATTAN WITH RAWHIDE 


Thurston/McGuire, 964 Third Avenue 

6-187 Merchandise Mart 

2900 Superior Avenue 

Exhibitors Building 

Gilbert Thurston Associates, 45 Newbury Street 
Joe Sherry Associates, 114-16th Street, N.W 

Joe Sherry Associates, 285 N.W. 71st Street 

Joe Sherry Associates, 602 N. Rome Avenue 

E. C. Dicken, Inc., 480 Decorative Center 

Robert Crowder & Associates, 8417 Melrose Place 
Stephen E. Earls Showroom, 220 S.W. 1st Avenue 
Stephen E. Earls Showroom, 520 South Findlay Street 
Kneedler Fauchere, 2830 E. 3rd Street 


McGUIRE CANADA 
Showroom 41, 287 MacPherson Avenue 


McGUIRE EUROPE 

Hans Kaufeld GmbH & Co 

Lyda Levi s.r.l., Via Durini 24, Milan 

Ebroplan Limited, 1 Three Kings Yard, London 
Saridis S.A., 11 G. Frangoudi Street, Athens 
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Royal Copenhagen Porcelain and 
Georg Jensen Silversmithy 
cordially invite you 
to experience table opulence 
dating to the onset 
of an unbroken 200-year reign 
of royal patronage. 


Write for fully illustrated literature 
displaying appointments 
that are doubtlessly the most luxurious 
in all the world, 
Yate Ma et-\ am cole rs heme) ¢ (om 
the dining halls 
of the Danish Royal Court 
and the great houses of Europe. | 
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HAGEN PORCELAIN/GEORG JENSEN SILVERSMITHY 





& ‘Supplier to the Royal Danish Court since 1775 By appointment to H.M. Queen’ of Denmark 


Copenhagen Porcelain 573 Madison Avenue, NY, NY 10022: 





——————— 





The very essence of exclusiveness. Flora Danica, with its carved lace patterns, sculptured flowers, and gold trim. Supported by the world’s 
most respected sterling, Georg Jensen of Denmark, showing their renowned Acorn design and the royally classic fruit compote. Additional 
selections from this legendary Collection include, below: Left-—Golden Basket, Light Saxon Flower, The Fan Service, Henriette. Center— 
Bernadotte, Scroll, Cactus, Continental, Beaded. Right — Blue Fluted, Blue Line, Tranquebar, Blue Flower. 
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From the decks of ancient ships and the timbered halls 
of kings, to the finest floors of modern elegance . . . the 
strength, beauty and endurance of genuine Teak have 
been an inspiration. 

That's why today the world’s most admired floors feature 
exciting, prestigious Teak. It harmonizes with most any decor 
and requires minimal care for lifetime beauty. 

Yet, despite its outstanding superiority, Teak is priced 
comparably with other quality hardwoods, carpeting and 
custom vinyls. 

History speaks Teak . . . excellent taste demands it. 


SEE OUR CATALOG IN SWEET'S @ 


For Teak sample, colorful portfolio and patterns, send $2. 
No charge for trade or professionals. 


Bangkok Industries, Inc. 


1900 S. 20th St., Philadelphia, PA 19145 « (215) 334-1500 














#7002 Fontainebleau Patiern Teak 





The Bettmann Archive 
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The Editors invite your comments, suggestions and/or criticisms. 
Address: Letters, Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


I am very happy to hear that your magazine is now 
considered the zingiest thing of its kind in the country. 
For many years | always figured that the staid professions 
and arts had dull journals to share their art. This is 
certainly not so with the splendid Architectural Digest. 
Courtney J. Sather 
Clovis, California 


Many thanks for your splendid article in the March issue. 
Architectural Digest most generously identified me as 
“ASID.” Actually I am only a design affiliate of the 
American Society of Interior Designers . . . but thanks! 
W. David Poot 

Seattle, Washington 


I am an avid reader of your outstanding magazine and 
continue to enjoy retracing the many pleasures contained 
in back copies. It is grand that you are including historic 
houses, particularly as those still maintained in the 
United States do not appear to be featured in any other 
printed form. I do hope that as the months progress you ~ 
will be able to continue to feature such fascinating 
properties of other fabulous eras. 


7 


Bruce McBrien: 
Hawthorn, Victoria, Australia. 


I was sad to see, in your beautiful magazine, interior 
décor which fell short of the exquisite in every way 
(March, 1977). The Modern was too overstated, the 
Traditional was irritatingly overstuffed, Fred Astaire’s 
rooms were rather commonplace. I suppose that the 
insistence on égalité in the United States certainly does 
diminish the possibility of the truly elite in décor. 

Silvana C. Vetter 

Washington, D.C. 


To me every issue of Architectural Digest portrays what 
beautiful minds can do with the tools at their command, 
and with their personal integrity, to satisfy a client and 
produce a background for individuals who have had great 
pleasure in collecting but who need the professional to 
create harmonious and unique settings for the collection. 
As a former teacher, set decorator and professional 
decorator, I cherish your magazine. 
Celo Harris Chapman 
Fort Myers, Florida. 


continued on page 10 
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How the engineers of Peugeot 
achieved a level of comfort the 


engineers of Mercedes, BMW, 
and Jaguar have yet to equal. 


Few, if any, cars are truly in a 
class with Mercedes-Benz, BMW, 
and Jaguar. The new Peugeot 604, 
however, is a notable exception. 

Not only does it offer the en- 
gineering of a Mercedes-Benz 
280E, the handling of a BMW 530i, 
and the elegance of a Jaguar XJ6L, 
it gives you a level of comfort 
superior to all of them. 

One reason is the 604's over- 
sized shock absorbers. You won't 
find them on any other car be- 


cause they're built, and 
patented, by Peugeot. 
Combined with the 


No one builds cars the way we build cars. 


604's fully indepen- 





dent suspension, large coil springs, 
and long vertical wheel travel, they 
keep the car from practically ever 
bottoming out. 

To reduce noise and vibra- 
tion—a major source of passenger 
fatigue—the 604 has a “floating” 
differential, a steel torque tube en- 
closing the drive shaft, and seats 
that are tuned to the suspension. 

To help you drive in comfort, 
it's equipped with power-assisted 
rack and pinion steering, power- 


assisted disc brakes on all four 
wheels, and stabilizer bars front 
and rear. 

To help you pass in comfort, it 
has a responsive, overhead cam 
V-6 engine. And a choice of 
4-speed manual or 3-speed au- 
tomatic transmission. 

And to help you live in com- 
fort, it has the room of a chauf- 
feur-driven sedan, air conditioning, 
AM/FM stereo, an electric sunroof, 
genuine leather seats, and power 
windows. Most all as standard 
equipment. 

But perhaps the most com- 
forting feature of all is its suggested 
retail price. Which starts at around 
$11,000 PO.E. 

And that may well make the 
604 the engineering achievement 
of the decade. 


For information on buying, leasing, or overseas 
delivery, see your Peugeot 
dealer. Or call 800-243-6000 
toll-free (in Conn., call 1-800- 
882-6500). Peugeot Motors 
of America, Inc., Lyndhurst, 
NJCO7O7 1: 











Selections to enhance the most 
exacting bath decor and design. 
In addition to Alsons standard 
deep chrome finish, most 
Alsons units may be ordered in 
elegant gold and brass finishes. 
Also Massage Action™ hand 
held and fixed shower head 
models. 





Alsons Corporation, Hillsdale, Michigan * Covina, California 


Personal Showers™ 














with great 
luggage 


lack Luggage 
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All Lark Luggage with outer fabric coverings is protected by 
DUPONT ZEPEL”* soil/stain repeller 
Copyright © 1976, Lark Luggage Corporation 
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LETTERS FROM PREAIDERS 


continued from page 8 


Thank you for the wonderful ‘Editors’ Selections” re- 

garding J. Robert Scott’ & Associates in the March 1977 

issue. The writer inadvertently gave me credit for the 

design of Landscape, the beautiful fabric featured in the 

article. This design is by Roese Studios, my contribution 
being the suggested coloring of the fabric. 

Sally Sirkin Lewis 

J. Robert Scott & Associates, Inc. 

Los Angeles, California 


Thank you for your March, 1977, article in the ‘Editors’ 
Selections,” entitled “Opulent Silk,” featuring our hand- 
painted “Tussah” raw silks. We would like to point out 
that Terri Roese and Sheri Roese are the sole designers of 
the line of hand-painted silk referred to in your article. 
Roese Studio, Inc. has copyrighted and manufactures this 
line. Sheri Roese designed Landscape, the design pictured 
in your article. The Roese Silk Collection is sold at 
J. Robert Scott & Associates in Los Angeles, and will open 
in New York in early August. 
Terri Roese, Sheri Roese 
Roese Studio, Inc. 
Los Angeles, California 


Most people write to complain, but I would like to say 
“well done.” Your magazine is of utmost quality and 
value. Speaking as an architectural photographer, | find 
the photography to be of a high standard. 


Eric Oxendorf 


Milwaukee, Wisconsin 


As a recent subscriber to Architectural Digest, I was 


amazed to see the mixing of different genres of furniture, ° 


objets d’art, etc., within a given area. I realize this is a 
hallmark of the magazine; however, it seems to me that 
you have difficulty in distinguishing between what works 
in a room—that which is pleasing to the eye—and what is 
simply nothing short of dreadful. In order to mix styles in 
an interior design there must be one basic style or 
common denominator within the room, which gives 
cohesion to the other diverse elements within it. This 
basic style works like a motif and must be fairly neutral 
in tone, since a bold style would tend to assert itself and 
act in an unharmonious fashion, never creating a homog- 
enous whole. The basis to the room must be rationally 
thought out to achieve a certain balance. 

Thomas M. Orlando 


Toronto, Ontario, Canada 


This note is prompted by my desire to tell you how much 

I enjoy your magazine and how eagerly I look forward to 

receiving each issue. Seeing Fred Astaire’s Beverly Hills 

home was indeed a delight. It appears to match the 
owner’s style—all charm and grace. 

Mary Reneau 

San Francisco, California 
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ATLANTA, Hugh Cochran Associates. BETHESDA. JW. Showroom, Inc... BOSTON. G & F. Davison; 
CHICAGO. Walter Associates; CLEVELAND, Michae! J. Konnor, Inc; DALLAS, Claude Pendleton Inc. 
DENVER. Robert Hooker Showroom.LOS ANGELES. J Robert Scott Associates. MIAMI, Hugh Cochran Associates: 
MINNEAPOLIS, Gene Smiley Inc. PHILADELPHIA. J W: Showroom. Inc SAN FRANCISCO. Lawrence/Green, 

LONDON. T & T Designs; MONTREAL. Concinnity. PARIS. Nobilis 


Wallcovering: Lyon Floral Fabric. On the Square 


ARTHUR ELROD ASSOCIATES | 


850 North Palm Canyon Drive Palm Springs, California 714 325- 
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HAROLD BRODERICK, A.S.I.D.— 
STEPHEN CHASE = 
TRACY THORNTON, A.S.I.D. 
PHOTOGRAPHY BY JULIUS SHULMAN ve 
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PEOPLE ARE THE ISSUE 


We like to feature notable gardens, because they play an integral 
part in design, softening or intensifying not only structure but décor; 
serving as highlights, often as inspiration—witness the present 


blossoming of floral fabrics in our pages. 


In recent months we have featured stories on the Somerset 
Gardens in England, the Duke Gardens in New Jersey, Rabbit Hill 
in Florida, the Japanese gardens in California, the Papal Gardens 
at Castel Gandolfo, and, in this issue, Hawaii's Shipman Gardens. 


Von Schelling called architecture ‘‘frozen music,’ and certainly 


gardens, whether potted plants on a Man- 
hattan terrace or acres of color on a Medi- 
terranean hillside, sound a warm and liquid 
note in the harmony of design. 


QUuGE LEASE 
' Editor-in-Chief 


Michael de Santis’s main design con- 
sideration for the East End Avenue 
apartment appearing in this issue was 
aimed towards the proper distribution 
of a contemporary European art col- 
lection and a view of the East River. He 
actually created an “apartment within 
an apartment” by devising artificial 
frames around the windows and by 
softening the walls with a mottled 
vinyl suede. True to his penchant for 
the use of controlled scale and color, 
the apartment is a triumph of cohesive 
space. See page 52. 


Paris antiquaire Felix Marcilhac began 
his collection of Art Déco some fifteen 
years ago, anticipating years in ad- 
vance the present resurgence of inter- 
est in the period. While his gallery 
carries some of the finest examples of 
the genre, the most special treasures 
will be found in his own house in 
Montparnasse. The overall richness in 
lacquer, glass, metals and on canvas is 
understated without losing any of the 
feeling of the period. See page 58. 


The design team of Chessy Rayner 
and Mica Ertegun, under the name of 
MAC ul, is one of New York’s most 
successful. They have made a reputa- 
tion based on style well suited to a 
that began with 
friendship—their own and with their 
first clients. “Actually, we now prefer 
“It all 
seems a long time ago, to Mrs. Er- 
tegun. “I’m always saying that we’ve 
14 


varied clientele 


to work for complete strangers 














Architectural 
Digest Visits: 
Marisa Berenson 





River 
Perspective Berenson 
Cachet 
Defined 


de Santis 


The Friend Residence 


The Collectors: 
Félix Marcilhac Aria di 


Bravura 


Marcilhac 


Thinking in 
the Manhattan 
Manner 


Designing for 
Palm Springs 





Rayner/Ertegun Metzger 








been together for seven years, but 
must be longer than that now,” shi 
exclaims. “Eight or nine, at least. Ce 
tainly enough time to build up a ceg 
tain way of looking at things, the 
individual preference, which is tk 
stamp of originality.” See page 68. 


It would be very difficult for any homg 
of international actress/model Mari 
Berenson Randall to upstage its owneyj 
but her Beverly Hills residence come 
very close. Perhaps this is because # 
was, in fact, designed largely by Mrgy 
Randall. Describing the décor as cong 
temporary with Moroccan influence 
she expresses a liking for color an@ 
fantasy—a not unlikely combinatiog 
for a granddaughter of famed fashio 
designer Elsa Schiaparelli. See page 


When hotel executive Reginald Frier 
returns to his home in Bel-Air he like 
to “close away the outside world.” 
Friend designed the residence with 4a 
eye towards the isolation he prefer 
Though originally trained as an int 
rior designer, he prefers the life of 
businessman. “I found early that d 
signing for other people takes a speci 
personality and a great deal of pe 
tience.”” See page 82. 


Twenty years ago Texas designer No 
man Foster fell in love with t 
Northern California coastal comm 
nity of Carmel. He now lives and work 
there in a marvelous 1920s stone hous 
overlooking the ocean, commuting ¢ 
design projects such as the resplende 
Tobin townhouse in Manhattan. 
practicing designer for some twen 
eight years, Norman Foster assesses h 
field as “just on the threshold of being 
significant.” See page 92. 


When he first viewed the Palm Springs 
home he was to decorate for a Cali 
fornia couple, Robert Metzger felt a 
though he had “walked into a movie 
set.” The glass-walled pavilion—oné 
room, 40’ x 80’—presented, to under 
state the case, a few design problems 
His resulting solution offers a com 
pletely controlled amalgam of surfaces 
and spaces. See page 96. 


continued on page 16 











WHAT’S THE DIFFERENCE BETWEEN 
CUTTY 12 AND CHIVAS REGAL? 


Both are expensive and 12 years old. 
But you don’t buy Cutty 12 for its 


similarities to Chivas. You buy it for 
the differences. Like taste. Many 
people find Cutty 12 impressively 


smooth and more flavorful. But 
without that slightly heavy, smokey 
quality of some other 12 year olds. 
And, though it’s more than 
acceptable to serve a prestigious 
Scotch in its own bottle, Cutty 12 
arrives in a more unusual vessel. 

A ship’s decanter. And Cutty 12 is 
certainly more exclusive. It’s the 
12 year old currently on the tip of 
only the most discerning tongues. 


CUTTY I. 
THE 12 YEAR OLD THAT TASTES Z 
EVEN BETTER. ‘ 





SOLE U.S. IMPORTER, THE BUCKINGHAM CORP. N.Y. N.Y. 





UNION-NATIONAL PEOPLE ARE THE ISSUE 


Since 1901 
fine bedroom, dining room and occasional furniture 


Designers Burt Wayne and John Dok- A Rich Mixture — 
tor spent two years looking for just the of Periods 
right Manhattan Penthouse for their 
closest friends. When the “ideal” was 
‘finally located, it needed some renova- 
tion; however, the garden-sized ter- 
races proved perfect for the planned 
lush surround of vegetation. Spaces 
were at a premium, however, and all ~~ ©. 
had to be “fitted to within an inch of | Wayne/Doktor 
their lives.” Says Mr. Wayne, “There is 

nothing more exciting than being told 

you have to fit something into a given 

space, and then working your way out 

of it.” See page 100. 





APOTHECARY 
CABINET 





To those who criticize New York City, Evolution of a | 
Maurice Bernstein has an immediate Suburban House — 
and effective rejoinder: ‘Where in the 
world would I find another city that 
would treat me as well?” Having lived 
in Paris and Egypt and traveled exten- 
sively throughout the world, Mr. 

Send $2.00 to Department A for brochure, ''Furniture for Gracious Living" Bernstein should know. “I always 
UNION-NATIONAL, INC. * JAMESTOWN, N.Y. 14701 | come back to Manhattan,” he says. 





From our distinctive collection of wall cabinets 








“It’s the one city where anyone from Bernstein 
any country is made to feel at home.” 
The designer has a talent for bringing 
the feeling of home into some fairly 
overwhelming spaces, as in the apart- 
ment shown in this issue. See page 112. 





: 
| 
The apartment designed by Howard A View of 
Perry Rothberg II for Mr. and Mrs. Biscayne Bay 
Curtis de Witz was intended to be . 
“comfortable and convenient.” The S 
small pied-a-terre in Miami’s Palm 
Bay Club suited the de Witzes per- 
fectly. Mr. de Witz and his wife travel 
extensively. However, the couple find 
that lately they are spending more and 
more time in the blue and white Palm Rothberg 
Bay residence. What better tribute to 

the designer? See page 118. 








‘Louis XV Bergere in walnut with cabriole legs Roman Architect/Designer Toni Fa- North African 
upholstered in antique red velvet circa 1750’ cella Sensi wanted a second home to __ Reverie 
‘18th century bouillote table in fruitwood 26’’ vies : 

diameter 28%" high’ visit throughout the year. He cast his 
eye, not to his native Italy, but to the 


East. The house in Hammamet, origi- 


lly built for Elsa Schi lli, in th 
ME R R YS ¥ Ay ea ost. erecee e 


ei, 





ANTIQUES and GARDENS to capture the Tunisian atmosphere. 
3640 BUCHANAN ST., SAN FRANCISCO, CALIFORNIA 94123 Pignor Fageils Siege ee 
(415) 567-0615 ment loses nothing in the translation — Facella Sensi 








from Europe to Islam. See page 122. 0 


aialsmO@nicclilelamn(s\es)l"-16 
$1,170. 


PNam=) cie-(olcellal-lavmaalelsiierlmiasiccelaelcialan 
which is as remote from the ordinary 
a ol=10(0)sanl-lalesm- toma iomian| 6) e\-t-leclalees 


mo)miUlatal-lalalcelgant-l((e)anelantal-nel-(e18 
and performance of this stereophonic 
receiver, we invite you to write to 
Stephan Phillips, Citation Project, 

55 Ames Court, Plainview, N.Y. 11803 


harman/kardon 





Ls e “Mies van der Rohe: Furniture and 
At home with Mies and Knoll once eerie tice 
Modern Art on March 3. We made e 
furniture prototypes for the exhibit— 


proud to have shared in this importa’ 
moment in design. 
























































































































































\\will add these Mies Archive 
voductions to our already extensive 
is Collection. To present them to you, 
isked Herbert Matter to photograph 
Yn against a backdrop drawn by Mies— 
interior perspective, for his Court 
lise Project, ca. 1934. 


Collectors will covet the designs we have 
not produced before: the MR reclining 
frame chair (1932), the MR armless 
chaise longue and coffee table (1931), 
and the Tugendhat chair with arms 
(1929). All of the upholstered pieces are 


in leather or fabric. 


The exhibit at The Modern closed May 3 
but you can see our Mies Collection at 
the Knoll showroom nearest you soon. 


Knoll International 


745 Fifth Avenue, New York 10022 
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Personal Style 
By Robert L.Green 





MUHAMMAD ALI, the Sarah Bernhardt of the fight stage, 
may claim to have more of it than anyone else. Gertrude 
Stein, Josephine Baker and Coco Chanel made a whole 
career out of it. Zelda and F. Scott had an abundance of it, 
poor pink-suited Jay Gatsby never really had it, because 
he went out and bought it, which has very little to do with 
it. Joel Shumacher, D.D. Ryan and Angelo Donghia are as 
well known today because of it as because of their 
creative efforts; both the Hepburns will always have it, 
and people who used to think almost anything was more 
important than style are now devoted to seeking it out. 


What Style Is Not 

For the people who are comfortable only with strong 
direction and rigid rules, a whole new experience is in the 
offing. Style—personal style—is an expression of indi- 
viduality that is almost impossible to copy. It has nothing 
to do with time, fashion, economic level, the nature of the 
business or profession, and yet all of these and the 
individual’s body type, childhood experiences and fan- 
tasies, age, energy level, intelligence, are inextricably 
entwined. William Buckley and Gore Vidal are poles 
apart politically—and, apart from brilliance, the thing 
they have in common is style. It isn’t always a class act— 
stop, shudder and savor that Bette Midler and Mick 
Jagger have developed a surplus of it, but both of them 
have packaged it to the ultimate advantage. 


Constant Flow of Style 

Times like these do not offer the constant flow of style 
but do encourage its humble relative, good taste. It isn’t 
that style and taste cannot intermingle, or have not 
intermingled in the past, but currently I see a widening 
gap between them. It should come as no surprise, because 
between style and taste there is a fundamental enmity. 
The world of the tasteful—I mean the really tasteful—is 
full of compact bourgeois conformities. A lot of very 
narrow slots to be filled and even more straight lines to be 
carefully trod are going to set up moats and high walls 
against style. Taste resists change and regards style as a 
prime threat to existing and accepted values. Taste is 
concerned with cultivated and rather broad lifetime 
progress, and never commits errors; style, which is 
individualistic, reckless and aristocratic, moves by jerks. 

Style isn’t the same as elegance but they often are close 
together, since elegance is generally regarded as one of 
the prime goals in the quest for style. 

Elegance is really like the infrequent architectural 
triumphs to be found on a planned cultural tour. It is at 
the same level of infrequency that one is truly able to 
attain it in a life of style. Elegance is static and guarded; 
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style demands that you devote yourself to change. Style’s | 
shifting nature makes it all the more demanding. Once — 


_ you accept the rigid rules of good taste and the nuances | 


of refinement that are elegance, you can seal yourself in — 
hermetically and continue to be admired by the majority; 
but if you hunger for the recognition and approval of that — 
vital and vocal minority, the avant-garde, you have to be 
prepared to give up, eliminate, and accept the jolts of | 
style. It isn’t that style is better than taste and elegance, | 
but, for me, it is more rewarding than the ways of — 
elegance or taste. Perhaps it appeals so much because it is 
closer to art and not unlike a philosophy. 

I find style something to be admired. True style comes 





STYLE IS UNRELEN Tia 
IN ITS SEAKCH Fie 
PERFECTION. 





from the best kind of human pride, which often brings on 
the urge to fight and destroy triviality. Style is unrelenting 
in its search for perfection. For even when it is achieved, 
the fleetingness of perfection means that it must be . 
timelessly sought and replenished. Taste creates its own 
complacency, but it is style that keeps leaping around it 
and sniping at it. If style begins to slip into a comfortable 
coziness or tilt towards calculated caution it could be the 
signal of the death of style. Stylish people are determined 
to see the world in the brightest of lights. Impulse is to 
them the noblest guide in life. They become an impulsive 
elite, riding roughshod over the dull, the repetitious and 
the quibblers. Style creates its own division of the world 
into amusing categories—‘‘ins and outs,” “lights and 
heavies’”— which are deceptive, as words, but truly do 
represent a profound and serious reflection on the varia- 
tion of the theme of “us and them.” 


Style and Amorality 

Taste and style are related, for it is from the total and 
popular acceptance of style that taste is replenished, but — 
it is in definitions of vulgarity that these two worlds really 
leave one another. First, the word vulgarity is less apt to be 
spoken by style but is common talk for the stuffier lips of 
taste. Meanness, calculation and the obviously too con- 
trived is what vulgarity is to style. But for taste, vulgarity 
is unseemliness, and anything that is outrageous. Taste is 
very moral, and style breathes life into amorality. 

Style explores creativity constantly and, like everything 
else in life, is subject to imitation by inferiors. But for me, 
the dazzling sparks of style will always light the way. 0 





Robert L. Green has enjoyed a varied career as a style and fashion 
consultant to major publications and manufacturers and as publisher of 
his own Robert L. Report. While designing such diverse products as 
clocks, clothing and garden accessories, he distributes his time between 
residences in New York, Pennsylvania, the south of France, and Malibu. 


® 1977 Polaroid Corporation ‘‘Polaroid’’® 


Its 
electronics 
Elare 

feyelarens 
make it 
fearon rela leks 
alatsie 
Takyectaye 
camera. 


The SX-70° Alpha 1 

Tate Rorlan\=)e-W at-u cals 
faavesiar-ehYZ-lalerse Re) ova ier-| 
and electronic system 
integrated into one _ 
camera. The SX-70 is the 
vole le kcwele) hance)(el tars 


single-lens reflex camera. 


Its four-element glass 


lens offers razor-sharp 


me corelersial-macovenmialsialiay 


to 10.4 inches. You see 
details clearly, even in 
fo fiaam ifcialem eycvercle irom aal= 
SX-70 has one of the 
brightest SLR view- 
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matically calculate all 
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which even makes split- 
second flash corrections. — 
The SX-70 Alpha 1. So ad- 
vanced, it frees you to 
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9969 POOL TABLE, ELM BURL & STAINLESS STEEL / DESIGN |. M.ROSE 
NEW YORK: 321 E. 62 <1. / LOS ANGELES: 8936 BEVERLY BLVD. / CHICAGO: MERCHANDISE MART / MIAMI: 47 N.E. 36 S$ 
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Join the Queen Elizabeth 2 
for an incredible voyage 


to the other side of the world 


The Great Pacific & Orient Cruise: 


anuary 16, 1978, marks the 
beginning of a voyage so 
vast, it could only be on 





| Gauguin. She'll visit 

| New Zealand, Australia, 
| the Philippines, Hong 

| Kong and negotiations are 
| currently being held fora 
spectacular visit to Kwangchow 

| (Canton) and Peking in the People’s 

| Republic of China. 

Twenty-eight ports in all, eleven 
of which have never seen a ship the 
likes of The Queen before. Imagine 
the high-pitched excitement on those 
arrival days. Better still, be there. 





A world of experience 
The Queen Elizabeth 2 has already 
circled the globe twice and proven 
herself as the most successful long- 
cruise ship afloat. She’s big enough, 
stable enough to take you all 35,798 
miles without appearing the least bit 
_ ruffled. And she’s roomy enough to 
offer 4 pools, 9 bars, 4 nightclubs, 


Join The Queen for 90 days from New York, 
86 from Ft. Lauderdale, 62 from Los Angeles. 
a 25,000-bottle wine cellar, and 

the largest staterooms afloat. 


International overtones 
Service on the QE 2 is impeccably 
British. Beds turned down at night, 
shoes shined by morning. Everything 
in the 137-year Cunard tradition. 

The cuisine is definitely Conti- 
nental. With four restaurants exceed- 
ing the most rigorous standards of 
excellence. In fact, our two Grill 
Rooms are considered to be among 
the best restaurants in the world. 

The entertainment will be of two 


90 days, 35,798 miles, 28 ports 











vintages. Colorful entertainers 
from local ports of call. And inter- 
nationally acclaimed head- 
liners. All to enhance your 
cruising enjoyment. 


Leave from N.Y., 
Fla., or L.A. 


Sail from New York for 90 
days on January 16; from 
Fort Lauderdale for 86 days 
on January 18; or from Los 
Angeles for 62 days on Jan- 
uary 30. Full 90 days: $8,900 
to $35,000 per person, double 
occupancy. (Or you can join 
The Queen for part of this incredible 
voyage. ) See your travel agent or 
write Vaughn Rickard at Cunard, 
Dept. X1, 555 Fifth Avenue, 
New York, New York 10017. 


‘De Cha beth a 





Great Ships of British Registry 
since 1840 


Sotheby Parke Bernet 
International Realty ° 


Offering two distinctive residences 
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A : PALM BEACH, FLORIDA 
ey An outstanding modern 

# residence set beside Lake 
Worth. Spacious, flexible, 
light-filled rooms create the 
ambiance for an important 
art collection and elegant 
entertaining. A cabana 
guest-house adjoins the pool. 
Offered at $1,950,000. 
Brochure #AD 3-10. 



















NEW YORK CITY 


An apartment of Old World 
elegance overlooking the 
East River, with dramatic 
views in three directions. 

21 rooms on three full floors, 
a magnificent double-height 
ballroom, marble and antique 
parquet floors. The kitchen 
has banquet facilities. 
Offered at $385,000. 
Brochure #AD 1-09. 




















For information about these and other luxury residential, estate, 
and farm properties, or our worldwide marketing and broker- 
age services please contact us at: 


SOTHEBY PARKE BERNET INTERNATIONAL REALTY 
980 Madison Avenue, New York 10021 tel. 212/472-3465 
219 Worth Avenue, Palm Beach, Florida 33480 tel. 305/655-5484 
P.O. Box 1400, Middleburg, Virginia 22117 tel. 703/687-6395 
















Chinese Chippendale sideboard table with English box on stand 


Oy Jaa Mes GF. (ge 


Cabinetmaker 


English and American designs in mahogany 


Commissions accepted 
P 107 N. Porter St. 


Elgin, Ill 60120 
(312) 697-1419 


By Appointment 
Catalog $3 














Drawing by E.R. Kinstler 
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Our Fortunes in the Cards 





LET US NOT BE SOLEMN about postcards, which have always — 


been designed to be at least casual and usually frivolous, 
but let us not underrate them as far more reliable 
instruments of fortune-telling than, say, tarot cards. If 
you like to read the American character from its artifacts, 


a preoccupation of mine, look at its postcards. You will — 
find not just an entertaining and instructive measure of ~ 
its taste but also of its moral and social values and © 


aspirations and, of course, its pratfalls. 


Inappropriate Charm 

Just a few years ago anyone could stop at a flea market 
or rummage sale and pick up handfuls of old postcards 
for a few cents apiece. I used them, as many people do, to 
save myself the trouble of writing letters when all I had to 
say could be said politely in twenty-five or thirty words 
on the back of a picture whose charm was its inap- 
propriateness—the dining room of an Edwardian hotel, 


for example; a Ferris wheel against hand-tinted clouds; a ~ 


moonlit nocturne of the Bay of Naples; or a free-floating 
bunch of violets with a purple ribbon. 

Now the deltiologists have stepped in with their sharp 
eyes, as avid as a lot of ferrets and as competitive as any 
dedicated band of collectors, and consequently these 
happy nonsequiturs of correspondence are increasingly 
hard to find. A deltiologist, you might possibly not know 
(I have recently found out and am showing off), is a 
postcard and postal card collector, and the name comes 
from the Greek word deltion, meaning “a small tablet for 
writing.” There are thousands of deltiologists, and in 
general they are looking for rarities or sets (series on a 
given topic drawn by the same artists—the stages of a 
romance, from meeting to flirtation to spooning to mar- 
riage, for example), or they specialize in certain subject 
matters—hotels, flying machines balloons, dirigibles, air- 
planes, etc.—or catastrophes real and imagined—erupting 
volcanoes, earthquakes, train wrecks, city fires, and so on 
and on. Some collect only postal cards, which are those 
on which the postage is printed by the government. They 
were the original type of mailing card. The first American 
illustrated postal cards with pictures in color were of the 
Chicago World’s Fair (Columbian Exposition) in 1893. 
This distinction is something deltiologists care about, 
even if the rest of the world does not. 


Documents of Taste 

For those of us who are interested in taste and its 
vagaries, the distinction does not matter. Postcards and 
illustrated postal cards are as precious as lamp cata- 


logues, early Sears Roebuck catalogues, plumbing and 
continued on page 26 


RUSSELL LYNES _ 








“IT'S WONDERFUL HOW EASY GOOD COOKING CAN BE 
ge WITH THE GE MICROWAVE COOKING CENTER: 


—Kevin McCarthy 















Everything you need 
is all together in one unit. 
The lower, regular 
oven is self-cleaning, and 

the upper oven is a 
microwave—with some- 
thing extra: theAutomatic 
Chef Temperature Sensor. 
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Just Uae it in oe 
casseroles, stews, all sorts 
of things, to cook them 
fast, easily and accurately. 
Without any guesswork. 
From corn chowder 
to coconut cake, cooking 
is good and fast with the 
GE Microwave Cooking 


Center. ——_ 











And you get good, 
fast service, too: GE 
Customer Care® service. 
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Executive File Cabinet 


~ Constructed 
== %.._ from Solid 


Handles 
are solid 
brass and 
are hand 
finished 


Resembles a European antique. Each corner 
features decorated pilasters. Top drawer 
leather lined. Two lower drawers are legal file 
size with finest steel suspension. 


CLASSIC DECORATIONS 


A Division of Zerco Manufacturing Company 


500-A North Main Springfield, Mo. 65805 
Telephone - 417 869-1609 


Classic | ] Decorations 








THE WRECKING 


400 years of architectural art 
from two continents 


of ATLANTA 


292 Moreland Ave., N.E. 
Atlanta, Ga. 30307 
404—525-0468 
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continued from page 24 


furniture and clothing:catalogues, which are documents 
of the history of taste and of social mores of the first 
importance and often of the greatest amusement. 
Postcards, of course, do not get revived, as lamps and 


furniture do, but they tell a far more comprehensive 


social and moral story, not just of taste but of political 
and sentimental values, of causes to be fought for or to be 
ridiculed, places to be proud of, travels to be recorded or 
envied, sentiments to be treasured for their gentleness or 
detested for their obtuseness. 

Postcards are, and always have been, printed to be sold 
by the thousands—if possible, by the millions—to masses 
of people, and the last thing their manufacturers have 
ene about is eee taste.” Most cards required no 





.. A FERRIS WHEEL AGAINST 
HAND-TI NTED CLOUDS 
FREE-FLOATING BUNCH OF VIQEETa 





basic issue, just basic instincts, = thouae issues, if they 
were hot enough, produced millions of cards. If they 
preached the virtues of women’s suffrage, which they did, 
you may be sure there were cards poking vicious fun at 
women in politics. When temperance was an issue (as it 
was at the height of the “golden age of postcards,” 
between 1890 and World War I), you may be sure that the” 
Lady with the Hatchet (Carry Nation) got equal time with — 
Old John Barleycorn on cards, quite probably printed by ~~ 
the same company. All that was needed was a popular 

issue, to produce paper fodder for the flames of opinion. 


Seven Deadly Sins 

Issues, however, were least among the concerns of card 
publishers and their public. Sin was big. Indeed, you will 
find all of the Seven Deadly Sins celebrated on cards: 
pride (Texas cowboys riding on gigantic jackrabbits), envy 
(little boys watching big boys eat watermelons), gluttony 
(interiors of restaurants with tables heaped with rich 
foods), sloth (men lolling in hammocks, women flat on 
beaches), avarice (often indistinguishable from envy but 
especially seen in such cards as the homes of the very rich 
and of movie stars), and finally, lust, which comes in all 
sorts of variants, though what was considered risqué (like 
the French cards of wispy women in the embraces of 
wispy men) half a century ago looks tame enough to 
decorate a nursery wall today. 

This is the merest hint of what one can read in cards 
about our foibles and fortunes, our humor and habitats, 
and our delights. If the deltiologists are saving these most 
ephemeral artifacts from extinction, they should be clas- 
sified with other and better-known preservationists as 
welcome champions of endangered species. oO 








A New Englander graduated from Yale University, Mr. Tynes now 
lives in New York City and weekends in the Berkshires. He is the 
author of nine books and was formerly managing editor of Harper's. 








Step into a new carpet 
of such color magnitude 
it must 

be considered a 


Hichlichia bewiiaie Teaeccnee 
Shimmering color on color. 
Everchanging. Splashed across 

the surface of a sculptured 

cut and loop called Step Beyond. 

Never has a nylon style shimmered 
with such unearthly beauty. 

For Step Beyond is the showcase carpet 
of WestPoint Pepperell’s new Infinidye™ 
dyeing technique, a unique method of 
layering a harmonious family of colors 
to create an infinite variety of 

surface tones and hues, over and under, 
alone or mixed. The combinations 

are endless and magnificent on each of 
twenty-seven exciting colorations. 

Step Beyond takes a bold and unique 
approach to the color associations 

of interior design. 

The Infinidye effect echoes and enriches 
the color/textural values in 
surrounding woods and fabrics, 

literally enhancing any decorating theme. 
You can tell the difference. 


Available at fine carpet stores everywhere. 


Calin 
Us 


rind West Point Pepperell 


CARPET AND RUG DIVISION 
DALTON, GEORGIA 30720 


For the name of the Cabin Crafts carpet dealer 
nearest you write: 

Advertising Department, Cabin Crafts Carpets, 
WestPoint Pepperell Carpet & Rug Division, 
Box 1208, Dalton, GA 30720. 
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movie shrine, Detroit's Michigan Palace Theatre. 


This historical collection includes every size of chandelier. 
Each solid bronze, all cut crystal swags and baskets. 
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607 North Nash Street, El Segundo, California 90245 | 12.5'x 4.5’ 
, (800) 421-1423, from California (213) 640-1603 | 
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Baker Furniture 


The Baker 
collection of 
upholstered 

furniture 
reflects the 
unique ap- 
proach to taste and 
beauty which has become the 
hallmark of all that bears the 
name. Drawn from the basic 
principles of classic design, the 
enduring style of this collec- 
tion of chairs, love seats and 
sofas is never obsolete or out 
of fashion. 

Examine the well tailored 
lines of this furniture and 
you will find evidence of 
the same skillful hand cut- 
ting, fitting and sewing 
that marks the tailoring of 
distinguished fashion. The 
finest fabrics available, 
generous cushions and 





Upholstered Collections 
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combine to produce furniture 
of lasting comfort and beauty. 
You are invited to send 
$2.00 to Baker Furniture, 484 
Merchandise Mart, Chicago, 
Ill. 60654 for the catalogue. 


A North American Philips Company 











Extraordinarily Fine 
Eighteenth Century 
Dutch Lowboys 


With characteristic Queen Anne 
grace and delicacy, these 
walnut lowboys have superb 
graining, distinctive shaping 
and warm mellow color. 
Splendid shell and acanthus leaf 
carvings lend elegance to their 
classicism. Holland, circa 1720. 


Finely carved 
apron, knees and 
ball-and-claw feet. 

Height: 29”; 

Length: 30”; 

Width: 20”. 





Five drawers, 
beautifully shaped 
front, handsomely 

carved knees. 

Height: 291”; 


Length: 281”; 
Width: 1914” 





Exquisitely carved 
top and knees, 
scalloped sides. 
Height: 291”; 
Length: 30”; 
Width: 20”. 


Manheim Galleries 


Established 1919 


409 Royal St., New Orleans 
504-568-1901 


2520 Fairmount Ave., Dallas 
214-742-2364 


320 Decorative Center, Dallas 
214-742-2364 








Drawing by Bill Maughan 














{ 19 The Public Look 








THE “PRIVATE” LOOK is the more per- 
sonal, the more intimate—the feeling 
we associate with private living. 

The “public” look is usually less 
personal and more evidently func- 
tional in conception. 

Both aspects can spread from one 
concept to another. The private can 
become more functional, and the pub- 
lic can become more personal, de- 
pending on temperament and choice. 

The public look in most private 
decoration can be the result of the 
individual who has no personal con- 
viction or judgment—leaving all solu- 
tions to a designer more intent on his 
own style than any attempt to accom- 
modate the client’s personality. 

The public look in private living can 
also be the result of the owner’s having 
no private life, or living such a public 
life that he feels no need of separation 
between the professional projection 
and the need for withdrawal from the 
busy hubbub of the arena. 


Intimate Quality 

One cannot blame the professional 
interior designer clearly expressing his 
or her own design statement, assertion 
and self-promotion. It is just too bad if 
this concept is not adapted and influ- 
enced by the client’s personal asser- 
tions. Result: No matter how attractive, 
an impersonal look is an exercise in 
design lacking the intimate quality. 

The ideal result, the ideal state, be- 
tween a professional designer and cli- 
ent is the give-and-take of profession- 
al know-how and the client’s positive 
likes and dislikes and living habits. 
This is ideal because the result should 
be the personal approach, enhanced. 

As previously stated, the public 
look can be streamlined and func- 
tional—impersonal. The private, no 
matter how functional, can be per- 
vaded with the personal dimension. 
Thus, the difference can be pro- 
nounced or the difference can be 
slight, all depending on the desired 


VAN*DAY ERGIE 
ON DESIGN 


Versus the Private Look 





































atmosphere. The difference can ev 
be reversed! Confused? I don’t blan 
you, but each concept can be justifie 

What can be deplored most is 
public look in what should be t 
private look. This is more disagreea 
than the private entering the pub 
aspect. In fact, the latter can often t 
an enhanced quality. 

Designing for public purpose is, 
general, easier than for private livin 
The functional comes first to 
solved, and then the degree of embe 
lishment—depending on function. 

Naturally, successful solutions 
either area depend on functional su 
cess. But in public work this element 
more evident and can be sufficient 
itself, stripped to bare essential; 
Again, function first, and then tk 
elements of decoration. 

Lighting is important—clarifying fe 
public use, softening intimate lig 
and shadow for private subtlety. 

In my April column I commente 
on lighting, with all the current po 
sibilities and scope, as being one of 
most important elements in interi¢ 
design. There is a distinct look to puk 
lic lighting as opposed to private lig 
ing. It is all so exciting as to get out 
hand, especially in private illuminatio 


Too Public Feeling 
I stated previously the sorry intre 
duction into private life of a too publ 
feeling. But the introduction of t 
more personal into the public doma 
can be welcome, calling to mind an 
interior where intimacy can add 2 
attractive dimension—restaurants, 0 
fices and reception areas, for exampl 
The success of both concepts d 
pends on the proper solving 
function—then the degree of the pe 
sonal or impersonal to enhance, 
further clarify, to punctuate. 

The too impersonal in what shou 
be personal is much more unattracti 
than the opposite, except of course 

continued on page 32| 
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PHOTOGRAPHY BY ART WALDINGER 


_ MARBRO PRESENTS “HYDRIA’ 


solid brass vase of Greek origin dating from the 5th century B.C. The original vase a | bal 
pure gold is on permanent exhibition in the Historical Museum in Kiev, U.S.S.R. 


MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS © — 


For pertinent details, please write Marbro Lamp Company, Executive Offices and. Factory Showrooms, 
1625 S. Los Angeles Street, Los Angeles, California 90015. 
PERMANENT SHOWROOMS: Chicago, Merchandise Mart; Dallas, Decorative Center; San Francisco, 
Western Merchandise Mart; High Point, Southern Furniture Exposition Building; Atlanta, Merchandise Mart. 
FOREIGN OFFICES: Bombay, Copenhagen, Florence, Hong Kong, Lisbon, Madrid, Paris, Tokyo, Vienna. 










“The study of 


Chinese Art 1s not 
static” 





Director, Chinese Department 
Sotheby Parke Bernet 


. it is a growing, rapidly changing 
field, and recent excavations and travelling 
exhibitions have added new information. 
Our understanding of Chinese art his- 
tory is changing every day. New scientific 
methods of dating, and research yielding 
new knowledge of the relative rarity and 
importance of various types of ceramics 
and bronzes, have encouraged new collect- 
ing trends. Museums and collectors are 
reassessing what they have and what they 
would like to acquire in the future.” 


Only at Sotheby Parke Bernet will you get 
such honest, expert advice. Mr. Lally is 
but one of 70 experts in every area of 
collecting who are here to help you... 
buy or sell. 


Did you know that Chinese ceramics are 
the most sought-after and expensive in the 
world . . . that prices vary from country 
to country . . . that Americans now pre- 
fer early archaeological objects such as 
tomb figures, bronze vessels, while Hong 
Kong collectors prefer Imperial porcelains? 


Only at Sotheby Parke Bernet, where ex- 
perts are constantly handling, seeing and 
researching art objects, can you get the 
benefit of such experience. If you have 
valuable Chinese objects you would like 
to sell; or, if you would like to learn more 
about, invest in or buy Chinese art, con- 
tact our Chinese department. There is 
never a commission charged to buyers at 
this, the oldest art auction house in New 
York. 


Only at 


Sotheby Parke Bernet 


Founded 1744 The largest firm of 
art auctioneers & appraisers in the world 
980 MADISON AVENUE 
NEW YORK 10021 212/472-3400 
Chinese Art Dept., N.Y. 212/472-3516 
in Los Angeles 213/937-5130 
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continued from page 30 


the imperscnal is the natural control- 
ling aspect of the owner’s character. 
The private look in private life can 
disappear quickly (possibly more 
quickly than any other manner) if the 
overall impact is status-seeking. This 
reveals a lack of not only intimacy but 
also pretentious display! The all too 
obvious choice of furniture and ob- 
jects to impress. “Just don’t miss my 
fine Boulle cabinets, just exclaim be- 
fore my Gauguins—My this! My that!” 


Drastic Stroke 

And here is where the scope of 
lighting technique can be the final, 
drastic stroke—the use of spots and 
such to add to the impact, rather than 
what can just as easily be the opposite, 





WHAT IS MORE 
EXCITING THAN TO 
DISCOVER EXQUISITE 
EXAMPLES OF DESIGN ¢ 


subtle glow and shadow to slowly re- 
veal quality. This is no tirade against, 
or an adverse criticism of, collecting 
works of art. What more entrancing 
dream than the wherewithal to be able 
to collect quality? But there is all the 
difference in the world in living with it. 
The finer the quality, the more definite 
should be the evidence of personal 
choice and the absorption into an inti- 
mate individual sphere. What is more 
exciting than to gradually discover ex- 
quisite examples of design—creative 
essence? And what is more offensive 
than brash overemphasis? 

Once more, no matter how empty or 
full a room—the private room—one 
wishes to feel the personal controlling 
the functional. The more stripped a 
room may be, the greater the reason 
for an indication of personal choice, 
and naturally the first indication of 
personal choice is the emptiness, the 
elimination. It is easier in a fuller room 
to establish the personal. There can be 
more evidence of what I call the 
“scrapbook’” element—photographs, 
souvenirs and the unorthodox. 

Viewing objets d’ art in museums is 







































one pleasure. This is public viewin 
where placing and lighting should ¢ 
all possible to aid study and scrutin 
But, in a more personal atmosphei 
don’t publicize too much. 

As an excellent example of publ 
display we offer Louis XIV the Su 
King, and Versailles Here is a suprem 
instance of self-promotion on tl 
grand scale. Don’t search for the int 
mate; there was practically none. 
the arts were combined to projec 
enhance, enforce and enlarge the d 
vine concept of rule. The scale, 
splendor, the scope, the protocol ney 
permitted a doubt as to the sup 
influence. Take St. Peter’s Cathedral 
Rome—what could be a more impre: 
sive projection of the powerful inflt 
ence of the Church in the Hig 
Renaissance in both temporal a 
spiritual affairs than this staggerin 
scale of splendor? It may be a far cr 
from the teachings of Jesus Christ, bt 
one may argue that the very ove 
powering impact inspired the soul. 


A Private World 

To return to present day life and les 
dramatic examples, I like to apprecia 
the two worlds expressed clearly—tl 
public and the private. like to admir 
fine public designing—objective an 
functional—to enter the private worl 
of the individual, to feel the dif 
ference—the more subjective, the mor 
personal the better. In the first realn 
we have footlights on; in the seconi 
the footlights are dimmed. 

Let one feel on entering a privat 
room the private life of the individual 
the private taste, the private atmos 
phere—not the public image. Only | 
public life or only a private one. 

I see the details of any room slowl 
but I feel instantly the personality, 
atmosphere, the character of a room. 
feel immediately the impact of t 
occupant and I prefer the private roon 
to be just that and the public room 
be clearly the opposite. 0 





One of the most respected names in interio 
design, Van Day Truex has held many pres 
tigious positions, including the presidency © 
the Parsons School of Design. He was awarde 
the French Légion d’honneur and has serve 
as a consultant for Tiffany & Co. since 195 





The window is covered 
with blinds. And the blinds 
with stripes. If a motif 
works on a wall, why stop 
it at the window? You don't 
have to, when you work 
with Riviera Blinds. 
@ccrcl(cs o)ce'clol o\-lele(s 
ValtemsetcieeM@yebelclucen i 
stripes. Use textures, tones, 
tints to your heart's desire. 
You've a palette of over 
100 colors and finishes 
into which to dip your 
imagination. 

You can even choose a 
decorator color for the 
lolitete NoBlersie ckolelebelciblicell 
white for.its outside to 
avoid a distracting 
exterior effect. 


But be sure to choose 
authentic Riviera Blinds 
by Levolor. Fakes don't 
offer nearly as many 
erelo miacioB Ole penaelicre| 
r colors. Nor are they built 
like Rivieras. With 
1; : | , safety-hinged latching 
The wall with the stripes is a window. s#v-hngedlatc 
end-brace tabs, ladder 
cord guides and the 
patented Levolor 
SirveltteM bliccmumeetet 
won't let you over-turn 
and possibly damage 
the blind. hy 


[ere So miectatiycectcles 
VioRsjs(@] oem tals ere)iceyen 
rail. So you won't be 
stuck*with a blind of lesser 
stripe. 

Unsuccesstfully imitated 
the world over.™ 


IRuatalsiaol 
Blinds | 


Levolor Lorentzen, Inc 4 
720 Monroe Street Ctl, 
Hoboken, New Jersey 07080 
Miami /Atlanta/Chicago/Dallas/ 

| Res<W Nelo (-1(-1-7A @)-1.<(cls(e 














160 EAST 56 STREET, NEW YORK, NY 10022 
212) PLAZA 9-4932 








Solid Wood, 
of course 


This magnificent English 
Highboy is from the 
Hawthorn II Collection. 
It is patiently hand- 
crafted by premier arti- 
sans working only in fine 
solid wood to create a 
classic example of Queen 
Anne elegance and Chip- 
pendale formality. Just 
one of many Davis solid 
wood collections ranging 
from Contemporary to 
Louis XVI. 





DESIGN 
DIALOGUE 


An Interview with John Fowler 
By Elizabeth Dickson 


WHEN LEGENDARY DESIGNER John Fowler says the aim of his 
forty years’ work has been the pursuit of elegance, he 
adds that this sounds pompous and pretentious—and 
such personal trumpet blowing annoys him, since he 
enjoys the gift of understatement. He defines elegance as 
“innate style linked with a lack of pretension. 

“Of course,” he adds, with self-mocking growl, “much 
of this can be learned. It is not necessarily a gift.” His 
array of clients is formidable, and includes members of 
the British Royal Family, the Astors, Bunny Mellon. 

How is an elegant end result brought about? 


A Marvelous Effect 

“In essence, it is the same in interior design as with 
fashion—it is leaving out the obvious, knowing what to 
take out rather than put in. It can be taking the best, using 
it in a simple manner and ending up with uncluttered 
comfort. Or taking an ordinary fabric, using it imagina- 
tively and creating a marvelous effect. Just what Dior did 
with the New Look.” The stone-colored curtains in John 
Fowler’s garden room demonstrate his point: inexpensive 
textured cotton with a border of diagonal-striped beige 
and white, also of cotton, and a lining of small print 
toning chintz. Each is a simple enough fabric in itself but 
they are put together brilliantly. 

To achieve elegance, attention to detail and finished 
effect are interdependent. ‘They are inseparable,” says 
the designer. He stresses the importance of professional 
follow-through in attention to detail, this being where 
many designers come completely unstuck. 

“What is inelegant is a place that does not have a lived- 
in, human feeling. All rooms must have a life of their 
own; you should be able to feel the character of the 
person come through.” Also, the character of the de- 
signer shows in his work. He is what he does. 


Country House Living 

The Fowler hallmarks are pondy colors, painted furni- 
ture, glazed chintzes, flowers in many figurations, and an 
overall sense of uncomplicated comfort that is syn- 
onymous with grand English country house living. He 
can telescope this style into cottage or city apartment. 

The backdrop he creates is often for people with a 
certain eccentricity. Such as the late Baroness de 
Rothschild, to whom he pays tribute when he says, “I love 
a touch of eccentricity. The French, being correct and 
severe, are not like this. The English may be. Pauline de 


The entire collection may be viewed in our colorful brochure, . : 
Hawthorn II. For your copy, send one dollar to Davis Cabinet Rothschild was, though ECT EAN: rave chase iad sleep aa, 
Company, P.O. Box 60444, Nashville, Tenn., 37206. a narrow eighteenth-century chaise longue with a single 
duvet, and only a huge portrait in the room, with a floor 


continued on page 38 
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LouverDrape: We have some new 
ways to reflect your good taste. 


Our Starlite Reflective Vertical Blind Louvers are just one 
of them. There are more. And they all reflect a remarkably LouverDrape 
carefree and practical way to control light and heat. See them 


* . “é 3 r s 3? 
in our complimentary 32-page book, “Vertical Imagination,’ | Q \yeappape inc. 100 COLORADO AVENUE, 
available by mail. DEPT. 1, SANTA MONICA, CA 90401 
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Z Italian contemporary design. 


INTRODUCES. | 
BAMBOO-AND WICKER FURNITURE | >>. 
MANUFACTURED BY. oe 


Eos 
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i Available to the trade only at our showrooms: Miami, 3750 Biscayne Blvd.; Los Angeles, Pacific Design Center, 213-659-7044; New York, Dallas, 
Waitman M 


artin Inc.; Houston, Waitman Martin Inc.; Chicago, 219 W. Erie St.; Philadelphia, The Marketplace; Atlanta, Decorative Arts Center; Denver, San Francisco, 
| Seattle and Portland, Kneedler-Fauchere. For further information, call or write: Casa Bella, 3750 Biscayne Blvd., Miami, Florida, 800-327-3938. 
/ 





“Herbert 
Sutcliffe 


HERBERT SUTCLIFFE « T. ROBERT SUTCLIFFE 
RALPH A. SUTCLIFFE 





ING HEY, BRIERCLIFFE, BURNLEY, LANCASHIRE, ENGLAND. 
Telephone and Cable Address Burnley (0282) 24225 and 31412 


MAIN WHOLESALE SOURCE 


ANTIQUE ARCHITECTURAL MATERIAL 
Refurbishing Workshops 


DECORATIVE ANTIQUE ACCESSORIES 
FURNITURE 1750-1950 


TOTAL SERVICES AT ONE LOCATION 


Limousine service from Manchester Airport 





“Beautiful “Hang-°Ups! 
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Heavy Solid Brass Hanger. 
9” long. Regularly $14.95 
Your 
delivered 
price a 


Hand-Wrought Iron. 
10%2" x 12”. Regularly $15.95 


Your 
delivered 
price 7 


Hand-Wrought Iron. 
82" x 9”. Regularly $8.95 


Your 
delivered 
price 8 


Send your order with your name (please print), 
address, city and zip code with check or money order 
(Conn. residents add 7% sales tax) to: 


°Brasscraft °Ltd., 
Div. of Dundick International, Inc. 


1 Bank Street, Stamford, Connecticut 06901 











DESIGN DIALOGUE 


continued from page 34 


painted in a bold design. She could have had anything, 
but this was her. To her, it did not matter what things cost 
as long as they were right—such as importing the best 
down from France to England to fill cushions, then 
covering them in perfectly humble cotton. A great sense 
of hidden extravagance. In the same vein, she only wore 
trousers, and would have black pearl cuff links, brilliantly 
understated. She was attractive rather than strictly beau- 
tiful, but she had innate style’—adding here that self- 
confidence is a vital ingredient of such style. 

At the age of seventy, John Fowler is now very much the 
respected father figure among European interior design- 
ers. He is engaged in designing gardens, and works as a 
consultant for The National Trust. He describes himself 





“‘TEOVE 
A TOUCHE 
ECCENTRICH 





as being greatly influenced by nature, and as a romantic 
snob, one who warms to the element of fantasy—intro- 
duced in a simple way in decorating a room, say, by long 
curtains that just sweep the ground by several inches. 
The Fowler dislikes in interior design are: “All forms of 
pretension. Surroundings that smell of money, all of 
which must be unbearable to live with—a look in decorat- 
ing that seems to pull out all the stops on the Wurlitzer.” 


7 


Unacceptable too are forbidding grandeur, fusspot frills, - 


and any seating or sleeping arrangement that feels un- 
comfortable. And what might be described as a touch of 
the dirndl: “When the arty rich do their decorating, it can 
look really rather sad.’’ He comments further: 

On Lighting: ‘Rarely uplighters or downlighters. Center 
light only if a chandelier. I always go for flattering pools 
of light achieved by opaque shades and palest pink tinted 
bulbs with plainish stands, with the accent on underlit.” 


Elusive Understatement 
On Color: “I like colorless rooms—backgrounds of cream, 
beige, stone, and then to add color with objects like the 
cushions. One room I have just completed was three tones 
of browns with dirty whites and then gold leaf added to the 
moldings. When there is a view from the window it is vital 
to link without to within, in terms of color.” 

To enter a Fowler room is a lesson in style. To enter one 
of the plagiarists’ rooms is to find a lackluster, chameleon 


| result—rarely flashy, more often lifeless or cloying— 


which shows how elusive true understatement is. 

One anecdote worth noting by those who will travel to 
the ends of the earth to get what they want: Bunny 
Mellon once asked John Fowler to come to New York to 
advise her. The designer does not like flying, so the 
mountain came to Mohammed, and Mrs. Mellon’s paint- 
ers were dispatched across the Atlantic to get their 
instructions from the designer. 0 


| 











Thermador announces 
anew microwave super system: one 
sleek built-in that cooks five ways. 


(That should sizzle up your sales.) 


Thermatronic Ii provides five basic cooking methods: microwave, conventional, a 
combo of microwave-and-conventional, microwave broiling and conventional broiling 


the best of two worlds: microwave The lower oven operates separately and cooks with 
Is and cooking meals in minutes. conventional heat. Both ovens have broilers, black 
heat for the slower way of cooking. see-through glass doors. Both are self-cleaning and 
and aa microwave speed | _ ventilatin Peto selector os are located 
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Thermador 
Micro-Thermal Ovens rae 


For. complete warranty details on Thermador products see your Thermador distributor 
or write Thermador, 5119 District Blvd., Dept. F., Los Angeles, Ca, 90040 
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All the exciting things happening to walls are b 
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©OLLEC TORS Cle St -UE 


Focus for the Connoisseur— 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


The subject of this 
bust by French 
sculptor Jean An- 
toine Houdon (1741- 
1828) was the Comte 
de Buffon, whose 
forty-four-volume 
Natural History was 
the first work of its kind in readable 
popular form. The creator of many 
brilliant portrait sculptures, Houdon 
once wrote: “One of the finest at- 
tributes of the difficult art of sculpture 
is to preserve with all the realism of 
form, and to render almost immortal, 
the image of the men who have con- 
tributed to the glory or the happiness 
of their country.” See page 46. 








Eighteenth-century French furniture 
was often designed to fit a particular 
room and serve a prescribed function. 
Unity and harmony were important 
considerations; seating assumed a 
rather rigid formal relationship of 
scale and bulk with the walls and other 
pieces in the room. This simply carved 
and gilded suite was crafted by 
Boulard (1725-1789), who also ex- 
ecuted many royal commissions. His 
style is characterized by ample pro- 
portions and an inelaborate connect- 
ing motif. See pages 46-47. 


This portrait of Mme. 
de Staél was paint- 
ed by the foremost 
woman artist of 
the eighteenth cen- 
tury, Elizabeth Vigée- 
Lebrun (1755-1842), 
during a week’s visit 
at the Chateau de Coppet in 1808. In 


42 





order to capture an inspired facial ex- 
pression, the artist instructed her sub- 
ject to recite tragic verse during the 
sittings. Best known for her portraiture, 
Vigée-Lebrun painted over twenty rep- 
resentations of Marie Antoinette, by 
whom she was much admired. At the 
outbreak of the French Revolution, 
Vigée-Lebrun felt that it was expedient 
to leave France. See page 49. 


Sometimes referred 
to as a secrétaire a 
cartonniers, a desk 
such as this one fea- 
tures a framework 
across the back or at 
——— one end, which 

. “ holds books or 
pasteboard cartons. When lifted out, 
the carton fronts drop down, revealing 
storage space that approximates a file 
cabinet. These cartons, covered in 
stamped and gilded leather, belonged 
to Mme. de Staél’s husband. See page 50. 





This 1914 Cubist Head is 
one of the few early 
works of the Cubist 
sculptor Joseph Csaky 
(1888-1971) extant. In 
that year Csaky joined 
the French army. At the 
end of the war he re- 
turned to Paris, to discover that most of 
his work was lost. The Hungarian-born 
artist had moved there in 1908, setting 
up a studio in La Ruche, a building in 
Montmartre that also housed the stu- 
dios of Léger, Archipenko, Chagall, 
Soutine and Laurens. See page 58. 





Neo-Classical motifs, 
such as rope, ribbons 
and acanthus leaves, 
are carved into this 
gessoed and gilded 
Adam wood sconce, 
circa 1760. The Wedg- 
wood medallion in the 
center is also classi- 
cally inspired: A dog 
rests its paws on a cupid with bow and 











































arrow. Designer Robert Adam, alon! 
with his three brothers, employed ou 
standing craftsmen to execute thei 
highly refined furniture designs, ani 
artists of the caliber of Angelica Kau 
mann and Josiah Wedgwood to deco 
rate them in a reworked classica 
manner. The Pompeiian excavation 
during the mid-eighteenth centurt 
had brought about the demand for} 
new repertory of ornament drawi 
from the past. See pages 82-83. 4 
J a 
This canvas, one of ¢ ) 
series of ballet anciy 
opera portraits, wai 

painted by Russian} 
born Nathalie Gont 
charova (1881-1962) 
In 1914, the yeal 
she moved to Paris 
Gontcharova created 
the sets and com 
tumes for Rimskyj 
Korsakov’s ballet 
Coq dor. Her internas 
tional reputation was secured by th 
designs she continued to create for thi 
Ballet Russe. Though trained as— 
sculptor, Gontcharova turned to paint 
ing while still in Russia. Hot bright” 
colors and rich motifs, based upon| a 
Byzantine mosaics and icons, dis: 
tinguish her early work. See page 94. 





| 
| 
| 


Braziers, such as t : 
large brass example 
are one of the earlie | 
portable forms de 
vised by man fo 
=. heating and cooking! 
Thought to have ort 
ginated around th 
Mediterranean, the size of a brazi€ 
and its composition (from gold or sil 
ver to brass or stone) varied according 
to local custom, craftsmanship an 
availability. An open pan, which usu 
ally rests on a stand and is covered by: 
pierced dome, holds the often aroma 
tic material to be burned: charcoai 
certain woods, pastilles and even oliv 
pits. See pages 126-127.0 











eads crowded into every square 
‘loud-softness. (Your skin will know.) 
ed from Switzerland. 
and eyelet and pure delight. 
s Grandeur’ is, it's merely part of 
we've been creating the finest 
ith ways to give them ever 
Juxury. 





HISTORIC ‘HOUSES 


de Coppet 


Echoes of Madame de Stael 


PHOTOGRAPHY BY 
ROBERT EMMETT BRIGHT 


SOME PLACES ARE ENDOWED with an 
inimitable charm. They evoke the past, 
and with it the spirit of persons long 
dead who have lived in them and who 
have left their imprint on history. Such 
a place is the Chateau de Coppet, 
where the presence of Germaine 
Necker de Staél is still hauntingly felt. 

In this lovely house beside Lake 
Geneva, the best of Europe’s intel- 
ligentsia found a welcoming haven 
during the turbulent years of the 
French Revolution and the Terror that 
followed. Here they met under the 
aegis of their gifted hostess to ex- 
change their ideas, read their poetry, 
and act out their dramas. Here they 
argued, flirted and quarreled. It was 
said that ‘ there was more wit spent at 


aBOve: There was a time when the cream of 
European intelligentsia passed through the 
Main Gate of the Chateau de Coppet where 
The General States of European Opinion” 
were held; the wrought-iron design 
incorporates the coat of arms of the Necker 
family, ancestors of Mme. Germaine Necker 
de Staél. ricHt: A pond mirrors the 18th- 
century structure, which had replaced a 
Medieval fortified castle on the property. 
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Coppet within a single day than in the 
rest of the world within a whole year.” 
It is easy to imagine Madame de 
Staél seated at the writing desk in her 
bedroom, or chatting with her dear 
friend, Jeanne Récamier, in the latter’s 
boudoir. She is there in the library, 
poring over a book by the light of a 
candle, or conversing learnedly with 
such great men as Goéthe, Narbonne 
and Chateaubriand, and others who 
came to bask in the warmth of her 
personality and to let themselves be 
stimulated by her lively mind. 

This scintillating company notwith- 
standing, there were times when Ger- 
maine de Staél felt herself a prisoner at 
Coppet. She pined for Paris, the home 
of her childhood and young woman- 
hood and the scene of her triumphs at 
the court of Louis XVI. Napoleon I had 
sent her into exile in Switzerland, 
upon ascending the throne of France. 
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Views of the Drawing Room of the chateau, which is still owned by Mme.de Staél’s descendants, reveal 
its sumptuous formal décor; vivid old Lyon silk was used for draperies and for upholstery of the Louis 
XVI chairs and canapés. above: Portraits of Mme. de Staél’s daughter, Albertine, and son, Auguste, alternate 
with views overlooking the rooftops of the little town of Coppet, beside Lake Geneva. Top AND RIGHT: 
Busts of the French naturalist Buffon by Jean Houdon are backed by 18th-century Aubusson tapestries. 





Here they argued and read poetry, flirted and quarreled. 
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Insecure, he feared the great influence 
of this superior woman. 

In 1784 Coppet had been purchased 
by Jacques Necker, a wealthy Swiss 
banker on whom Louis XVI conferred 
a perilous honor by naming him min- 
ister of finance. Thereupon M. Necker 
and his wife took up residence in Paris, 
and it was there that their daughter, 
Anne Louise Germaine, was born and 
brought up. The little girl was pre- 
cocious, and her mother encouraged 
her to develop her natural proclivities. 

Hers was indeed a strange education 
for a little girl, but it enabled her to 
learn things of which most children 
are ignorant. As Madame Necker con- 
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ducted a salon, there was always goo§ 
talk, and Germaine learned the art ¢ 
conversation early. The time arrive| 
when a prestigious marriage we 
sought for her. By coincidence, th) 
Baron Eric Magnus de Staél-Holsteir§ 
a Swedish aristocrat attached to th] 
Swedish embassy in Paris, was seekin/ 
a rich wife. Impecunious himself, hj 


| 
tert: Mme. de Staél and her daughter, | 
Albertine, are the subjects of a sensitive portra 
by Francois Gérard. BELow: Family members ar 
represented in the Portrait Salon: (r-l) Mme. di 
Staél by Gérard; her father, Jacques Necker, 
who served as Louis XVI's minister of finance, 
by Duplessis; and her son, Auguste, by Girode| 
Louis XVI furnishings covered in old Lyon silk) 
define this room as well. ; 





iounted on a rich marriage as his only 
jope of obtaining the ambassadorship 
upon which he had set his heart. 

| Germaine de Staél played her role 
}f ambassadress magnificently. Al- 
hough not beautiful, she had a seduc- 
ive charm that few could resist, and 


lhe drew around her a circle that in- 


luded the most brilliant minds. It 
vas the eve of the Revolution, and 





cut: A Vigée-Lebrun painting depicts Mme. 
De Staél as the heroine of her novel Corinne, or 
taly. BELow: The Library was formerly a gallery 
n which plays were presented by Mme. de 
‘taél and her important friends; the tragedies of 
lacine and works by Mme. de Staél herself 
vere often billed. Above the bookcases are 


justs of illustrious men of letters. 








Madame de Staél began to meddle in 
politics. She was deeply involved with 
Narbonne in plans to establish a con- 
stitutional monarchy in France. 

She returned to Switzerland in 1793 
to see her dying mother, and then to 
Paris—in spite of the stern warnings of 
friends. In vain she tried to reestablish 
her pre-1789 position, and to push to 
the fore Benjamin Constant, the bril- 
liant and charming young Swiss with 
whom she was passionately in love. 
Once again she went too far, and once 
again was expelled from the city. 

She returned to Coppet with Con- 
stant. The year 1807 was particularly 
brilliant at the Chateau de Coppet. 


The summer was spent in festivities, 
and there were so many guests that the 
footmen had to hand the refreshments 
through the windows. Conversation 
made up the greater part of the enter- 
tainment. According to Sainte-Beuve, 
“Conversation began in the morning 
at eleven; it continued during dinner 
about six; went on in the garden when 
walking, then between dinner and 
supper, and continued late into the 
night.” Conversation was Madame de 


Staél’s “pleasure and passion,” wrote 
Goéthe. With her head in a turban and 
her shoulders covered with a cashmere 
shawl, a green bough held in her 
hand—as the painter Gérard depicted 
her—she held her audience spell- 
bound. In this way she dispelled her 
ennui, but she was.not happy. 

She continued to implore Napoleon 
to permit her to return to Paris, but it 
was useless. So she wandered discon- 
solately through the empty drawing 


rooms of the chateau. Gone were th 
lively conversations, gone the theatri§, 
cal performances, gone the quarrel. 
and the reconciliations. 
Everything—literary success, thf)»: 
joys of friendship and love—seemed ti§ 


Near the Louis XVI bed in Mme. de Staél’s © 
Bedroom is the desk at which she wrote her 
books. Busts depict (l-r) her daughter, 4 
Albertine, her adviser, A.W. Schlegel, and he} 
second husband, John Rocca. Painting of 
Mme. Récamier by Eulalie Morin. 








over for Madame de Staél, but they 
tre not. A handsome young man, 
An Rocca, who was twenty-two years 
r junior and a member of a patrician 
e’nevan family, appeared on the 
bne and fell madly in love with her. 


ft tones and an airy 18th-century Chinese 
Ilpaper characterize a Bedroom reserved for 
ne. de Staél’s closest friend and frequent 
est, Mme. Récamier. The bust is of Mme. 
/Staél, and the harp is hers. Both women 

Jre renowned for their wit and magnetism. 








She returned his love, and they formed 
a liaison that eventually produced a 
son. Later they married, and a new 
period in the turbulent life of this 
unusual woman began. There was a 
voyage to Sweden, and another to Rus- 
sia, and in both countries she was 
received royally at court, and féted as 
befitted a very important personage. 
The long, arduous journeys by car- 
riage had overtaxed her strength, how- 
ever, and she returned to Switzerland 


in poor health. Within a few months 
she died, surrounded by her oldest 
and most devoted friends. She was 
buried in a marble tomb, near her 
parents, in the courtyard of Coppet. 
And here her presence is still felt. 0 
te he sect EF — Helen Barnes 
The Chateau de Coppet is still owned by 
Madame de Stael’s descendants, and it is 
maintained just as it was during her life- 
time. It is open to the public every day except 
Monday, from May until December. 
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“I think what becomes most important is detail.” 
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: 
sr END AVENUE is one Of New York 
lity’s special enclaves. A broad stretch 
\f tranquillity on the edge of Manhat- 
fan, it possesses the elusive charm of 
ll thoroughfares that have no real 
estination in mind, but serve as the 
main street’ of a neighborhood. 

In this case, it is a world bounded on 
e north side by Carl Schurz Park, 
jnd on the east by the river—a strong- 
jold of Art Déco apartment houses, 
vell-preserved strings of matched 





RECEDING PAGES AND Opposite: Curvilinear 
indow surrounds and a consistent lightness 
hance the spectacular East River view from 
is six-room Manhattan high-rise apartment. 
ands of shiny stainless steel edging Kirk- 
Tummel’s vinyl suede wall upholstery outline 
e distinctive contemporary statement. 
cculents identify with the desert-toned 
roheim & Romann sofa velvet and Edward 
elds rug. asove Lert: The painting above the 
ving Room sofa is by Sabio Rieti. A Nicola 
imbari painting and a lacquered screen 

cent the entrance foyer beyond. aBove 

Gut: Translucent Dining Area chairs, as well 
5 two large and reflective living room tables, 
l by Axius Designs, reinforce the rounded 
chitecture. Tables are combined for 
exibility. Chair velvet by Lee/Jofa. 

















townhouses and a few rather crass 
towers dating from the real estate 
boom of the 1960s. What it all adds up 
to is an ambience subtly defined by 
the presence of the river and by the air 
of solidity of the older buildings. 

High above the avenue, in one of the 
bulkier new towers, Michael de Santis 
has recently completed a carefully ed- 
ited summary of the advantages of the 
locale. More like a capsule floating in 
space than a conventional apartment, 
it is as suave and precisely calibrated 
as the interior of an elegant steamer 
trunk. If the contemporary ideal of 
luxury can be said to be a combination 
of the advantages of traveling light—in 
every sense of the word—and a new 
appreciation of craftsmanship and so- 
lidity, then the designer’s crisp little 
universe for a family of four may be 
said to have achieved its purpose. 

Mr. de Santis favors the same ele- 
gant discretion on his person, as he 
does in his interior design. The soft 
glint of Cartier gold yields to Italian 
cashmere, as he sits down to discuss 


the nature of materials he has used. 

“What I really did was to create an 
apartment within an apartment,” he 
explains. “Working with today’s bare 
shells means being serious about the 
use of buffers—buffers between the 
reality of the space and what one 
chooses to do with it.’” What he chose 
to do was create a smooth, almost 
innocuous, frame for the great wash of 
sky and river beyond the twenty-third 
floor. The first buffer the designer 
used was a device intended to amplify 
the view, as well as to disguise the 
usual unattractive heating and cooling 
units, grouped under the windows 
with a characteristic disdain for logic. 

“Basically we furred out the radia- 
tors,” he explains, “and created ar- 
tificial frames around the windows. 
We weren't allowed to replace the 
mullions, which are ugly, so this 
seemed a good solution.” 

Having begun with a motif of pack- 
aging, Mr. de Santis continued the 
denial of hard reality by softening the 
walls. A mottled vinyl suede in a soft 
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beige was chosen, because “it worked 
well with the prevailing light and the 
skyline.” In fact, a brown palette was 
used almost exclusively in the apart- 
ment’s main space—a flexible multi- 
purpose room, facing south. 

“Clutter is vanishing from people’s 
lives,’ says the designer, with an ear- 
nest and zealous look. ‘Design has 
become a matter of searching for pu- 
rity, for calm and simple lines, for 
unobtrusive luxury. Of course clutter 
doesn’t melt away, people do accumu- 
late, either through habit or necessity. 
And so it becomes a question of how.” 

The elaborate and finely engineered 
storage units, which occupy a whole 
wall in the master bedroom and ap- 
pear in various smaller-scaled versions 
in the living space, are examples. 

“Again, it’s a question of carrying 

design beyond the level of just placing 
tables and chairs in rooms,” says Mr. 
de Santis. “The total planning of a way 
of life is what attracts me, right down 
to linen and silverware. I’m very inter- 
ested in urban living, and particularly 
in New York. It really is such an invig- 
orating process, this scaling-down in 
terms of space. I think what becomes 
most important, when you're dealing 
with a limited amount of square 
footage, is detail. There is a sensitivity 
to nuance here. Look at all the stain- 
less steel, with its rich surfaces and 
fine workmanship! Of course it’s ex- 
pensive, but isn’t it marvelous that it is 
available at the present time?” 

Michael de Santis’s question is rhe- 
torical, but his work is not. Perfection 
of finish may be hollow, if the thought 
behind the work is mere fashionable 
manipulation, rather than serious de- 
sign. The mere existence of quality is a 
touchstone and should never be un- 
derestimated—especially in the fragile 
world of the present. 0 

—David Halliday 


Gleaming hard surfaces contribute to the 
Master Bedroom’s clean lines. Bronze 
Plexiglas encases the bed and covers the wall 
space around a large window treated with 
shimmering mylar blinds. Space-expanding 
mirrored panels create a headboard and 
disguise an ample storage wall. Kirk-Brummel 
wall material, quilted velvet bed fabric and 
Schumacher wool plush on a Pace Collection 
chair add density; lacquered batik-covered 
bedside tables provide the only patterning. 
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The Collectors: 


Félix Marcilhac in Paris 





Antiquarian Félix Marcilhac’s small artist’s studio near Montparnasse celebrates the excitement of Art 
Déco design in 1920s Paris. asove: Elegant examples from noted designers of the period are displayed in 
the gallerylike Salon. A sleek Leleu desk, lacquered by Dunand and backdropped by one of his screens, 
dominates a carpeted platform; on the desk is a Csaky sculpted head. At left, an Art Nouveau vase by 
Dalpayrat, encircled by a Keller bronze-doré cobra, surmounts a golden carved wood column by René 
Prou. A Lambert-Rucki sculpture, finished in lacquer and eggshell, rests on a vivid lacquered column. 


The 1922 painting and the bronze figure in front of it, plus the architectural sculpture on the low table, 
are all part of a large collection of works by the Hungarian/French Cubist sculptor Gustave Miklos. 
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TEXT BY PHILIPPE JULLIAN 
PHOTOGRAPHY BY PASCAL HINOUS 


LEFT: [wo stylized wood and chrome sculpted 
figures, mounted on lacquered Entrance Hall 
door panels, alert visitors to the specialized 
environment. A Pierre Chareau rosewood 
armchair, Dunand vase and Eugéne Printz 
walnut folding table complete the dramatically 
sparing look. vicnette: A Dunand lacquered 
and gold-leafed screen in the Salon radiates 
behind an arrangement on a Coard sharkskin- 
covered table, which includes a Daum glass 
lamp, a 1925 Csaky gouache, and rock crystal 
mounted by Miklos. The elongated Cubist 
bas-relief dates from 1921. BELow: Young Girl 
with a Dove, a 1928 work in plaster and gold 
leaf by Ossip Zadkine, gilds the Salon. 


IN 1925 the Exposition des Arts Déco- 
ratifs took place in Paris within the 
confines of the esplanade of the Inval- 
ides. There were flowers everywhere, 
and each pavilion had the feeling of a 
private home or villa—each furnished 
in a completely new style. 

Naturally nothing of that exposition 
remains today, but it did serve to inau- 
gurate with a flourish the theme of Art 
Déco. The year 1925 is an important 
one in the history of design, and re- 
cently this most original of styles has 
enjoyed a resurgence of popularity, 
particularly in great centers like 
London and New York. As a matter of 
fact, in many current auction sales, 
objects and furniture in the Art Déco 
style have come close to commanding 
the same prices as fine antiques of the 








Objects made with all the care 
and handwork once lavished on furnishings 
in the period of Louis XVI. 
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ABOVE LEFT: Iranslucent crystal vases by Henri 
Navarre exhibit shapes that influenced the 
design of perfume bottles of the period. above 
riGHT: A bronze-doré fish skims the top of its 
marble fountain, which was executed in 1927 
by Csaky for Pierre Cocteau; the piece is 
displayed on an angular Coard pedestal 
RIGHT: The lacquered darkness of a Hallway 
emphasizes the strict geometry of an Eileen 
Gray lacquered screen. Polyhedral mirrored 
panel by Jan and Joél Martel 


eighteenth century. The explanation 
for this phenomenon is very likely the 
fact that the successful and beautiful 
objects of the 1920s were the last to be 





made for a discriminating clientele 
with all the care and handwork once 
lavished, for example, on furnishings 
of the period of Louis XVI. 

The elegance that characterizes 
much of Art Déco could not have been 
achieved, however, had it not been for 
a sophisticated group of connoisseurs 
passionately interested in novelty and 





change. More importantly, perhaps, 
this group had the financial means to 
satisfy a taste for new décor at once 
modern and luxurious. 

This same desire for quality and 
elegance, this same passion for the 
rare and the unusual, some fifteen 





sears ago led a young Parisian named 
élix Marcilhac, at the time collecting 
bjects from the early 1900s, to dis- 
over for himself the splendors of Art 
Peco. He searched endlessly through 
nk shops, haunted miserable auc- 
on galleries and rummaged through 
ttics in his quest. Growing more and 
ore enthusiastic with his discoveries, 
€ soon became an antiquaire and ex- 
ert in his own right. Today he has 
hat is perhaps the finest Art Déco 
hop in Paris. But it is extremely 
oubtful that any of the best objects 
e has acquired over the years have 
ver left his own house, even to find a 
lace in his antiques shop. 
The house in which he lives and has 
ssembled his collections is a small 
ttist’s studio on a narrow street bor- 


An armchair by Joseph Hoffmann attends the 
large oak desk in M. Marcilhac’s Office/ 
Library. Floor-to-ceiling bookcases attest to his 
scholarship in design. The painting is by Jean 
Dupas, who was one of the decorators of the 
1925 Exposition des Arts Decoratifs that 
served to inaugurate the theme of Art Déco. 


dered with gardens, in the neighbor- 
hood of Montparnasse. In the 1920s 
this area, of course, was the most 
exciting artistic and intellectual center 
in the world. It was here that the avant- 
garde came into being to the sounds of 
jazz, while Scott Fitzgerald characters 
danced with Picasso models. Artists 
gathered here from every part of Eu- 
rope, endlessly discussing the new 
ideas of the Bauhaus. And, like Foujita 
and Alexander Calder, they came from 
other parts of the world as well. 


M. Marcilhac’s house is not large. 
He has never felt obliged to amass a 
huge collection of furniture and is 
discriminating enough to choose only 
the best examples from the best de- 
signers of the period. Consequently 
the effects are stunning: a large black 
desk designed by Leleu and lacquered 
by Dunand, for example, dominates 
the salon and stands out against the 
background of a gold leaf screen. 

Possibly the most important collec- 
tion in Félix Marcilhac’s house con- 
sists of small pieces of sculpture. 
Cubist sculpture is still little known 
and understood today. The art form 
itself was only practiced for a period of 
some fifteen years, and the great 
masters of Cubism did not attempt 


continued on page 133 
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THE PoET James Russell Lowell’s oft- 
quoted query, ‘And what is so rare as 
a day in June?” has stumped many an 
otherwise bright student of English 
iterature in Hilo schools. The reason 
is that it’s quite difficult to distinguish 
a June day on the island of Hawaii 
from any day in January or November 
or March. Nearly all of them are per- 
fect—even the partially rainy ones. 
The days appear to be especially 
and constantly perfect around Hilo, 
where the famed Shipman estate is 
located. The city itself is the Aloha 
State’s second largest after Honolulu, 
and is the hub of the largest and 
southernmost of the Hawaiian islands, 
Hawaii. Most visitors who come to the 
big island, known as the Volcano or 
Orchid Isle, do not even get as far as 
Hilo, much less to the off-the-beaten- 
path and very private Shipman planta- 
tion. Formerly many visitors to the 
Hawaiian islands did not go to any 
island but Oahu, any city but Hono- 
lulu, or any beach but Waikiki. Now 





GARDENS 


Hilo Estate 


The Shipman Gardens on the Island of Hawaii 


TEXT BY BARNABY CONRAD 
PHOTOGRAPHY BY MORTON BEEBE 





opposite: Hibiscus blooms, floating on rainwa- 
ter, typify the brilliant natural beauty of the 
Shipman estate. ror: A freshwater lagoon, pro- 
tected by a Hawaiian stone wall, borders part of 
the extensive 100-year-old dynastic property at 
Keaau Beach, a short drive from the city of Hilo 
on the island of Hawaii. The main residence, an 
Edwardian plantation house, edges a sandy cove 
of the lagoon. asove: The beach house was built 
in 1910 and remodeled in 1937. In the fore- 


ground a Kamani haole tree shades Lauae ferns. 





more and more of them are discover- 
ing the other islands. Those who do go 
to the island of Hawaii tend to start out 
in the Kailua-Kona area. 

At the base of Mauna Loa, the great 
active volcano, is Hilo, a town of some 
30,000. Just outside the city, four miles 
through sugar cane and papaya fields 
toward the sea, is the Shipman estate. 

The long approach is a red volcanic 
cinder road through arched Maca- 
ranga and Pandanus trees, giant tree 
ferns, and banyans. It is not unusual to 
see a mongoose skitter across the road 
into the big-leafed tropical plants, or 
the wary shadow of a wild dog, wild 
cat or wild pig. This is untamed coun 
try, and though totally natural, it al- 
most appears to be a contrived set ona 
Hollywood back lot, replete with great 
hanging vines ready for Lord Grey- 
stoke. As one drives closer to the sea 
and the house, there are more doves in 
evidence, kukui nut trees, coco palms 
and breadfruit trees, banana trees, 
torch ginger, flaming red kahili ginger, 
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and towering piles of coconuts. 

The main house is snuggled down 
on a lagoon at the edge of a storybook 
sandy cove, a beach that looks like one 
of N. C. Wyeth’s settings for a pirate 
illustration. The Victorian plantation 
house itself is straight from everyone’s 
fantasy of Melville, Maugham, Ste- 
venson, Rupert Brooke and Gauguin. 

The house was built in 1910, on land 
that has been in the Shipman family 
for nearly a hundred years. At one 
point the estate consisted of some 
70,000 acres, all the way from the 
ocean up the mountain. The Shipmans 
have remained in the cattle, land leas- 
ing and sugar plantation business. 





Top: Fiery croton leaves delight in the ideal - v 
tropical climate. aBove: A dedicated 

horticulturist, Herbert Shipman experimented i 
with rare flowers and plants he cultivated in 

large Greenhouses a short distance from his \ : : , , 
residence. Since his death last year, members 1 
of the family have maintained the estate—a = ; | 
symbol of old-fashioned privilege as it once ‘ , | 
flourished in the islands. riGHt. MacArthur 
palms and vivid red wax ginger thrive near the 

entrance to Mr. Shipman’s home. 


Herbert Shipman, who died in 1976, 
at the age of 84, used to joke about his 
missionary forebears: ‘“They came to 


do good—and they did right well!’ 
No history of the Hawaiian islands 
can exclude the tremendous influence 
of missionaries like the Shipmans. In 
1778 Captain James Cook discovered 
the Sandwich Islands, as he called 





...a symbol of the 
grace and beauty of the 


Hawaiian Islands. 


them, after his patron, the Earl of 
Sandwich. Cook enjoyed a friendly 
relationship with the Polynesians until 
his second visit the following year 
when he was inexplicably attacked 
and killed at Kealakekua Bay, Hawaii. 
After Cook, the warrior King Ka- 
mehameha I, the islands’ most heroic 
figure, consolidated his domain in 
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LEFT: A clump of Veitchia Joannis grows tall 
and thick near the Shipman family cemetery 
on the grounds. Of his missionary forebears, 
Herbert Shipman had said: “They came here 
to do good—and they did right well.” aBove: A 
vivid amaryllis fulfills its showy promise. 
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1795, thwarted Russian designs upon 
his kingdom, eliminated Spanish pi- 
rates and established a peaceful pro- 
ductive reign, in which industry and 
trade were encouraged. 

The arrival of the first missionary 
company from New England in 1820 
definitely marked a new era. Fourteen 
other groups followed during the next 
thirty years: farmers, printers, doctors, 
teachers, ministers—and businessmen. 
The missionaries soon learned the 
Hawaiian language and began printing 
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pPPOsiTE ABOVE: Petals of a proud hibiscus glory 
im the moist environment. opposite: Late 
ifternoon sunlight shines through translucent 


ltered only by the sound of waves breaking 
gainst the ropy lava called Pohepohe, deposited 
long the Puna Coast; not far away rises the 
preat volcano Mauna Loa. 





extbooks, newspapers, and bibles. 
Some missionary men resigned 
tom the mission and established 
small firms, which soon became large 
and today are operated by their de- 
scendants who belong to the Big Five— 
4 group of industrial firms exerting 
powerful influence over the economy 
of the islands. The sandalwood trade 
with China, which had flourished dur- 
ing Kamehameha’s reign, declined 





Dieffenbachia leaves. asove: The stillness of the 
dyllic and intensely private island landscape is 


with the virtual disappearance of the 
wood and was replaced by the sugar 
industry. Island wealth was enhanced 
by the fabulously lucrative pineapple 
business, which resulted in the great 
canneries being built in the second 
decade of the twentieth century. 
Herbert Shipman himself was alive 
when Hawaii was still a monarchy, 
Queen Liliuokalani being in the last 
few months of her short and troubled 
reign when he was born. Mr. Ship- 
man—in addition to being a highly 
successful businessman, cattle rancher 
and conservationist; on the boards of 
art museums, the Pacific Tropical and 
Botanical Gardens, and otherwise ac- 
tive—was proudest of his successful 
fight to save the nene, the state bird of 










Hawaii, from extinction. For his efforts 
he was given a life membership in the 
Wildfowl Trust of England. 

He was also a dedicated horticultur- 
ist, and in 1957 he was awarded the 
gold medal from the American Orchid 
Society for outstanding service. In the 
large greenhouses behind the main 
house there are dozens of rare flowers 
and plants with which he was experi 
menting at the time of his death 

Although Herbert Shipman had no 
offspring, he had sisters, and a neph- 
ew, Roy S. Blackshear, who runs the 
family business and intends to main- 
tain the estate in all its pristine charm, 
as a symbol of the old-fashioned grace 
and beauty that once abounded in the 
lovely Hawaiian islands. 0 
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Thinking 
in the 
Manhattan 
Manner 


INTERIOR DESIGN 

BY CHESSY RAYNER AND 
MICA ERTEGUN 

OF MAC II 


THE RELATIONSHIP between fashion and 
interior design is a guarded one. Each 
preserves its own nomenclature and 
its own place in the complicated hier- 
archy of the decorative arts in Amer- 
ica. Terms that are considered highly 
complimentary when referring to 
clothes—such as “elegance” or 
“chic’’—sometimes acquire deroga- 
tory overtones in interior design. 

And yet “chic” seems to be the only 
word that adequately conveys the 
work of mac u. The design team of 
Chessy Rayner and Mica Ertegun spe- 
cializes in a style that is so crisp, so 
direct—and yet so lightly frosted over 
with an ambience of divine rightness— 
no other word will do. 

Mrs. Rayner and Mrs. Ertegun also 
have a reputation for a unanimity and 
calm rare in any partnership—es- 
pecially, perhaps, among interior de- 
signers. Both agree that their strengths 
are not evenly divided. Mrs. Rayner, 
who speaks in a light sweet voice and 
obviously enjoys making words form 
vivid images, is involved with color, 
while Mrs. Ertegun, perhaps a more 
contemplative person, is sensitive to 
scale. They both possess the fine 
mechanism of reciprocity so vital to 
successful collaboration. 

A recently completed apartment on 
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The 17-by-38-foot Living Room of a Park 
Avenue apartment appears even larger, 

its central space left open and its furnishings 
grouped near the walls. Designers Chessy 
Rayner and Mica Ertegun have fashioned a 
pared-down look of quality, heightened 

by Oriental overtones. A Coromandel screen 
stretches across one end of the room, while 
stainless-steel panels encasing the fireplace 
extend to the ceiling. Works by Matisse, 
Bonnard and Degas adorn the uncluttered walls. 





Park Avenue is an epitome, on a scale 
smaller than their usual wont, of their 
finely stitched sensibility. The func- 


tional and visual heart of the space i 
the living room. With its generou 
dimensions of seventeen feet b 
thirty-eight feet, it is clearly a critice 
event in a relatively small-scaled se 





ries of rooms. Given this fact—and alsif © 


the useful circumstance of there bein’ 
almost no corridors in the apartment- 
Mrs. Ertegun decided to consolidat 
the asset by reconstructing the door 
in the living room to ceiling heigh 
This device lends an almost imperié 
air to the space and permits a highl 
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ormal entrance to the dining room 
rough white lacquered doors. 


| Mrs. Ertegun dwells happily, and at 


ith her particular concept of luxury. 
“To me everything is rooted in 
uality,” she says, poised on a living 
"oom chair, dressed in her New York 
"Janiform of chestnut and gray tones. 
Everything we do has a sort of un- 
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The rich hue of the glazed Dining Room walls 
is repeated in the Portuguese rug and in the 
living room sofa. Furnishings include specially 
designed lacquered tables, which pivot to 
become circles seating eight. Two 18th-century 
Korean vases flank a Monet oil. 


clouded visage, if you like. I love the 
hardness, the sureness, of mirrors and 
stainless steel. I’m fond of fabrics that 
have a discreet luster. And I’m fasci- 
nated by advances in lacquer work 
that make it possible for us to rely on 
modern processes rather than on Jap- 









anese craftsmen, whose art is dying 
out anyway. Our style is defined by 
this kind of perfection. It is the only 
way a modern room can work.” 

If the Mac m style can be defined 
exactly, it would almost certainly in- 
clude concepts like ease and 
effortlessness. The accoutrements of 
the chic life—the flowers, the dresses, 
the gleaming hair of unselfconscious 
women-—are seen at their best against 
rooms that are, in the best sense, com- 
pletely sophisticated in themselves. 




















y | Of course the guileless quality of a 
)MaC ll interior is achieved through the 
}careful use of telling details. Expen- 
sively transparent objects in Lucite 
make up for their lack of ostentation 
|by the endless refraction of polished 

}surfaces and smooth walls. 

The rooms clustered around the 

* great central space are also short crisp 

| lessons in Mac 1's vernacular. The hall, 

f lined in black mirror, is an exercise in 


| 


} minimalism, while the dining room is 
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The Master Bedroom is relaxed and warmed 
by neutral-toned flannel wall upholstery and a 
coordinated Stark carpet, simple curtains, and 
a pristine piqué fabric covering the bed and 
the fireside chairs. Chrome wall fixtures, a 
Venetian mirror and the marble fireplace offer 
contrasting hard surfaces. Painting by Saito. 
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painted turquoise. A tendency to use 
“quotations” from room to room is 
another hallmark. For instance, the 
walls of the dining room pick up a 
color found on the living room sofa, 
while the glass hall is an elaboration of 
the motif of simplicity found in the 
fire screen with its translucent panels. 

“Are we international in terms of 
style?” says Mrs. Rayner. “No, I don’t 
think so. We have work in hand at the 
moment in London and Geneva—lots 
in Geneva—but really, I would say 
we’re very New York.” 

But perhaps the most remarkable 
aspect of this partnership between two 
sensible articulate women is the mu- 
tuality of their design method. 

“Oh, we just go in together and toss 


! “Everything we do has a sort of unclouded visage.” 





ideas around,” says Mrs. Rayner 
brightly. “And as to who has the most 
influence in a given job—well, we just 
couldn’t care less. Even people in the 
office are part of it, if they come up 
with something brilliant. The whole 
point to us is simply that creativity is 
the important thing. It doesn’t matter 
whether Mrs. Ertegun or I thought of 
something in the first place. 
“In the end, what we do is go 
space—this one happened to be very 
nice, but sometimes we get real hor- 
rors—and we open it up. To light, to 
color, to the influence of new ideas.” 
Clearly this remark sums up what 
the design world has long been saying 
about this energetic team. 0 
—David Halliday 
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Poe ee tele IC EST WISITS: 
Marisa Berenson 


PHOTOGRAPHY BY RUSSELL MAC MASTERS 


THE HOusE can be seen from far up the 
street. The recently painted terra-cotta 
stands out among its neutral neigh- 
bors. The walls of the house stretch 
around a curve in the road and give it 
formidable proportions—even in a 
Beverly Hills neighborhood ac- 
customed to some grandeur. 

It is clearly the house of someone 
who is not afraid of life, who expects 
and receives great pleasure from peo- 





aBove: The ephemeral beauty of actress 
Marisa Berenson Randall highlights the 
colorful individualistic atmosphere she 
designed for her large Beverly Hills residence. 
tert: A mélange of rich textures, unusual 
colors and voluptuous lines converge in the 
exotic Living Room; designer Carole Mitchell 
coordinated the extensive transformation. A 
Jan Jones painting, mounted on the mirrored 
wall, relates to the many-pillowed quilted 
satin sofa that offers luxurious comfort. The 
large coco-shell table and the Chinese 
lacquered tables are from J. Robert Scott; the 
durrie rug is from Stark. Floral-patterned chair 
and ottoman upholstery here and on the 
following page is by Clarence House. 


ple, places and things. A warm cha- 
risma radiates from the house. 

Marisa Berenson Randall, actress 
and “citizen of the world,” has trans- 
formed, both inside and out, a house 
that was “all beige and brown, dark 
and very masculine,” as she says. 

Orchids bloom in baskets, plants 
climb the height of mirrored walls, 
surfaces are lacquered, printed or 
ribbed in silk. The rooms brim with 
color. Definition is unclear until Mrs. 
Randall herself enters, and then every- 
thing comes together logically. 

“Part of living, for me, is to be 
comfortable,”’ she says in a charming 
accent stemming from fluency in four 
languages. “You can walk into places 
where you don’t dare sit down. I just 
love to be able to fall into pillows.” She 
sits down in a nest of plump quilted 
silk the color of lilacs. There is not a 
straight-backed chair in the room; nor 
is there anything like a neutral color. 
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It was her grandmother, Ek 
Schiaparelli, who said, “Color giw 
me ecstatic pleasure,” and Marisa Be 
enson Randall follows the precept. 

“There’s every color here,” she say 
“And I don’t think any of them clas] 
The flowers are all colors and they’ 
mixed together. They don’t clash.” Sk 
looks around as if remembering a tim 
not too long ago. “It’s really hard t 
believe that this house came togethe 
in two months. I owe a great deal t 
interior designer Carole Mitchell.” 

The front of the house had bee 
torn apart, and where flowers not 
bloom there had been “panels ¢ 
funny-looking wavy bathroom glass 

“And there were brown and whit 
awnings everywhere. It looked like a 
Egyptian set.’’ It was the bachele 
house of James Randall. 

“The day before our wedding,” sh 
explains, ‘““workmen were still paint 
ing, furniture was coming in, and ther 
were people everywhere. About a hun 
dred just dropped in.” 

At one time or another, Marisa Be 
renson Randall has called nearly ever 
major city in the world her home. 

“Now that I’m married, I’m settle 


ABOVE LEFT, AND LEFT: Further views of the 
Living Room reveal a glamorous chaise fringe¢ 
by lush flowering plants, and a mirrored 
fireplace adorned with a portrait on glass of 
Mrs. Randall by Michael Vollbrach. Lightly 
scaled bamboo tables and lamps counterpoint 
substantial upholstered pieces. ABOVE AND 
cover: A dazzling grand piano stands 
dramatically in a mirrored area of the Dining 
Room. opposite: The mirrored ceiling, outlinec 
in faux-tortoiseshell molding, provides anothe! 
perspective of the opulent piano. 
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“T want a house 
to be like a garden, 
inside and out.” 


and love California, I must say. I liki 
the feeling that one is sort of living ij 
the country, and I don’t like big citié 
anymore. Here, you wake up ani 
you're in a good mood. The sun is ou 
and everything is easy. You go outside 
and you don’t have all the frenzy of th 
city hitting you in the face. You dom 
come home a nervous wreck, either, 

“Tl like living in a house instead 6 
an apartment. I love the garden and 
love decorating. I have so many idea 
that I want to go on and on and di 
different things. I’m so happy that thi 
house isn’t finished yet.” 

She nods toward a nearby spac 
painted red. The matching pool tabl 
and brightly lit juke box will be re 
placed by voluptuous seating frof 
Italy, and the colors will reflect t 
flowers that grow in the garden. - 

“After working with Carol 
Mitchell, | would really like to spen 
all my time decorating,” she says. 
have lots of friends who ask advicé 
but I could only do rooms for peopl 
who have my own rather special taste¢ 
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“My grandmother had amazin] 
taste,” Mrs. Randall says. “Her hous 
was absolutely full: paintings, sculff 
tures, books, a mixture of wonderft 
strange things on the walls or piled 0 
chairs and on the floors. When w 
were moving, it was unbelievable. 

“We just got back from Hong Kon; 
and my husband—who wasn’t at a 


PRECEDING PAGES AND ABOVE LEFT: A 
kaleidoscope of mirrors, and plants in 
profusion, increase the exuberant mood of th 
Dining Room. Two Wicker Works bamboo 
and brass bases support a large glass tabletop 
festooned with flowers; the Romanian kilim |} 
rug is from Stark. A vortex of color emanates 
from a painting by Tony King. tert: Lattice- 
work in mirror, on mirror, reflects the King 
painting on the facing Dining Room wall. An 
antique Chinese bamboo and lacquer chest 
holds porcelains purchased by Mrs. Randall i 
the Orient. opposite: A candle-lit dinner on 
the deck overlooking the pool is defined ir 
bamboo and flavored by azaleas 
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interested in objects and decorating 
before—is now worse than I am. We 
have crates of Chinese pots and vases 
and screens and furniture coming.” 

She looks about the room and real- 
izes that it has reached its potential: “I 
don’t know where we’re going to put it 
all, we'll just build outward, I guess— 
no, upward. The grounds aren’t very 
large. I’d also like a greenhouse filled 
with orchids and gardenias. 

“IT want a house to be like a garden, 
inside and out. I love mixing colors 
and things. I don’t think I’d ever do up 
a house from top to bottom in any one 
period, like the eighteenth century. 
The furniture, unless you find a won- 
derful table or desk, is not comfort- 
able. It’s too austere, too pretentious. 

“If I had a castle in England, I would 
do it up entirely out of the period. | 
would have lots of fabrics and colors— 
and glass to let the sun come in. It 
would be a fantasy palace, because | 
guess I’m a fantasy person.” 

And like her present house, the 
castle would need Marisa Berenson 
Randall in residence to make the fan- 


tasy of it all come true. 0 
— Suzanne Morrow 


teFT: Delicate bedcoverings soften the effect of 
the Master Bedroom, while mirroring again 
reiterates Mrs. Randall’s provocative design 
philosophy. “Since I enjoy having things 
around,” she explains, “I could never live in a 
sparse atmosphere.” All fabrics and bed linens 
are from J. Robert Scott. asove: Niches for 
plants and objects embellish the Master 
Bathroom’s marble tub enclosure, Says Mrs. 
Randall: “I want a house to be like a garden.” 

















Cachet Defined 


IN BEL-AIR, a Los Angeles area of a 
certain palatial grandeur, there is a 
house of quiet splendor and—by com- 
parison to its neighbors—of relatively 
small dimensions. 

It is a house of enormous luxury, 
however, little understood by those 
whose criteria for grand living are 
manicured lawns and panoramic 
views. The house is tucked away on a 
plateau enveloped by hills growing 

















A Selective Blend in Bel-Air 


with native scrub, and pines reaching 
high into the sky. Not a light or build- 
ing in the city below can be seen. 
“When the gates close behind me,” 
says owner Reginald Friend, “I just 
close away the outside world.” 
Within are rooms transcending the 
ages, timeless compositions of form 
and light and sound. Splashing water 
from an outside fountain, music re- 
corded at St. Mark’s Cathedral, a 
single flame arranged with rocks and 
pebbles on the hearth, are as much a 
part of the design as Directoire furni- 
ture, muted colors, art and antiques. 
Although a designer by training, 





“You can’t achieve quality any other way than 
by having it,’ says designer Reginald Friend, 
whose secluded Bel-Air home reflects his 
precise attitude.Far LEFT: Soft neutral tones 
characterize the calm Living Room. Ancient 
Oriental objects and a pair of Adam wall 
sconces enrich the traditional milieu. Ribbed 
sofa fabric is by Scalamandré, rug by Stark. 
LEFT: Collectables include a bronze devil mask 
from Gabon and a Dutch wooden carousel 
mask. BeLow: A porcelain grasshopper regards 
the boxer Bill Neat in a hand-colored engraving. 





PHOTOGRAPHY 
BY RUSSELL MAC MASTERS 
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“A suggestion is more interesting than a shout.” 





Mr. Friend prefers the broader world 
of business: “I found that designing 
for other people takes a special per- 
sonality and a great deal of patience. | 
did design a good deal of this house, 
the furniture and the arrangements.” 

He fingers the wood of a Directoire 
chair, cushioned in cream, trimmed in 
bluish cord and silk tassels. 

“For the colors and fabrics,’”” he ex- 
plains, ‘‘credit goes to Leo Dennis and 
Jerry Leen. Both have great talents that 
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A beneficent Ming ancestor watches over a 
crystalline Dining Room table setting; 
American stretch glass plates, Baccarat 
stemware and Tiffany flatware share the glass 
tabletop with melons and artichokes. 





they've developed to near perfection.” 
He leans against the arm of the sofa 
covered in the color of a winter sky. 
“l have a strong feeling for quality,” 
he says. “I wouldn’t buy a piece if | 
thought there was a better one avail- 
able. Quality can be difficult in de- 


signing. Good furniture and antiqu 
have subtle textures and shadings | 
colors. I think you have to be careful | 
the colors you put with them.” | 

Outside, the blue sky turns gray | 
the dusk. Candles burning through t) 
day suddenly glow bright against t) 
darkness. Shadows rise and fi 
against the soft brilliance from cal) 
fully placed lights. The quiet formali 
of the room by day becomes one | 
beguilement, recalling a bygone era 








ule 


‘A suggestion is more interesting 
tin a shout,” says Mr. Friend. 

Throughout the house subtlety of 
“iggestion” is everywhere. Dutch 
enival masks, once polychromed, 
a today bare wood with only a mem- 
o of color. Seventeenth-century 
Sanish mirrors, glass hazy from age, 
tilect with soft diffusion. 

Like the subtlety of suggestion, 
nne of the collections or furnishings 
rude. Time is needed in which to be 
aare of the many Oriental pieces: 
sall twelfth-century bronze bowls, 
a astrological amulet of the fifteenth 
eatury. Often in an arrangement 
tere will be a pomegranate, and 
eerywhere there are suggestions 
cating a mood of halcyon calm. 

‘I try not to be too serious about my 
elections,” Reginald Friend says. “I 
en’t think inanimate objects are 
smething I want to become too 
vapped up with. It’s wonderful to be 
zle to enjoy them as muchas! do, but 
tere are other things in life. 

“At the same time, I feel the serious- 
Iss of protecting them. When you 


i . : : 
tink about it, an eighth-century jar 


‘ts belonged to a lot of people in a 


letime. I'll have it for a very short 
tne in its history. I’d hate to think that 
jvasted for twelve centuries, and I was 
te one to break it, or allow it to get 
loken. In that sense I am serious.” 
His penchant for finding the best 
(ten requires years of searching. 
“There are really very few examples 
( anything that could be considered 
fe best. It would be meaningless for 
te to buy a whole collection that 
blonged to someone else,” he says. 
mvariably there will be things that do 
>t live up to my own taste and liking. 
“At one point in life I thought | 
anted to collect art as an invest- 
ent,” he says. “I bought some expen- 
ve paintings by well-known artists, 


“hd the result was that I ended up with 


uf 
i 


mtastic painting than to be con- 


hat I think of as inferior art. To me it 
,more important to buy an absolutely 


*med with who painted it.” 
The value of what surrounds him 
2s in beauty: books for their bind- 


7 igs, or platinum plates for the way 
., Ney Teflect the light. Often he will 





Directoire furnishings in the Library include a daybed in Scalamandré silk and a chair covered in 
Brunschwig & Fils textured cotton. An 1860 painting of a mother hen and her brood, and an Etruscan 
terra-cotta foot on the glass tabletop accessorize the informal framework. A Louis XV mantel is en- 
hanced by Directoire commodes and an 18th-century Italian silver gilt mirror. Stroheim & Romann fab- 
ric covers the fireside chairs, also 18th-century Italian, and the French Empire chairs in the dining room. 




















stop by the side of the road to pick a 
beautiful wild flower. His tastes are 
dictated by what he describes as love 
for the honest, pure, and simple. 

“I like Shaker furniture and country 
furniture. Furniture that was turned 
out before the world became so indus- 
trialized is of much better quality and 
more thoughtfully done than most of 
what we see today. It’s really a shame,” 
he says, turning to look at the garden 
where a tulip tree blooms, its fallen 
petals resting on a green-black juniper. 





The value of what surrounds him lies in beauty. 


Mr. Friend has created a space to an 
exacting measure of quality, but even 
more important, he has paid honor to 
the creative achievement of others— 


the gift of his appreciation. 0 
—Suzanne Morrow 








above: Eighteenth-century German monkey 
prints define the Master Bedroom wall above a 
Directoire settee. Velvet upholstery by 
Stroheim & Romann. ricut: An African water 
buffalo mask is displayed on a Master 
Bedroom glass desk top, near an engraving of 
boxer Tom Molineaux. opposite; A gazebo 
nestles amid hillside landscaping. 
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| ENCHANTMENT Of China Trade por- 
tin lies in the careful blend of Ori- 
jal and Occidental traditions. To an 
more perceptible degree as the 
de developed, the forms and decor- 
@pns of this porcelain assumed a 
‘stern flair interpreted with an Ori- 
al flavor. The appealing result has 
jpired the present enthusiasm for 
jinese Export porcelain, drawing 
ny new devotees, and delighting 
ablished collectors. 

ina Trade porcelain, or Chinese 
 Bbort porcelain, differs only slightly 
}m that the Chinese used them- 
4 ives. It came into being through the 
Imands of European, and later 
Wnerican, traders. Such characteristic 
s as teapots, punch bowls and 
p tureens evolved through this re- 
rocal trade. Strangely enough, the 
jinese had no need for teapots. They 
inply added dried tea leaves, ground 
ja powder, to a cup of hot water. 
pots as we know them seem to have 
fen made first for the Western mar- 
yt. Ihe most typical has a round 
jwl,-a plain handle, a straight spout 
Jd a domed lid. Toward the end of the 
ghteenth century, the cylindrical tea- 
pt appeared, patently 6f Western 
tivation and favored by Americans. 
The assured, fluid shape of the typi- 
jl China Trade punch bowl follows a 
dition of form as old as Chinese 
rcelain. It differs from the proper 
inese bowl, particularly in size— 
pnch bowls sometimes can be large 
| ough to bathe a baby in. Essentially 
fsplay pieces, such objects were often 
| dered by clubs or other associations 
‘ ose insignia may appear upon their 
des. Other painted decorations—city 
country views, ships at sea, sporting 
ents, floral designs, or armorials— 
‘jere usually based on European 
ints. Smaller punch bowls, for do- 
estic use, were similarly decorated. 

The soup tureen, that monumental 
| pject in any dinner service, is essen- 
pally Occidental in shape. During the 
‘purse of the eighteenth century its 
ropean origins became increasingly 












osite: Pair of Chinese Export large 
ndlestick figures (court ladies); circa 1780; 
“high. Courtesy, Ronald A. 

e Silva, Inc., New York. 











PN TOUIES 


China 


Trade Porcelain 
Oriental Art for the West 


TEXT BY JOHN GOLDSMITH PHILLIPS 


ABOVE: Collection of Tobacco 
Leaf porcelain for the 
Portuguese market; Ch’ien 
Lung Period, 1736-1795. 
Courtesy, Fred B. 

Nadler, New Jersey. 


tert: Made for William 
Fitzhugh, this massive urn is 
supported on four legs formed 
of lions and decorated with 
two scenes in the manner of 
the Wedgwood service made 
for Catherine the Great of 
Russia; 1790, 164%” wide. 
Courtesy, Heirloom & 
Howard, Limited, London. 
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RIGHT: Chinese Export 
porcelain sauce tureen with 
cover and base in the form of 
a field mouse; 8%’. Courtesy, 
Elinor Gordon, Philadelphia. 


apove: Three-hundred-piece 
Chinese armorial service of 
many rare shapes; Ch’ien Lung 
Period, circa 1795. Courtesy, 
S. Marchant & Son, London. 


RIGHT: Chinese Export charger 
with arms of “Lauder”; Ch’ien 
Lung Period, circa 1760, 

15”’ in diameter. Courtesy, 
Mildred Friedman, 

Royal Oak, Michigan. 
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were indeed possessed of a jewelli| 
quality when compared to their ov) ‘| 
dull European earthenware. \ ft 








clear. One notable type of tureen, 5B” 
pearing in many services towards yj)!” 
century’s end, is characterized by ig 3 


blooms from its bed of leaves belc ¥))" 
Porcelain had been made in Ch 
Westerners, the Portuguese, reacig@y)” 


Canton, early in the sixteenth centiy qu 


ental treasures. The basis for sifgy 
rumors was the variety of goods avid 





able for foreign sale in Canto, §e 
China’s emporium for trade abroi.§i 
Canton had been described by Ari ¥ 
merchants as early as the thirteer!®) 
century, with mention of their go) 
silver, a variety of baser metals, pie} 
goods of silk in all colors, porcela) 
scented woods and drugs, rhinocer) } 
horns, ivory, coral, amber and ebor 
The Portuguese already knew | # 
porcelain through the few exampl § 
that had reached Europe in the lé § 
Middle Ages. These few pieces, tre 
sured by kings as priceless :rariti } 








From the first years of the sixteen) | 


century, Portuguese adventurers hi 


| 

‘ea casting covetous eyes on China. 
to arly as 1515, Giovanni da Empoli, 
% sitalian in the Portuguese service, 
Nel ete from Cochin in India that in 
‘ttha there was “the greatest wealth 
\Stq4can be in the world. . . .” 

ein | 1517 a Portuguese vessel with 
® \Gjyvanni aboard succeeded in sailing 
eI pchina’s Pearl River to the port city 
thefCanton. Over the years Asiatic 
isiggers had learned to deal with the 
ftsuctilious Cantonese bureaucracy, 
iAgh Portuguese newcomers had to 











ara 








jlérn the hard way. Despite a Por- 
itguese salvo of cannon fire, the West- 
y ners were able to leave with a 
;eatload of valued merchandise. 
,) he outrageous manners of the Por- 
;ptguese who crewed the next ship to 
yerich Canton, in 1519, caused China to 
@se the port to all shipping. Not until 
i) 157 were the Portuguese permitted tc 
w @ablish a settlement, down the Pearl 
sy iver at Macao. From there they were 
r zowed to trade once a year at Canton. 
For the rest of the sixteenth century 
y Nestern trade in China was in Por- 
y tguese hands. Surviving records of 
, tat trade are to be found in porcelain. 
Jw in number, these pieces are uni- 
y tmly painted in an underglaze blue 


| continued on page 136 











LEFT: Sixty-seven-piece Chinese 
Export porcelain dinner 
service; extremely rare, with 
borders marbleized in tones of 
salmon enclosing reserves with 
bouquets of brilliantly colored 
flowers; circa 1750. Courtesy, 


Matthew Schutz, Ltd., New York. 


Porcelain 
was then still 
a mystery to 
Europeans. 


LEFT: Chinese Export porcelain 
punch bowl; late 18th century, 
21%” in diameter, 94%” high. 
Courtesy, John J. Nelson 
Antiques, Los Angeles. 


LEFT: Five-piece Chinese Export 
porcelain garniture decorated 
with red chrysanthemums; late 
18th century. Courtesy, 
Bernard & S. Dean Levy, 

Inc., New York. 
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Aria di Bravura 


Robert Tobin's Townhouse in New York 









































ERT TOBIN leads a rich life in the 
iid of the arts, of which opera is his 
jmotiv. He is a director of the Met- 
blitan Opera and a trustee of the 
seum of Modern Art in New York. 
aan Antonio he is both a museum 
itm symphony director, and he is a 
fiictor and vice chairman of the 
vc d of the Santa Fe Opera. His Man- 
‘(gan townhouse is his third home, 
now his principal residence. 

‘the New York house serves as a 
mer for conferences and meetings 
sitive to his commitments in the arts, 
is theater for evening entertainments 
1 receptions, and as the prime set- 
i, for an appropriately dramatic but 
rthodox collection of art. 

stobert Tobin was a major patron of 
| late Eugene Berman, and his col- 
@ion includes almost every opera set 
del that Berman ever executed, plus 
drawings of his original costume 
ligns and many of his major paint- 
Hs. Mr. Tobin also collects twentieth 
tury Russian paintings and sculp- 
ie, and the gatherings of his guests 
j complemented by the series of 
Hesting paintings of opera and ballet 
jects, which were originally com- 
ssioned by Serge Koussevitzky from 
thalie Gontcharova. 

i bviously, orchestrating all of this— 
i Empire antiques, the art and ar- 
cts—and creating a becoming back- 
pund for conductors, performers 
aq impresarios, was not the most 
' tine of interior design assignments, 
ii 
ne 


me 
A 


x sil 


! 
Jai the selection of Norman Foster, of 
rmel, California, for the task was 


1 
rT 


: 

#igner Norman Foster created an 

yrOpriately bravura setting for the fourteen- 
Park Avenue residence of the managing 
ctor of New York’s Metropolitan Opera, 
bert Tobin. opposite: A silver stag rests on a 
d s-topped brass and steel table in the richly 
Pointed Drawing Room. Upholstery fabrics 
Brunschwig & Fils. asove: Paintings of 

ta motifs by Eugene Berman adorn the 
ping Room walls. 


| 


] 


INTERIOR DESIGN BY NORMAN Mcd. FOSTER, ASID 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 
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seemingly as iconoclastic as the di- 
verse elements of the project. 

The choice was astute, however, for 
what might have been a predictably 
correct townhouse solution became— 
with the fresh viewpoint of a designer 
working somewhat out of his ele- 
ment—a home of personal eloquence. 

As it turns out, Norman Foster is a 
former Texan himself, and Robert 
Tobin has been his client for some 
eighteen years. Ten years ago he de- 


signed the interiors of Mr. Tobin’s San 
Antonio house, and over the years he 
has collaborated with him on the quest 
for prime Empire pieces. 

The ceremonious splendor of the 
townhouse, which designer Foster de- 
scribes as “more formal and dressier 
than I usually do,” is rather removed 
from his usual style of decorating. 

Built at the turn of the century, 
Robert Tobin’s Park Avenue town- 
house was remodeled in the 1920s by 


93 











More than the period homogeneity of the conventional Empire interior... 


Spsite: Ballet and opera subjects by 
WWhalie Gontcharova enliven the Dining/ 
"ehference Room. Silk damask table drapery 
ba marine-motif silver garniture from Mario 
Bicellati cover a rosewood and steel table. 
: Swans glide along the frame of an 
Epire mahogany bed in the Master 
room; painting of Andromeda by Eugene 
an. Stark carpeting complements the 
, two Empire chairs and a Regency table. 





# Original owners. Mr. Tobin is only 


second owner, and this is the sec- 
d remodeling of the house. 
The present remodeling provides a 
jem contemporary off-white back- 
pund—the original mahogany panel- 
i is retained only in the library—to 
4 off the classic detailing and severe 
i Ouette of the Empire antiques. 
Mithin this simplification Norman 
ipter stage-managed the interiors, to 





heighten their drama as social settings 
of moment, providing conversational 
clusters for a feeling of intimacy 
within grand spaces, and simul- 
taneously permitting a free flow of 
traffic during large receptions. 

Rather than the period homogeneity 
of the conventional Empire interior, 
Mr. Foster reproduces the owner’s ca- 
dences in the decidedly out-of-period 
art and artifacts, and he lends his own 
assurance to give these antique-filled 
rooms a contemporary cast. The de- 
partures occur in such basic elements 
as the monochromatic English carpet- 
ing, which spreads, with unifying 
effect, through reception, drawing 
room and dining room. There is the 
designer’s use of contemporary uphol- 
stery on a jewel of an Empire armchair 





and again on an elegant Empire love 
seat—the sort of knowledgeable irrev- 
erence that brings such museum 
pieces into current life, just as his 
simplification of silk pongee glass cur- 
tains or canvas Roman shades makes 
realistic contemporary statements. An 
opulent silk damask cover can be re- 
moved to reveal a thoroughly contem- 
porary rosewood and steel table for 
dining or conference: not a contradic- 
tion, merely a change of set. 

Like the opera he loves, the décor of 
Robert Tobin’s townhouse represents a 
meshing of diverse elements to pro- 
duce a highly complex form of ex- 
pression. Together, the owner and the 
designer have managed to create a 
sense of splendid occasion. 0 

—Lois Wagner Green 


















PETAIL OF SOME sixty-odd miles of rugged southern 
iprnia terrain aside—including the 10,000-foot-high San 
| o Mountains that forever separate Palm Springs from 
bulf of Santa Catalina—a surprising percentage of the 
I's luxurious houses have an undeniably ‘‘beachy” 
And even if they don’t look as though the sea is nearer 
Jit is, there is a rigid uniformity of interior design. 

e Palm Springs look is very one-dimensional,” says 
# York designer Robert Metzger, who has just completed 
| terior for the parents of one of his New York clients. 





er Robert Metzger created an expansive yet clearly defined at- 
ere for a pavilionlike Palm Springs residence. opposite: The “‘chaise 
of the neutral-toned Living Room is intended to have a quiet and 
pective mien. Swirl table by The Pace Collection. BELow: A lowered and 
dd seating area forms the nucleus of the same large room. Upholstery 
ks by Brunschwig & Fils; rugs by Patterson, Flynn & Martin. 


Designing for Palm Springs 


An Easterner's Approach 


INTERIOR DESIGN BY ROBERT METZGER, ASID 
PHOTOGRAPHY BY FRITZ TAGGART 


“They were quite right to take someone from out of town 
with a fresh mind and with a fresh approach that could give 
a more eclectic look,” says Mr. Metzger. “I didn’t particu- 
larly want the identity of Palm Springs. I wanted the house 
to look like it could be anywhere—at Lake Como, for 
example, or in Scottsdale. Almost anywhere at all.” 

The house, situated between the desert and the deep 
green sea of a golf course, is architecturally scaled to the 
majestic setting. Yet the house, rather than breaking the 
views, articulates them. The visually structuring grid of 
sixteen-inch-square glazed tiles marches in regimented 
order across the pool terrace and on through the house— 
playing tricks with proportion and perspective, emphasizing 
line and space but negating the mass of the architecture. The 
uncurtained, polarized glass walls and the central living 
room, sunk into a pit, do insist on uninterrupted volumes. 
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...the necessary indoor-outdoor balance. 


“For a New York designer this kind of space is awesome,” 
Robert Metzger broadmindedly explains. “We’re used to a 
twenty-five by twenty-five-foot room, but here there’s 
height and expanse. There’s nothing scaled like this in New 
York—even with all our Southampton and Easthampton 
beach houses. I remember getting off the plane and thinking 
I'd walked into a movié set. I loved the architecture!”’ 

With such commissions behind him as redesigning the 


| Waldorf-Astoria’s palatially proportioned Empire Room, 


Robert Metzger is familiar with space on the grand scale. 
When he “walked into a movie set,” he knew his lines. 

“Although it’s a single room, I wanted to divide my 
areas,’ he says. “But I didn’t want to lose the space, so | 
‘vignetted’ the different sections—the card area, the sunken 
living room, the library, the chaise for being alone—all 
without losing a perimeter to walk around and look at the 
art on the walls or look out at the view.” 

The designer likes to create certain visual complications 
and mysteries: “There should always be something around 
the corner, something that goes further.” The antiqued 
silver leaf screen next to the chaise, for example, creates a 
wall without being a wall. And the diverse visual rhythms of 
the seven totemlike sculptures at one end of the sunken 
living room and a pair of tall, lacquered Chinese palace 
candlesticks staking out the limits of another area divide 
and complicate and enliven—without interrupting or losing 
the pervasive openness of the pavilion. 

“It’s 115 degrees during the day and cold at night, and 
they have sandstorms and this and that,” Mr. Metzger 





opposite: A mirrored ceiling above the library area extends a Paul Jenkins 
painting and balances the horizontal flow of space. Sofa and ottoman fabric 


| by Clarence House. asove: A continuous grid of ceramic tile unites the 
| extensive pool area with the interior. Outdoor furniture by Wicker Works. 





points out. “There were so many physical considerations. 
The mirrored ceiling in the library had to be earthquake 
proof. In New York we don’t have things to think of like hot 
desert sun, sandstorms and earthquakes.” 

It was essential to harmonize the interior and the terrace, 
for the house is very much “a house with a pool,” but the 
somewhat domineering pool area has an importance that 
almost seems to suggest ‘‘a pool with a house.” 

The owners had chosen a colorful and visually assertive 
tapestry to resolve the dining end of the pavilion, and some 
way had to be found to balance it outside—to bring color 
and animation onto the terrace. Mr. Metzger’s solution is, in 
his own words, ‘‘dramatic and in good taste.” 

He echoed the colors of the striped canvas cushions on 
the poolside wicker furniture by having artist William 
Tapley paint a geometric abstract fresco across one wall next 
to the pool. This served to maintain the necessary indoor- 
outdoor balance with the tapestry. 

“T like the feeling of outdoor art, but I hate sticking things 
on walls, so the fresco’s perfect,” the designer explains. “‘It 
looks marvelous during the day. There’s a huge valance light 
above it, and it looks just as spectacular at night. The fresco 
is always with you. Inside, outside, it just flows.” 

For Robert Metzger, California was ‘‘totally a new thing 
and the Palm Springs house an abrupt departure from his 
many East Coast interiors. But he states emphatically that 
designers must have the ability to adapt. “You just have to 
be ultraprofessional,” he says, “and you have to respect your 
clients’ taste and translate their wishes into reality. 

“You can’t afford to be tricky—no ‘signatures,’ no clichés. 
But as long as the size and color and proportion are right, 
there is no doubt that almost anything goes.” 














—John Loring 
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A Rich Mixture of Periods 


Buoyant Penthouse Living 




















INTERIOR DESIGN BY BURT WAYNE AND JOHN DOKTOR 


FOR TWO DESIGNERS—the one from a 
fashion background and the other 
from an interior design background— 
to find that they share a taste for 
Renaissance furniture is something of 
a coincidence. To find that the couple 
who are their nearest personal friends 
share the same taste suggests unusual 
good luck. For the friends of the de- 
signers to become clients and for the 
four of them to realize an interior that 
gives full range to the imagination and 
impressive talents of all is a miracle— 
the kind of miracle that could only 
happen in a penthouse high above 
Manhattan's Central Park. 
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PHOTOGRAPHY BY NORMAN MCGRATH 


After two years of searching out the 
ideal “house in the sky” for their best 
friends, interior designers Burt Wayne 
and John Doktor came upon the ideal 
penthouse, surrounded with garden- 
sized terraces and with the essential 
view of the park. It had a magnifi- 
cently proportioned living room, a 
perfect twenty-foot cube with four 
evenly placed terrace doors looking 
out on what has now become a lush 
surround of vegetation, punctuated 
with a profusion of potted flowers. 
However, despite a unique kind of 
balance to the flat’s physical layout, 
problems waited outside of the luxu- 


riously proportioned living room. 


“A lot of work had to be done on the 


closets,” John Doktor explains, “sim= 


ply because there weren’t any. To solve 


that, we built out. Space was at a 
premium, and everything had to be 
fitted within an inch of its life.” 

Burt Wayne and John Doktor like to 





Burt Wayne and John Doktor searched for 


two years to find the ideal penthouse for their © 


closest friends. asove: Rough stucco walls’ 
shape the Living Room, whose four arched 
Palladian doors lead to terrace. A 17th-century 
French Renaissance chair and an 18th-century 
rock crystal and amethyst chandelier blend 
with contemporary furnishings. opposite: 
Foliage on the Terrace softens the view. 
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be “specific,” and every fitting 
throughout the penthouse is ingenious 
and highly workable, thanks to their 
great accuracy of detail. 

Happily, the furnishings presented 
virtually no problems. Designers and 
owners believed in an identical princi- 
ple: “If it deviates from the contem- 
porary, then it’s Renaissance.” 

“There are no rules to abide by,” 
they say. “There is nothing that is 
‘wrong.’ There is no such thing as 
something being ‘out’ or something 
being ‘in.’ Used properly, anything is 
valid. It can’t be said that a French 
room is more valid than an English 
room or that an English room is more 
valid than a contemporary room.” 

“We live in the twentieth century,” 
Burt Wayne continues, “and therefore 
should live by that standard. Suede, 
steel, and glass are all twentieth cen- 
tury approaches. But I can’t stand 
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contemporary woodwork as such. 
Renaissance furniture has the same 
strength and bulk as contemporary 
furniture, but its wood gives a pleasant 
warmth that you can’t usually find in 
the completely contemporary.” 

John Doktor agrees: “My first love 
while studying at the Parsons School 
of Design was French, then English, 
then contemporary—and then Renais- 
sance. Renaissance is an honest kind 
of furniture. I like the warmth of the 
wood and the carving. It works well 
with steel and glass, and it’s a ‘univer- 
sal’ style; it’s not especially French or 
Italian or Dutch. There’s the same 
sense of style and quality that you find 
in some contemporary furniture.” 

The forthright mixture of strong 
styles in the penthouse is filled out 
with the owners’ diverse collections 
picked up in the course of travels— 
collections that depend entirely on 





where they traveled, on a sensuous 
appeal, a feel, a look, without thought J 
or concept of intrinsic value. The col- | 
lections interact in a way that is per- 
sonal and exciting, and they make the 
somewhat empty interiors dramatic. — 
“The furniture and objects are re- | 
markable, but the design isn’t a furni- 
ture story,” explains Burt Wayne. “It’s” 
a ‘mood’ story. The penthouse was not 
designed as a tribute to John and my- 
self. There is a mood here that is’ 
definitely the characteristic of our’ 
friends. It conforms to their needs, and | 





asove: Another view of the Living Room 
includes paintings by contemporary South 
American artists: two works by Pacheco above a 
17th-century Italian desk and an Armando 
Morales oil between the doors. Lee/Jofa fabric 
covers the Henri II desk chair. opposite: A 
French iron scrollwork overdoor and carved 
antique fruitwood doors introduce a change in 
mood: The designers used a Brunschwig & Fils 
paisley fabric in the warm Dining/Sitting Room. 
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...the transcription of 
a very personal mood. 


it was our task to fulfill those needs.” 

Part of the feeling that the owners 
wanted was a kind of country mood, 
and the penthouse has a very European 
flavor, reminiscent of the farmlands 
outside of Paris or the hills of northern 
Italy. It is a mood of contrasts: of the 
play of delicate fabrics against carved 
Renaissance wood, fabrics and periods 
melting into one another, the play of 
stucco and tapestry, of patterned carpet 
and whitewash, of some unexpectedly 
complementary textures. 

The décor has great richness and no 
pretensions at all. If there is a key, that 
key lies not in richness alone but in the 
transcription of a very personal mood. 

“Good things happened on that 
project!’’ recalls John Doktor. ‘““We 
were always in tune, with the same 
goals in mind. We didn’t have to sell 
ideas. The owners’ tastes and ours 
joined, and all our efforts were harmo- 
nious. There was no question of blind 
faith, and their understanding allowed 
for electricity and excitement. It is one 
of the few designs that—in spite of 
hard work and tremendous effort—I 
was sorry to finish. It was joyous 


That’s how I would describe it.” 0 
—John Loring 


LEFT: The Master Bedroom, happily open to 
the lush terrace, exudes a European ambience. 
Here woods are stripped and polished, the 
crown molding done in faux tortoiseshell. A 
17th-century oil and a collection of 18th- 
century architectural drawings adorn 
whitewashed walls. asove: Antique Aubusson 
tapestries covering Master Bedroom closet 
doors exemplify the fine detailing. 
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Posters Revived 
An Ephemeral Art Endures 


TEXT BY BEVIS HILLIER 


if Is SOMETHING Of a miracle that so many top quality old 
posters have survived. Unlike the “psychedelic” posters of 
the 1960s, they were not created as works of art to be hung 
on living room walls. They were ephemera, mere advertise- 
ments, to be pasted up on the hoardings and left there until 
pulped by wind and rain. How did so many escape? Partly 
because devoted collectors stole out at dead of night with 
ladders and buckets and sponges and removed them from 
the hoardings. Partly because a collecting craze grew, first in 
France, then in England and finally in America—a craze to 
Which special shops catered in the late-nineteenth century. 
Enthusiasts even had their own cult magazine, The Poster. 
fn general, collectors are not interested in the old wood- 
cut broadsheets or letterpress-only theater posters of the 
eighteenth and early nineteenth centuries. They confine 
their covetousness to the pictorial poster. With the possible 
exceptions of Wedgwood Fairyland luster wares and china 
fairings (the little trinkets given as prizes or sold at fairs in 
the nineteenth century), no class of antiques has increased 
in value in the last ten. years so dramatically as posters. 
. Philip Granville, a pioneer London dealer in old posters, 
sold a poster by Alphonse Mucha to the Victoria and Albert 
Museum, London, for £ 210, in December, 1965. It was in 
the swirling, high Art Nouveau style and advertised the 
Dumas fils play La Dame aux Camélias. Granville considers it 
Mucha’s best poster. Today he has in stock another Mucha 
poster, for Monte Carlo. It is priced at £ 3,630—“‘and I know 
that’s not outrageous,” says Granville. 

What accounts for the boom in old posters? Interest was 
first aroused by the Beardsley and Mucha exhibitions in 
London in the early 1960s, closely followed by books on Art 
Nouveau by Robert Schmutzler, Maurice Rheims and Mario 
Amaya. New books on poster art helped to swell the 
interest. In the age of multiples, someone recognized the 
commercial potential of an art form that could be afforded 
by people who had neither the desire nor the means for 
canvas oil paintings. Posters in the 1960s became the 
medium of flower people, psychedelic art and household 
ions of pop idols. With new posters commanding such 
universal attention, it was only natural for art historians to 
take a fresh look and reevaluate the old ones. 

The first really successful pictorial poster was Frederick 
Walker's design for Wilkie Collins’s The Woman in White, a 
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opposite: Tropon, Henry Van de Velde, 1899. Color lithograph; 
434%" x 30%"’. Courtesy, Reinhold-Brown Gallery, New York. ror: 
Sarah Bernhardt, Alphonse Maria Mucha, 1896, signed by the 
artist. Color lithograph, 30%’ x 22”. Courtesy, Art Studio Margo 
Flatau, Los Angeles. aBove: Eldorado, Aristide Bruant dans son cabaret, 
Henri de Toulouse-Lautrec, 1892. Color lithograph; 591%4”’ x 3914”. 
Courtesy, Lords Gallery Ltd., London. 
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_ stage adaptation at the Olympic Theatre, London. Engraved 


on wood by W. H. Hooper, it showed a heavily cowled 


_ woman, with her finger at her lips, opening a door to a starry 
night. Walker died tragically young, of tuberculosis, in 1875. 
The next great pictorial posterist was Aubrey Beardsley. In 


1894 he designed the Avenue Theatre poster, which changed 


the whole idea of the poster in England. 


The poster craze of the 1890s had something in common 


_ with the poster revival of the 1960s. In the 1890s young 


people were casting off the oppressive moral restrictions of 
the Victorian age and dabbling in “strange sins,” absinthe 
and epigrams. In the 1960s the young were taking advantage 
of their new affluence to assert their own life styles. Both 
treated life as something of the moment, ephemeral, dispos- 
able. Utamaro, Harunobu and the other masters of the ukiyoe 
Japanese print, from whom the great European posterists 


_ learned so much, had a similar outlook on life—the name of 


their school meant “the floating world.” For such a philoso- 
phy, the perishable poster was an ideal expression. It too had 
its brief hour of flaunting color and influence before it faded. 

In the 1890s there was one supreme center: Paris. It was to 


_ Paris that all the young artistic hopefuls came, to spend their 
‘| days under the tutelage of the staid old brown-varnish 
_ masters of the Parisian art academies, and their nights in 
Montmartre. In Paris, one felt the pulse of the age. 


The first of the great French posterists to come to the 
notice of the avid collectors was Jules Chéret. He was born in 
1836, the son of a journeyman typographer in Paris. He was 
apprenticed to a lithographer and later to a printer, for 
whom he designed menus, wedding cards and funeral 
announcements. He went to London, where he designed a 
catalogue for the still thriving furniture store Maple’s, and 
was deeply impressed by the paintings of J.M.W. Turner, the 
first true Impressionist. From Turner he took his brilliant 
sunset colors; from the Japanese print, his gift for mise en 
page—the artful disposal of the elements of the composition 
on the sheet. Chéret’s posters evoke fin-de-siécle Paris even 
more irresistibly than do novelist George Moore’s Confes- 
sions of a Young Man or the wistful recollections of Colette. 

Chéret’s work was a big influence on the greatest of all 
poster artists, Henri de Toulouse-Lautrec. Lautrec adopted 
from Chéret his brave color and mise-en-page. But where 
Schiele, 1918, Vienna. Color lithograph; 25” ia ( IE t NT URY | 
x 20”. Courtesy, Serge Sabarsky Gallery, eh) / 

New York. ricut: Poster for The ty ay a i i \ 


Magazine, Louis Rhead, 1898. 21” x 11” 
Courtesy, Angus Whyte Gallery, Boston. 


OPPOSITE: Secession 49 Ausstellung. Egon 
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ABOVE LEFT: Scribner's Fiction Number, August, Maxfield Parrish, 189 
19%” x 14%”. Courtesy, Lords Gallery, Ltd., London. As 
Saxoleine, Jules Chéret, circa 1895. Color lithograph. 5%" x 3%”. 
Courtesy, Angus Whyte Gallery, Boston. asove: Marco Polo Tee 
Ludwig Hohlwein, 1910. Color lithograph; 42%” x 29%4’’. Courtesy, 
Reinhold-Brown Gallery, New York. 
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BELOW LEFT: Sensacional Liquidacion, Mauzan, circa 1928. Color lithograph, 
61” x 40”. Courtesy, Frederica Harlow Gallery, New York. BELow ricuHT: The 
White Slave Traffic, Theophile Steinlen, 1895. 63” x 48%’. Color lithograph. 
Courtesy, John Campbell Fine Art Ltd., London. ricut: The Savoy, Aubrey 
Beardsley, 1896. Poster, 68 cm. x 56 cm. Courtesy, Fratelli Alinari, Rome. 
opposite: Etoile du Nord, A.M. Cassandre, 1927. Color lithograph, 427” x 
31”. Courtesy, Reinhold-Brown Gallery, New York. 
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Chéret was vivacious, Lautrec was also powerful and satir- 
ical. Where Chéret put a charming gloss on reality, Lautrec— 
who had cause enough to know the brutality of real life— 
was honest. Toulouse-Lautrec’s posters had the same kind 
of impact in Paris as Beardsley’s had had in London. 

The English posterists, many of whom had had a Paris 
training, produced doggedly English versions of the Chéret 
and Lautrec styles to advertise Colman’s mustard, Veritas 
gas mantels and slightly risqué theater shows. John Hassall 
and his friend Dudley Hardy were the leaders of this school. 
But the finest English posters of the turn-of-the-century 
were by the so-called Beggarstaff Brothers (James Pryde and 
Sir William Nicholson) who took their old English name off 
a piece of old sacking they found in a barn, and designed 
posters to match—works of yeoman strength, advertising 
commodities as various as cocoa and Hamlet. 

If Toulouse-Lautrec was the principal model for the 
English poster artists, the American posterists took their 
main inspiration from Beardsley. Will Bradley, who was 
born in Lynn, Massachusetts, in 1868, began as a shameless 
imitator of Beardsley; but just as the Beggarstaffs forged 
from Toulouse-Lautrec’s style something unmistakably 
British and their own, Bradley injected into the languorous 
manner of Beardsley a pushiness and dynamism natural to a 
man who had had to fight his way up from being a printer's 
devil in Michigan. Though Bradley’s style was as delicate 
and fastidious as Beardsley’s, he seemed to feel no difficulty 
in adapting it to extol the merits of Bar-Lock typewriters or 
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Victor bicycles. He had a commercial acumen quite lackin | 
in “the Fra Angelico of Satanism,” as Roger Fry once called§ 
Beardsley. Other Beardsley apostles in America were Loui 
Rhead, Ethel Reed and G. F. Scotson-Clark, who hadi 
actually been at school with Beardsley in Brighton, Englandj 
and had come over to New York to spread his artistic gospel 
Of the leading American posterists, only Edward Penfield 
who designed many advertisements for Harper's, entirelyi 
escaped the Beardsleyan influence by studying Beardsley 
own influence, the Japanese print. 

Posters were among the main “‘carriers’’ of Art Nouvea 
but some of the finest posters are also in the Art Déco style 
of the 1920s and 1930s. Particularly sought by collectors arg 
the gloriously streamlined designs of ‘“(Cassandre” for they 
French railways; the advertisements by Charles Gesmar fol 
the fabled singer Mistinguette; and the posters for Germa 
products by Ludwig Hohlwein, Julius Klinger and Jup 
Wiertz. The best of the English Déco posterists was E 
McKnight Kauffer, from whom London Transport commisay 
sioned many posters for the buses and underground trains 

So far, the posters of the “psychedelic” era have na 
become valuable. But inevitably they will. Meanwhile 
prices for the old masters of poster art continue to rise™ 
Whether depicting riant girls with flaming coiffures, wh 
brandish oil lamps like Holy Grails and flirtatiously pouf 
“Pippermint” by Get Fréres into thimble glasses, or depic 
ing the ephemeral Pop stars of today, posters are a strong 
statement. They are art once lived and to be lived with. 0 
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Evolution 


of a Suburban House 
The Advantages of Change 


INTERIOR DESIGN BY MAURICE BERNSTEIN 
PHOTOGRAPHY BY RICHARD CHAMPION 
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“y7 was ONE of the most difficult 
projects I’ve ever worked on,” says 
Maurice Bernstein in an uncharac- 
teristically solemn tone. The designer, 
who has something of a reputation for 
a cheerful way with words, is describ- 
ing a recently completed house in 
Westchester, New York, whose owners 
are intimate friends of his. 

“And that was the root of the prob- 
lem,” he explains, his mood changing 
and becoming animated. “You see, I’ve 
been working for this particular 
couple for twelve years. We've never 
had a single disagreement in all that 
time! Obviously I wanted to keep the 
record intact when we took on this 
new house. People are mistaken to 

ssume that it is easy to deal with 

nts, even when you've had years of 
port. Actually, the contrary is true. 

to be original—even a little au- 
dacious—with people who have always 
treated you as one of their close 
friends? Frankly, I told them that I 


f wouldn't be in the least hurt if they 


chose another designer for the project. 
Ifelt that perhaps we knew each other 
alittle too well. But they wouldn’t hear 
of it, so I was confronted with this.” 

_ Mr. Bernstein makes a gesture that 
is both modest and all-encompassing, 
eloquently describing his reaction to 
the blandness of the original house. 

“It was a 1950s structure,” he says, 
“that carried over all the disadvantages 
of the 1940s. In my opinion few Amer- 
ican houses of distinction were built in 
either decade. Anyway, all the fash- 
ions of that time were reiterated with 
abundant clichés. The ceiling-height 
windows, too far from the floor for a 
view, but cunningly placed in order to 
lure the sun in at an ungodly hour, 
imitation rustic brick fireplaces—well, 
I'm not going to go on. As you gather, a 
clean sweep was indicated.” 

One of the things that made the 
house desirable, however, was the 
quality of the site, both compact and 
open. Initial decisions were easy. Mr. 
Bernstein hired the architect Armand 
Benedek and his associates to put in a 
swimming pool as well as tennis 
courts. Once the restructuring of the 
external environment began, the de- 
signer was able to turn to the interiors 





“A clean sweep was indicated,” says designer Maurice Bernstein, of the Westchester County, New 
York weekend residence he completely remodeled. orrosite: Mr. Bernstein planned a swimming pool 
that would seem a natural attribute of the luxuriant suburban site. The steel sculpture of two figures is 
by William King. asove: An Entrance Foyer skylight illuminates a John von Wicht oil and an 
Alexander Calder lithograph. The designer specified that large-scale furnishings be used to 
compensate for a relatively undistinguished fifties architecture. Chair fabric by Brunschwig & Fils. 


and give full rein to his own fantasies. 

“ ‘Tyo whatever you want,’ said the 
owners,” explains Mr. Bernstein. “By 
then I was in a very calm mood, and I 
certainly needed to be lucid. 

“First of all, | always consider what I 
have to work with. ‘What is salvage- 
able, or improvable?’ I ask myself. In 
this case, there were some good mate- 
rials, such as the travertine flooring in 
the foyer. I retained this, and cleared 
away a sort of macabre greenhouse the 
previous owners had allowed to clutter 
up the skylight, and voila! we had 


created a lovely and useful art gallery!” 

It is essentially through the use of 
skillful cosmetics, rather than through 
radical remodeling, that the designe: 
creates his particular effects. 

“One problem,” he explains, ‘was the 
reckless way in which the originai archi- 
tect had endowed the place, with bed- 
rooms and bathrooms. Well, perhaps 
this also reflected the social conditions of 
the 1950s! We did telescope three bed- 
rooms into what | consider something of 
a triumph—the screening room.” 

By now Mr. Bernstein has gained 
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.making a pocket-sized apartment look twice its size. 


something of a reputation as the crea- 
tor of a particularly suave and tech- 
nologically superior breed of private 
cinema. (See Architectural Digest, Janu- 
1977.) Certainly it was 
no surprise to find one here. 


ary/February, 


“It’s come to the point where my 
clients who don’t have screening 
rooms have become quite paranoid 
he confides. “This one 
has all the refinements of a real the- 
ater: a sloping floor, perfect acoustics, 
professionally equipped projection 
booth. And I designed everything in 


about them,” 
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the space, paying special attention to 
such details as the accessibility of ev- 
ery chair to a convenient tabletop.” 

This ingenious design leads Mr. 
Bernstein into a discussion of other 
elements that he designed for the 
house: ‘Actually I am responsible for 
designing virtually everything here. In 
certain cases one has to use furniture 
as a substitute for architecture.” 

His reputation is basically rooted in 
his careful manipulation of small ur- 
ban spaces. He is a master at making a 
pocket-sized apartment look twice its 
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size. How does he feel about this sud-| . 
den transfer to greener pastures? | 
“Quite simply a challenge,” he says| », 
“You know, we can get too used tc §),, 
doing things in a certain way. It’s like 
finding a fashion that suits you; it's| 
tempting to go on wearing shirts witk| 4 ‘ 
button-down collars, if you're com:| 
fortable with them—even long aftei| 
they've gone out of style. Well, desigr| ‘ 
doesn’t have such a short life, thank 
goodness, but there is the temptatior! 
to stick with the safe and the passably 
clever. I mean I do have a sense o 








Qh ant SON OO 

QRY 
PEQnNoWVowwsy. 
QI 90000 


ny 


= ee . ~ — 
(a. oe 
AWE we ry 
> ey a 
Bn SS 
0 PSPS 


me) 


| 


| 
‘simanipulation. I can create the illusion 
) f space in a shoe box. So it is stimulat- 
ag to graduate to at least hatbox size! A 
ed ttefinite change of pace.” 
slik And there are other pleasures asso- 
, iitiated with the kind of crisp country 
yihouse that Mr. Bernstein has created, 
ompnes he by no means disparages: 
iteHow delightful it is for people to 
esigpome here on summer evenings and 
jatkplay tennis, swim in the pool, have a 
marvelous dinner—and then watch a 
(movie, flawlessly presented!” 0 
df — David Halliday 
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ABOVE LEFT: Bold strokes of color in a large Dzubas painting energize the light open Living Room. 
Regency chairs and a drop-leaf table blend smoothly with commodious contemporary furnishings. 
Fabrics by Clarence House, carpeting by Edward Fields. asove: Dark lacquered walls deepen the mood of 
the Dining Room, giving diametric contrast to a Tom Holland painting. Period English furniture rests ona 
Stark linen rug. FOLLOWING paces: Designer Bernstein created a voluptuous screening room from three of 
the seven original bedrooms. Guests, watching the Warner Bros. film Outlaw Blues, may stretch out in 
specially designed front row floor seats. Suede cloth wall upholstery and wool carpeting by Clarence House. 
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NINA AND CURTIS DE WITz live on a grand 
scale, even though their Florida resi- 
dence is a compact one-bedroom 
apartment. The couple—she is from 
California, he from Florida—also own 
a terraced home in Beverly Hills and a 
handsome nine-room apartment on 
Park Avenue in New York City. 

The small apartment in Miami’s 
Palm Bay Club has become their main 
residence, because Mr. de Witz is as- 
sociated with the development of the 


club. They now spend only brief peri- 
ods in their homes on the East and 
West coasts. So they chose interior 
designer Howard Perry Rothberg to 
provide them with a compatible way 
of life in a 1,200-square-foot condo- 
minium overlooking Biscayne Bay. 

It was a fortunate circumstance for 
the owners that Mr. Rothberg was so 
familiar with the Palm Bay Club, and 
the requirements of living there. In the 
past he had designed several larger 





apartments there—including one {if 
his parents—and he knew all that wi 
necessary for comfort and style. 
The way of life enjoyed in the cli) 
does require some special conside- 
tions: a place to entertain guests, i: 
vited on impulse but accustomed | 
the best in food and surroundings} 
room enough to store extensive war 
robes for all climates and all seasor/ 
and a very private haven in which 
retreat from all the many activities. | 
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All of this, of course, had to be 
accomplished with style and panache 
as well—qualities for which Mr. Roth- 
berg has always been notable. 

“Howard knows how to live,” says a 


. devoted friend for whom the designer 


has done work for twenty years. “He 
was brought up with fine things 
around him, and he designs for people 
who live as well as he does himself.” 

Perhaps the only complaint anyone 
ever has is that he is liable to start a 


INTERIOR DESIGN BY HOWARD PERRY ROTHBERG || 


project rapidly—and then spend end- 
less time with final details. 

“Exactly right,” he admits freely. 
“That’s how I operate. I don’t deliver 
everything in one big department store 
package. I do the basics, and then it’s 
up to the owners to become involved 
with all those things that make a home 
personal and individual. 

“It may take a long while to find the 
exact painting or piece of furniture 
necessary. That’s part of the service | 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 


provide. My clients find it exciting to 
enrich their lives with a serious stud) 
of art and antiques—of painting anc 
sculpture, of crystal, china and silver. 





opposite: From the terrace of their Palm Bay 
Club apartment, Mr. and Mrs. Curtis de Witz 
enjoy a clear view of pleasure craft docked at 
Biscayne Bay, and the Miami Beach hotels in 
the distance. above: Since Mr. de Witz is the 
club’s director, the Living Room was designed 
to accommodate frequent entertaining. 
Scalamandré velvet covers ample lacquered 
rush and bamboo seating. 
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...a 1,200-square-foot apartment overlooking Biscayne Ba 





apove: “Nina de Witz wanted blue,” says designer Howard Perry Rothberg—so he used eleven shades 
of it throughout, sparked with white. The airy Bedroom is characterized by a sprightly floral fabric and 
lightly scaled turn-of-the-century wicker furniture. opposite: At dusk the often-animated view of 
colorful sailboats and yachts seen through thickly fringed draperies turns calm and quiet. 


If they select things I find in bad taste, | 
do manage to fight it out with them!” 
With his own rigorous canons of 
taste and his understanding of the way 
of life called for by the Palm Bay Club, 
the designer began quickly to give the 
small apartment belonging to Mr. and 
Mrs. de Witz the maximum effect. 
He arranged a bar that also serves as 
a kitchen, a dining area that converts 
to a backgammon center, a formal 
living room with museum quality an- 


tique pieces and a bedroom that ac- 
commodates a canopy bed and a 
spacious and well-organized dressing 
room. The result is an apartment 
suited to entertaining as well as being 
able to accommodate the vast ward- 
robe required for the social season. 
Although the space is long and nar- 
row, glass doors leading to a terrace at 
one end open the apartment to the 
sun. Thus it is possible, from any 
vantage point in the apartment, to see 


an animated mural of life in the sub. 
tropics. Luxury yachts pull into th 
club docks, and from the apartment 
Curtis de Witz can identify the pas- 
sengers, even before he can classify all 
the colorful signal flags. | 

Beyond the docks, water skiers 
provide a continuing marine show as 
they skip over the waves, trailed b 
brightly colored sailboats. Beyond the 
sails is the graphic-arts backdrop o 
the Miami Beach hotels, silhouetted in 
the sun. Everything conspires to give 
the owners the illusion of living in 2 
secure but well-appointed crow’s nest 

“Nina de Witz wanted blue,” says) 
the designer. ‘“She’s a petite blonde 
and blues don’t overpower her. And 
since the space was so small, I used blue } 
throughout, with white as an accent. I 
count eleven shades of blue—the 
darkest tone on the living room walls 
Curtis calls it ‘Gulfstream blue.’ ” 

Mr. de Witz finds the apartment 
exactly suited to his business needs. He 
enjoys stepping out on the terrace and 
shouting encouragement to club mem 
bers setting out for a day’s fishing. 

He can call down to comment on a 
friend’s tennis strategy or invite the 
victor of a match up for a celebratio 
drink. From his perch he can spot the 
Blackhawk coming in from a Caribbea 
cruise or identify Buckpasser steaming 
down for the day from Palm Beach. He 
has ample time to change his clothes 
and reach dockside to greet voyagers | 
before the mooring lines are out. 

Howard Rothberg found the com 
pact apartment to be an unusual chal- | 
lenge: “Nina and I shopped all over the 
world. We didn’t miss a stop along the ! 
way. And we couldn’t have been more j 


thorough if we had been planning to | 


turn the Taj Mahal into some sort of a_ 
furnished condominium!” 
The designer used white draperies 


in the living room, defining their out- | 


line with fringe. Over one of the 


woven reed sofas he used one of | 


Nina’s favorite paintings, The Kiss, by 
Balcomb Greene. The fabric on the 
sofas is a blue and white traditional 
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orint. The one whimsical note in the 
00m is a glass-top coffee table sup- 
orted by a set of antlers. 
» Mr. Rothberg is pleased with the 
ompartmentalization of space with- 
ut any apparent sense of restriction. 
“The Delft blue Mexican tile on the 
@par is decorative but practical,” he 
| pays. “It also serves as a kitchen coun- 
Jer. The ample width of the counter 
/ ronceals a dishwasher, ice maker, mi- 
trowave oven, grill, refrigerator and 
} 
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some small appliances. The wall be- 
hind the counter holds fine glassware 
plus bits of nonsense memorabilia to 
give it all a party air.” 

The antique Venetian desk is also a 
dining table and the top reverses to 
display an inlaid wood game table. 

“I gave the owners a bar, kitchen, 
dining room, library, game room, pri- 
vate sleeping quarters and a formal 
living room,” says the designer, “all in 
the confines of about 1,200 square 


feet. They were accustomed to such 
facilities and I didn’t think they could 
live comfortably without them.” 

He believes the assignment was ex- 
cellent training: ‘Every designer 
should work in miniature now and 
then. It’s a fine education for the era 
ahead of us when we will all be called 
upon to work on a smaller scale. The 
grand house may be finished, but liv- 
ing in grand style goes on.”” 0 

Agnes Ash 








North African Reverie 


Roman Architect Captures the Magic of Islam 


ARCHITECTURE AND INTERIOR DESIGN BY TONI FACELLA SENSI 


WHEN ELSA SCHIAPARELLI crested the 
wave of high fashion in the 1930s, one 
of the first things she did was to treat 
herself to a charming little villa in 
Hammamet. It was not much more 
than a plain whitewashed Algerian 
bungalow set back from the beach ina 
sprawling garden of aloes and eu- 
calyptus, where she could enjoy the 
company of other distinguished sum- 
mer settlers from Paris—such as con- 
ductor Georges Sebastian and André 
Gide. In those days Hammamet was 
for the very few: a small bastioned 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 


kasbah pointing like a white finger 
into the North African Mediterranean, 
with an endless curve of white empty 
beach that eventually lost itself in the 
mauve mountains beyond Monastir. 
Today Hammamet is a different 
thing altogether, but miraculously it 
has retained all its charm. The period 
after World War II brought the Ital- 
ians: designers, art dealers, actors. It 
brought Peggy Guggenheim as well, 
and she acquired the Schiaparelli 
house. No longer the retreat for a few 
Parisians, tiny Hammamet suddenly 


found itself in fashion. Warrens of}, 
Arab houses in the Kasbah were dis- | : 
mantled, restored, decorated; souks), 
were cleaned to welcome the crowds of } |, 
Europeans from the big white hotels | 
that now paraded solemnly along the } 
shore. Entertaining was more lavish, | { 
because now there was a continual }! 
stream of visitors. When the villa was’) 
sold to the present owners a few years | 
ago, it was obvious that there were | : 
many things to be done. qt; 
The man who did them was archi- } 
tect Toni Facella Sensi of Rome. What p 
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) oprosite: A broad Atrium, open in the center 
| to the intense Mediterranean sun, exemplifies 
») the updated Islamic architecture of a luxurious 
» beach house on the Tunisian coast at 
+ Hammamet. The villa has been reconceived 
i for its present owners, for summer as well as 
) winter entertaining. above: Architect/designer 


') Toni Facella Sensi used only two clear colors 


) throughout, cooled by white. In the Living 


,& Room of the original structure, the furnishings 


are Moroccan, the fabrics and rug Tunisian. 
y ——— 





» does distinguish a Facella house from 


| almost any other is his rigorous sense 
of color and a feeling for the unex- 


i" pected in space. The house is now 


used all year—open for long stretches 
of the summer and odd weeks and 
weekends in the autumn and winter. 
Since all Arab houses are closed—if 
not sealed—against the summer glare 
and the wind, Signor Facella had to 
open up large new areas for entertain- 
ing, and keep the rooms cool. Though 
the original house remains a nucleus, 
the new construction is fundamentally 
different. The old rooms made ideal 
winter quarters. They now consist of a 
series of handsomely vaulted spaces 
opening one into the other: living 





rooms and dining room with kitchen 
and one main bedroom. 

All are richly, and above all, comfor- 
tably furnished in three principal col- 
ors: green and gold 
background of white. The choice of 
colors is entirely dictated by situation. 
Toni Facella never plans colors merely 
to delight the eye. They must relate. 
White is the color of the Mediterra- 
nean Arab house; gold for brass, the 
most fully employed metal in Arab 
furnishing; and green reflects the um- 
brella of trees completely enclosing 


against 
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...a series of handsomely vaulted spaces 


the house and shading it from the sun. 

Arrival at the new villa is a grand 
moment. There are powerful iron- 
studded gates at the start of a floral 
avenue stretching dramatically to a 
niched white wall. Beyond the path at 
the other side is a darkly wooded plot, 
and bubbling fountains and threads of 
water pour luxuriously into a long 
lotus pool, immersed in shaded si- 
lence. A path narrows through a brief 
enclosure, ledged for fruit and flowers 
and embedded with sculpture, which 
prefaces the entrance to the house. 

There is not a door in sight—only a 
broad atrium above a marbled pool. 
Beyond it through the vaulted arches 
and the rich natural décor of banana 
trees is a huge terrace. 

Here green upholstered easy chairs 
and divans stand among lotus pools 
and tall clumps of trees. The area 
reaches as far as the open dining 


opening one into the other. 


space by the balustrade overlooking 
the beach. Here there is all the room in 
the world for entertaining in a style 
infinitely superior to.the “patio party.” 
At either side of the atrium are under- 
stated doorways. The door to the right 
leads into the old house and focuses 
on a turn-of-the-century painting of 
the Bey of Tunis with his court. The 
door to the left of the pool opens into a 
large bright pavilion, Islamic in in- 
spiration, which features huge elabo- 
rately carved chairs and divans, brass 
tables and candlesticks—all local 
work. An ample fireplace, overhung 
by a rare fragment of Punic sculpture, 
dominates the room. The ceiling is 
magnificently cross-vaulted, while the 
external wall is pierced by three vast 
glassed-in arches giving onto one of 
those elongated pools that do homage 
to pleasure domes in the Orient, loud 
with bullfrogs and with an occasional 





PRECEDING PAGES AND BELOW LEFT: A myriad of shadows stripe a wooden Pergola by the sea, an outpost of sybaritic delight. Open yet sheltered, with a low 
profile of lounges and cushions on rush matting, it fulfills the desired experience in casual comfort. BELOW RIGHT AND ABOVE: Designer Facella Sensi added a 
bright indoor Pavilion for entertaining during cool summer evenings. Three huge glassed-in arches and an intriguing cross-vaulted ceiling define the » 


architecture, while a fragment of Punic sculpture above the fireplace and a centrally located antique Turkish brazier add exotic decorative interest. 
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Pergola-by-the-Sea Summer Pavilion 





Summer Pavilion 





\! 
S5ELOW LeFT: A typically understated Alcove, for nestling amid plump pillows and reading or listening to music, offers a cozy interlude; hidden speakers orchestrate the 
pdjacent gardens as well. BELow ricHT: A secluded Guest Bedroom provides a respite from conviviality. Native Tunisian fabrics, straw rugs and objects comprise the 
lean functional décor. Says Mr. Facella Sensi: “The villa is a place where you can live entirely outside or entirely inside, according to the season. If all the rooms have 
|efrigerators for iced drinks, it is because comfort is an essential part of the Arabian life style. From the gates to the beach you are accompanied by the play of fountains.” 















Guest Bedroom 





Music Alcove 
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A tall, domed Tunisian bird cage, home to 
cooing doves, perches at the edge of a wading 
pool colored by hibiscus blooms. Tiled tables 
for dining, refreshing bowls of melon, and 
lush garlanded foliage complete the romantic 
North African setting. 


ripple of water snakes. This area is for 
evening entertainment, when it gets 
too chilly to sit out-of-doors. 

Few of the Arabs live in this manner. 
It takes a strong dash of European 
romanticism to create such an am- 
bience. But the Roman background is 
as much at home with the concept of 


the house as it is with Tunisia as a 
whole. Toni Facella Sensi was trained 
in Rome as an architect and designer. 
In spite of the designs he has created 
throughout Europe—in Rome, London, 
Paris, Capri, Geneva—this is the first 
house he has done in Islam. 

“Ci vuole tanto amore,’’ he says. “It 
takes a lot of love. All the labor here is 
local, and getting things done requires 
the patience of a saint. Workers here 
simply aren’t used to the materials and 
techniques we take for granted in Eu- 
rope. But finally I got the house up the 


way I wanted it. It’s a place where you 
can live entirely outside—or inside— 
according to the season.” 

Apart from the atrium and pavilion 
he has not so much built as landscaped 
his spectacle into existence. Trees, 
fountains and tiled enclosures make 
up the three charming zones, and 


nothing could be more Arabic in ap-_ 


proach. Surely it comes as no surprise 
that the designer’s next project will be 
in Morocco. The magic of North Af- 


rica has captured him fully. 0 
— Adrian Cook 






































Hanging color gardens and potted flowers to accent your patio or pool. 
Fine house plants and containers + Color design/landscaping services. 


10549 West Pico Boulevard (2 blocks west of Beverly Glen) 
West Los Angeles, California 90064 


Open Daily — 10 to 5:30 
475-6366 or 474-1248 








WESTERN HORSES: A new engraved piece « Glass design by Bernard X. Wolff 
Engraving design by Charlotte-Linnea Hallett - Width 1014 inches - Limited to an edition of thirty 
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A PART OF CORNING GLASS WORKS SINCE 1918 
56th STREET AND FIFTH AVENUE, NEW YORK, N.Y. 10022 * (212) 752-1441 























This is Cannell & Chaffin. nique objects. 
Superb furnishings. And 40 outstanding interior designers. 


Every person who serves you here is an 
interior designer of the highest calibre. 
Ready to help you select a single item. 
Or to design a special world for you. And 
our entire range of design services is in- 
cluded in the competitive prices of the 
merchandise. If you are building or re- 
modeling, let us join your architect in 
planning discussions—to save you time 
and money at no obligation. To learn 


Joanne Hutchinson 
One of our 40 outstanding 
interior designers. 


more about our design services, please 
write for our color brochure to: Mr. Dan- 
ford Baker, President, Cannell & Chaffin, 
3000 Wilshire Blvd., Los Angeles 90010. 


Cond ¥ Chaffin 


Since 1917 
Fine furnishings, antiques & accessories. 


Los Angeles/Newport Beach/La Jolla/Fresno 














... creators of fine floral sculptures 
and unique living designs to 
individualize your wedding or party. 


Daly Doran is a complete 
entertainment service, everything 
from invitations to music. 


For personal service please contact: 








John J. Daly, Jr., | 
(213) 479-3919. | 





Photography by L. McFadden Studios 


* Japanese IMARI Collection 
* Large Pine Dresser 
* Circa 18th & 19th Century 


CRINGE 


8428 Melrose Place @ Studio A 
Los Angeles, California 90069 © 653-3899 










For the Finest Selection of . 
17th, 18th & 19th Century Country French 
DINING ROOM FURNISHINGS 








Period Bahuts, Confituriers, Buffets, | 
Buffets Enfilades, Buffets Vaisseliers, ‘ 


4 
| 





Buffets a Deux Corps, Coffres, Armoires, — 
Bonnetieres, Homme debout | 


Period & 19th Century Chairs in Tapestr i 
Rush, Cane, Upholstered & Unuph 
in suites of 18 to a single ch: 







- 


Period & 19th Century Tables 
from 12’ to 4’ long a 


Arthur & Josiane Hanks 
5544 La Jolla Boulevard, La Jolla, CA 92037 
(714) 459-7026 


Tuesday - Saturday 10-5 
or by appointment 


Alfred Baillet ' 
69, Rue Des Saints-Péres Le 
Paris, France 











A unique selection of handcrafted 
colored glass lamps and 
lighting fixtures in the manner 
of Louis Comfort Tiffany. 


Burton Witkovsky 


AL \Lan@e amuses 


8927 W. Beverly Blvd. 
Los Angeles, California 90048 
(213) 272-4996 








DesignTex Fabrics 147N. Robertson Blvd. ‘Los Angeles, Ca. (213) 274-6661 
Los Angeles Showrooms: 156 N. Robertson Blvd., 8687 Melrose Avenue ; HE PEL 
‘San Francisco Showroom: 101 Kansas Street . prgpedfibon eS) 


Your name will never 
be shouted in our 
lobby. Even when 
you’re being paged. 
But is that any reason for you to stay with us? 
We think so. Because your sti : in any hotel is 


made up of a thousand small details. And they all 
have to be right 
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That's why we pay such extravagant attention 
W ith real antiques I resh flowers Food and drink 
worried to perfection. And most important, a staff 
that knows how to wait on you hand and foot 
without invading an inch of your privacy 

Our silent paging system is a symbol of that 
kind of attention to detail 

The loudest noise it makes is the tinkling of 
a bell 

Because we know you don't like your name 
bandied about in public 


STAN FORD COURTO 


Hotel on San Francisco's Nob Hill 


For people who understand the subtle differences. 


ywhere the | S. except Calif nia call toll free (800) 
cal 1 (415 )) 989-3500. Elsewhere in California call toll 
ill Hotel Representatives Inc. —the leading hotels of 


rope ar 1 World Wide Associates 


San Carlos & 5 py 


P.O. Box 5686 

Carmel, CA 93¢ 
Tel: 408-624-93 
Photo — Batistz 














Antique \ 


yo 


One of the largest 
and finest collections 
in the world 
magnificently 
displayed 


310 N. RODEO DR. 
BEVERLY HILLS, CALIF. 


273-0155 
276-1839 











B-624-078 
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and yours can come true in The Ballroom, 
praised by many as one of the most beautiful 
ballrooms in the world. The Beverly Wilshire Hotel 
Beverly Hills, California (213) 275-4282 










When 
ou come to 


auna Kea, 
bring 
your very best 
dreams... 


of Hawaii’s Big Island, pristine and unspoiled, 
silver seas lapping golden sands, and behind a 
distant snow-capped mountain. Of flowered 
courtyards, terraces and gardens brilliant with 
plumeria, hibiscus, poinsettia, oleander. Of art 
and artifacts all around you, and serene statues 
gazing out to sea. Of great sports: golf ona 
course built along ancient lava flows, tennis on 
nine courts, horseback riding, sailing, fishing, 
scuba. Of cuisine inspired by three continents, 
created and served with Rockresorts flair 

and style. Come, why not come soon, and 

‘the greatest resort hotel on earth” will make 
all your dreams come true. 


For brochures or reservations at Mauna Kea 
Beach Hotel, see your travel agent or call any 
Loews Representation Office. In New York 
(212) 586-4459. In Los Angeles (213) 657-2667 
In San Francisco (415) 392-4474. Family Plan, 
Golfer’s, Tennis and Scuba Specials available 
April 18 to December 20, 1977, Honeymoon 
Plan year-round. Mauna Kea Beach Hotel, 
P.O. Box 218, Kamuela, Hawaii 96743. Cable: 
MAUNAKEA, Hawaii. 


MAUNA 
<ceA 
BEACH HOTEL 


On the Big Island of Hawaii 
Operated by Rockresorts, Inc. 
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From the pages of 
UNIQUES 


Within the last four years, 
the magazine Uniques has 
shown the finest in Western 
real estate toa select 
Architectural Digest audience in 
California. Hundreds of the 
most beautiful coastal, resort 
and country properties 
available for sale in the West, 
all pictured in color. 


And now, for Architectural 
Digest readers nationally, a 


of Uniques, each quarterly 
edition packaged in a 
protective white envelope, 
for $6.00 postage paid. 
(Regularly $8.00) 


View the finest that 
California, Hawaii (and soon 
five other Western states) 
have to offer. Simply use the 
convenient coupon below. 


Uniques. ..anice 
accompaniment to the 


special offer is made:one year world’s finest magazine. 








es 


es, | would like one year of Uniques. (Special Rate: $6) 


| Name 
Street 
| City 


Check enclosed 0 














— 


Void outside the U.S. | 


| Remit to: Uniques, 123 W. Padre, Suite A, Santa Barbara, CA 93105 | 














* ? = 7 
(is rle yj Antiques Specializing in Antique Rugs ate 
and Objects of Art Lian voce] 


ESTABLISHED 192¢ 
Specializing in Louis XV, XVI, Napoleon III French 
furniture; clocks, Fine Porcelains, Glass, Bronzes; 
Russian Enamel. 





















4, - RE: 
‘ia Z ANTIQUE FERAHAN 
L ih a 19th Century Size 4’ x 6’ 
a Sige Z 9th Century Size 4’ x 6 
| | ORIENTAL RUGS 
Italian Landscape by unknown artist; reminiscent of Thomas Finest Repair & Restoration 
Gainsborough; donated from the Australia Museum to Stanford of Rugs & Tapestries 


University in 1859. 38” high x 47” wide with frame. 
545 North Western Avenue (213) 469-5883 


256 S. Rosemead Blvd., 4 Pasadena, Calif. 91107 Los Angeles, Galiformie 90004 lack K. Gusalntall 
(213) 795-7449 ‘ 
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And let it be from the Custom Designed Gametable Fixture, 

from De Baun Lighting. Since we offer you the largest lamp 

and chandelier selection in Southern California, perhaps you 

should stop by to experience our other specialties. Which in- 

clude Williamsburg, French Tole, Country French, Country 
English, and Italian. 


Ve Baun $ igh ling 


Ot NERS AND MANUFACTURERS OF LIGHTING SINCE 1909 


—— 2334 Huntington san Marino ——— 2065 Charle St. Costa Mesa 714/645-8060 
286-1163 Open 10-5 Tues. -Sat, Closed Sun. Mon. 


One block west of Harbor between Hamilton and Bemard 
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my ine first in our new Master- 
orks group of executive 
segoods, Super 3 com- 
Talssnelsitialevthucmere)al(-100] 00 











lec lavmalie alice |altce-laremeg-lellere)are! 
cabinetry features used in our 
highly successful 3000 series. 


Super 3 offers gentle radi- . 
used edges, classic lines, full 
lat=)(e]a)@ @\21e(21s)(clise-lalemie)| 
modesty panels with a choice 


of three recessed bases: 
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enhance the total impression 


A stately and subtly elevated 
design in a full range of desks. 
folg=e(=\ay4clse-lalemiliialemersl@)ialoitce 
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Los Angeles/ Pacific Design Center ~ LONDON 
8687 Melrose Avenue, Space 543 MADRID 
GENEVA 


Miami / Casa Bella | 
3750 Biscayne Boulevard ATHENS 











The legend continues... 


The Mercedes-Benz 280SE Sedan: 
Heir to a Classic. 


This obvious heir to the legend- 
ary Mercedes-Benz reputation 
for elegance has the look and 
size of the classic 450 Series 
Sedans—with the performance 
of a most unusual fuel-injected 
6-cylinder engine. 


The 280SE (“SE” for Super Ein- 
spritz, or injection) is powered by the 
only fuel-injected double-overhead 
camshaft, six-cylinder engine available 

_in the United States. It uses a simpli- 
fied Continuous Injection System for 
_ injecting fuel that offers distinct ad- 
vantages over delicate electronic 
_ Injection systems. 

The system automatically com- 
pensates for weather conditions, engine 
load and altitude—and meters pre- 
cisely the right amount of fuel to the 
engine at precisely the right instant. 

The engine to which the CIS fuel- 
injection system is wedded is the 
famous 6+cylinder Mercedes-Benz 
double-overhead camshaft power plant. 
The double-overhead camshaft con- 
figuration provides smoother engine 
operation at all speeds and eliminates 
the need for pushrods and lifters. 


Suspense-free suspension 
The advanced front suspension system 


of the 280SE derives from the famous 










ae 





Trunk — 18.2 cubic feet of usable space. 


C-111 high-speed research vehicle. It 
has many advantages: Extremely pre- 
cise steering control with instant 
response, almost no tilting of the car 
in cornering and braking, straight-line 
control under heavy braking and rough 
road conditions, and better road- 
holding ability under all conditions. 
Matched to the remarkable fully 
independent front suspension is a fully 
independent rear suspension that does 
its share in creating the 280SE’s in- 
comparable roadability. It helps elimi- 
nate the suspense you may have experi- 
enced in rigid-axle cars. 
The 280SE Sedan maneu- 
vers full left to full right in 
just 2.7 turns of the steer- 
fm ing wheel. Its precisely 
engineered power-assisted 
linkage, coupled with a 
zero-offset steering mecha- 
nism, ensures the 280SE’s 
driver of exquisite maneuverability 
and tautly controlled handling in any 
road situation. 
Mercedes-Benz pioneered the use 
of dual-circuit power disc brakes on all 
four wheels, starting in 1968. In the 





The 280SE: Subtle dimensions in a 6-cylinder sedan. 








280SE Sedan, the front disc brakes are 


internally ventilated. 


The look of a leader 
As with all Mercedes-Benz cars, both 
exterior and interior of the 280SE have 
a distinctive elegance that bespeaks 
leadership. The elegance derives natu- 
rally out of the car’s engineering; it is 
not imposed. 

Everything fundamental to your 
safety and comfort is standard with the 
280SE; Mercedes-Benz has never 
viewed these most important factors 
as “optional extras.” That is because 
Mercedes-Benz engineers create only 
cars that are totally integrated engi- 
neering designs—from their power 
plants to suspension and steering to 
dashboard instruments. 

Arrange a drive soon with an au- 
thorized Mercedes-Benz Dealer. It may, 
we suggest, spoil you for any other 
luxury sedan. 


Mercedes-Benz 


Engineered like no other car 
in the world. 
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Did he expect 
ho much from us? 





The eagle has always been a symbol 
of our highest standards: Pride. Honor. 
Honesty. And now both the eagle and 
} what he represents are in danger of 
slipping away from us. 

At Whirlpool we believe we must 
all meet the challenge of protecting 
/ these standards. We feel it’s so impor- 
tant to our way of life that everything 
‘| we do is directed toward this goal. 
| It starts with pride. Pride in our 
. craftsmanship. We follow this basic 
rule: If we can’t make something right, 
we won’t make it at all. 

And then, most importantly, we be- 
lieve that once we sell something we’re 
honor bound to stand behind it. 

We begin with a warranty our cus- 
tomers can read and understand. We 
feel that if we eliminate confusion we 
Can create confidence. We believe 
that’s important. 

We also have a special program. 
One that deals with a subject nobody 
likes to talk about: Service. We have to 
be honest about it—even the finest appli- 





ances need repairing at times. So at 
Whirlpool we've developed a ‘‘Design- 
For-Service-Program.” It means that 
when we build a product we design it 
so it can be repaired quickly and easily. 
If you've ever heard a repairman say, ‘|| 
can fix it, but it'll take a while to get at 
it,’ then you'll appreciate it all the more. 

Our Cool-Line® service is a toll free 
telephone service that’s always there to 
help you. Try it: 800-253-1301. In Mich- 
igan: 800-632-2243. 

We have a Customer Satisfaction 
“Call-Back Audit” where we make ran- 
dom calls just to make sure a warranty 
claim or service call has been handled 
to your satisfaction. It’s our way of 
checking up on ourselves. Making sure 
we're living up to our own standards. 

We have these services and we 
have more like them. But at Whirlpool 
we don't consider them just business 
practices. To us they represent a way 
of life. A way of life that includes pride, 
honor and honesty. Standards none of 
us can afford to lose. 


“Whirlpo ol 
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AWHOLE NEW ACT 


original designs in textiles and wall coverings...simply beautiful 
stock colors...immediate + custom delivery...incredible 






115 NORTH ROBERTSON BOULEVARD. LOS ANGELES, CALIFORNIA. (213) 273-8490 
f d Jame Patterson Flynn Martin Vivian Watson. Leonardo Looms, 0.6D Maen Berts PUERTO John Fitler-Ellis Bosworth Phillips 
ATLANTA-MIAM| BOSTON CHICAGO DALLAS NEW YORK PHILADELPHIA PHOENIX VALLARTA SAN FRANCISCO SEATTLE 
132 
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fe COLLECTORS 


ntinued from page 61 


hese small sculptures—unless for a 
‘few quite unsuccessful examples by 
‘Picasso. The masters of the genre 
ere living in Paris—the Hungarians 
i Micklos and Csaky, and the Russian 
Zadkine. One of the latter’s master- 
‘pieces is in the Marcilhac collection, 
ts own golden color echoing the gold 
pf the screens: the figure of a young 
bi. But the sculpture of Csaky is the 

ost widely represented and the most 
nteresting in the Marcilhac collection. 

e artist translated the principles of 
ubism with elegant exactness into a 
tone head, surprisingly dating from 
1914. That he was a figurative sculptor 
of great sensibility can be seen as well 
jjin a marble grouping in the entrance 

hall and also in the bronze fish in the 
form of a fountain, mounted ona table 
by Coard and executed for the brother 
of poet and playwright Jean Cocteau. 

True Art Déco painting is equally 
;/rare and equally experimental. For the 
‘| past fifty years the amateur collector 
has preferred Matisse or Braque or 
Léger or—in a less serious vein—Marie 
Laurencin and Van Dongen. To be 
frank, Art Déco furnishings and inte- 
|| rior design tended to take the place of 
paintings, to serve the same purpose. 
Since Art Déco painting is conse- 
quently so rare, Félix Marcilhac’s col- 
lection is all the more unique: the great 
canvas painted by Micklos in 1922, for 
instance, and the extremely rare 
gouaches by Micklos and Csaky. 

A group of small objects complete 
this unusual collection of Art Déco. 
On étagéres throughout the house are 
gathered examples of the glassware 
designed by Henri Navarre and De- 
corchemont and Marinot—glassware 
whose forms much influenced the de- 
sign of elegant perfume bottles. 

Last winter an extensive exhibition 
_ of Art Déco took place at the Musée 
_ des Arts, Décoratifs in Paris. There 

were many rooms decorated with ob- 

jects lent by Félix Marcilhac from his 
own collections, and these rooms were 
enormously successful. For the con- 
temporary public had the opportunity 
to see the effectiveness of Art Déco 
and the easy way it can be adapted to 
the décor of the present time. 0 
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Pruning as a means to 
more nearly perfect wines. 








To us, pruning—the cutting off of 
living parts of the grapevine —is the 
single most important practice in the 
entire culture of grapes. 

It is a complex and highly judgmental 
operation that not only controls the 
amount of crop our vines will bear, but 
also controls the quality of the ultimate 
contribution that crop will make to our 
wines. 

That is why, in the Gallo vineyards, we 
do not consider a man thoroughly ex- 
perienced until he has been pruning for 
at least 3 years. 

Why We Prune 

The whole purpose of pruning is to 
direct our vines to grow fewer but better 
grapes—grapes of optimum maturity 
and with the full potential of their variety. 

Such grapes will have acid and sugar 
contents in perfect balance, and their 
wine will be full-bodied, deep and 
brilliant in color, and with a bouquet that 
is true to the grape. 

If we allow a vine to produce too many 
grapes—a condition called over- 
cropping—we risk producing a thin, 
watery wine. 

Our Unique Next Step 

Sometimes, despite judicious prun- 
ing, a vine will overproduce anyway— 
perhaps because of exceptional vigor, or 
a particularly fertile soil. 

In such a case, we resort to thinning. 

Thinning involves the actual removal 
of whole grape clusters from the vine — 
the sacrificing of a part of our crop in 
order to ensure the quality of the re- 
mainder. 

Sometimes this can mean removing 
as much as one-half the crop from an 
overproducing vine. Or all of it, if we wish 
to give the vine a rest to regain its vigor. 

Gallo, we might point out, is one of the 
very few wineries to practice this costly 
technique of thinning in order to pro- 
duce only the best possible wine. 


How We Prune 


Pruning is basically an art. And over 
the years we have developed techniques 
that we believe provide the best possible 
results of that art. 

We began researching and establish- 
ing our pruning practices back in the 
1940's. 

At that time, every single variety of 
grape was given its own program to 


determine the best method of pruning 
for that particular vine. 

As a result of our tests, we have estab- 
lished some general rules. 

One, is that on each spur—that part of 
the new wood which remains after 
pruning—we never leave more than 
two buds for future growth. This ensures 
optimum grape quality. 

We do, however, vary the number of 
spurs on each vine. This depends on the 
variety. 

For example, the Chenin Blanc and 
Ruby Cabernet vines are allowed up to 
12 spurs, our French Colombard 14, and 
our Barbera 10. 

In general, the vines bearing larger 
grapes and grape clusters are left with 
fewer spurs so as not to tax them beyond 
their capacities, and the vines bearing 
smaller grapes and grape clusters are left 


with more. 
Who Prunes 


Because so much depends on the 
judgment of our pruners—in addition to 
how much to cut, at what angle, and 
which wood—we treat their training 
very seriously. 

At first, a beginner is only allowed to 
watch. Then he is permitted to work only 
when an experienced man is watching 
him. And finally, before working inde- 
pendently, he must work under a fore- 
man. 

That is why, as mentioned earlier, it is 
usually 3 years before we consider him a 
thoroughly experienced pruner. 


Our Goal 

Obviously, the reason we are so par- 
ticular about pruning is the direct rela- 
tionship it has on the quality of our 
wines. 

Our personal philosophy is that excel- 
lent wines can only be made from excel- 
lent grapes, and that perfect wines 
require perfect grapes. 

Therefore, because our only goal is to 
make the finest wines possible —to give 
you pleasure by bringing you only the 
fullest perfection of flavor, taste and 
bouquet—we are totally committed to 
growing and using only the best quality 
grapes. 

That insistence on perfection, really, is 
the basic principle to which we have 
dedicated our wine-making lives. 


E&J Gallo Winery, Modesto, California 
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Icanti imagine why they want to 
use usinanad.Were only tiny. 


Since then Michael Davis has shipped 
all their antiques. And Bill maintains that Michael 
Davis has enabled him to turn over his stock 
significantly faster than ever before. 

Today Billand Flossie plan their trips with 
Michael Davis. 
They stayina Michael Davis apartment 
in London's West End. And a Michael Davis courier 
acts as their guide to Britain’s ten thousand antique 
dealers. So what do Bill and Flossie Simpson think 
of Michael Davis Shipping today? 

“We're anything but their biggest clients 
but you'd never believe it. I think their secret is that 
they behave like businessmen. If they say they're 
going to do something, it gets done. Wed havea 
difficult time thinking of something bad to say 


Bill and Flossie Simpson own and run 
the Collectors Shop in Burlingame, California. 

They specialise in British and New 
England antique country furniture. 

They’ve been coming to buy in the UK 
for the last ten years. And each year they've been 
purchasing more and more. 

Very early on they realised that buying 
wasnt the major problem. The serious headaches 
came in trying to get the merchandise onto their 
shop floor. 

Bill thinks on average that up to a third 
of his years turnover can be tied upin stock aftera 
U.K. buying trip. Which could mean cash- flow 
snarl-ups if their new stock is slow in arriving. 

In the first three or four years they had 





some horrendous en ee SS St 

















experiences with shippers. I'd like to know about the Michael Davis Shipping service. 
Slow delivery. Customs Name 
dramas. And even damage. | Address 

Then Bill was 
recommended to talk to 

j ‘ Commercial Dealer _] Tourist 
Michael Davis. 2 aie le tae | 
rivate Collector ouseho emova 
f That was almost Please tick appropriate box AD 7/8 
ve years ago. be Bese a 








We ship antiques safely. 


about them.’ 

If you've gota 
world-wide antique 
shipping problem it could 
be worthwhile talking to 
Michael Davis. 

You could end 
up being as happy as 
Bill and Flossie Simpson. 


Michael Davis (Shipping) Limited, 111 Mortlake Road, Kew, Richmond Surrey TW9 4AU. (U.K.) 


Telephone London (01) 876 0434 (day), 01 878 3377 (night) 


or 4725 Alla Road, Marina Del Ray, Los Angeles, California 90291.(U.S.A.) 
Telephone (213) 822 5046. 





CHINA TRADE PORCELAIN 


continued from page 91 


upon a white ground. The vocabulary 
of design is completely Chinese, ex- 
cept for the sporadic additions of royal 
Portuguese armorials, and of certain 
royal and religious emblems. 

The seventeenth century and part of 
the eighteenth were to be Holland’s. 
From bases in Formosa and Japan the 
Dutch were able to wrest from Portu- 
gal the lion’s share of the trade to the 
West. Soon the Dutch began to insist 
upon forms in porcelain that were 
based on European ceramic models, 
forms until then unknown in China. In 





One of a group of orange Fitzhugh 
pieces; circa 1820. Courtesy, William 
Ferrell Antiques, Dallas. 


addition, porcelain was then still a 
mystery to Europeans. 

England, the third great power to 
develop in the China Trade, was a 
latecomer. Although their East India 
Company had been established in 
1600, the English had found China 
difficult. It was not until 1715 that the 
East India Company was permitted by 
the Imperial Chinese Government to 
establish a permanent factory or hong 
on the river front just outside the walls 
of Canton. Jn due course other Euro- 
pean countries followed suit: France, 
Holland, Sweden, Denmark and Por- 
tugal. Not until they had won inde- 
pendence did the Americans appear in 
Canton, and most of the American 
trade occurred during the first half of 
the nineteenth century. 

Surprisingly, these Western traders 
found their chief market in the coun- 
try’s staple, tea. Because of weight, 
porcelains became the favored ballast 
of tea-laden vessels. 
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What were these porcelains like? 
They were almost uniformly useful, 
rather than simply decorative. Cups, 
saucers, teapots, plates, platters and 
the like were painted in typically Chi- 
nese fashion in underglaze blue on 
white. Many were also painted in a 
range of lively colors of Western deri- 
vation, known as Famille Rose. Al- 
though the designs for these porce- 
lains were commonly based on Euro- 
pean prints or drawings, Chinese 
draftsmen seem to have been unable 
to produce an exact copy. In details 


Chinese Porcelain model of a European 
couple; Ch’ien Lung Period, 1736-1795, 9%” 
high. Courtesy, S. Marchant & Son, London. 





such as the cut of an eye, or the sweep 
of a garment, the living traditions of 
their own past continued inexorably to 
guide their competent hands. 

It is estimated that by the middle of 
the eighteenth century as many as a 
million porcelains were arriving an- 
nually in Europe as part of the general 
trade. There was also the matter of 
“private trade” with the then domi- 
nant English Company. When, for ex- 
ample, a dinner service or a tea or 
coffee service was ordered, requiring 





the decorative display of either a fam- 
ily armorial or some other design 
special handling was called for. Such 
an order would be put in the hands o 
the supercargo (the Company’s man 
ager aboard ship and in port) or o 
another officer of an East Indiaman 
who, upon arrival at Canton, would 
execute it as part of his “privilege,” his 
rightful private trade. In this way 4 
good deal of the porcelain now col 
lected arrived in the West. 

Price was ever a key factor in the 
China Trade. Plates in an armorial 
service ordered by Charles Peers of 
Chiselhampton, Oxfordshire, cost 4 
bit more than two shillings per piece, | 
in 1731. In 1772 the price of a typical 
blue and white plate in Canton was’ 
less than threepence. Unlike the Peers | 
service, this was ordinary ware, sold in| 
bulk, and prompted an apprentice at 
tached to the English Company at) 
Canton in 1769 to remark that he 
“would never suffer the servants to| 
have the trouble of removing a tea) 
equipage, always throwing the whole| 
apparatus—the porcelains—out the} 
window or downstairs.” 

By the beginning of the nineteenth) 
century, European ceramic centers) 
were successfully competing with the} | 
Chinese, thus bringing the historic. 
porcelain trade to an end. For a while it | 
continued to flourish in America, al-| 
though porcelain designs such as) 
Fitzhugh and Mandarin became in-. 
creasingly Chinese in character. Also, | 
motifs such as the cipher, the Ameri- | 
can eagle, or a state’s coat of arms. 
replaced European family armorials as 
proper decorations for porcelain. 

The porcelains forming part of the} 
individual or private trade are the ones 
now most likely to be found in art) 
shops. And a great many of these are | 
still available. Prices have risen, but. 
attractive opportunities await the dis-, ( 
cerning collector. As in all areas of 
collecting, exceptional examples can | 
run into the thousands, but that | | 
should not deter any collector. The full | , © 
flavor of China Trade porcelain—that 
ever-magical touch of the East and of | 
the West in combination—is to be 
found even in the least of these. 0 
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Great furniture. 

Great furniture stores. 

_ They go together. 

In the Western states, 
look for these names... 


For your 
Henredon connection. 
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Henredon is available in the West 
at these fine dealers: 


ARIZONA COLORADO 
Mehagian’s Furniture Galleries = Davis & Shaw-Denver 
Phoenix, Scottsdale 


SOUTHERN CALIFORNIA OREGON 
Paul Schatz-Portland 
J.H. Biggar 


Fergusons-Lake Oswego 
Pasadena, Pomona, Santa Ana 8 : 5 


NORTHERN CALIFORNIA UTAH 
Stone Pierce-Berkeley Dinwoodey’s-Salt Lake City 
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“PAESANO” 

Flemish or Antique Satin Brass 

Amber Glass Shades 23%2"' High x 30"’ Wide 

SHOWROOMS: 527 W. 7th St. Rm. 1301-2, Los Angeles 
1355 Market St. Rm. 796, San Francisco 
Dallas and Miami 


¢C 
{3 INTERNATIONAL 
: IMPORTS, INC 


527 WEST 7TH STREET 
Porcelain “Os 
& Ceramics 


Taal Xela cre malalere ler) 
Reproductions, 


628-2799 
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REALTORS 


We present Distinctive Properties 
in California and around the world. 
May we present yours ? 


2021 E. La Habra Blvd., La Habra, Calif. (213-694-1089) 











ONE OF THE BAY AREA’S 
FINEST SELECTIONS OF: 


ANTIQUES 


18th & 19th CENTURY 
ENGLISH & FRENCH 
COUNTRY ANTIQUES AND REPRODUCTIONS 


THE neighborhood 


3917 Grand Avenue, Piedmont, Calif. 
655-1771 
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The Only Thing Missing... You 


This charming nine-room adobe home in Tucson was designed by 
Novere Mussen, distinguished protege of the late Frank Lloyd 
Wright. Entrance is to a dramatic two-story garden court with 
a fountain, | a chandelier and spiral staircase . . . a spectac- 
ular setting for serenading arriving guests. Living and dining rooms 
form a luxuriously spacious related area and open to rear garden. 
Entertainment center is in a separate buildingacross the sheltered 
barbecue area. Breathtaking views of the famous Arizona Inn and 


mountains can be enjoyed from the second level of bedroom suites. .| 


Facilities for chaffeur and gardener are near the carports. The 
meticulously landscaped setting also includes a delightful two-bed- 
room guest house. Offered at $375,000. For illustrated brochure 
AD-71375, contact 


° ° 
Previews Inc. 
International Real Estate Masketinn Realtors 


5670 Wilshire Blvd., Los Angeles, CA 90036 
Phone: (213) 937-0703 


























Honesty and craftsmanship, the hallmarks of renowned designer, John Lautner, are 
evident everywhere in this elegant home. The design: a tour de force combining 
wood, steel, concrete and glass with simple exuberance. The setting: its own magnif- 
icent hilltop, cushioned by more than four acres of lovingly tended gardens, secluded 
paths and a meadow. The view: an awesome scan of town and country. Approach 
this other world via the long, labyrinthine drive and you 
ULTIMNIE achieve the last of the great luxuries, absolute privacy. 


Master suite, second bedroom, library, 2-1/2 baths and 


HIGH separate guest quarters. 
A rare investment in living the ultimate high. $490,000. 
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Bob Crane &? Associates Realtor: 


From Cottages and Condominiums to Frank Lloyd Wright 
7656 Sunset Boulevard, Los Angeles, California 90046 - (213) 874-33 
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Put your hideaway on this hill. ~ 
Discover the incomparable values of land—and i 


living—in Hollister Ranch, 30 miles north of 
Santa Barbara, California. 





| 


Make this Hollister Ranch parcel 127, 120 acres, $150,000, your individual seacoast sanctuary. 


A guarded entry insures a totally protected environment. Owners subscribe to a 
covenant of restrictions which governs the kind of home construction permitted and 
uses of the land, which helps preserve natural scenic beauties, and each owner’s right 
to his unique, secluded world. 


Here at Hollister, forests, meadows and canyons teem with wild life. No hunting is 
allowed. Owners share, in common ownership, 1900 acres, which include a coastal 
strip along 8% miles of shoreline with 3 beach cabanas, and over 100 miles of roads 
and hiking and riding trails. 


100-acre ranches: $150,000 to $400,000 


Move to your own ‘onshore island’ in Hollister Ranch. Write for our latest 
newsletter, and other information, or call for an appointment to visit us. 


HOLLISTER RANCH 


P.O. Box 101 J, Gaviota, California 93017 Telephone: (805) 968-1532 


(Availability of parcels subject to prior withdrawal, reservation or sale. Price and terms subject to change without notice.) 








HOT TUBS 


sNew home or old—the perfect addition. Illustrated brochure. Architect 
Fetave Mol-tslejal-santeveleibal-muy-s(eeealtem 


BARREL BUILDERS 


Dept. A, 1085 Lodi Lane, St. Helena, CA 94574, (707) 963-7914 

















Pair Louis XVI fauteuils, circa 1780. 


™ DOLPHIN 


ANTIQUES & WORKS OF ART 


~y % fa EMS ¢ a 
Ao8 Jackson tie? Om Frau ULSCO, LA 94 W 
Telephone (415) 397-2700 








Open Monday through Friday ot by appoutmont 









_ Change of address 
and order form 


| IF YOU'RE MOVING. PLEASE LET US KNOW 8 WEEKS 
! IN ADVANCE. 


| Mail to: ARCHITECTURAL DIGEST 
P.O. Box 2415 
Boulder, Colorado 80302 


Write to the above address for all matters concerning your 
subscription — billing, renewal, complaints, additional 
subscription, etc. 





Subscription prices in the U.S. & possessions, 
$24.95 —1 Year (9 issues), $49.90 —2 Years (18 
issues), $74.85—3 Years (27 issues). Outside U.S., 
$29.95 —1 Year (9 issues), $59.90 —2 Years (18 
issues), $89.95 —3 Years (27 issues). 


ATTACH YOUR PRESENT MAILING LABEL HERE 
AND FILL IN YOUR NEW ADDRESS BELOW 


} 
| 
: 


| To order, check Box: 








new ([] renewal 











' Name 














Address 
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| City _State Zip 
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1549 California Street 


y 2 San Francisco 94109 
a5 (415) 776 4835 
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Richard N. Gervais, Director 
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You donthaveto . | 
sell your house to make), 


a profit On it. 


With a Crocker Jf Home Equity Loan you can 
take advantage of the increased value of your home without 
selling your home. ——¢ 

Like Joseph Holtz and his wife, you can take some of j lows (. 
the equity out of your house and put it to work for you. | 

Joe bought his Orange County house thirteen years _ 
ago. If you'd told him then that it would triple in value by ~ 
1976, he'd never have believed 
you. ; 








“),.. He'd also never have be- } 
~~. lieved that he'd quit a secure job - 
©). 4"! as an electrical engineer rather than relocate and face a long | 
‘istl) freeway commute. | 

— But, like a lot of us, Joe Holtz has changed his mind 
about a lot of things the last few years. 

For one thing, after seventeen years with the same 
| aviation firm, he quit. That was three years ago. And, with 
“ve two sons in college and three ready to start, it was a pretty | 

is daring thing to do. | | 











He went into real estate, got his broker’s license, and has been doing pretty well. 
‘Last fall he made another big move: got a Home Equity Loan from Crocker. 
Like most people, hed built up a tremendous amount of equity 
i.) in his house. Money BEEN was there, but not working for him. 
So he shopped around for the best 
way to take advantage of that equity. 
He found it with a Crocker Home 
Equity Loan. Being a trained real 
estate professional, he has put his 
money to work in what he knows 
best. Real estate investments. 
Home Equity Loans are a new 
program we offer in response to the 
growing number of people with 
_ changed attitudes about home equity 
as a source of extra capital. They 
know that they can use equity loan money for many 
things including debt consolidation, college education, 
luxury purchases, small business capital, and other 
; worthwhile financial projects. 
Our Home Baiey Loans don’t affect the payment or interest on your first mortgage. 
_ And these simple interest loans also carry lower interest rates than loans available 
_ through finance companies, a longer repayment period than many banks or finance com- 
| panies, low monthly payments, and no prepayment penalties. 
| You can even apply 
‘| by telephone. Just call 
yf, our CrockerPhone home COC er 
y _ equity loan spe- 
Y’ Cialist toll-free at 


fine’ HOme Equity 










~ 














the privacy of 


your home. We'll try to have 
| the money in your hands with- Oal } S2 
in 10 days. ilies 


Our Home Equity Loan Program is just one example of how we're working to 
update services according to our customers’ changing needs. We also have longer bank- 
ing hours (8:30-4:30 weekdays; till 6 PM Fridays), bank forms written in language you 
can understand, and other innovative services like Crocker Primeline and the Crocker 
_ Banking Card. 
| If youre a homeowner with changing attitudes about putting the equity in your 
_ home to work,or whatever your banking needs, remember the one bank that’s 


changing as you change. 
o> 


i a Yen 
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CROCKER BANK 


Youre not the same. Were not the same. 
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Great meals begin with great 
ideas. So we'd like to send you a 
complimentary copy of an in- 
comparable magazine of ideas. 
Bon Appétit! 

Every issue of Bon Appétit 
abounds in delicious ideas — 
about unusual dishes and drinks 
from every part of Europe, Asia, 
South America and our own 
continent. And exciting new 
ways to entertain. 

Our recipes will take you 
around the world, from one 
memorable taste to the next. 
From Caribbean Red Snapper 
to French Duckling Citrique, 
Shrimp Foo Chow, Spaghetti 
alla Greco, Flan ala Mandarine. 

They're all set down in plain- 
as-day English —and far easier 


36h 


Our Trea 


Be our guest for your Tirst ISSUE. 
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>. 


to prepare than you can possibly 
imagine! Best of all, you can use 
ingredients sold in most food 
stores. 

Whether you're planning a 
picnic lunch, achampagne 
brunch or an elegant dinner 
party, Bon Appétit will enhance 
it. Its articles on wine are indis- 
pensable. Its unique drink ideas, 
delectable. With Bon Appétit to 
help you, you'll feel like a guest 
at your own party. 

Bon Appétit can add so 
much to your life. Yet it costs so 
little. A full year’s subscription 
(12 issues, including your com- 
plimentary copy) is just $7.95. 
lf you're not delighted with your 
first issue, simply write “cancel” 
on the bill, and keep your first 










issue with our compliments. Fair 
enough? Mail the coupon today. 


Bon Appétit 
P.O. Box 2427, Boulder, Colorado 80302 


| Please send me without cost, obligation or com- 
mitment, my complimentary copy of Bon Appétit. 
| If | find it is everything you Say itis, bill me fora 
| year’s subscription (11 additional issues for a total 
of 12 in all) at just $7.95. | understand that my first 
| issue will be mailed within six weeks. If | don't wish 
| to subscribe, | will write “Cancel” across your bill, 
return it and that will end the matter. In either case, 
| the complimentary issue is mine to keep. 


(please print) 4209 | 
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| City 
State ae ees 
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here your next meal should be coming from 
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A prize 
for your 
collection! 



















Last year, Clyde 
Cairns had sold 
$49,000,000 worn of 
real estate. Now hes 
overt $44,000,000 and 


as our fop listing - 
ant for 19706. \ndisput- 


ably, he is the genie 
seller. Clyde is legen 
in the area between 5 
the Los Feliz District an 
Beverly Hills, including 
the South Valley and 
nergy. promotional 
chnique gets top 
u have in mind 
ber the ancient 


the Hollywood Hills. His ous 
flair and precise siete ee ih 
dollar for his clients. If tha 


em 
when you se\| your oropeny, rem 


Clyde Can! 


Cairms clan motto: 2 J 


=f Lloyd Wright 
Gaprscociates Peter 


Cottages and ae 
Me RE: Boulevard, Los Angeles. 


This new deluxe Collector's Album wil 
your issues of Architectural Digest in mint ¢ 
—and in their accustomed luxury. 






The textured, leather-like cover in rich 
brown—gold-stamped on front and spine—} 
designed to look perfectly at home among tj 








fine bindings in your permanent library. 


Easy-to-release metal bars make addil 
removing copies a snap! Wipes clean with @ 
cloth. Fits issues beginning with January/ Fé 
1976. 


A must for your own collection! And a tl 
gift for anyone else you know who subscribe 
Architectural Digest. Only $7.95 each, posté 
Use this coupon to order. 

























Oh So Wright 


designed & bit. in 1968 by internationally acclaimed architect, Lloyd Wright “THE 
JOHNSON HOUSE” dominates 3/5 Acre in prestigious Outpost Estates & provides a habi- 
tat for the best of country living...3 Bd., 2 Ba., 2 sty. LR. w/fplic. & walls of glass, dining 
area, super functional kitch., 2 foyers, roof decks w/CITY VIEW, patios, extraordinary use 
of glass, textured plaster, moldings, concrete, stained wood & colors from nature... pre- 
senting an austerely monumental facade to the street & all oriented to the huge wooded 
hillside w/room for pools overlooking the Hlywd. Bowl & all of LA ...$200,000 


Bob Crane £o°Associates Realtor. 


From Cottages and Condominiums to Frank Lloyd Wright 
7656 Sunset Boulevard, Los Angeles, Calif. 90046 - (213) 874-3311 











WILSHIRE MARKETING 
CORPORATION 


8460 Hiquera Street, Culver City, California 90230 


Please send me ——- COLLECTOR'S ALBUMS at $7,} 
Enclosed is my check for $ | 


























Address. 








City. State Zip 














California residents please add 6% sales tax. 






Please allow 6 weeks for shipment 
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466 North Robertson Blvd. Los Angeles, California 90048 (213)659-9898 
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Rings Art Gallery 


DIRECT IMPORTERS OF 


Oriental Fine Arts, Antiques Q Furniture 


ne 
















JADE @ CLOISONNE @ IVORY @ NETSUKE @® BRONZE 


PORCELAIN @ SCREEN @ CABINET @ ACCESSORIES 
17th and 18th Century French and English 


912 N. La Cienega Blvd., Los Angeles 90069, (213) 652-9084 






529-531 NORTH LA CIENEGA BLVD., LOS ANGELES, CALIF. 90048 
PHONE (213) 657-5063 


ANTIQUES 


18th & 19th Century 
Furniture and Porcelain 


Marble Fireplaces — Statuary 




















Audrey M. Borland I.P.D. 


Audrey M. Borland 


Studios 





626 El Camino Real 
San Carlos, California 94070 


415 591-5663 
415 593-6214 
“Bichonnette” signed by J. F. LELEU, Maitre 1764 
Distinguished Interior Design 
Showing Fine Furnishing, 
Accessories, Gifts & Decor. 


580 Broadway, Laguna Beach, CA 92651 
(near the Art Festival Grounds) 
(714) 497-3515 (714) 499-1723 
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- mobilia lounge....it’s living on all levels 


|} ROCHE-BOBOIS Europe’s finest store is now in Beverly THIS IS ‘MOBILIA LOUNGE’ from page 32 in the new 
, Hills. Daring environments for pleasure and beauty from all Roche-Bobois catalogue. You can do anything with this 
over the continent. Come experience the Roche-Bobois great modular seating system. Infinitely re-arrangeable for 
mystique... It’s sheer enlightenment. Unique, high spirited quiet living—or a full scale ball. Come indulge your own 
and free. It could change your whole approach to living. fantasy at Roche-Bobois in Beverly Hills. 








BEVERLY HILLS * NEW YORK * BOSTON - COLUMBIA, MD. - CORAL GABLES - FORT LAUDERDALE +» WESTPORT « WINNETKA 


THE CATALOGUE...148 color pages Monday thru Friday 10:30 to 7:30, Saturday 10 to 5, Sunday 12 to 5 * Roof-Top Parking 
of brilliant new decorating and design 

concepts from all over Europe. It's a bi. 
fabulous book collector's item all by it- R Be E = BOBOIS 
self. Come pick it up in our Beverly Hills 


Store or send $3. to Dept. L1, 8850 
Beverly Blvd, Los Angeles, 90048 8850 BEVERLY BOULEVARD, LOS ANGELES, 90048 * 2773-4886 








‘| PARIS - LONDON : BRUSSELS - GENEVA * ROTTERDAM * VIENNA » BARCELONA * CANADA ° U.S.A. 
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When You Buy 
Your Next Oriental 


Come to Adil Besim & Co. where you will 
discover our unique difference in the world 
of Oriental rugs. Not only do we have one 
of the largest selections of fine Orientals in 
the West, but we also have two of the most 
knowledgable Oriental rug experts in the 


Norbert Rohrleitner and Jack Hatounian. They 
have decorated some of the finest homes in 
America. And when you're selecting a rug for 
your home, their expertise can make all the 
difference in the world! 


a@{DIb BEsiM) 


Direct Importers of Fine Oriental Rugs 
VIENNA-ZURICH-PASADENA 
1756 East Colorado Boulevard, Pasadena, CA 91106 
(213) 795-7589 (213) 681-7031 
Finest Collection of Oriental Rugs in America 
Open 9:30 am to 5:30 pm Monday thru Saturday 
* We are also interested in buying your Oriental Rug. * 











the Galleru 
35 bi x Plaza 4 


Palos Verdes Estates 
CA 90247 (213) 375-2212 


Also in Tokyo |. 
11-6 Akasaka 1-Chome, Minato-Ku, Tokyo 107 Tel. 585-4816 }} 





1 in 
| 

| 

| 
17th Century 
William & Mary Oak Chest on Stand | 


Constance H. Hurst Antiques 


Country English Furniture — Porcelains— Accessories 


11922 San Vicente Blvd., Los Angeles, Calif. 90049 
(213) 826-4579 (Brentwood) 








ER A DULL MOMENT... 


this the real pleasure of the 

Jous, new Rearrangement from 

fic Furnituré. Since you may 

w hase as many, or as few modular 

as you need, this unique, amazingly 
dle concept in sectional design will 

Sh mfortably into any room situation. 

a | undoubtedly, in a variety of ways. 

its the fun of it. 

| versatile Rearrangement, by designer 


othy Blowers, is available in a wide 





array of fabrics. A special innovation is a 
patented locking device which allows all 
softly padded modular units to be 
joined securely together. 


At Rick Hechtman International, you'll 
always find the world’s finest modern and 
contemporary furnishings...beautifully 
priced year-round. 

We're the largest and most complete 
Pure Modern® furniture store in the West. 
And, for good reason. 


RICK HECHTMAN INTERNATIONAL 


Pure Modern® furniture, lighting & accessories 


8505 South La Cienega Boulevard 
San Diego Freeway at Manchester 
5 minutes from LAX / (213) 649-5911 


Open daily 10-6 / Sundays 12-5 
Dark Tuesdays and Wednesdays 


Rick Hechtman International Revolving Charge 
Master Charge/BankAmericard Welcomed 


Professional ASID Interior Design service 
available at no charge. 
Full designer-discounts to the trade. 


1360 
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UCCELLAT, THE CANDLESTICK MAKER. 


All handmade in sterling silver. The candelabra, $8000 the pair. The candlesticks, $3500, $1750 and $1200 the pair. 
Major credit cards accepted. BUCCELLATI, 703 Fifth Avenue, New York 10022, (212) 755-3253. 











INTERNATIONAL ART MARKET 


The Worth of Philadelphia Chairs 
By Howard L. Katzander 


IF YOU SHOULD HAPPEN, at your next tea 
party, to be offered as a seat a chair 
made in Philadelphia in the last half of 
the eighteenth century, you should 
know you are being accorded a rare 
privilege. Not many of those chairs 
have survived intact, and if one was 
acquired within the past decade or so, 
it probably cost a pretty penny. 
Philadelphia chairs generally come 
in two styles—Queen Anne and Chip- 
pendale. They were made of ma- 
hogany, walnut or cherrywood, 
probably by a craftsman who was 
trained, or whose father was trained, 
in one of the workshops around St. 
Martin’s Lane, in London, where the 
great cabinetmakers and chairmakers 
and designers, whose names have 
come down to us—Chippendale, Hep- 
plewhite, Sheraton, etc.—were con- 
centrated. Their designs, styles and 
workmanship were brought to the 
great port cities of this country, which 
is why furniture from Philadelphia, 


continued on page 140 
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An extremely rare pair of Philadelphia Queen 
Anne cherrywood side chairs, with leaf-carved 
cabriole legs and claw-and-ball feet (yes, Queen 
Anne, from whose reign the claw-and-ball foot 
dates, rather than from Chippendale, with 
whose name it is popularly associated). David 
Stockwell, a Wilmington, Delaware dealer, 
bought them for $140,000, a record for a pair of 
American chairs. The egg-and-dart molding on 
the base of the splats is one rare feature, the 
indented front seat rails emphasized by shell 
carving are another scarce configuration. 
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This Queen Anne inlaid block-front secretary 
bookcase, made around 1745, in Massachusetts 
or Rhode Island, was bought by a private collec- 
tor for $65,000. The woods used were pri- 
marily cherrywood and Guibourtia, with red 
cedar and white pine as the secondary woods. 














A graceful Queen Anne walnut bonnet-top 
highboy in two parts, made in Massachusetts 
between 1760 and 1765, brought $21,000. 
































Chinese Export porcelain made for the Amey 
can market is an almost essential detail of ar 
eighteenth-century American dining room. Th 
part service made for Samuel Vaughan, a J) 
maica planter who married Sarah Hallowell | 
Boston, bears the arms of Vaughan impalir 
Hallowell painted en grisaille. Sold in twely 
separate lots, the complete service brought $10,97 






A watercolor portrait circa 1810, by Jaco} 
Maentel, a Pennsylvania artist, brought $12,00€ 
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This man once made one 
of the finest cigars in the world. 


He has done it again. 


To Don Ramon Cifuentes, 
cigar making is an art anda family 
heritage. From 1889 until 1960, his 
family made one of Cuba’s finest 
cigars...the Partagas Brand. 

Now, finally, sixteen years 
after leaving Cuba, Don Ramon 
again developed a cigar worthy of 
the Partagas name. 

This Partagas is meticulously 
handmade. Its quality tobaccos 
are selected from around the 
world, then expertly blended for 
superb richness and flavor. 

Taste this incomparable cigar 
for yourself. You'll find it worthy 
of Don Ramon’s devotion to his 
art, and his heritage. 


PARTAGAS 


handmade cigars 


If you havent seen Franciscan, 
the best 1s yet to come. 


\"s'(SRViom 0] 0] @ele lm ol-s-)m (ole (-)talclml la: BG) e)-(e(-miUllmere)(elg 
lelere)4(=iMillicremiUitam e)arecele|e-lelal-Me)m aioe (clad ile 
NV Wiss @1ci0) 0) (=Mal-\ici-liact- leh melcle| 
olUlmercie-lanllomelice-lalemse lnc me) i 

(ol Ul me) ame (siee)e-l¢lale Mle(ct- 1s 

Franciscan Ceramic Tile 

comes in all sizes, shapes, 

patterns and colors to make 

every surface in your home 

look its “Sunday Best’ every 

(oF Wares clare m (olel-\Waelmele marci iy 

booklet because you deserve 

the best. 





ceramic tile by 


anciscan 


Please send me 
a copy of your 
brochure 7 E = a 
Enclosed is my — 
dollar for 

postage and city 
handling Dept. C B 





name 








state 


zip 
2901 Los Feliz Boulevard, Los Angeles, California 90039 ADJA 
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These Philadelphia Queen Anne side chairsa 
carved walnut, were made between 1735 @ 
1740. Normally, walnut would have made tk 
more desirable than the pair of record chair @ 
cherrywood. But the differences are very ol 
ous to the eye, and these brought only $40,0). 











This Chippendale carved mahogany bombé chi) 
with four serpentine drawers having blocked en| 
retains its chased fire-gilt brasses. It was made 

the Boston area by an unknown craftsman, b 
tween 1765 and 1780 and brought $135,000, : 
auction record for a piece of American furnitui) 





Baltimore, Newport and Boston is tk 
finest this country ever produced. | 

Piece for piece, the furniture the 
made is more valuable than camel 
able English pieces. A set of five chair 
regarded in London as English, wort! 
perhaps $8,000-$10,000, were identi) 
fied as American. They were brough| 
here by Sotheby Parke Bernet ani 
sold to New York dealer Israel Sacl 
for $207,500—the highest price eve} 
paid for a lot of American furniture. | 

How does a person sit on a rar 
$70,000 Philadelphia cherrywood 


' 


Queen Anne side chair, or an $85,00() 


Philadelphia wing chair with fou) 





| 





cabriole legs? With reverence, oj} 














course, as though it were a throne. 


| 


| 








SONNOISSEUR'S CORNER 


Put these blockbusters in your kitchen. 


Le Gourmand™ Butcher Block Table Solid, tough, 
legant—blends with any decor—it has everything the 
ost demanding chef could possibly want in a work 
able! The top is made of finest hard-rock maple— 
_|durable enough to shrug off years of carefree cutting, 
jcarving and chopping. Specially laminated with water- 
jproof adhesive. The legs have casters for easy moving. 
'|There’s a handy pull-out drawer... and a unique 
detachable sliding pastry board. Bottle of mineral oil 
included for routine maintenance. Table comes in three 
boxes and is simple to assemble. Guaranteed against 
any defects. 24” x 24” x 4” x 36” high. 


Item #40184. $239.95 









Prices include shipping and handling. Please allow six weeks for shipment 
Different items may be sent separately. 


CONNOISSEUR'S 
CORNER 


Service Center, Dept. A277 
8460 Higuera Street, Culver City, California 90230 


Please send me the items listed below in the quantities specified. If not 
satisfied, | understand | may return any item within 10 days of receipt for a 
full refund. 


Quantity 


______ #40184 Butcher Block Table @ $239.95 
______ #40185 Deluxe Block of Knives @ $89.95 





flkltenclosecheckitor $= = 
(California residents please add 6% sales tax.) 


Charge my [] BankAmericard [1] Master Charge 1) American Express 


Deluxe Block of Knives These eight knives are among 
the finest made anywhere in the world—easily a cut 
above any others you can buy! Each has a luxurious-to- 
the-touch walnut handle, impregnated with acrylic to 
resist grease and water seepage—and triple-riveted to 
| the blade for lifetime durability. The blades themselves? 
Glaze-finished surgical steel, with polished edges, 
concave ground for easy resharpening. Complete set 
includes paring, chef's, butcher, and utility knives, plus 


Please give all digits of account number in boxes below: 
TEP RES See ekeaR 
Expiration date__-— Interbank # 

(Master Charge only) 


trimmer, boner, carver, and slicer. (You get a knife Signature Feed 
fs : ; c required for all charge orders) 
sharpener, too.) Knife block—included with the knives My name 
—is top-quality hardwood, oiled, burnished and pol- ae (please print) 
ished, 5”x 5” x 10”. Item #40185. $89.95 ace 
City 
State Zip 


ee re rr 


Offer guaranteed for 90 days only. All stock subject to availability, and prices 
may change without notice. Offer good in U.S.A. only. 
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J. F. CHEN antique ortentalia 


* 8414 MELROSE AVE. L.A. CALIFORNIA 90069 Tel. (213 ) 655-6310 
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CHINESE EXPORT PORCELAIN 
SPECIALISTS SINCE 1926 


Chinese Export octagonal covered tureen and 
platter, blue decor — circa 1730. 
Platter 14%” across, tureen 11”. 


SARAH POTTER GONOVER, ING. 
17 EAST 64TH STREET 
NEw YORK, N.Y. 10021 
(212) UN1-0515 











EDITORS 
SELECTIONS 


The Geometry of Berber Carpets 
By John Loring 





WHEN IT CAME TO THE CARPET, The grid will bear it” was 
the interior design theme of the last decade. The grid 
resolved all incongruities of style—or, as they were popu- 
larly called, ‘“eclecticisms.” Its symmetries paradoxically 
expressed both luxury and economy—not to mention 
craftsmanship and thought. Its impressive pedigree 
crossed patterns architecturally descended from the cof- 
fered ceilings of diverse classicisms and poetically de- 
scended from the geometric patterns of ritual dances. 


Lively, Rugged and Classic 

The grid has claims to a triumph of mind over nature. It 
is indisputably the archetypal structure of modern art, 
just as its 3-D projection, the box frame, is the archetypal 
structure of modern architecture. It can be rigorous 
without austerity, and its squares are, to many, as rich an 
ornament as all the S and C curves of the Orient; but, in 
the world of interior design, its checkered career is 
changing direction. The news in every carpet house 
showroom is texture, with pattern playing the supporting 
role as a natural by-product of varied weaves and yarns.” 
The password is Berber, and the colors are soft, sober, and 
above all, completely natural. | 

At Stark Carpets, Helios is one of the handsomest new 
carpets on the market and not surprisingly took the 
Carpet Tack Award this year. It’s a one-color in subtly 
contrasting rectangles on two levels of the burly loops 
that characterize Berber weaves, and it comes with or 
without a solid border. If a carpet can be sober and lively 
as well as rugged and classic, this one is it. 


Seductive Patterns 
Stark’s most versatile new line, Jeans, is predictably in 
Berber wools in six colorways ranging from dungaree 
blue on through light blue, beige blue, and three naturals. 
Denim blue and the Berbers are not as odd a couple as 
they at first seem. The famed and romantic Blue Men of 
Morocco are the ruling class of Berbers and take their 
popular name from the indigo dye of their clothing 
(which, by the way, in no way resembles blue jeans; but 
they did once, far back in history, sell the indigo dyes that 
went to Nimes to color le toile de Nimes or “denim’’). 
Anyway, Jeans at Stark is a line of medium-heavy loop 
pile solids with flecks of oranges, blues, whites and grays 
in the dominant blue or natural Berber yarns. Each 
colorway has its counterpart in a lighter construction 
weight called Jeans, Jr., woven from the same dye lots and 
suitable for upholstery or walls. The face constructions 
are identical, and the as yet unexplored design pos- 
sibilities are virtually limitless. Jeans and Jeans, Jr. could 
continued on page 144 
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s in Spring”. Interpreted by Stanislav V’Soske. A super- 155 East 56th Street New York 

e example of the fine art of hand-tufted rug making. Showrooms & Representatives in Principal Cities 
HOUSTON. Ellouise Abbott. ATLANTA, Thomas P. Carr: MIAMI, Bob Gollins, Inc; BOSTON, George & Frances Davison: WASHINGTON, D.C 
‘Duncan-Huggins Ltd.; TROY, MICH., E-J Enterorises Ltd; PITTSBURGH, Gaymar Company; CHICAGO, E. Virginia Kemper & Assoc, ST. LOUIS, 
‘Dennis Kaim: MINNEAPOLIS, Frank & Audrey Leavenworth: SANFRANCISCO, John W Ledford, Inc ; PHOENIX. Linn Ledford Showroom; DENVER, 


Linn Ledford Showroom, PORTLAND, Wayne Martin, Inc.; HONOLULU, Steve Mc Claran: LOS ANGELES, Merriam & Bleyer, Inc,; DALLAS, Pediar 
and Company. SEATTLE. Siegel & Goldman; MILWAUKEE, Carol Snyder: PHILADELPHIA, Charles R. Stock; CINCINNATI, Trefzger's. 








EDITORS SELECTIONS 


continued from page 142 


just become the denim of interiors, with their calmly 
rugged tonal bases for invention. 

Other Berbers at Stark Carpets include Agadir, a large- 
scaled, heavy-weave, zigzag affair, with plain border in 
three sober colorways of mixed browns, whites and grays. 
And definitely not to be overlooked are three full-bodied 
solid designs: Pande, with a seductively heavy chevron 
routine; Fez, whose loose diamond patterns are as pleas- 
ingly plump as quilted sand dunes; and Berber Grain, 
whose “grain” is the size of cobblestones, luxuriously 
looped in veritable ropes of soft natural wools. 

The inescapably primitive, irregular and “ethnic craft” 
look of the Berber wools has been inventively called into 


AUB 


aa 


i. oe oe oe oe She 
Edward Fields’s Waves of Grain strays from the grid motif, with its 
meandering parallel curves and lines in natural Berber wool. 


service by Stark to give a new lease on life to our old 
design friends, the small-scale geometric Wiltons, in 
Stark’s Bouclé Collection. This unexpected marriage: of 
unrefined and undyed wools with Wilton weaves tem- 
pers the geometrics and produces a new breed of carpets 
with unexpectedly natural charms. 

At Edward Fields, where carpet design has never fallen 
into an air of repetition, they weave a variety of their highly 
organic and irregular designs in natural Berber wools. 
Their Waves of Grain takes an aerial view, with a rich 
interplay of meandering parallel curves taken not from the 
writing master but from the plowman. Woven in three 
levels of looped pile in four quiet but forcefully contrasting 
earth colors, Waves of Grain shimmers all over with 
luxurious diversity. Edward Fields’s Stratus Symbol, in 
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camel, sand, shale gray and bone white, has geologically | 
inspired undercurrents in its unbelievably thick and 
tightly woven levels of Berber yarns—the kind of carpet 


‘that’s a memorable experience to cross on foot. A similar 


Berber at Fields, visually lighter in white on beige, is their 
strata-patterned Foothills, with a soft roll of levels and 
weaves. To change the visual, but not the textural, pace, : 
Edward Fields also offers a whimsical wave-patterned rug, 
Water Relief, in tones of white, brown and gray. 
Always in step with the times, the prestigious carpet | 
house V’Soske, where one expects the unexpected and 
miraculous, not only weaves pure silk carpets in Puerto 
Rico for Arab kings but expectedly has some of the best 





Flanders by V’Soske features a revival of the grid pattern with a bone 
white, background crossed with a mixture of brown and white wool. 





and freshest Berber looks in carpets that are quite 
naturally not Berber at all, but Irish or Puerto Rican. 

Celtic, another Berber look-alike at V’Soske, in natural 
beige with a great, nubby gridded texture, sounds Irish, 
but is, again, Puerto Rican. Also from Puerto Rico and at 
V’Soske but looking like it just flew in from the Sahara, is 
the best revival of the grid-patterned carpet in any 
showroom. Its bone-white low-loop background is force- 
fully overtufted in a loose grid of very thick (eight-ply) 
brown wool intriguingly mixed with a contrasting two- 
ply white. It’s of course called Flanders. 

In the dense, intricate, subtle and uniquely rich inter- 
plays of crossweaves, mixed cut and loop piles, overtufting 
and underlooping for which V’Soske is celebrated, their 
Stonecroft line, woven in the Republic of Ireland, includes an 
excellent “Moroccan,” diamond-filled double trellis de- 


sign. They have a sensational “white Berber’ look in a 
continued on page 146 





available exclusively through Soleil, Inc. 
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Straight Talk from UCB/Number 14. 2 


UCB INTRODUCES) 
A PERSONAL 
LINE OF CREDI7 4 
SO GOOD < 

NOT EVERYONE CA}) 
QUALIFY FOR IT. 

















Actually, our new service is a wrinkle 
of something we've had for years: 

The Balance Plus” Line of Credit, which 

lets you write your own loan just by 

writing a Deposit Order or a check. 
This new form of Balance Plus Line of 

Credit has some real advantages: 

1. Depending on your income and credit 
history, you can qualify to borrow from 
$1.00 to as much as 1/3 of your annual 
income. And once your credit is ap- 
proved, you can use it anytime you want 
to — without filling out any complicated 
forms or going through any hassle. 

In fact, you can use it without even 
coming to the bank. 

&. If you qualify for a Balance Plus Line of 
Credit of $3000 or more, the annual 
percentage rate you'll pay is 12%. It is 
normally 18%. But to be quite honest, 
we've found that accounts with a higher 
line of credit are more profitable for us. 
So we can afford to lower the interest 
on them and pass the savings on to you. 

Sound too good to be true? Well, for some 

people it is. 








HOW DO YOU QUALIFY? 


— 


3. 


HOW DOES IT WORK? 


1; 
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WWE 
Here are some of the things we look fc! {tRs 


. Character and capacity. Character refe§,,... 


to your personal traits — honesty, goolf:... 
judgment. Capacity means income. | 
enough to pay off your debts. With a jek. y 
you've worked at for awhile. | i" : 
A minimum income of $18,000 a year.}»:; 
You also have to have what we calla jy: 
“secondary source of repayment.’ Like §j;); 
savings account, or other property. N« 
you don’t have to pledge those as | 
collateral. We just like to know you hav} yj, 
some reasonable security. | a 
A good credit record. Basically that : i 
means you've borrowed money before. 
And you've paid it back without being | 

late with your payments. | 


Two ways: 
You can deposit extra money into yout} ,, 
UCB regular checking account by fillin,}, 
out a Deposit Order andtaking itor | 
mailing it to any UCB office. We'll 

transfer the amount into your UCB 





1 












hecking account then and there. 

‘t’s the easiest way to keep track of 
/aow much you borrow. 
you can write a check anytime you 
| ant to for more than you have in your 
hecking account (up to your credit 
'_ limit, of course).When your check gets 
tothe bank, we’ll automatically 
_> ay deposit the money you 

4 % need into your account. 


ay 


: 
4 





| 
| 
OW ELSE CAN IT HELP YOU? 
| UCB’s Balance Plus Line of Credit can 
Jso provide a check guarantee. It iden- 
ifies you to any of the many participating 
| erchants throughout California, who 
vill accept your personalized check for 
up to $100. Our new preferred program 

so identifies you at any of UCB’s more 
han 260 offices in California, where you'll 


be able to cash a check for up to $300. 


NE LAST WORD. 

We aren't the only bank in town with a 
service that lets you write your own loan. 
3ut if you compare, you'll find that similar 
orograms offered by other banks often 
nake you borrow more than you need. 

Most other banks’ preferred lines of 
redit have minimum amounts you can 
sorrow that range from $100 to $300. 
if you want to borrow less, you use a sep- 
irate checkbook and a separate line of 
sredit (billed as part of your bank charge 
sard statement ) that loans you the amount 
if money you need rounded off to the next 
1ighest $50 or $100. 





UCB’s Balance Plus Line of Credit is 
one complete service. There are no 
minimums, and no extra checkbooks to 
carry around. Best of all, no matter how 
much or how little you borrow, we loan 
you only what you need to the next 
highest dollar. So that’s all you pay 
interest on. 


WHAT DO YOU DO NOW? 


If you'd like to apply for UCB’s Balance 
Plus Line of Credit, just fill out the coupon. 
We'll send you the necessary forms. 

Or, if you have any questions, just drop 
into any UCB branchandaskus. A straight 
answer is something everybody qualifies 
for at our place. 


ip an gd esas oral 


Please send me more information on 
UCB’s Balance Plus Line of Credit. 


NAME 





ADDRESS 





: 


STATE ZIP 





Mail coupon to: United California Bank W152 z 
Box 3666, Terminal Annex, Los Angeles, CA 90051 


GET IT STRAIGHT 
FROM UCB. 





UNITED CALIFORNIA BANK 


Member F.D.1.C 
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JOHN GOOD IMPORTS 





French 18th Century Mercury Gold Bronze dore crystal de 
Baccarat chandelier. 62’’ High, 42’’ Wide, 24 lights. 


| 8469 MELROSE PLACE 

| LOS ANGELES, CALIFORNIA 90069 

e (213) 655-6484 

RENEE TALBOT ANTIQUES EUROPEAN ANTIQUES TERRACE FURNITURE 
8400 Melrose Place IN SAN FRANCISCO: FITLER/ELLIS, THE GALLERIA 


| 
wnane maLnoee Ave mauve weaose riace | 101 KANSAS STREET, (415) 621-0911 
Las Angeles, California JOO6I9 — Olive 32-7792 | 
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$10 each or $80 complete set. Postage paid. 
Send check or money order to the address below. 
(California residents add 6% sales tax) 
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Shown: The Sofa 
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JULUDLIN I 
rT} 
D PALIN 
Paul Tiberio, Art Deco/Art Nouveau 
West Coast's most complete line of 


Art Deco/Art Nouveau furniture & accessories 


J FE -CHEN antique orientalia | | 458 N. Robertson Bivd., Los Angeles, CA 90048 


1 block So. of Meirose 
659-5777 274-0231 











8414 MELROSE AVE. L.A. CALIFORNIA 90069 Tel. (213 ) 655-6310 
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“NURSING MOTHER” 
JAPANESE BRONZE: MEIJI PERIOD (1868-1912) 
FIGURE: 15” W x 23”H x 18”"D 
BENCH: 25” W x 8”H x 11%"D 


SIGNED BY THE ARTIST 
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8380 Melrose Avenue/Los Angeles, California 90069 USA/(213) 658-7320 
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1977 La Cienega Center Inc.is 


LA CIENEGA CENTER IS ACCESSORIES ¢ ANTIQUES ¢ ART DECO # ART NOUVEAU ¢ ARTIFICIAL PLANTING ¢ BARS 
& BAR ACCESSORIES * BATH & CLOSET FIXTURES AND ACCESSORIES ¢ BEDROOM FURNITURE ¢ BLINDS / SHADES 
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&BA RA? * ORE RG TROT ORE BSC ERE CAYO Ee AFORE BG, =a 7 OO Re UADES 
/ SHUTTERS © CABINETS © CED 3 90 QE « @ * OF a POTTERY CHAIRS e CIQ® e 3° OL SSHAR eHESTS 
e CLOCKS » CHRYSTAL LSE0 SOSS PSE ORAPERIES * DESK AG OSS 5 S08 5955 RICS * 
FIREPLACE ACCESSORIES <5 5 <P OSLLAG/ FOUNTAINS © FURNI RS QELQZG5S=S ONITURE 
RESIDENTIAL ¢ FURS / HS 23 <= 359 ACCESSORIES « GRAPIs SS 3SSO LGV Saez & AC 
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TELS ¢ MIRRORS * MURA 30 * 2 P= Os * OO 5S / PRINTS / FRAMES 2 PEP > © OO e DSR =DESTALS © 
PILLOWS & CUSHIONS 9 <5 QS 8 5 OO <S2OOM DMIDERS & StS RE DOO < SOAS RAS » TABLE 
BASES  TAPESTRIES « “PSD S05 SOSOS 5 Te URNS © ° VASES « WAS SSEQRDE IS COVERINGS « 
& BAR ACCESSORIES3 O 2 223 SX SRO SAND ACCESSORIES * PE 3S AZ BOS ZERO BS / SHADES 
/ SHUTTERS ® CABINEO 3° 5 > & * FOB OAICS & POTTERY * CHA Sp * ZOZD YS DS TCES © CHESTS 
® CLOCKS * CHRY ZS OPUS * BO2> AS & DRAPERIES * De(3Z * ROVT PSUS — © FABRICS ° 
FIREPLACE ACCES? OO * o@5 SSLBO.NGS * FOUNTAINS *56 SSG 62H ° OSS © FURNITURE: 
RESIDENTIAL © FUlo * O52 20 220% QXDEN ACCESSORIES SS UG ZSU° 93323 QNITURE & AC- 
CESSORIES # LAN; 2 bE BUOY SX in CESSORIES ¢ LEATHER 8¢ 90) © OSS BS 3 SOSHTING @ MAN- 
TELS ¢ MIRRORS 2 3 21G 2 5HH <S 4 ZAINTINGS / PRINTS / F245 ia <2 42 OS bm Wve PEDESTALS 
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CESSORIE® © 92 2 B OS OLO CG '& ACCESSORIES * LEAS BOS O LOG BZRBO RIES # LIGHTING © MAN- 
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FIREPLACE ACCESSORIES * FLOOR COVERINGS * FOUNTAINS © FURNITURE: COMMERCIAL ¢ FURNITURE: 
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1977 La Cienega Center Inc. is over 50 craftsmen and merchants dedicated to the en- 
couragement and support of fine design in the furnishings industry. To obtain your own copy 
of this years L.C.C. directory entitled “La Cienega Center Is”, drop us a line at L.C.C., P.O. Box 
69801 Los Angeles, California 90069. Or stop at any of our member showrooms that display 
our distinctive logo. \@ 
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A late 19th century Heriz carpet of outstanding subtlety and sophistication, 
representative of the quality as well as taste reflected in the rugs and carpets 
we specialize in. 





This gallery features an eclectic array of room-size carpets and small collector 
pieces of outstanding merit in Oriental, European, Khelim and Dhurrie weaves. 








ANTIQUE AND EXEMPLARY CARPETS 


in New York 
| , ; at 15 East 57th Street 
| Gui ppl 212-759-3715 
| An appointment is suggested. 
: A Dealer Interested in this Art Formin America Member of the National Antique and Art Dealers Association of America, Inc 
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6320 Commodore Sloat Drive, 
~ Los Angeles, Calif. 
WB 213-931-1091 be 


250 Broadway, 
», Laguna Beach, Calif. 
714-497-1791 





What surprises wood, one-of-a- 








lie just up that road ? a kind, never-to-be- 
Down that alley? , again might still be | 
That's the fascination \\ | found. So you can 
Furope holds for us. And i4v4om find it here. Where | 
why we have over 20 native there are over three 
European buyers knocking acres of surprises. To 
on old manor doors, investi- discover. And delight. GouNTHY COMEEEE 
gating the hidden-away, Venice Boulevard between  & Handcrafted in England 
faraway towns and farms. Robertson and LaCienega = & Exclusively for 
Anywhere and everywhere in the old Helms Bakery THE QUEENS HEAD. 


ia Phone: 213/838-3131. i 
Open 10 to 9 Monday 
through Saturday; 
10 to 6 on Sunday. 


Windsor Carver with 
Cabriole Legs and 


the omate, beveled, ; 
Yew-Wood Finish. ry 


doweled, richly 


grained, solid List Price $395. Also 


available in Sidechair. 
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-BRAZIL 
» Aluminum 
$450 
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SK. Ledlnet, LISP. 
| Guten Lesign 

French ani Cnglite Antiques 
Le Canada, Li Molla Caljforniia W4-459-375P 
bi 






if y, 7 Silver 
i rt) Crystal 
: Lucite 
_’ Paper 
2173 Avenida de la Playa 454-8200 


ear La Jolla Beach & Tennis Club, 
La Jolla, CA 92037 


HAM 


) PORCELAIN URNS— 
Circa 1810-30 $2200 


The, Polyphon 
Po tieus ; 


802 W. Washington, Dept. A, 
San Diego, CA 92103 
(714) 297-2742 











A Guide to San Diego 


Antique Dealers, Importers and Interior Designers 


... Natural History Galleries 


MINERALS 
FOSSILS 
JEWELRY, GEMS 
GEM OBJECTS d’ART 


912 So. Live Oak Park Rd. 9484 Brighton Way 
Fallbrook, Calif. Beverly Hills, Calif. 
(714) 728-9121 (213) 274-5161 


...DISCOUNT TO THE TRADE... 










ROBERT GORDON MAGRUDER, 
ASID 
INTERIOR DESIGNER 


MAGRUDER / SHERMAN 
DESIGN INTERIORS 


LA JOLLA + BALTIMORE 


JP ICA ERSCMEL/ LA JOLEA, 
CALIFORNIA 92037 
714-459-0231 


ORIENTAL ARTY 


IMPORTERS 





Antique and 
Contemporary 
Netsukes 

Objets d’Art from 
China including: 
Jade and Ivory 
Carvings, Screens, 
Aritiques, Furniture, 
Wearing Apparel, 
Jewelry, Lamps. 












Carved Amethyst 
Snuff Bottle 


Contact A. Elliot, 
1202-1206 Orange Ave., 
Coronado, Ca. 92118 

(714) 435-5451 


An advertising section produced in cooperation with the above businesses by City Sections, Unitd., a division of Patricia Doering & Assoc., 
P.O. Box 81702, San Diego, Calif. 92138. (714) 299-3718. 


Connolsseur’s Choice 


A unique clock, handcrafted of seasoned 
avocado. A wood of great character, 
rarely used for furniture, it has been me- 
ticulously crafted and rubbed to a dull 
satin lustre. Stands 78” tall. Weight- 
driven W. German movement plays 3 
chimes. Also an 84” clock of different de- 
sign, both made exclusively for us by N. 
& S. Disparti. Both subject to prior sale. 
Custom designs to order. 

The clocks are among many unique 
pieces including paintings, wood sculp- 
tures and uncommon accessories from 
the Galerie of 


5 mu 
Dale Gardner, A.S ID. 
Avenida de Acacias 
Rancho Santa Fe, Calif. 92067 


(714) 756-1178 


Magnificent 
Hepplewhite 
chest-on-chest 
in mahogany of 
exceptional color 
with fine inlay. 
Original condi- 
tion, Circa 1780. 
43°, Wx 27 ee. 


1607 W. Lewis, Dept. B 
San Diego, CA 92103 
(714) 295-0350 


Antiques/Interior Design 


> Walker 
R a 
Merrez 








There is Nothing 
Like the Elegance 
of an Oriental Nug... 
and We have Thousands 
to Choose from 


Fine Qume with Silk 


Visit our largest showroom with the finest 
selection of new and antique oriental rugs for 
the most particular of tastes, carefully selected 

from Persia, Pakistan, India, China, Balkans 
and Turkey. Wholesale to the trade and quantity 
buyers. Expert cleaning, restoration, appraisal. 

WE PURCHASE ANTIQUE RUGS. 


3 , TT 
s*seat 


DIRECT IMPORTERS 


339 to 349 NORTH LA CIENEGA BOULEVARD 
LOS ANGELES, CALIFORNIA 90048 
(213) 657-1633 


Free Parking in Rear 


Select English: | 
French Antique Furniture & Accessorie 


mE GAEL 


2025 Pacific Avenue Venice, California 902%) 
(213) 3965922 (at the beach) 








* Richard Patterson— ww 


e Jeff Bacon — ptg 
Olive Clapp — seri 

@ Elsa Modica — ptg 
Ken Smith — cer 
Imants Tilgass — ptg, sclp 
M. Rhys Williams — gls 


* Donal C. Jolley — ptg 


Dallas K. Rogers. . . Gallery Director 
FOOTHILL AT INDIAN HILL 
CLAREMONT, CALIF 91711 





GREGORY 
DEANE 


artist 






Gilbert 
Galleries 


590 Sutter Street 
San Francisco, CA 94102 
(415) 392-4119 


Gallery 
Hawali 


Hemmeter Center 
Honolulu, Hawaii 96815 
(808) 922-4708 





144m 








amarkand 


iy 


Fine, Old 
Oriental Rugs 
Restoration Service 
Expert Appraisal 
Consultation Available 


Rugs Purchased 
Consignments Accepted 


; Sis pi - z = ae a 7 
| 19th C. Chinese Screen, 65” W.-72” H. 
18th C. French Armchair (pair) 
* 


S&G 
<p ig! | 
~ ANTIQUES | 


1235 Sutter Street, San Francisco, Ca. 94109 | 667 REDONDO AVE., LONG BEACH, CALIFORNIA 90814 
(415) 441-0755 or 441-0440 Phone 213/439-1404 





amarkan 
DUBYIELUE 


Se 


Call for Appointment 


Porcelains 


With a graceful bow, “Poppy” the 
performing pony takes her place in 
the Cybis Porcelain Circus Collec- 
tion. Bedecked in an elegant harness, 
and with a long list of tricks in her 
repertoire, ‘“Poppy”’ lives not on 
oats, but applause. Six inches tall by 
nine inches long, “‘Poppy”’ is an issue 
of 1000 from the artists of Cybis. 
Another performer from the Pace 
Setter Porcelain Galleries .. . $325. 


Subject to prior Sale 


“Pace Setter 
Galleries 


CHINA = CRYSTAL «= SILVER « GIFTS 


South Coast Plaza, Costa Mesa, CA 92626 
Telephone (714) 540-2627 














DAVOS 
FOREVE , 


7)" “MAKING MONEY 


> IN INVESTMENT 
\DIAMONDS/ 


LEARN THE FACTS ABOUT: 
PRICE HISTORY/INVESTMENT STABILITY 
‘SELECTING THE RIGHT GEMS 
WHICH ONES TO AVOID 
HOW AND WHEN TO SELL 
HEDGING WITH DIAMONDS 
SUPPLY/DEMAND RELATIONSHIPS 


_ Plus “Company” 


1 OF-1| Mo) an ahc-m coler-\’m (e) mnic-\-mlalcelauar-]alelan 
4320 Stevens Creek Blvd. Suite 190 WARNING: Never puchase investment 
San Jose, Calif. 95129 Call collect 408/249-9390 OLVE-LIL Amel E-Tuikelare mdi tielli ae: Cm WWmet-lalliler-} (om 























Get the most service 
for your money. 


It's the least you can 
do for your Mercedes. 


At Beverly Hills Ltd., the service department is almost as 
dazzling as the showroom. With all the latest electronic testing 
gear... exclusively for Mercedes. With master mechanics who 
give your car Mercedes care right down to the last bolt. With 
smiling service people who wait on you for a change. And assure 
the little courtesies you expect. Like clean windows when you 
pick your car up. And, now, with almost twice as much 
space. So we can have you in and out faster. 

You had the good taste to buy or lease a Mercedes. That was 
the easy part. Now, have the good sense to get the most for 
your service money. At Beverly Hills Ltd. Today! 


Beverly Hills Ltd. 


8833 W ae e Boulevard 


(one block west of Robertson Boulevard) 


(213) 659-2980 


The natural elegance of white 
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Sherle Wagner combines the purity of line with the purity of color to create this pedestaled basin. You will recognize its 
design ancestry—the ancient Greece of Pericles—in its classic contour and sculptured fluting. Colorfully accented with 
hand painted china fittings available in a wide choice of patterns. 








60 East 57 Street, NewYork SHERLE WAGNER Nv. 10022, Plaza 8-3300 


For Illustrated Catalogue Send $5 to Dept. AD 








Change of address 
and order form 


IF YOURE MOVING. PLEASE LET US KNOW 8 WEEKS 
IN ADVANCE. 


Mail to: ARCHITECTURAL DIGEST 
P.O. Box 2415 
Boulder, Colorado 80302 


Write to the above address for all matters concerning your 
subscription — billing, renewal, complaints, additional 
subscription, etc. 


Subscription prices in the U.S. & possessions, 
$24.95 —1 Year (9 issues), $49.90 —2 Years (18 
issues), $74.85—3 Years (27 issues). Outside U.S., 
$29.95 —1 Year (9 issues), $59.90 —2 Years (18 
issues), $89.95 —3 Years (27 issues). 


ATTACH YOUR PRESENT MAILING LABEL HERE 
AND FILL IN YOUR NEW ADDRESS BELOW 


To order, check Box: (J) new (J renewal 


Name 





Address 





a: | | my A | 





Your name will never 
be shouted inour ,, "| 
lobby. Evenwhen ~“* 
you’re being paged. 


But is that any reason for you to stay with us? 

We think so. Because your stay in any hotel is 
made up of a thousand small details. And they all 
have to be right 

That's why we pay such extravagant attention 
With real antiques. Fresh flowers. Food and drink 
worried to perfection. And most important, a staff 
that knows how to wait on you hand and foot 
without invading an inch of your privacy 

Our silent paging system is a symbol of that 
kind of attention to detail 

The loudest noise it makes is the tinkling of 
a bell 

Because we know you don't like your name 
bandied about in public 


COURP 


OlA ANFORD 
H 


Otel on ee s°Nob Hill 


For people who understand the subtle differences. 
For reservations a 


227-4736. In San Francisco call (415) 989-3500. Elsewhere in California call toll 


nywhere in the U.S. except California call toll free (800) 


free (800) 622-0957. Or call Hotel Representatives Inc. —the leading hotels of 


Europe and World Wide Associates 
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EDITORS SELECTIONS 


continued from page 144 


carpet whose design is of course Aztec; called Maze, its low 
underlooped pattern drowns ina sea of voluptuously thick, 
long cut white wool pile; and it’s a model of luxury. 
Saxony Carpets also features a smashing new line of 
Wilton Berbers. The unbleached look of Berber whites 
resolves the traditional upkeep problem of light back- 
grounds in Wiltons, and Saxony’s ever popular Pin Dot 
motifs never looked more alive than in their new yarns. 
Saxony produces forty Wilton patterns and borders in the 
six natural Berber colors, ranging in design from the 
easygoing Pin Dot to the sparsely distributed crosses and 
zigzags of PenDing, to Anatolia, a strong, large-scale Cauca- | 
sian stick-and-star motif in six colors. They also have two 
lightweight Swiss-woven Berbers, Argyle and BowTie, | 





“GRAIN” THE SIZE OF COBBEEST == 
LUXURIOUSLY LOOPED IN VEREGASi= 
ROPES OF SOFT NATURAL WO@@ESa 





whose darker colorway has the natural medium brownand | 
gray that’s certainly the most persuasive color combination 
of the season. Finally, at Saxony, a heavy-textured, two- 
level Berber named Lava has a dominant white design * 
played off against light beige or gray and is as clear and 
refreshing as desert sunlight. It may just have the most 

contemporary look of any Berber on the market. | 


Irresistible Berber Braiding 

In these neo-International Modern times, when every 
contemporary house is—to quote William Burroughs— 
“Gothic Inca Greek Mayan Egyptian and also something of — 
the archaic limestone hut,” it’s no surprise that the majority 
of Berbers are woven in Switzerland, Belgium or Holland. 
Patterson, Flynn & Martin has a great “Berber durrie” 
woven in Afghanistan, and we can talk of “Axminster and 
Wilton Berbers” without irony. 

Patterson, Flynn & Martin has every imaginable type of 
Berber, from the six designs of their Group 72 of twelve- 
foot broadloom Berbers in cut or loop Axminster or 
Wilton weaves in the Berber geometrics field, to their 
Berber Astrakhan line, again broadlooms in heavily tex- 

~ tured handweave solids and all six Berber natural colors. 
Patterson, Flynn & Martin’s Le Caravan collection of six 
completely updated ethnic geometrics in Wilton weave 
retain the most convincing interpretation of true Berber 
pattern on the market; and they now make their fabulous 
and irresistible channel weave braided carpeting in oe 
ubiquitous Berber wools. 

When it’s all about Berbers, and this year in carpeting 
has been about little else, definitely not to be overlooked 
are Harmony Carpets’ monumental Berber Architectural 
Series of formidably scaled “architectural” geometrics 
that are both ambitious and winning, and Eurotex’s great 
“pebbled, nubby, burly, or ropy” solids in Berberwool 
wall-to-walls and Berberwall on-the-walls. 0 








f hw 


° SAFE 0 Jay Spectre. Photography: Jaime Ardiles-Acre, 





The Ratsura collecnion 


Fabrics with companion wallcoverings. 


Inspired adaptations of authentic porcelains and textiles of the 

Edo period (1603-1868) and named after the Imperial Villa in Kyoto, Japan, 
one of the architectural jewels of the Orient. 

The Katsura Collection with its magnificent motifs and exquisite 


colorations is presented in the characteristically superb quality of Schumacher— 
the source of fine fabrics, wallcoverings and carpets. 





SGHUMAGHER 


939 Third Avenue, New York, New York 10022 


Available through interior designers, 

Lord & Taylor, Stewart & Co., Stewart Dry Goods, 
Sibley Lindsay & Curr, H & S Pogue, 

Stix Baer Fuller, The Denver, Jos. Horne Co., 
Huffman-Koos and other fine stores. 
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ANTIQUE CARRIAGE COLLECTION 






One Hundred Twenty-One Elegantly Restored Carriages 
July 16, 1977 — Salisbury, Maryland 








CLASSIC CARS 





TWENTY-FIVE ANNUAL INTERNATIONAL EVENTS 





—Las Vegas, Nevada — —Auburn, Indiana — 
July 23, 24, 1977 September 2, 3, 4, 5, 1977 


WRITE FOR FEATURED SALES PUBLICATIONS 
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Angelo Donghia in China 
By John Loring 


For 
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HE DIDN’T-FIND “Angelo Donghia’s fantasy of China” on | 
his recent trip, but Angelo Donghia returned with in- | 
sights into the mainland’s way of life, design, and food. 

Once inside the border, and having survived two and a 
half hours of waiting lines for customs and health 
control, Mr. Donghia and his companions were ushered 
into a reception room that he describes as “one of the 








MEDAILLON D’OR TABLE PORCELAIN 


by Fitz and Floyd 


20-Piece Starter Set 

Four complete settings—each consisting of salad 
plate, dinner plate, soup/ cereal bowl, cup, and 
saucer. Terra cotta and white, with gold trim. 
#40194 $144 

Soup/Cereal Bowl 

Setoffour. #40195 $43 

Ginger Jar 

Sle) ble ice: Meelae: Mee) (ey mmns Lorele(oeM ble Me tele Mciecterel 
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Medium: 41%" high, 374” diameter. 

#40197 $22 

Large: 514” high, 454” diameter. 

#40196. $27 

Continued on opposite page— 








most stylish rooms I’ve ever seen. It was a giant room, 
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1. Chenhai Tower of the Kwangchow Museum. 2. Side chairs at 
Sumchun Customs House. 3. Netted bed used by Angelo Donghia 
at Tung Fang Hotel. 4. Porcelain balusters at Kwangchow Museum. 





painted pale green, with pale green silk curtains looped 
up and knotted to hang in Ys over lacelike undercurtains 
with bamboo designs. The furniture was seemingly 
stuffed with newspaper, it was so hard, and slipcovered in 
white linen with pleated skirts three inches off the floor. 
We were taken into a similar room for lunch, with tables 
for twelve covered with big white cloths, and the same 
decorations as in the reception room—all the chairs in 
white linen slipcovers that were wrinkled and didn’t fit 
too well. The wrinkles, the unevenness, the fact they 
didn’t touch the floor made it rather stylish. 














| “There were beautiful green quart bottles of Ting Sao 

beer, and they just kept bringing the food, as much as you 
 wanted—food similar to what you’d find in an ordinary 
Chinese restaurant in New York, nothing exotic yet. 
“After lunch we got on the Green Train to Canton—lots 
)) of mohair seats and big lace antimacassars. It was old- 
| fashioned and just absolutely gorgeous.” 
__ Mr. Donghia found the Chinese to be very proud of 


| their heritage, with a clear sense of where they are within 
their culture and within that heritage. Perhaps because of 
the “incredible nonmechanization” that he saw every- 











ert: Mao Tse-tung’s bedroom in the former National Institute of the 
Peasant Movement. ricut: Display items at the Trade Fair. 











degree than any other living culture today.” 

He was impressed by their attention to detail, and their 
simplicity. Visiting the plain room where Chairman Mao 
Tse-tung had lived at thirty-five, in an old Confucian 
monastery transformed into a school, he commented, 
“The nothingness is so beautiful.” 

The food was another story. “I was warned by friends,” 
he says, “to take a jar of peanut butter; but I said to 
myself that I could eat anything and live through it. 

“Well, the first night in Canton we went out in a group 
with our guide, to whom I referred as ‘Dragon Lady,’ and 
an Arab and some Japanese businessmen. We took a 
taxi—with no lights. They never use their lights and there 
are billions of bicycles with no reflectors and no lights, 
just bells and horns. We went to ‘The Snake Restaurant.’ 
There were windows like shop windows on either side of 
the door and groups of writhing snakes in each window. 

“Most of the waiters were young students who serve to 
practice their English; but, for us, an older waiter came to 
our table and put snakes from a basket on the floor, where 
they slithered about. Several of the guests jumped up on 
the table, but finally a snake was chosen, and the waiter 
expertly wrung its neck, cut off the end of its tail, and 





continued on page 152 
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Coffee Pot 

Terra cotta and white, with gold trim. 
Small—18-oz. #40199 $26 
Large—A0-oz. #40198 $33 
Sugar/Creamer Set 

Sugar bowl and cream pitcher. #40200 $26 
Oversized After-Dinner Cup and Saucer Set 
Four cups, four saucers. #40201 $43 

Prices include postage, handling and insurance. 
Satisfaction guaranteed. Different items may be 
mailed in separate cartons. 





Please use Reader Service Page in this issue, or coupon below. 


WILSHIRE MARKETING CORPORATION 
Dept. A377, Service Center 
8460 Higuera Street, Culver City, California 90230 


Pibase send me the Fitz and Floyd table porcelain items indicated 
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Item # 
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Enclosed is my check for $ 


(Calif. residents please add 6% sales tax.) 
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(please print) 
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Please allow 6 weeks for shipment. (Offer good in U.S.A. only.) 





MAUPINTOUR’S care and 
management assures you see 
everything you should see, 
comfortably. Join us for this 
new travel adventure. 22 days. 
BEST HOTELS, good dining, 
unique events, and Maupin- 
tour’s own expert Tour Man- 
ager accompanies to make 
Sure all is satisfactory. 
LEARN the significance, his- 
toric, contemporary. People. 
Scenic marvels. Inca treas- 
ures, Pisac, Machu Picchu, 
Rio, Valley of Volcanoes, 
Vina del Mar, more! 

ASK YOUR TRAVEL AGENT 
for Maupintour’s new South 
America tour folder or mail 
the coupon below now. 





Maupintour, 900 Massachusetts St., 
Lawrence, Ks. 66044. 913/843-1211. 
name 

address 

city 

State 


zip ARD-MSA 


SOUTH AMERICA 





















© Maupintour 


quality touring since 1951 


Ask about these Maupintour holidays: 
0 Africa 2 Alps 0 Asia (J Colorado 
OD Britain 0 C. America ( E. Europe 
0 Egypt 2) Europe ( France (J Iran 
0 Greece (2 Hawaii 0 India (Italy 
©) Morocco () Mexico (J The Orient 
©) Portugal © Scandinavia © Spain 
OOS. America OS. Pacific DQ USSR 








The most civilized hotel in New York. Maybe the world. 


Ge CH 7 
Shei regency Plobel 


Park Avenue at 618t Street, New York, N.Y. 10021. (212) 759-4100 
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threw the tail end on the table where it ‘danced’ about 
until the Arab took it and put it in his pocket. 
“Well, when you don’t know what you’re eating, you 


‘eat it, and when the snake came back cooked, it was ina 


soup, a soup with quails’ eggs and the cut-up snake, 
which was rather like shredded chicken. . . . You know 
what—surprisingly enough, it was very good!” 

The food was not the highlight of the trip. He had, after 
all, gone to China to buy, and the government ware- 
houses where antiquities are sold were a very important | 
part of his experience. (All luxury goods were confiscated 
in the revolution, much was burned or smashed, but what | 
was saved was put in vast warehouses.) 

The Communist Chinese, however, know what they — 
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tert: Building under construction at Kwangchow. ricut: Students’ 
washbasins at the former National Institute of the Peasant Movement. 





have and what it’s worth on the Western market. Mr. 
Donghia mistakenly thought he would be “the only one 
who will realize what everything is. 

“| didn’t go there to buy outrageously expensive 
things. I went there to buy objects of style and quality. I 
saw nothing wrong with flaws, cracks, chips. I was not 
interested in ‘rare’ and ‘old.’ I don’t run a museum. 

“There were many bronzes and porcelains and carved 
roots and miniature furniture, all from the eighteenth and 
nineteenth centuries, and of all these I bought many, but I 
didn’t buy pieces that would sell for $30,000 here. I 
bought things that had style, even if they had some 
damage. I bought things with a crude look I find appealing.” 

Donghia also bought many things for his showrooms 
from the modern craft factories, especially bamboo 
pieces. “Bamboo is very important in their lives,” he 
points out. “In the factories they just do everything with 
bamboo: cribs, storage baskets, chairs, beautiful bamboo 
details on objects of everyday use.” 

Everywhere he was impressed by the openness and 
honesty of their dealings. “There’s no bargaining; they 
tell you absolutely if something is old or not, and what 
they say is true. They want to impress us, and our 
government, by providing a system that is honest.” 0 
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ai No mere cookstove, this distinguished lady is | 
i 4 the aristocrat of iron stoves. destined to warm | 
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A genuine classic in its appearance 


i ee ne iy and as practical as it is decorative. 

at x ae Y 41” or 47” high—Cast iron with 

a } nth ash shaker. 
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You will love yourself We have what might be There is something 


for shopping Empire Galleries. _ the best collection of fine wonderful waiting for you 

This is no ordinary showplace. antiques you have ever seen! _in Santa Ana. Visit our 

Only Empire Galleries can You owe yourself a visit to Wholesale-Retail Department 

bring you such extraordinary Monday - Saturday, 1:00 to 

fine art, art glass, bronzes, * 5:00 P.M. (Except Auction 

silver, antique furniture, Days). Dealers, decorators 

oil paintings, crystal and and the public welcomed. 

cut glass. ° We are always interested 
You must see our large in the purchase or consign- 

selection of clocks and ment of quality merchandise. 

watches, jewelry, antique Prompt payment after selling. 

firearms, classic cars, In many cases we can provide 


music boxes, porcelains, a liberal cash advance while 


rugs and much more. items are pending sale. 








Empire Galleries Ltd. Auctioneers/Wholesalers/Appraisers/Retailers 
2722 N. MAIN STREET, SANTA ANA, CA. 92701 (714) 547-7384 or (800) 854-3144 (TOLL FREE OUTSIDE CALIFORNIA) 





Victor Hirtzler, Executive Chet of the Hotel St. Francis 
1906-1926), and author of The Hotel St. Francis Cookbook 


In San Francisco. 
Atop the St. Francis on Union Square. 
Dinner nightly from 6p.m. Reservations: (415) 956-7777 











There Are 3 cae 
to deal with 
advertising mail: 


1. You can just 

throw it out, the 
good with the 
bad, without 
reading it. 


But when you do, 
you could be miss- 
ing out on some 
shee ff} pleasant surprises... 
Soon] NOQ CBA like discount cou- 
pons, money-saving subscription offers, | 
sweepstakes offers, or valuable free gifts. 
And chances are that most of your adver- 
tising comes directly from manufacturers, 
publishers, or retailers you’ve long trusted, 
who offer you top-brand products, many 
times with free-trial offers and money-back 
guarantees that you don’t often get in 
stores. 


2. Or you can mail the coupon 





below and get taken off 7 ee ») 


many mailing lists. 17 |e { 


You can stop most ad- Q 
vertising mail from ever Ke \ 
reaching your mail- es 
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the coupon below "a 
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marked “Name-Removal’’). zt 
The Direct Mail 
Marketing Association, which 
represents 1700 companies who advertise 
and sell by mail, has set up a Mail 
Preference Service for your convenience. 
Send in the coupon, and we’ll promptly 
mail you a simple form. When it’s com- “ 
pleted and returned, the companies par- 
ticipating in this program will remove your 
name from their mailing lists. Within 90 


days, you'll notice what will become a | 


substantial reduction in the amount of 
advertising mail in your mailbox. There’s 
no way we can stop all advertising mail 
from reaching you—but we will do our 
best. Participating companies are glad to 
extend this courtesy. 
3. Oryoumay _ 
decide for yourself 
which mail to 
read, which 
offers to accept. 








like being in a big 
department store 
= with many items 

ee on display. Some 
you pass by quickly, some look more 


interesting, so you stop to look and per- | 


haps to buy—but the choice is always 
yours. You may even want to receive more 


mail about certain hobbies or interests of | 


yours. The Mail Preference Service can 
help you get more mail in areas from 
cooking and gardening to books, travel, 
sports, and many others. Simply check 
the box marked “Add-On” below, and 
soon, you can begin taking even greater 
advantage of the extra opportunities you 


find only in mail advertising. sine Si, 
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oe ee ee ee ee ee ee Pe |, 
Direct Mail/Marketing Association tl z 
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6 East 43rd St. N.Y., N.Y. 10017 


_] I want to receive more mail on aa 
my favorite interests or hobbies. 
Please send me a Add-OnForm. AD 


(] I want to receive less advertising mail. Please 
send me a Name-Removal Form. 
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OF SAN CLEMENTE 


Direct importers, fine 18th and 19th century 
furniture and art objects 


George III Oak 
BUREAU BOOKCASE, 
panelled doors, original swan neck 
brass handles, 
interesting interior detail (see insert) 
Circa 1780 England 
Height, 7 ft., depth, 1 ft. 8 in., 
width, 3 ft. 1in. 


Appointment advisable — Dealers welcome 
149 Ave. Del Mar 


San Clemente, CA 92672 
Telephone 714-492-5130 





a wine-cellar for home or office 


the wine 
time-machine 


unique 
gift 
item 


constant 
=} 
temperature 


100 
bottle 
capacity 


dark and 
light 
finishes 


all 
wood 
cabinet 


vintage house, inc. 


‘the wine-cellar people’ 

1254 Montgomery Avenue, Dept.N 
San Bruno, California 94066 
415/589-1100 





Please send a free wine cellar brochure to: 
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Sotheby Parke Bernet 


LOS ANGELES 


Founded 1744 The largest firm of art auctioneers 
& appraisers in the world 


APPRAISALS 


Paintings, Jewelry and 
Fine Household Furnishings 
For 
Estate Tax, Insurance 
and Other Purposes 


Serving Executors, 
Trust and Insurance Companies, 
Attorneys and Individuals 


Write or Call 
John E. Parkerson, Collect 


7660 Beverly Blvd. Los Angeles 90036 
Telephone (213) 937-5130 



































This one will stay 
in your estate. 








This one will go 
to Uncle Sam. 


We Can Help You Keep Your Estate Together 


You may not realize that all the assets in your 
estate could shrink as much as 30%-to-70% due 
to estate taxes. 


We do know this, and are ready to help you 
reduce this shrinkage significantly. 


Protecting your estate against death and taxes 
is a necessary step of your life. And the time 
to take this step is right now. 


Our estate specialists, working closely with 
your other professional advisors, will develop 
an individual approach to keep your assets to- 
gether in your settled estate by providing the 
cash liquidity necessary to meet estate taxes. 


Preservation of an estate is one of man’s most 
important living responsibilities. We know 
you will want to preserve yours. Please call 
or write us now for a personal appointment. 


SEE YOUR ATTORNEY NOW. 


Your estate must be reviewed to conform to the 1976 Tax Reform Act which includes estate & gift tax changes. 


BARRY KAYE ASSOCIATES 


Specialists in Estate Analysis, Pension and Profit-Sharing Plans, Insured Charitable Endowments, Business 
Life, Health and Group Insurance. 


9100 Wilshire Boulevard, Beverly Hills, California 90212 + (213) 278-8361 


Exclusive General Agent in Beverly Hills for 


STATE MUTUAL OF AMERICA 


This Queen Anne Black Lacquer Bureau and Cabinet, circa 1709, elaborately painted and gilded with chinoiserie scenes on a black 
lacquer background, is courtesy of a private collector. 
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ed exclusively for Architectural Digest readers 
THE FIRST COMPLETE HOME DECORATING CATALOGUE. José 
Wilson and Arthur Leaman. 1001 direct-by-mail sources and ideas to 
HISTORIC HOUSES 30047 help you furnish and decorate your home. For the first time in one 
RESTORED AND PRESER volume — a comprehensive critical listing of 
high-quality products and services for the 


beautiful home that you can order by mail. 
450 photographs. 8!4 x 11. $10 (30047) 


LOOKING INTO HOUSES. 60 Solutions to 
Design Problems. James Brett. Dozens of 
attractive living spaces that show excep- 
tional problem-solving ingenuity are dis- 

F played in this magnificent photographic port- 
3, Building, Maintaining, and Accessories. folio — by a veteran writer, editor and 
‘Derven and Carol Nichols. Here's a ena a . photographer for a maga- 
LE ke LN scones tiene con 
Plus eee a accessory a here . HOt SES i ee ——_ ee Bes 28 = ’s 
tures such as saunas and changing rooms, ee - cae nests, outbuildings, and more. 

ping, safety features. Generously illus- 30053 . " treasury of usable ideas! 225 illus- 

in color and black and white. __ = trations. 9 x 12. $22.50 (30074) 


INTERIOR ARCHITECTURE AND 
DECORATION. Alain Demachy. An 
internationally renowned contempo- 
rary designer demonstrates how to 
create the ideal ambience for the 
space you live in. 178 photos, 
45 in color, plus drawings. 
$27.50 (30007) 


FABRICS FOR INTERIORS. 
A Guide for Architects, 
Designers, and Consumers. 

; | ay ; “ Jack Lenor Larson and Jeanne 
ISIDE TODAY’S HOME. Ray and side, ES —a Weeks. The first and only 

wah Faulkner. A thorough guide to Tote — — comprehensive book about 
signing, furnishing and personalizing fabrics as an interior-design 

bur own living space — from a camper element. Fifteen years in prepa- 
a complete house. More than 900 30007 ration, it discusses the uses, 
ustrations. 32 pages in full color. $17.50. cost, durability, and aesthetic 
0034) qualities of virtually every usable 


ABLE SETTINGS, ENTERTAINING, ae out oe ae Tees 
ND ETIQUETTE. A History and poe Sern colors. 

tide. Patricia Easterbrook Roberts. 

n invaluable reference. Covers table 
fiquette, place settings, centerpieces, 

a, glass, silver, linen — everything 

bu need for creative entertaining. The 
ustrations include classic settings from 
le past and from different countries, as 
ell as the author’s own artistic arrange- 
ents. 271 pages, 34 in color. 84% x 11. 
.50 (20001) 
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E HOUSE BOOK. Terence 
ran. First published in England, 
s treasury is now in great demand 
over the U.S. It has over 1,000 
pictures of rooms (most of 
n new to American readers), 
diagrams, drawings and sound 
e-on home planning, decorating, — 
odeling, and do-it-yourself 
ojects. 448 pages. 10 x 10. $30 
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Please use Reader Service Page in this issue or coupon. Due to limited stock, 
offer good for 90 days only. 












Dept. AA77, Service Center 
| 8460 Higuera Street, Culver City, California 90230 
Please send me the book(s) indicated below. If | am not satis 
fied, I may return the book(s) within 10 days for prompt refund 
20001 === = 30007 == 30029 30034 
30047 ___ 30053 30055 30074 
BOOTS i= oes 


Please add 75¢ per book for postage and handling. California residents 
add 6% sales tax. Allow six weeks for shipment. 
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order selections on this and the following page, please 

licate quantity, total prices, subtotals, grand total, and 
r name and address in the spaces provided. Then tear 

| the entire page along the dotted line, enclose with 

Jur check in an envelope and mail to: 

Wilshire Marketing Corporation 

Service Center 

8460 Higuera Street 

Culver City, California 90230 


Editors’ Choice 


A selection by our editors of books on the art of 
beautiful living. Exclusive to Architectural Digest 


Teaders. (See page 153.) Quantity Total $ 


20001. Table Settings, Entertaining, 

and Etiquette. $12.50 ae 
30007. Interior Architecture and 

Decoration. $27.50 ee 
30029. Fabrics for Interiors. $14.95 nr 
30034. Inside Today’s Home. $17.50 Se 
30047. The First Complete Home 

Decorating Catalogue. $10 ae 2s 
30053. The House Book. $30 a 
30055. Book of Successful 

Swimming Pools. $12 eo 
30074. Looking Into Houses. $22.50 et 
30075. Historic Houses Restored 

and Preserved. $25 ee 


het ret | 


Please add 75¢ per book 
for postage and handling. 


California residents add 6% sales tax. Subtotal: 











by Fitz and Floyd 
(See pages 150 &151.) 


Unit 
Item # Description Total $ 


Subtotal $ 





Preserve your copies of Architectural Digest in this 
leather-like binder. Holds issues beginning with 
January/February 1976. Rich coffee brown, gold- 
stamped. $7.95 each, postage paid. 


Quantity Total $ 


Subtotal: 
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Architectural Digest 
Back Issues 


Back issues available today are list- 
ed below. The supply of each issue is 
limited, and dwindling steadily. Or- 
ders will be filled on a first-come, 
first-served basis. Each back issue is 
$3.95. We pay the postage. 


Quantity 


SUMMER 1970/ Sonny 
and Cher’s Bel-Air home; 
16th century Moorish 
castle in Tangier; Henry 
Moore interview. 





ee NOY / DE 1970) 
Diplomatic Reception 
Rooms of the U.S. State 
Department; villa in 
Beverly Hills; AD’s Fiftieth 
Anniversary Issue. 


IN Pe 197 t} 
A Manhattan Apartment by 
Michael Greer; a French 
country castle in Newport 
Beach; New Jersey 
residence by designer 
Joseph Braswell. 





MAR/APR 1971/ Ingrid 
Bergman’s country home 
in France; the Woolworth 
Donahues’ Southampton 
estate; ‘“The New 
Elegance.” 


MAY/JUN 1971/ Miami 
Beach penthouse; a Texas 
residence by designer John 
Astin Perkins; Le Bristol 
Hotel in Paris; Carmel 





Hideaway; swimming pools. 


—NOV/DEC 1971/ Villa near 
Rome; the story of Antique 
Roses; John Barrymore’s 
old cottage restyled; 
table fashions. 





_____JAN/FEB 1972/ Bellingrath 
Gardens; The White Magic 
of Tony Duquette; Comfort 
for the Courtly Eighteenth- 
Century French Manor. 
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_= = JUE/AUG 1972/ 450-year- JAN/FEB 1977 
old Hacienda Historica of The Papal Gardens; 
Mexico; New York Gramercy Park Townhouse; 


Gosmicues: Digest Visits Giorgio 
______ NOV/DEC 1972/Woody oe 
Allen’s Penthouse; MARCH 1977 
Antique Jewelry of the Architectural Digest Visits 
Diamond Age; The Los Fred Astaire; Arnold | 
Angeles home of the ae : reo Saad a | 
ew York, istoric Palacd§ 
Chandlers. in India; Allerton Gardens | 
in Hawaii. 1 | 
_____MAR/APR 1973/ Moulin 
des Corbeaux by designer APRIL 1977 A} | 
Charles Sevigny; San Family living in Fort Wort 
Francisco Classic; an Easter Architectural Digest visits jj} 
Fantasy; Fabergé Eggs; Sir Frederick Ashton; | 
Ireland: Land of Welcomes. The late Alexander Calder} 
studio in France; | 
MAY/JUN 1973/ Mary A Southampton house sty jf} 
Tyler Moore’s Malibu for comfort; Modernizing ‘| 








Bachelor Condominium Pauline de Rothschild’s 
design by William Gaylord. London flat; Art collector’ 
John Butler’s New York 
SEP/OCT 1973/ The apartment; Villa in 
Edward M. Kennedys’ Marrakech; The Paris 
home in McLean, Virginia; apartment of Erté; Palm 
Living Color by Richard Springs vacation retreat. : 
Ohba Haney Other Issues Available ~ 
Tunisia. 
Fall 1967 
Fall 1968 
NOV/DEC 1973 The Villa 
Cornaro of Andrea 
Palladio; Antique Toys; 
The Collectors; 
Napoleonic Porcelain. 
_______ JAN/FEB 1974/ Fashion 
magnate Cyril Magnin’s 
hotel residence on Nob 
Hill; Edward Durell Stone’s 
Manhattan graystone; 
Remembrance of 
valentines past. Subtotal: 


















Villa near the Bois 


executive offices of Revlon ; 
de Boulogne; Architectural 





beach house; Investing 1920’s house in Beverly Hilf} 


in Antique Furniture; MAY/JUN 1977 








SEP/OCT 1976/ Yves Saint 
Laurent’s Paris Duplex; 
Freddie Fields’s Beverly 
Hills Home; An Ancient 
Italian Fortress. 








Ask any Sunfloat owner! 
There’s more to a Sunfloat than its 
elegant looks and superlative soft- 
ness ...it’s virtually indestructible, 


too! Made of unique Ensolite®, 
Sunfloat’s squeezy soft body con- 
forms to yours in the water. There’s 
no inflating ...ever...so it won't 
sink, leak, or puncture. It rolls into its 
zippered case for carrying. More than 
7000 owners agree Sunfloat is the 
most incredible float they've ever 

“It is just, bliss! We've owned. Satisfaction promised! Mail 

owned a lot of floats — all check or use M/C, VISA. $95 ppd. 

NL Altea (N.C. residents add 4% sales tax) 

Mrs. Henry Meigs 
Frankfort, KY e YELLOW (orange seahorse) 

@ WHITE (blue seahorse) 

e AQUA (white angelfish 

e GREEN (white angelfish) 


“No greater way to float 
psyche and body!” 
Mrs. James O'Keefe 
San Antonio, TX 


“Incomparable! Last A 

dered our Second one IDVINGQ Qeroy itd. 

NT Oua Keaie 921 Partridge Lane, Dept. AD 
Indianapolis, IN Winston-Salem, N.C. 27106 




















Authentic Shipmodels 
Amsterdam , 


Our limited edition authentic scale models of wooden 
ships of historic 
fame are prized by | 
museums and 
collectors around 
the world. Each is 
meticulously built by 
hand by Old World 
craftsmen supervised 
by marine historians 
and museum 
authorities. 































Bermuda Sloop. 1740. Hand-built planks on 
frame. Scale 1:48. Length 23”. Height 18”. 
Price $604 f.o.b. Stamford, CT. 


Fully constructed 
with typical Dutch 
devotion to detail, 
each limited edition 
scale model is an 
enduring art treasure 
at prices from $260 
to $11,300. Half 
models available. 















Send $5 for our beautiful full color 
portfolio (refundable on first 
purchase) to: 


authentic shipmodels amsterdam 
1 Bank Street, Suite 206 
Stamford, CT. 06901 

(203) 323-5559 























Name: 
Address: 





510 St. Louis Street 


Mlo)alaM na-.e(-)alei.4 


HERRING: sr. 


(1795-1865) 


“Satirist (William Scott up) 
beating Coronation 

Ofe)atem BEN anatase) 

in the St. Leger, 1841, 

by half a neck” 


Signed lower right, 
dated and inscribed 1841 


Oil on Canvas 12-1/2” x 21” 


Old and Modern Paintings for Museums, : 


Galleries, and Private Collectors. 


New Orleans, Louisiana 70130 ¢ (504) 524-5462 


By appointment only 








Yes, many of us have a love affair with 
an outstanding vintage wine. Now there 
can be no forgetting that fleeting mo- 
ment. The famous Wine Log is an 
attractive, sturdy three-ring binder cover- 
ed in soft burgundy vinyl. There are six 
tabbed sections, five for wine and one 
for special Occasions, each with a gener- 
ous amount of record pages. 


, NEW From BE Products 


< Straw Man 


iw Wine Sentry—19” High 
en Bottle Cover 
ye Wrought Iron Tabletop 


Wine Caddy 







6” Actual 
Size 


| 
J 





PRODUCTS 





























CITY STATE zip 
HOW PRICE 
MANY DESCRIPTION EACH TOTAL 
Wine Log $9.95 
26. 4 
The Straw Man Wine Sentry $3.95 
— — 4 
Wine Caddies $7.95 
POSTAGE AND HANDLING CHART Total for items 





iF TOTAL FOR ITEMS IS aAoD 
os 
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| AM ENCLOSING CHECK OR MONEY ORDER 
| CHARGE TO MY BANKAMERICARD _() MASTER CHARGE 
| NUMBER 
(INCLUDE ALL DIGITS) CARD 
| EXPIRATION DATE 
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Coming Next— 
in September 


ARCHITECTURAL DIGEST 
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Architectural Digest Visits: 


MR.AND MRS. KIRK DOUGLAS 
in their Beverly Hills home. 


INTERNATIONAL RESIDENCES 
Legendary antiquaire Madeleine Castaing’s Paris flat. 
Javier de Olaso brings the Orient to Ibiza. 
Designer Ray Gray’s Déco mood in Montreal. 


INTERIOR DESIGNS 
Jay Spectre’s bold design for a Manhattan duplex. 
Val Arnold’s Italianate solution for 

a San Francisco townhouse. 
Designer L. Douglas Crowell’s uncommon blend of art, 
fabrics and antiques in Philadelphia. 
Hong Kong in Houston: J.J. Killough’s Far Eastern idyll. 


SPECIAL FEATURES 
The Collectors: Sarah Hunter Kelly’s anthology of art. 
Biltmore House — Victorian opulence in North Carolina. 
Architect Norman MacGregor, Jr.’s 
luxuriant container gardening in Mexico. 
Six designers’ personal tablesettings. 
Modern master drawings. 





AND MORE... 
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With this petite and elegantly designed towel bar, 

you can adda fashion statement to your decorating. It’sjustoneitemin 
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No one comes close to Amerock in the fine artof hardware. ce ois 
Prove it to yourself at a nearby hardware department. Mie TS ge 
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~The Fine Art of Decorating | Amerock Corporation, Rockford lIilinois 61101 
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Evansville, Sadiana 47770 


Write Dept. AD for full color Karges Sampler $2. 
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Minneapolis, Albuquerque, Milwaukee, Des Moines / 


Detroit, Pittsburgh, Cincinnati, Cleveland, Indianapolis, Louisville / THIBAUT: New York, Philadelphia, Boston, 


D.C. / BRANDT’S: Phoenix / CROWN WALLPAPER CO.: Toronto, Montreal, Calgary, Vancouver, Canada. 


Space 643, Los Angeles, California 90069 (213) 6 
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7 Melrose 


DISTINCTIVE WALLCOVERINGS AND FABRICS. 
Honolulu / CASSIDY “HICKS: Denver / HOWELL’S INC.: Salt Lake City / SEABROOK: Dallas, 


Macao, and Ticking Stripe from the Naturals on Naturecraft Collection 
Memphis, Richmond / THY BONY: Chicago, 


The Pacific Design Center, 868 
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, Miami, 


.. Columbus 


Shown: Au Fleur, 


INC.: San Francsico, 
NG 


ouston, New Orleans, Atlanta 
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Importers of 
Fine English lronmongery 
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Showrooms 
Nie lala (@laleijere) 
633 Battery Street, 94111. (415) 433-6330 


Los Angeles 
Pacific Design Center 
8687 Melrose Avenue, 90069. (213) 463-7786 
y=) (ole lare BCom iat-m[(ele(= 
Brochure: $2.00 
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ONE OF AMERICA’S MOST EXTENSIVE AND 
AUTHENTIC COLLECTIONS OF RARE ANTIQUE 
RUGS... Aubusson, Caucasian, Chinese, Indian, Per- 
sian, Savonnerie. All sizes and colors available for your 
Propels (eC se-letolemm Cota telettitstcelemtehalcsee 


J. H. MINASSTAN & CO. 


ESTABLISHED LOS ANGELES 1905 
401 South Vermont Los Angeles 90020 ( 


213) 383-1397 











For the collector of functional art, Vesuvio Gallery presents its most recent 
acquisition from the Stablewood line of custom designed hand-crafted furniture. 
Each piece is designed, numbered and signed by the artist and represents a 
return to the tradition of the craftsman as artist. Pictured is a solid teak 
folTaal=lars}(e)ar- tm (cle)(= mn itaim ae mele-\\\7-1eoMr-lalo ml alt-leMcl|A=l am ey- Lele oMnsyote) 010 
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8915 WRIGHTSTOWN ROAD/ TUCSON, ARIZONA 85715 /602:885-5591 





Old Master Paintings and Water Colors 
. 16th to 20th Century 
GAINSBOROUGH/ SIR THOMAS: LAWRENCE/TINTERETTO/TADDEO ZUCCERO /HENRY MOORE/CHAGALL /EUGENE BOUDIN /J. M. TURNER 


Aqua 
Graphics 


by 








Thomas Linn creates dramatic 
designs which have been displayed 
on network television and in 
international publications. He 
has created designs at Palm Springs 
for such notables as Frank Sinatra. 
Original, distinctive designs, 
from subtle decorative patterns 
to exciting bold statements are 
available for your pool. 


Designs by Thomas Linn 
25332 Juniper Dr. 
Mission Viejo, Calif. 92675 
(714) 837-8326 


For those with an eye for detail, 
earthtones stain-etched into 
cement. Patterned or textured a 
final touch to enhance your 
entry walkways and patio. 














Introducing .. . 
Chaunticlere ( 


one of a collection of 
exclusive lighting designs, 
elegantly handcrafted in 
timeless wroughtiron. ~ 


BROOKS NOAH, DESIGN 


7950 CONVOY COURT, SAN DIEGO, CALIFORNIA 92111 © (714) 560-9745 
DESIGN FILE, $1.00 * COURTESY TO THE TRADE 





GOURMET | 
COOKWARE, 
GIFTWARES 


Fd & 
OTHER 


PLEASANT THINGS] _ 


A delightful selection 

of tasteful giftwares 

from the world over. 
& Many exclusive to our 
__. Store. Perfect touches 
‘2; for discreet decor. 


4, 


“i COOKERY © GLASS GRAPHICS 
gr © PRETTY PLATES ® WOODEN FANTASIES 
Pas 2 PRECIOUS PLASTICS 
eetecnemme (QUE TASTE TREATS 
LOVELY LINENS ® FRENCH TOTES 
ELEGANT EDIBLES © DAILY FRESH QUICHE 
AND MORE... AND MORE... AND MORE 





514 North La Cienega, Los Angeles, Ca. 90048 ¢ (213) 652-2313 * MON-SAT 10 A.M.-6 P.M. 




















LA REMISE 
DU_ SOLEIL] 


A FRENCH COUNTRY STORE 
IN JACKSON SQUARE 
SAN FRANCISCO 
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Fine Dutch Tortoiseshell and Mother-of-Pearl Min- 
iature Cupboard, Late 17th Century Height 12 3/8 


HARDY 


San Francisco 


FINE ORIENTAL & EUROPEAN ANTIQUES 
855 Montgomery Street/Jackson Square 
San Francisco, CA. 94133, (415) 981-5886 





SPECIALIZING IN FINE PERIOD FURNITURE 





CREATORS OF 
eet K oO, EXCLUSIVE ORIGINAL HOMES 


AMERICAN INTERIORS 
1133 Post Street at Van Ness 
QO p San Francisco 415-771-2433 


Dé NERS 


Open by Appointments 












Bustamante 


ANTIQUES 


Shows and Sales 






Presenting the timeless beauty 





of the world’s finest antiques: 





Disneyland Hotel 
July 14-17 





Pasadena Center 
August 11-14 






Hollywood Palladium 
September 29-October 2 


Stardust Hotel, Las Vegas 
October 6-9 
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California 90230} 
‘213/838-31 


213/ 870-4895 


Showroom & Factory 
3550 Hayden Avenue 
San Diego: 

. 714/ 463-3281 


Culver City, 
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ARCHITECTURAL DIGE 


THE INTERNATIONAL MAGAZINE OF FINE INTERIOR DESIGN SEPTEMBER 1977 








Henredon interprets Far Eastern design in the Pan Asian 
Bedroom and Occasional Collection. This armoire, inspired by the Korean stacked chest, 
features removable back, shelf and partitions for enclosure of TV or sound equipment— is equally impressive 


in the living room. See the many ways Henredon adapts classic Oriental themes 


in fine furniture for today by sending $1.00 for brochure to Hen redon 
Henredon, Dept. A-97 Morganton, N.C. 28655. 





KGLAMA® IS THE WORLD’S FINEST NATURAL DARK 


ONLY IN AMERICA:BY THE GREAT LAKES MI 
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Mfg. under U.S. Pat. Nos. 244,897 and 244,898. 


send $1 for illustrated brochure 
of the wood works collection to 


the wicker works 


‘oto 0M olelic-icem-\-18 10 oF 
san francisco, california 94110 


showrooms: 


san francisco 
los angeles 
new york city 
philadelphia 
washington, dc 
chicago 

UL ETS 
houston 
miami 
atlanta 
seattle 
portland 
honolulu 
paris, france 
rome, italy 


kneedler-fauchere, 101 kansas st, 94103 
kneéedler-fauchere, 8687 melrose, 90069 

jack lenor larsen, 232 e 59th st, 10022 
duncan-huggins, 1704 walnut, 19103 

fo [Vialer-lamalele lel alcMm Aer tom ele)(o)aii-(om-)m ali aw-aelelens 
john strauss intl, 160 e erie st, 60611 

walter lee culp assoc, 1444 oaklawn plaza, 75207 
walter lee culp assoc, 5120 woodway dr, 77056 
jerry pair & assoc, 105 ne 39th st, 33137 

jerry pair & assoc, 351 peachtree hills ave, 30305 
james goldman & assoc, 5701 6th ave so, 98108 
Wayne martin, inc, 206 nw 23rd ave, 97210 
stephen mcclaran, 637 sheridan st, 96814 

a ngor, 8-10-12, rue vauvilliers, 75001 
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TABLE OF CONTEMMES 





September 1977: 
Volume Thirty-Four/Number Six 


Cover: Part of the warehouse interiors 
designed as a home and office 

by J.J. Killough III, in Houston, Texas. 
Featured on page 96. 

Photographed by Hickey-Robertson. 
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INTERIOR DESIGN 





In the Metropolitan Mode 
Drama and Sophistication Subtly Blended 
Interior Design by Jay Spectre 





Above Rittenhouse Square 
Elegant Reinterpretation in Philadelphia 
Interior Design by L. Douglas Crowell 





San Francisco Cadence 
The Harmony of Past and Present 
Interior Design by Val Arnold 





The Incredible Warehouse 
Art and Antiques in a Houston Setting 
Interior Design by J.J. Killough III, ASID 2 





An Image of Art Déco 
California Designer in Montreal 
Interior Design by Ray Gray 





Madame Castaing Chez Elle 
The Famed Parisian Antiquaire and Designer 
Interior Design by Madeleine Castaing 





Enchanted Ibiza 
Spanish Designer’s Island Mecca 
Interior Design by Javier de Olaso 





ART AND ANTIQUES 





Modern Master Drawings 11 





Versatility in Tablesettings 12 
Designers’ Interpretations 





SPECIAL FEATURES 





Biltmore House 
Splendor in North Carolina 





The Collectors: 
Mrs. Sarah Hunter Kelly in New York 
Interior Design by Sarah Hunter Kelly 





Mexican Terraza 
A Miniature Green Oasis 





Architectural Digest Visits: Mr. and Mrs. Kirk Douglas 1 





Letters from Readers 8/People Are the Issue 14/Guest Speaker 20 
Russell Lynes Observes 30/Van Day Truex on Design 38 /Design 
Dialogue 46/Collector’s Close-up 52/International Art Market 154 
Editors’ Selections 162/International Properties 172/New York 
Notebook 180/Designed for Reading 188/Wine 194/Previews 200 

















Carpet alive with the subtle 
nuances of color, appearing 

and disappearing sumultaneously. 
To the eye, to the touch, 
sophistication stated so richly, 

so softly in 


Whisper 


Introducing carpet as it was meant to be. 
Sensually soft, dramatically durable, 
reflecting light and motion in lustrous low 


lights and highlights, tones within tones. 
Whisper is created with WestPoint Pepperell’s 
exclusive new Lustrum™ nylon yarn. 
Nylon as it has never been seen before. 
This fashionable saxony texture reflects 
refinement and splendor with an array 
of 24 magnificent multi-tone colorations 
made possible by our Pointillistic® 
dyeing technique. Whisper! 

Soft, infinitely sophisticated and unique. 
Because it’s durable too. 

You can tell the difference. 


ANG, SHuUNCHING bay 


=== Introducing carpet created 
“ an > to make the most of 
San Lustrum™ yarn’s lustrous 
» overtones. In this durable 
~- patterned cut and loop, 
~ the effect of highlights 
» is heightened by the 
* presence of shadow accents. 
With the resplendent color 
effects of Shimmering Bay’s 
20 multi-tone Pointillistic® 
colorations. 





West Point Pepperell 
NY me CARPET AND RUG DIVISION 
yo DALTON, GEORGIA 30720 


For the name of the Cabin Crafts Carpet 
dealer nearest you, write: 


Advertising Department, 

Cabin Crafts Carpets, 

WestPoint Pepperell Carpet & Rug Division, 
Box 1208, Dalton, GA. 30720. 
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Send 50¢ for illustrated brochure 
to McGuire, 38 Hotaling Place, 
San Francisco 94111 
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interior designer, and visit a 
McGuire showroom 
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From England,where they still make books right. 


Most book clubs offer best sellers that 
come and go. In editions that aren’t very 
lasting, either. 

In England, we at The Folio Society 
follow a different course. 

We offer authors like Chaucer, 
Shakespeare, and Tolstoy. Modern mas- 
ters like Aldous Huxley and Dylan 
Thomas. And special works like The 
Bayeux Tapestry, reproducing all 230 feet 
of the original. 

Then, we ourselves design and pro- 
duce the books. In editions your grand- 
children will read with pleasure. 

Typically, our books are printed by 
letterpress on fine papers made to measure 
for the edition, instead of mass produced. 
We never use cheap sulphite wood- pulp 
stock that turns yellow and brittle with 
age. 

Our books are thread-sewn in signa- 
tures for durability, and so the pages lie 
comfortably flat for reading. They never 
bunch up or fall out, as happens with so- 
called “Perfect” binding. 

Our books variously feature leather, 
parchment, or cloth covers of different 
textures and hues. Binding designs 
worked in color and gold. Illustrated 


end-papers, hand- marbled sides, tinted 
page tops, arched slipcovers, and other 
niceties of the bookwright’s art. 

And inside, our books are illustrated 
with woodcuts, etchings, aquatints, and 
lithographs from the hands of artists who 
include Dali, Grosz, Cocteau, Topolsky, 
and Ayrton. 

Would you like to see an example of 
our work? We'll send you Music At Court, 
by Chnstopher Hogwood, which covers 
with a wealth of anecdotes —some hilari- 
ous and all illuminating—four centuries of 
uneasy relationships between such com- 
posers as Bach, Hayden, Mozart and 
Beethoven, and the great princes who paid 
and encouraged them. And we'll include 
our 32-page full-color 1978 Prospectus 
listing 130 other titles priced at an average 
of $13, post-free. 

To join the Society, simply select 
four titles from the Prospectus. You are 
then a member, and can: keep Music At 
Court without charge. 

As a member, you'll find we differ 
from other book clubs in our operation, 
too. Because you select four titles in ad- 
vance, you aren’t plagued with monthly 
computer communications and unwanted 


books. In fact, we have no computer. So 
we answer any letter by hand—in verse, if 
you write in verse. (You also receive, for 
nominal payment, our 36-page quarterly 
literary magazine.) 

One last point. If you’re in London 
with an afternoon to spare, we invite you 
to browse through our Gallery at No. 5 
Royal Arcade, London W1. There are res- 
taurant and bar facilities for members 
nearby that can enhance the experience, 


indeed. 
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Folio Books, Ltd. 


113 East 55th St., New York, N.Y. 10022 


To The Membership Secretary: I’m interested 
in joining The Folio Society, and would like to 
see a copy of Music At Court, together with the 
1978 Prospectus. I will send my order for a 
minimum four books promptly, thus taking 
up membership, or else send back Music At 
Court. As a member, I understand I can return 


any book if not satisfied. (Please print all in- 
formation below.) 








Mr. Mrs. Miss Name 





Address 


City 











Signed 











CASA BELI 


Italian contemporary design. 











. FURNITURE ILLUSTRATED 
MANUFACTURED BY 


| VIVAI DELSSUD 
Da 


Available to the trade only at our showrooms: Miami, 3750 Biscayne Blvd.; Los Angeles, Pacific Design Center, 213-659-7044; New York, 979 Third Ave.: Dallas, Wait- 
man Martin Inc.; Houston, Waitman Martin Inc.; Chicago, 219 W. Erie St.; Philadelphia, The Marketplace; Atlanta, Decorative Arts Center: Denver, San Francisco, 
Seattle and Portland, Kneedler-Fauchere. For further information, call or write: Casa Bella, 3750 Biscayne Blvd., Miami, Florida. 





1482 Carved frame finished in antique silver 
and gold metal leaf. An Italian import. Overall 
size 26” x 44”, glass size 20” x 38”. 


La Barge 


HOLLAND, MICHIGAN 49423 
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The Editors invite your comments, suggestions and/or criticisms. 
Address: Letters; Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


As a former practicing interior designer and resident of 
New York City, I was also a subscriber to Architectural 
Digest for many years, at a time when your publication 
specialized in covering the decorations in the huge 
residences on the West Coast, and when all photographs 
were shown in black and white. I terminated my sub- 
scription about fifteen years ago only because | found the 
context and photographic material in other publications 
more pertinent to the New York scene. 

About three months ago I took advantage of your kind 
offer for a complimentary copy of your magazine. May I 
say I was very much impressed with the beauty of your 
color photography, with the diversification of décor and 
the national coverage of the interiors illustrated. I was 
pleased to renew an old friendship by subscribing. 

Louis A. Malamud 
Bay Harbor Islands, Florida 


As a sixteen-year-old, it took a while to get together the 
money for a subscription to Architectural Digest. Before 
my first issue arrived, | must say I was a bit skeptical as to 
whether I had made the correct decision. 

With every issue of your magazine I am convinced I 
did the right thing. Moreover, I find Architectural Digest 
inspiring in regard to my own future. 

Jim Kutchin 
Lexington, Massachusetts 


I first read Architectural Digest in my dentist's office. It was 
stunning! So I subscribed. Now, having received the 
issues since January, I’m annoyed because it seems Art 
Déco is the current rage. Either that, or you assume 
everyone in this area is a brainwashed Californian. Please 
deliver us from these extremities. May we please get back 
to something like the first magazine I saw? 

Peggy Blakemore 

Phoenix, Arizona 


Thank you for bringing us Falaknuma in the March 1977 
issue of Architectural Digest. Your presentations of design- 
ers’ work and living places around the world are always 
filled with idea-provoking settings, bi iutifully pho- 


tographed and set forth. But this was something special 
with an added dimension. Again, thank you. 

Bill Derringer 

Atherton, California 


continued on page 10 
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Paintings illuminated to their exact contour with concealed optical projectors 


(die many exciting moods 
of ‘Wendelighting 
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continued from page 8 


Your fine magazine is just riddled with advertising— 
everything from a kitchen sink to selling a bottle of 
liquor. It has spoiled it for me and I am sure that I’m not 
the only one complaining. You have too fine a magazine 
to let it decline like this. The quality and taste are gone. 
Erlene Merritt 

Los Angeles, California 


Continue your present balance of advertising and edi- 
torial content. This is in response to reader George 
Koval’s remarks in the “Letters” section, March, 1977. I 
subscribe to various publications for their content, not 
considering myself merely a vicarious participant in the 
world of design. I enjoy observing not only what others 
have done, but what new opportunities are available—as 
reflected by advertisers. I find I gain at least as much from 
the ads in your magazine as | do from the interiors in the 
editorial portions. Don’t compromise either. 

Ian McVarish 


Sacramento, California 


With reference to the last advertisement that we ran in 
your January/February issue of Architectural Digest, which 
showed our Emmetre Sleep Sofa, I would like to thank 
you for the quality of the reproduction of our ad. It is 
sincerely a pleasure to see the use of the sensitive graphic 
expression that you and your staff put forth. Our enthusi- 
asm and faith in your magazine have stimulated us to 
appear in all of your forthcoming issues. 
Leon Rosen, President, 
The Pace Collection 
New York, New York 


Hurrah for gardens, Scaasi beach balls and Fred Astaire! 
Oh yes, and Henry Moore on the lawn. I’m for inter- 
relatedness. We must have gardens to see outside and 


| good décor to dwell within. | wish more persons could 


know your magazine. I do appreciate your historical 
houses and gardens. Believe me, I like your attitude. 

Lucy W. Moore 

Mountain Home, Arkansas 


The article “Background for an Artist,” in the April, 1977 
Architectural Digest, is a superb exposition of the studio- 
home of Lowell Nesbitt. Since our gallery represents the 
work of Lowell Nesbitt, we were able to watch the 
development and progress of the construction. The mag-' 
azine article captures all of the dreams, hopes and 
ambitions of the architect, the designer and the artist. 
The photographer, Richard Champion, has captured the 
aspirations of Mr. Nesbitt, along with the physical sur- 
roundings. Thank you for a job beautifully done. 
Andrew J. Crispo, Director 
Andrew Crispo Gallery 


New York, New York 
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VAN DYCK . 


(1599-1641) 


“Portrait of the Princess Mary” 
Oil on canvas— 62-1/2” x 43-3/4” 


ee 





Kurt E. Schon, international dealer of fine art, is pleased to offer from his 
collection, “Portrait of the Princess Mary,” believed to be the last commission 
completed by Van Dyck before his death. 


HISTORY OF THE PAINTING 


Princess Mary (1631-1660) was the eldest 
daughter of Charles I of England. In 1641, at 
the age of 10, she became the wife of William II, 
Prince of Orange (1626-1650). She later became 
the mother of William III who ruled England 
from 1689-1702. 

Van Dyck’s books indicate two commissions 
for portraits of the young 10 year old princess 
in late summer of 1641. In this portrait she is 
shown wearing the large diamond brooch given 


Old and Modern Paintings for Museums, 
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to her by her husband (William II) one day 
after their wedding. 


(Reference: Th.H. Lunsingh Schuerleer in OUD- 
HOLLAND. (The Hague, 1969, Volume LXXXIV, 
pp. 29-66.) 


Interested collectors may arrange a private 
Pevo) ofeybanenetci alan coma(ca, van d elem or-tielaberca 


OP Sulacmetelem aehiecles Caled y 





S10 St. Louis Street * New Orleans, Louisiana 70130. ¢ (504) 524-5462 . 


By appointment only 
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Mikel Covey 


forward, as always, to your response. 


George W. Vanderbilt proved to be 
something of a surprise in his time. 
Though he was shy and apparently 
cared little for finance, he managed to 
increase his inherited fortune consid- 
erably. Much of it was spent on 
Biltmore House. The 125,000-acre es- 
tate, in the mountains of western 
North Carolina, was planned by Mr. 
Vanderbilt’s friend the noted architect 
Richard Morris Hunt See page 54. 


Designer Jay Spectre was on his way to 
Carrara, Italy the last time we spoke to 
him. “I’m choosing exactly the right 
shade of marble for this extraordinary 
duplex I’m working on,” he said excit- 
edly. He has almost single-handedly 
preserved a tradition practically extinct 
today: the combination of craftsmanship 
and materials that results in the kind of 
detailing possible only when designer 
and client care enough to expend the time 
and effort required. See page 62. 


Mr. and Mrs. Thomas Kelly were 
among the fortunate few who spent 
the 1920s in France. As residents of the 
historic chateau Meéréville, they were 
acquainted with such luminaries as F. 
Scott Fitzgerald, Marcel Duchamp, 
Man Ray and James Joyce. Méréville 
was also the repository for a superb 
collection of French antiques and an 
eclectic assemblage of fine paintings. 
When the Kellys left their fabulous 
14 
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Many of our readers continue to ask, 
“Why don't you show fine architec- 
ture, in addition to fine interior de- 
sign?’ When Architectural Digest 
was first published, in 1920, it was, in 
fact, a journal of architecture, but as 
readers interests changed, so did the 
magazine, and gradually the editorial 
content reflected the total residence, 
with emphasis on interior design. This thrust was broadened to 
include features on art, antiques, gardens and historic homes. We 
are now pleased to announce that beginning in the November issue 
we will initiate a continuing feature on significant residential 
designs by major architects. The first will be a contemporary classic 
of strength, grace and purity, by Californian Craig Ellwood. We look 
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French estate and moved to their New 
York townhouse, in 1930, they brought 
many of their furnishings with them. 
The natural result is a home that indi- 
cates notable Gallic influence, yet is 
free of any intent to duplicate another — 
time, another place. See page 70. 


In designer L. Douglas Crowell’s pre- 
mier appearance in Architectural Digest, 
his dramatic apartment overlooking 
Philadelphia’s Rittenhouse Square 
proves to be a tribute to, rather than a 
re-creation of, the Art Déco mood of 
the 1920s. There are few actual period 
pieces. “I don’t like Art Déco of the 
period,” Mr. Crowell admits. Instead, 
he has essayed a design of highly 
controlled pattern, one that is very 
carefully worked out for living in the 
present era. See page 80. 


A fervent advocate of the principle of 
balanced axis in interior architecture 
and décor, designer Val Arnold has 
arranged his life on the same sym 
metrical tenet. He maintains homes 
and offices in both San Francisco and 
Los Angeles and divides his time be- | 
tween the two cities, with a flat in a 
“grand dowager” residential building } 
in San Francisco’s Pacific Heights, and 
an Office situated in the tower of his 
house high in the Hollywood hills. | 
With all this balance in his life, there is j 
only one flaw: Mr. Arnold is so busy | 
working for his clients, he hasn’t yet 
found time to decorate his own new 
southern California home. See page 88. } 


Designer J.J. Killough III has an on- 
going love affair with the Orient. After 
moving back to his native Texas from 
Hong Kong, he decided to convert an } 
enormous Houston warehouse into a 
Far Eastern idyll. Furnishings com- 
posed of such exotica as trappings 
from a Buddhist monastery and Phil- 
ippine santos provide his favored, if 
somewhat theatrical, décor. “Non- 
reality becomes the only reality,” says 
Mr. Killough, adding cryptically, 
“Surreal is the word.” Although we’re 
not sure we can decipher the code, we 
applaud the magical fantasy he has 
conjured for himself. See page 96. 


continued on page 16 

















While you've been working your Way Up. 
forall these years,we've been quietly _ 
waiting for you to arrive. 
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| Bottled i Tak@elarere Preterred throughout the world. 


CANADIAN WHISKY. A BLEND OF CANADA'S FINEST WHISKIES. 6 YEARS OLD. 86.8 PROOF. SEAGRAM DISTILLERS CO., N.Y.C. 


COME OINE 
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The 200-year old Blue Fluted porcelain 
design from Royal Copenhagen, com- 


plemented by the Georg Jensen Acorn ee 
pattern. Send $1 for illustrated litera- : ee fy 
ture displaying appointments that 


Europe. 


grace the tables of the great houses of 3 oy 


ROYAL COPENHAGEN PORCELAIN <ttne 
GEORG JENSEN SILVERSMITHY wee 
Suppliers to the Royal Danish Court “s A 
Royal Copenhagen Porcelain ‘ 
573 Madison Avenue, New York, NY 10022 
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continued from page 14 


Kirk Douglas admits that he spends 
more time in his home than most ac- 
tors. Although he has his own produc- 
tion offices, he still prefers to work in 
the Beverly Hills residence decorated 
by his French-born wife, Anne, who 


| shares her husband’s interest in collect- 


ing art. She told us, the rainy night we 
were photographing the house, “I was 
brought up around fine artworks. My 
father was a collector, and I think when 
you see art as a very young child, you 
develop an eye.” See page 104. 


When California designer Ray Gray 
was commissioned by a young couple 
to redo a house in Montreal, he was 
presented with two interesting prob- 
lems. The house itself had been done 
in an ersatz Mediterranean style that 
satisfied neither his clients nor him- 
self; and the couple had not accumu- 
lated furnishings or collections, so a 
new beginning was in order. Walls 
were moved or removed, stained glass 
brought in, and African, Japanese and 
Art Déco articles acquired. The result- 
ing contemporary solution, with Déco 
overtones predominating, delighted 
everyone. See page 118. 


In any field there are a few ex- 
traordinary people who achieve a sta- 
tus far above their contemporaries. 
Legendary designer and antiquaire 
Madeleine Castaing is one of these. 
Her Paris house is a combination an- 
tiques shop/living area. The ground 
floor and main floor are set up as 
though they were lived in; however, 
Mme Castaing actually resides in a 
suite on the entresol. Throughout the 
house are some splendid examples of 
Victoriana, creating the style Anglais, 
which she favors. See page 130. 


Spanish interior designer Javier de 
Olaso spends a great deal of time 
traveling. Several years ago he decided 
that he would build a house for him- 
self and chose as the location the 
island of Ibiza. Many of his trips have 
been to the Orient, and the result is 
architecture and décor strongly influ- 
enced by his fascination with Eastern 
styles. See page 138.0 
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your own room at the top...your own way 


ROCHE BOBOIS Europe’s finest store is now in America. THIS IS ‘MOBILIA LOUNGE’ from page 33 in the new Roche 
Daring environments for pleasure and beauty from all over Bobois catalogue. You can do anything with this great modular 
the continent. Come experience the Roche Bobois mystique — seating system. Infinitely re-arrangeable anytime for quiet liv- 
...It's sheer enlightenment. Unique, high spirited and free. ing...or a full scale ball. Come indulge your own fantasy your 
It could change your whole approach to the way you live. own way. It’s right now...in every Roche Bobois store. 
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CATALOGUE 148 color pages at all stores, or 
send $3,sDept. LC, 200 Madison Ave. NYC 10016 
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This is a 2.45 carat'round solitaire. 
(Enlarged for detail.) 











How close can you come 
to eternity? 





Perhaps when you look into the heart of a diamond, you can 
begin to understand. | 
: ___ Although this photograph captures one beautiful moment of this “ 
diamond, no photograph can capture, in split second time, the true nature 
of this elusive, spontaneous beauty. Because every color is there. Every- 
- where. Never seeming to be in the same place twice. Jumping froma 
slash of red, to a glint of green, a glimmer of orange and yellow, then into 
a flash of blue. Over and over again. With an intensity and a “fire” that 
never dies. 
An infinity of prisms and mirrors with no beginning and no end. 
Created over a million years ago, to be alive a million years from now. 
Like this 2.45 carat diamond. Very large, and very rare. Valued at 
_ approximately $18,000." With no equal, because no two diamonds 
are ever created the same. It reaches out as only a diamond can, 
seeming to hold back the sands of time. 


¥ 


A diamond is forever. 
*This price refers to this specific stone. Other stones of the same size will vary in value, sometimes 
much higher or lower, according to the individual characteristics of each stone. De Beers Consolidated Mines, Ltd. 





IN DETROIT, MICHIGAN 
DuMOUCHELLE ART GALLERIES 


you to an important 


ESTATE 


SEVRES vase, signed 
DESPREZ d’apres 
Messonier, 

' “Napoleon’s Alpine 
Campaign.” 


The auction also 

includes fine oil 
intings, fine silver 
crystal, furniture, 
riental rugs and 
ch, ‘much more. 


DIAMOND RING: 
Major diamond weight 
is 7.25 carats. 
Platinum mounting. 
Also many other 
fine gems. Further 
information by phone 
or mail. 


We are now accepting consignments for future 
auctions. If you have fine objects to sell, write or phone us. 


FREE VALET PARKING for Friday night auction. Free 
parking rear of Galleries for Saturday & Sunday auctions. 


PHONES: (313) 963-0248 or 963-6255 


DuMouchelle Art Galleries Co. 


409 East Jefferson * Detroit, Michigan 48226 
Lawrence F.DuMouchelle Joan Walker Ernest J. DuMouchelle 
Art and Estate Auctioneers and Appraisers 





Drawing by Bill Maughan 











The Art of Chic 
| by Robert L.Green 











SOCIETY GAVE BIRTH to the blues in the twenties. The 1930s 
will be remembered as the era that introduced chic. 

At that point in time people began to be judged more 
by wit and charm than by social position and bank 
accounts—a happy transition from old class distinctions 
and traditions to new exigencies. We knew that chic is a 
fashion—a fashion made chic by those who are chic. We 
had no reason to question what or who was chic. 


Motion Picture Modes 

The world consisted of the people who made up the 
audiences in the movies, watching Joan Crawford, and all 
the other ladies and gentlemen with great faces, being 
chic. When Joan marched—our Joan rarely just walked— 
up to the bartender and commanded, “Scotch over ice!” 
you knew, if you were smart, that “on the rocks” was for 
peasants. Ina Claire took off her hat, tossed her head, and 
every hair remained in place. She took off her gloves 
while carrying on a spirited conversation but never once 
looked at her gloves. That was chic. William Powell slipped 
into his coat and buttoned it without once glancing down. - 
That was chic. The chic never checked their buttons. 

But where are we today? The “people” are watching 
television. Archie Bunker checks his buttons when he 
puts on his mackinaw. Not chic—not even couth. The last 
time there was even a bad try by a lady was Loretta . 
Young, our Lady of the Lace. Remember her opening the 
door and twirling right into the nation’s living rooms? 
Pseudoelegance but certainly no chic. 

One is deafened at the average cocktail party by the 
shriek of chic: people whose small talk becomes louder 
in proportion to its unimportance. 


Being Passionately Avant-Garde 

If you are chic you do not speak or shriek of it. Your 
likes and dislikes become the likes and dislikes of others. 
You will be copied, criticized and envied. You will 
passionately feed your sense of chic by your curiosity 
about the original and the new. Your interests will range 
from an amusing dip, to a haircut; from a work of art to 
avant-garde slang. Never will you not have the courage of 
your convictions; always you will have an indifference to 
criticism; the banal and superficial will be avoided. __ 

Who are the shriekers? These are the people who 
copy—they adopt the language, the mannerisms, the 
hobbies, the rooms, the ways of dressing and living, of 
whomever they admire or envy. A few will copy and thus 
learn. One day they may begin developing and express- 
ing their own originality. But most of the would-be chic 
do not have a clue as to the meaning of the word and do 


continued on page 24 

















WHAT'S THE DIFFERENCE BETWEEN 
CUTTY 12 AND CHIVAS REGAL? 


Both are expensive and 12 years 
old. But you don’t buy Cutty 12 
for its similarities to Chivas. You 
buy it for the differences. Like 
taste. Many people find Cutty 12 
impressively smooth and more 
flavorful, with a less smokey taste. 
And, though it’s more than 
acceptable to serve a prestigious 
Scotch in its own bottle, Cutty 12 
arrives ina more unusual vessel. 

A ship’ decanter. And Cutty 12 is 
certainly more exclusive. It’s the 
12 year old currently on the tip of 
only the most discerning tongues. 
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Tissiis Paris 





An inspired collection of screen printed fabrics with 
companion wallcoverings styled by the glamorous house 
of Pierre Frey in Paris exclusively for Schumacher. 
There are 17 diversified patterns in 83 exciting colorations 
to complement contemporary interiors. 


939 Third Ave., New York, N.Y. 


Available through interior designers, 
Lord & Taylor and all branches, 

W. & J. Sloane in San Francisco 

and other fine stores. 
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Introducing for the first time In America... 


The Royal Brittania Brass Lamp. 


An exclusive limited edition reproduction 
of a Victorian classic fashioned by English 
master craftsmen. A nostalgic touch of soft 
warm light to enhance your home. Hand made 
glass shades in Cognac (as shown) or White. 

Practical and beautiful, this classic oil lamp 
is also equipped for electric. Included is an 
easily-installed electric adaptor with line switch. 
Made of high lustre brass which never needs 
polishing. Total height 20/2 inches. 

A perfect accent for traditional or modern 
decor, the Royal Brittania is offered to you at 
only $87.50 which includes import duty. 

We know you will be delighted with this 
charming reminder of yesterday with the 
convenience of today. Complete satisfaction 
guaranteed or your purchase price will be 
refunded at once. 

Due to limited availability, we suggest that 
you fill out the coupon and mail it today. 


&Brasscraft Ltd. 


Division of Dundick International, Inc. 









To: Brasscraft Ltd. 
Division of Dundick International, Inc. Dept. AD 
1 Bank Street, Stamford, Ct. 06901 


____Royal Brittania Lamps with 







Please send me___ 
Shade colors z 
_______| enclose my check for (M.O. for 
$87.50 each. 
Outside continental U.S.A. add $2.50 for shipping. 
(Connecticut Residents add 7% sales tax.) 
_______Charge to my American Express, 
Americard or_____Master Charge Account. 


Acct. No. Interbank No. 
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Expiration Date 
Name 
Address 
City State 


Allow 3-4 weeks for delivery. 
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GUEST SPEAKER 


continued from page 20 


not realize that to copy exactly is to be automatically 
unchic. These are the people who get lost in the labyrinth 
of fashion, style and status. Everything they say, do, wear, 
drive, live in, shrieks of chic, but they are never the 
hunters, the discoverers, the originators or the perfec- 
tionists. They are dependent on directions from others. 

Wouldn’t it be a wonder to have a television series that 
would do for chic what “Upstairs, Downstairs’’ did for 
elegance? There is an emptiness in the canned chic some 
designers and decorators offer in clothes and rooms. 
Being chic is truly a state of mind. It doesn’t work if it 
isn’t second nature—a kind of ingrained sense of exhibi- 
tionism. And it must be personal. Your clothes, your 
room, not the designers’ and the decorators’. 





BEING CHIC IS A Sia 
OF MIND. IT DOESN'T W@KiRaS 
IT ISN'T SECOND NATURE. 





Blinding white paint and tides of satin fabric washing 
over furniture that is really sculpture is excitingly chic, 
but that is defeated if to it one adds people who are 
vulgarly colorful, gross in form and without taste. The 
original room is a stage set that cries to be filled with. 
ladies and gentlemen whose chic exists wholly and solely 
in the instincts, words and minds of themselves. 


An Aggressive Independence 

Interesting that we believe in the case of Pygmalion: that 
Eliza Doolittle can be made into a duchess who is. 
wonderfully elegant. But Professor Higgins might well 
have had his comeuppance if the bet had been that Eliza D. 
could succeed at a party for Jackie O. Elegance is a calm 
lake, compared to chic’s turbulent seas. Like the violent 
storm, chic is temperamental and temporary. It moves, it 
shifts, it is clever and disturbingly inventive. It demands a 
kind of alertness that approaches a pushy paranoia. 

Chic is not for the weak. It demands a strong person- 
ality. You know that Katharine Hepburn is chic. It helps 
to have an aggressive independence from the acceptable 
norm, as long as your mind has the flexibility to easily 
move and work with the times. 

The chic possess the knack of being able to do some- 
thing new with the same old money, space or bodies. They 
are able to change the old because they can invent. 

Let’s make the shriek of chic unchic and take chic out 
of the hands of the copiers and return it to those who 
create it. They are the passive dictators of our lives. 

The vulgarity and boredom of the shriekers can kill 
chic. We must not allow this to happen. 0 


Robert L. Green, recognized as a major force in the world of taste, has 
enjoyed a varied career as style and fashion consultant to major 
publications and manufacturers. While designing such varied products 
as clocks, clothing and garden accessories, he distributes his time 
between residences in New York, Pennsylvania, France and Malibu. 
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Cooking is a labor of love. Cleaning up afterward is 
just a labor. 

With this thought in mind, Whirlpool dedicates this 
beautiful smooth-top range to you and to your kitchen. 

You see, at Whirlpool we believe that if we think 
of you when it’s time to design a product, you'll think 
of us when it comes time to buy it. 

Notice the cooking top. It’s more than beautiful. 
It's a*dream. A single, smooth ceramic surface. Spill- 
overs can't flow through into the burners. It eliminates 


<=> 
Whirl 


Home 


one of the messiest jobs in your kitchen. 

Notice the self-cleaning oven. Just set the con- 
trols. A special high-heat cycle reduces most stubbor 
splatters to a light ash which is easily removed 

Notice the Cabinet Mate™ design. Mealtime: 
clocks. On conventional models, Spillguard™ S and 
lift-up tops. All designed to make cooking more fun 
and less work. 

Good-cooking. Good-looking. Whirlpool ranges. 
Dedicated to you and your kitchen with love. 
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We believe quality can be beautiful. 
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veryone wants to 
surround himself and 
his family with objects 
of lasting beauty, 
meaning and value - to 


own with pride and 





pass on as valuable 
heirlooms to future generations. There can be no 


better heirloom than beautifully leather bound, 


gold-decorated editions of the world’s greatest books. 


Now, you can acquire this kind of private library 
from The Easton Press. 


The World’s Greatest Books 


It isn’t difficult to list the world’s 
greatest books. Their titles spring 
instantly to everyone’s mind, because 
what makes a book great is its ability to 
have a lasting impact on each new 
generation of readers. A book becomes 
great only when it is recognized as being 
great - generation after generation. 


Melville’s Moby Dick, Dickens’ A Tale of 
Two Cities, Chaucer’s Canterbury 
Tales, Plato’s Republic, Thackeray's Vanity 
Fair, Fielding’s Tom Jones, Hawthorne’s 
Scarlet Letter, Dostoevesky’s Crime and 
Punishment, Homer’s_ Iliad, Bronté’s 
Wuthering Heights, Dante’s Divine Comedy, 
Swift’s Gulliver's Travels, Mark Twain’s 
Huckleberry Finn and Milton’s Paradise Lost. 


Books like these are the greatest books 
of all time...the books of lasting value that 
each family wants on its bookshelves. 


As Beautiful as They 
Are Meaningful 


The pride that one feels in acquiring this 
edition of the world’s greatest books 
comes not only from the power and 
significance of each literary master- 
piece. It comes also from the sheer 
beauty of each book. Every volume in 
this private library will exemplify the 
ultimate in the art of printing, illus- 
trating and binding. 

Each of the volumes will be printed on 
the highest quality paper. Each book is 
bound in genuine leather, and every 
volume’s binding is inlaid with real gold 
in a unique design that sets it apart from 
all other,volumes. 


Genuine Leather Bindings 


Today it is rare to find books bound in 
genuine leather. The cost of such 
bindings and the time required tocreate 
them has made the crafting of such 
bindings an almost vanishing art. 


But each book in this collection will be 
bound in genuine leather! The leathers 


used will be only the finest, and many 
different types of leathers will be used - 
calfskin, cowhide, suede, sheepskin - to 
give even greater distinction to the total 
collection. 

As with every detail of these books, 
luxury in binding will be the rule rather 
than the exception. Each volume will 
have the beautiful lustre, wonderful 
feel, and distinctively rich smell that is 
characteristic of only genuine leather. 


Unique Cover Designs 
of Real Gold 


To further enhance the richness and 
beauty of your books, each binding will 
be decorated with real gold. Each cover 
design will be deeply inlaid with this 
precious metal. The back cover and the 
spine of each book will be similarly 
decorated. 


Gilt-edged Pages 
Complementing the gold of the leather 
cover’s design is the gilt edging of every 


page. The pages of every book will be 
gilt-edged in real gold. 


Elegant in Every Way 

As final touches of elegance, each book 
will have beautiful endsheets of the 
highest quality, contain a bound-in 
ribbon page marker and be bound witha 
“hubbed” spine that is used in only the 
finest books. 

The result of all of this careful attention 
to luxury and elegance is a collection of 
books that brings back memories of the 
great private libraries of the most 
discriminating families in days gone by. 





Distinctly Different Volumes 


Distinctiveness is the watchword of this 
private library. No two volumes are the 
same. The leather used in the bindings 
will be of many colors and grains. The 
type styles and illustrations will vary 
from volume to volume matching the 
unique character of each of the 
individual works. The design on each 
volume’s leather cover will be different, 
with no two alike. Even the sizes of the 
books in the collection will vary. 


A Most Important Family Heirloom 


To acquire this distinguished edition of 
“The 100 Greatest Books Ever Written” 
is to establish a family treasure that will 
be enjoyed now and passed on from 
generation to generation. 

Each of the books in this collection is a 
literary masterpiece. In addition, each 
volume is a work of lasting beauty. The 
elegance of the leather 
bindings, decorated with real gold and 
crafted to the highest standards of the 
bookbinder’s art, makes this private 
library an expression of true apprecia- 
tion of quality. 


genuine 


In today’s world of impermanence, it 
has become increasingly important to 
establish in each family something of 
true heirloom quality. There is no finer 
example of such a family treasure than 
this edition of the world’s greatest books. 


Available Only by 
Advance Subscription 


The Easton Press edition of “The 100 
Greatest Books Ever Written” will be 


(Continued on next page) 








(Continued from previous page) 

made available only by advance 
subscription. The books will not be 
available in bookstores, nor will they be 
offered through 
They will be made available only to 
those who take advantage of the 


opportunity you now have before you. 


rare book dealers. 


The quantity issued of each volume in 
the edition will be strictly limited to the 
advance subscriptions we have received 
and registered. The rarity that is so 
important in determining the future 
value of your heirloom possessions is 
thereby ensured with this library of 
“The 100 Greatest Books Ever Written”. 
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A Truly Personal Library 


When you acquire this edition of “The 
100 Greatest Books Ever Written” you 
are building a personal library that will 
be one of your most prized possessions. 
To beautifully identify each book in the 
edition as part of your own private 
collection, a unique personalized name- 
plate will accompany every volume. 


This plate is our certification, as the 
publisher of this edition, that each 
volume was issued expressly in your name 
to honor your registered subscription. 
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Beautifully Illustrated Books 


Each volume of “The 100 Greatest 
Books Ever Written” will be beautifully 
illustrated. In many cases, authentic 
illustrations from the period of the 
literary masterpiece will be used. In 
others, specially commissioned art from 
leading illustrators will be created to 
impressively complement the specific 


book. 


Whether it be finely detailed black and 
white etchings or dramatic full color 
paintings, the illustrations used in each 
book will be carefully selected to match 
the mood and meaning of the author’s 
work. The rich use of illustrations 
throughout each volume will increase 
the pleasure you and your family derive 
from each book. Truly, each volume will 
be exactly what you would expect in an 
heirloom edition of “The 100 Greatest 
Books Ever Written”. 


The Acquisition Plan 


Books of the quality of the volumes in 

this collection are not generally avail- 

able today, and they cannot be mass 

produced. Because of the extraordinary ” 
care and craftsmanship required of fine 

bindings such as these, the books in the - 
collection will be issued at the rate of 

one per month. 
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advance registration basis. 





_per volume. 








| Subscriptions to The Easton Press 


edition of “The 100 Greatest Books 
Ever Written” will be offered only onan 
Further, 
individual volumes of the edition will 
not be offered. This means that only 


_ subscribers to the collection can acquire 
this private library of distinction. 


Comparable books bound in genuine 


leather sell for as much as $50 to $75 
However, 
pleased to learn the volumes in this 
collection will be priced at only $28.50 
each for the first two full years. Future 
volumes will be similarly priced subject 
only to minor periodic adjustment to 
reflect varying material costs. 


you will be 


Thus, you can acquire “The 100 


| Greatest Books Ever Written” at prices 


far lower than collectors have been 


| accustomed to paying for similar fine 
books in the past. 


which titles on this list, if any, you do 
not want to receive, thereby insuring 
that you acquire only the books you 
wish to own. 


If you desire, you may return any 
volume within 30 days for a full refund 
of your purchase price. Moreover, you 
need purchase volumes only as long as 
you choose to do so; you may cancel 
your subscription at any time. 


The Easton Press 
47 Richards Ave. 
Norwalk, Conn. 06857 


at any time. 


R.S.V.P. 


To accept this invitation, you need only 
complete the Preferred Subscription 
Reservation and return it to us.(It is not 
necessary to send any payment at this 
time.) This simple step is all that is 
necessary for you to begin building a 
private library of your own that is sure 
to be envied by all who see it, and 
treasured by all who use it. 


Preferred Subscription Reservation 


The 100 Greatest Books Ever Whitten 


No payment required. 


Simply mail this subscription reservation. 


Please send me the first volume of “The 100 Greatest Books Ever Written” and reserve a 
subscription in my name. Further volumes will be sent at the rate of one book per 
month. I will be billed $28.50* prior to shipment for each book. 


I may return any book within 30 days for a full refund, and] may cancel my subscription 


| This favorable pricing is possible 
because the efficiencies of direct mail 
selling will enable us to place a larger 
| print order than is usually possible on 


I understand that you will send me a list of books scheduled for future monthly 






thereby insuring that I never receive any books I do not want. 


An option to charge books to Master Charge or BankAmericard will be made available 


fine editions of this nature. when you are invoiced for your first volume. *Plus $1.25 per book for shipping and handling 
| As a subscriber, you will never receive 
) any books you do not want. A list of the Name 
| 100 books scheduled in the collection 
) will be sent to you. You may indicate Address 
City State Zip ee 


As a convenience, I prefer to pay now for my first volume in the collection at 
$28.50 plus $1.25 shipping and handling (total payment $29.75). 
check payable to the Easton Press. 


£ 
@ 


Whe Casadei Crabs 


). Enclosed is my 


shipment. I may then indicate which titles on this list, if any, I do not want to receive | 


Conn. residents pay $31.83 to include sales tax 


ARCHITECTURAL 
PANELING tc. 


979 THIRD AVE., NEW YORK 10022 
(212) 371-9632-3 


We will 

listen very 

attentively to your 

wants and needs, concentrate 

on your taste and preference and 
satisfy your imagination. Our staff will spend endless hours 
sketching, planning, drafting and even building a model to scale 
of your new room. The cabinets, panels, and fireplaces 

are made of the highest quality materials and are 

superbly crafted in hand rubbed finishes. 








ATLANTA — GALLERY OF ARCHITECTURAL DETAIL 
CHICAGO — MIKE BELL, INC. 

DALLAS — VIVIAN WATSON ASSOCIATES 

LOS ANGELES — PHYLLIS MORRIS 

MIAMI — GUILD FURNITURE 


: [ln 
[] Send Custom Paneling Brochure & Color Slides. yer 
$3.50 enclosed. 





Drawing by E.R. Kinstler 
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Experiencing Art— 
The Great Controversy 














LATE LAST WINTER in New York there was a chill that 
pervaded the art community, as penetrating as that city's 
worst winter in years. Teeth chattered, some with anger, 
some with wounded sensibilities; some, I’m afraid, with 
greed. At the root of this was an offer of forty million 
dollars from Ambassador Walter H. Annenberg (lately of 
the Court of St. James’s) to the Metropolitan Museum, to 
establish an art communications center. Mr. Annenberg’s 
inspiration, he said, came from the “Civilisation” series 
on public television, over which Lord Kenneth Clark 
presided with such avuncular success. 


A Furor of Misunderstanding 

The controversy was one of those cockamamie furors 
of misunderstanding, insufficient planning and prema- 
ture public relations that need not concern us here, except 
to say that it left a puddle of bad blood in the art 
community, a number of wounded egos, and a museum 
shy of a whole lot of dollars—which every museum these 
days sorely needs. As a result of vituperative public 
hearings, tirades on the art pages of the New York Times; 
bitter letters to the press, Mr. Annenberg picked up his 
golden marbles and went home. The communications 
center, which plans to use such mediums as television, 
film and tape to spread the artistic image, will now be set 
up in Philadelphia. Possibly heading it will be the director 
of the Metropolitan Museum of Art, Thomas Hoving. 

Briefly, what the controversy boils down to can be 
summarized as a row between those who believe that 
works of art should only be experienced firsthand, and 
those who believe that any means of enticing large 
numbers of people to the enjoyment of art is not only 
justified but a public service and duty. As an art dealer 
who specialized in Baroque painting put it to me some 
years ago when the Met was making a new kind of pitch 
to the public, “All it means is less art for more people.” 

I demur—but not, I think, for the usual reasons. We live 
for the most part in a two-dimensional world, on sec- 
ondhand experience; we live, in other words, on re- 
productions of the world almost as much as we live on a 
firsthand intimacy with it. It was art, in the first place, that 
introduced man to this condition, as long ago as the 
colored drawings on the walls of the caves of Altamira in 
Spain, those beautiful bison, thirty thousand years old. 


“Fie on Reproductions!” 


Ever since then, men and women have tried to capture | 


the three-dimensional world on flat surfaces, to make it 
their own. Moreover, they tried in the same way to take 
the intangible world of belief, of myths and religions, 


continued on page 34 
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Nl a\acaowo Mel tnioucolmcvlalallacm nels 
keeping up with the pace. And 
there's a time for slowing it all A 
down. That's the time for The Slow 
Glow. Cointreau. With its hint of 
orange, it glows opalescent on 
dala core <yme)sllitolalen merce] Mieco] iciale 
up. The Slow Glow. Cointreau. 

For the moment that lingers on... 
and on... 
IMPORTED FROM FRANCE. 


Cointreau 


Cointreau Liqueur. 80 Proof. Renfield Importers, Ltd 
«Comntreau Corp., 1977 








PURE WOOL AND EDWARD FIELDS MAKE AN INCOMPARABLE COMBINATION 
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FAIRPLAY°® | 
All Edward Fields custom carpets, rugs and Wallrugs® are made of pure wool. 


WOOL, IN A CLASS BY ITSELF 
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“I'S WONDERFUL HOW EASY GOOD COOKING CAN BE 


P> ELECTRIC 


» WITH THE GE MICROWAVE COOKING CENTER’ 


—Kevin McCarthy 


Everything you need 
is all together in one unit. 
The lower, regular 
oven is self-cleaning, and 

the upper oven is a 
microwave—with some- 
thing extra: theAutomatic 
Chef Temperature Sensor. 





oT ust rose it in roasts, 
casseroles, stews, all sorts 
of things, to cook them 
fast, easily and accurately. 
Without any guesswork. 

From corn chowder 
to coconut cake, cooking 
is good and fast with the 
GE Microwave Cooking 


Center. yam 5) 


“oe 


And you get good, 
fast service, too: GE 
Customer Care® service. 











Art Deco 


The Genius of Dagobert Peche, Silversmith 


~ 
» a 
. 


Loyd — Paxton 


530 Decorative Center * Dallas, Texas 75207 * (214) 651-1999 











RUSSELL LYNES OBSERVES 


continued from page 30 


which exist only in the mind, and give them visual 
substance by painting them on vases and on walls and 
panels and glass and metal. They celebrated their heroes, 
their triumphs, their catastrophes and their daily plea- 
sures and chores. They ornamented their temples and 
their houses, and they wondered at the magic with which 
some men could reduce experience, and transplant vi- 
sions, to flat surfaces. They came to wonder as much at 
the two-dimensional world as at the world into which 
they could walk. Man’s flat transformation of the three- 
dimensional world became, for some, infinitely more 
fascinating than the round world itself. 

But in the last relatively few years the flat world 
expences as the round world Brew. smaller. What had 





WE LIVE ON REPRODUCTI@R ES 
THE WORLD AS MUCHAS as 
A FIRSTHAND INTIMACY W¥iiiee 





once Been Pailable toa few aegis whe could see a work ~ 
of art at firsthand became—with the invention of lithogra- | 
phy, photography, color separations and various kinds of © 


sophisticated engraving and printing—available to every- 
one. “Ah!” say the less-art-for-more-people believers, 
“but there is no substitute for the firsthand experience of 
a work of art. Fie on reproductions! Let them come to the 
museums and see art plain and unadulterated.” 

So museums are now swarming with people eager to 


have a firsthand experience of works of art and crafts, and © 


the reason most of them are there is because of their ~ 
secondhand experience. They have seen art reproduced, 
sometimes well, often badly, but nevertheless enticingly. 
Some of them are there for snobbish reasons—they want 
to say they’ve been. Some are there because they long ago 
learned from miserable reproductions—as I did, when I 
was a student subjected to pale black-and-white Univer- 
sity Prints and dreary black-and-white slides—that this 
was something they yearned to see for themselves. 


Expanding Artistic Horizons 

Yet one of the ee of what we are pleased to 
call ‘‘the space age” is to reduce the penetration of space, 
by means of the television screen and magazine pages, 
from three dimensions (or four) to two, so that we can 
begin to comprehend it. One of the characteristics of the 
greatly expanded interest in art today is the reduction of 
paintings and sculpture and architecture, by much the 
same means, to something we can possess partially even 
if we cannot possess it wholly. It is as ridiculous to 
dismiss these ways of meeting and befriending as it 
would be to dismiss the wonders of space exploration 
because we cannot all be rocketed into the heavens. 0 





A New Englander graduated from Yale University, Mr. Lynes now 
lives in New York City and weekends in the Berkshires. He is the 
author of nine books and was formerly managing editor of Harpers. 
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A Timeless Work of Art in Bronze and Pewter 





by Philip and Kelvin LaVerne — 


An ancient Chinese theme expounded in delicately sculptured 
bronze and pewter. Encrusted with natural patinas 


of subtle beauty. The folding panel doors—created as 
a framed painting. Interior exquisitely chased in pewter —with shelves 


and drawers lined for silver storage. 
Unique, signed and dated. 


For the discerning collector—$45,000.00 
Special commissions invited. 


Philip LaVerne Galleries. wo. 


46 EAST 57 STREET, NEW YORK, N.Y. 10022 e (212) PL 2-2090 
For illustrated brochure send $3.00 to Dept. F. 
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Kuan Festival Cabinet 
19x 52x 32H 


AN AMERICAN ORIGINAL FROM THE REED & BARTON PEWTER COLLECTION: 


The Concord Coffee Set. Coffee Pot, 40 oz. capacity. 


Three-piece set, $195. Tray, $50. At finer silverware stores. 


IRIE JEID & BAIRTON 


AMERICA’S FINEST PEWTERERS SINCE 1824 * TAUNTON, MASSACHUSETTS 

















2 1977 Polaroid Corporation ‘‘Polaroid’’® 


Its 
electronics 
rare | 
optics 
make it 
davon relate ks 
finest 
Takiectane 
~ Camera. 


The SX-70° Alpha 1 - 
late erclanicle-MateCmeare 
fantosiar-\e \Veclalexcre Re) e lateral 
and electronic system 
Talecrsieclecromiaicone)ars 
camera. The SX-70 is the 
world’s only folding 


single-lens reflex camera. 


Its.four-element glass 


lens offers razor-sharp 
ikorelyiaremacelanmiataiali ay 
to 10.4 inches. You see 
details clearly, even in 
olfaamiscialem oyeverclUiiemaars 
SX-70 has one of the’ 
brightest SLR view- 
finders in photography. 
Its electronics auto- 





faatelacercli hvmerel (el0lfclecmecl | 
exposures, using a unique 
Welatclolcemcialelacclarelare| 
elecemaelcemeelanleliarsialele 
which even makes split- 
second flash corrections. 
The SX-70 Alpha 1. So ad- 
vanced, it frees you to 

ro fomenremercersleaVemeniialaiarce 


WHITE TIGERS 
AND 
CREATURE 
COMFORTS. 


India is incredible. White tigers. 
The most beautiful building ever built. 
Whirling bazaars. The Himalayas. 
But what makes it especially nice is 
that India isn’t strange at all. 
You'll find air-conditioned hotels. 
And bacon and eggs for breakfast. 
In fact, incredible India is also 
incredibly comfortable. 
Come to India on Air-India. 

We have tours at all prices. 
And we'll make sure when 
you come to see our creatures, 
like our white tigers, you won't 
miss your creature comforts. 


SEA FE - REM LE 
Was REMI esE 


666 Fifth Ave., New York, N.Y. 10019 
See Your Travel Agent 








Drawing by Bill Maughan 











FRANK ALVAH PARSONS, who founded the 
Parsons School of Design, was a 
provocative individual. Concerning 
his lectures to students and the general 
public, he was of the opinion that any 
really pertinent thought had to be 
restated and repeated at least three 
times, in the hope that one-third of the 
public would grasp it the first time, 
one-third the second time, and by the 
third time it would filter down to just 
about everybody. Granted, this is a 
cynical point of view, but a certain 
degree of truth is involved. 


Aristocratic Influences 

As a designer, | find repeating defini- 
tions to myself salutary, refreshing and 
admonitory. I believe that designers, 
coupled with manufacturers, are al- 
most completely responsible for the 
quality of design. In former eras, before 
the domination of the machine, the 
chief controls of interior design were 
influences of the aristocracy and ruling 
class. Designers worked with this influ- 
ence, and execution was by skilled 
artisans—by hand. 

Even though there is currently a 
rising interest in crafts and their hand- 
controlled execution, it can only re- 
main a minor portion of production, 
compared with the staggering bulk of 
mass machine-produced articles. The 
amount of additional hand labor 
needed in fashioning and finishing a 
product partially executed by the ma- 
chine makes for an often excessive 
rising price spiral. As a result, a major 
factor in designing (to maintain a 
reasonable price) is to achieve the 
maximum finishing with machinery 
whenever possible, rather than relying 
on additional manual assistance. 

Along with the influence and con- 
trol of production exerted by designers 
and manufacturers is that of the buy- 
ing public. There can be contrasting 
opinions as to the extent of this influ- 
ence, but I believe the public’s influ- 
ence is minor compared to that of the 
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Responsibility in Design 



































designers and manufacturers. The less 
rubbish mass-produced by these com 
bined forces, the less junk is available 
to be bought on the market. 


“Beauty, Excellence and Fitness” 
And thus I return to the Parsons@™ 
concept of repetition, and not pri- 
marily for the public, but for design-@ 
ers. There is a need to take stock and 
review and repeat certain definitions 
above all, one definition—that of taste. 
Let us see what Webster's New Worla 
Dictionary of the American Language has to 
say about taste, and just for further™ 
examination, I will add a few more 
words on the subject myself. 
Taste: the ability to notice, appreci- 
ate and judge what is beautiful, appro- 
priate, harmonious or excellent; a 
sense of beauty, excellence and fitness. 
Notice the words appropriate and fit 
ness. For me, they constitute the domi- 
nating control. Elsie de Wolfe (Lady 
Mend1]), the first woman interior deco- 
rator of international reputation, who 
began her remarkable career in the 
early part of this century, used the 
word suitability as the prime control. It 
is just another synonym for fitness and 
appropriateness. Interior designers 
should never fail to observe this guid- 
ing factor. Once suitability is defined, 
further embellishment and elabora- 
tion is well in hand, tempered with} 
judgment and restrained by budget. 
Another word—decorate: to add 
something to, as to make more attrac- 
tive. In other words, to embellish.  } 

Fashion: current style or mode o 
dress, speech, conduct, prevailing 
custom of a particular time and place 
as established by a dominant section 
of society or leaders in the world of 
art, literature etc. etc. 
And, finally, flair; a keen natural 
sense of discernment, a natural talent 
or ability. This word is often misused. I 
believe taste can be taught and de- 
veloped continually; flair, no. One has 
continued on page 42 
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Thirsty? Have one on us: featuring the clearest, 
softest water ever to flow from a bar faucet. Each 
bar faucet features an exclusive Artistic Brass lami- 
nar flow aperture which returns the water to its 
natural vertical flow and eliminates any splash. 


Bar faucets by Artistic Brass are refreshingly high 

fashion in a wide range of designer metal finishes 

Des torejraremeceverm ore) iCattemetltoceyedil <meatcevretcmeem-lilecelt(s 

brass and available in a complete selection of A Division gf Norié Industrie Goa seen 

traditional and contemporary designs. 3136 East 11th Street , rn pekce | 
Los Angeles, Califomia 90023 ne 


Bar f ts from Artistic B oe | 4 4 B | 
Celene canted a tottonabic pate Artistic Brass 








For complete Artistic Brass Decorative Fittings Catalog and location of nearest showroom, send $2 to Department *6. 


Why drive a 
Mercedes-Benz 280SE 

















Here’ a car full of reasons: 


You can see at first glance that the 
Mercedes-Benz 280SE isa graceful 
car, an obvious heir to the legend- 
ary Mercedes-Benz reputation for 
elegance. What is less obvious is 
the degree of control, and the re- 
sulting sense of confidence, that 
it imparts to you. 

What gives the 280SE its un- 
usual capabilities? Scores of ad- 
vanced engineering ideas com- 
bined into a unique whole. Ideas 
that have made a Mercedes-Benz 
the most copied sedan in the world 
...that have, over the past five 
years alone, given Mercedes-Benz 


‘a higher average resale value than 


any luxury car made’in America. 


Mastery, not mysteries 
All of the special qualities of the 
Mercedes-Benz 280SE are down- 
to-earth and practical; they’re 
neither mysterious nor hard to 
understand. Quite simply, here is 
a car that responds to your com- 
mand. A car that helps to make 
your life a bit simpler instead of 
more complicated...and, perhaps 
for the first time ever, lets you feel 
that you are driving with maxi- 
mum control. 

You can appreciate these bene- 
fits each time you take the wheel. 
Some features that create them 
are standard equipment on the 
280SE—yet are missing from 
even the latest models of other 
makes. For example: 

Most cars, even luxury models, 





Safety. Control. Driving confidence. Peace of mind. 
All are valid reasons why one chooses a car. 

| For many people, a Mercedes-Benz is the only 
2 logical answer to these requirements. Get to know 
L the 280SE, and you’ll understand why. 


surprisingly, still don’t have inde- 
pendent suspension on all four 
wheels. The 280SE does. Which 
means the 280SE keeps better 
contact with the road, and there- 
fore can help you be master of 
even a wet, twisting, bumpy road. 
And powerful four-wheel disc 
brakes (most cars have no disc 
brakes, or only two) help you slow 
down and stop with control and 
authority. 

The list of practical ae 
goes on: 
Panoramic visibility 
—In the 280SE you 
have an extraordinar- 
ily clear view of the 
world through over 
thirty square feet of 
tinted glass. 


Cruise Control with 
a memory—It maintains any 
speed without your having to 
touch the gas pedal. Should you 
want to accelerate or slow down, 
simply touch a switch to return 
the car to your original speed. 

Automatic Climate Control— 
Winter or summer, muggy weather 
or dry, this system was designed 
to help keep temperature and 










humidity right where you set it. 


Security system—Turm the key, 
and instantly you’ve locked all 
four doors, the trunk and the gas- 
tank filler port. 


Instruments that truly help— 
Some cars have warning lights 
that only tell you when your car’s 
in trouble. The 280SE’s numerous 
instruments keep you informed 
at all times; there’s even a helpful 
front brake-pad wear indicator. 


Multipurpose safety control— 
Without taking your hands off the 
steering wheel, you can actuate the 
turn signal, dim or brighten the 


headlights, wash the windshield 


and turn on the three-speed wipers. 





Sweeping rearward visibility, plus 
responsive power steering, makes backing the 280SE 
into a tight space refreshingly easier. 


Generous door openings—The 
280SE’s front doors open a full, 
unobstructed 36 inches. A bless- 
ing when you enter or exit with 
an armload of packages. 

Why drive a Mercedes-Benz 
280SE? See your local Mercedes- 
Benz Dealer and take a get- 
acquainted drive. You'll discover 
a car full of reasons. 


NL aie Bat 


in the world. 


=) | _ “ages like no other car 


- aa trunk of the 280SE offers a 


Bier ae capacious 18.2 cubic feet of usable space. 


© Mercedes-Benz, 1977 
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living group that’s so versatile it can fit with any style you choose. 
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your surroundings, you need never change this timeless, classic design. 
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Jules Seltzer & Assoc. - Los Angeles; Martin and Wright - Dallas; 
39 East - Miami; Philip Daniel - New York City; 
Factory - Pacific Furniture Mfg. Co. 
P.O. Drawer 12, Compton, Ca. 90224 - (213) 658-5500 
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VAN DAY TRUEX ON DESIGN 


continued from page 38 


it or not, and if flair is added to taste, 
that produces the top creative work. 


Outrageous Embellishments 

Now, to return to the world of inte- 
rior design—let function and suit- 
ability control, then let embellishment 
add further delight. One doesn’t mind 
how audacious, even outrageous, em- 
bellishment may be—depending on 
personality, purpose and budget—if 
there is proper design control. And the 
more audacious, the greater the need 
for design control to avoid the preten- 
tious and the merely empty meaning- 
less display for its own sake. 

May we always avoid unfunctional 
pretentiousness in the field of interior 
design; the facts of life should domi- 
nate more and more, in both exterior 


THE MORE AUDAGIS i= 
THE DESIGN ame 
GREATER THE NEED 
FOR CONG 
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and interior environment. There is less 
service available and we need to stress 
good lasting construction with quality 
of line and proportion and texture. 
Provide less, provide better. 

Better design is more available and 
price is not a determining factor. In 
fact, | feel there is more good work 
being done in the lower price brackets 
than in the more expensive. Simple 
agreeable functional design for furni- 
ture, lighting, fabrics--in other words, 
whatever a person needs for agreeable, 
simple reasonable living. 

Beware, designers and buying pub- 
lic! Freedom to spend more can mean 
less true quality—just as it is true that 
more hand embellishment, more 
costly material, demand higher prices. 
Just be certain the greater cost is being 
expended on better design. 

It’s only a matter of being objective 
and reviewing once again the real 
meaning and uses of taste. 0 


One of the most respected names in interior 
design, Van Day Truex has held many pres- 
tigious positions, including the presidency of 
the Parsons School of Design. He was awarded 
the French Légion d'honneur and has served as a 
consultant for Tiffany & Co. since 1951. 





The Chelsea Flower Collection: A refreshing famous Royal Horticultural Society’s Annual 
floral print collection...consisting of (6) P London Flower Show: Top/Brompton: 
designs in (42) colorways. This exciting : 32308 - Cornflower on Sky. Bottom/ 

new collection was inspired by the Cromwell: 32229 - Coral on Jet. 


| HEIM & ROMANN: 155 EAST 56TH STREET, NEW YORK; BOSTON; PHILADELPHIA; MIAMI; DALLAS; CHICAGO; LOS ANGELES; SAN FRANCISCO 
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Shells of infinite grace in onyx of infinite variety Hand carved by a vanishing breed of artisans with sufficient Qi 
mounted in 24 karat gold ¢| 


to improve on nature. Choose from twelve different stones with fittings to match, 


Sherle Wagner 
60 East 57 Street N.Y.,N.Y. PL 8-3300 
For illustrated catalogue send $5 to Dept. AD. 
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THE CELESTIAL HORSES OF CHINA. 


A Limited Edition by Alva Museum Replicas 


Vn 
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2 than two thousand years ago, the nobleman, Chang 

Pn, returned to China from east of Samarkand with 

of tall “blood-sweating horses with hooves so hard 
cleft the stones as they galloped swift as the 

‘l... celestial horses!” 


ibbalecereloCaeloyamelovabalcmdaCcmce)lCoynstel-measelarlarmvomotacte| 

‘minds of the Chinese and their artists that they 
me a symbol of wealth and privilege, and were 
nonially interred, as bronze sculptures, with the rich 
powerful of the Eastern Han Dynasty. 


| Museum Replicas, authorized producer of repro- 
Ko} alcws ce) am onto) asia dat-Vele- Um clUbatcha=eMbasele\n yale oaltcasteace 

created this special limited edition of such bronzes 
1 the Wu-wei excavation. Months of intensive 


irch went into duplication of every possible detail and 


ice of the originals, recreating their look, spirit, even 
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ue opportunity to own what will unquestionably — 


me a treasure in our own time. 


TO ORDER BY MAIL Send to: MUSEUM COL LECTIONS (Dept.A), 140 Greenwich Ave. ‘Greenwich, Conn. 06830 
Please charge my (] BankAmericard 


Order# Unit Price Total N.Y. , Conn. 
residents 


add salestax: 


Total: 


| 1 enclose 75¢ for Museum Collections Catalog. 
| enclose my check or Money Order (no C.O.D.) 


pillow 3 to 4 weeks for delivery. Satisfaction guaranteed, or you may 
}turn within three weeks for replacement or full refund. 


1%, 
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im 
The horses are an impressive eleven inches in length. 


(They are nine and a quarter inches high.) A heavy 
Plexiglas base is provided for each. 


The U.S. edition of 975 pairs is individually numbered 
and orders will be filled in numerical sequence by earliest 
postmark. After completion of the edition, all molds will 
be destroyed. 


We seriously invite your consideration. 


Edition size: 975 pairs 

Price: $700 as a pair - Order # ST-1002 
$375 each - Order # ST-1003 
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DESIGN 
DEA EORCler 


An Interview with Billy Baldwin 
by Valentine Lawford 





AFTER A NOTABLE CAREER Of almost four decades as a New 
York decorator, Billy Baldwin retired four years ago—and 
promptly embarked on a second career, as a designer of 
furniture, fabrics and wallpapers. 

Asked to describe what he would himself regard as his 
individual contribution to the success story of the deco- 
rating profession in twentieth century America, he re- 
plies, “I always thought of myself as a colorist, primarily; 
and I suppose one could say that I almost started the 
vogue for a clear, Matisse-like decorating palette. | 
believe I was one of the first to stress—in an article and an 
interview—the importance of creating personal rooms: 
rooms that really look as though they belong to their 
owner.” But then he adds, “Actually, the only thing I can 
claim for certain is that I have been one of the most active 
promoters of cotton since World War II.” 


Cotton—A Distinguished History 

Decorator Baldwin’s fondness for cotton, appropri- 
ately enough, has been responsible for one of the most 
interesting of designer Baldwin’s assignments so far. In 
his own words, ‘““When I worked as a decorator I had a 
very private clientele. I was really only happy working for 
people whose personality pleased me. Once, years ago, I 
was asked to decorate a hotel; but I said ‘No. I want to 
know who’s going to sleep in the bedrooms I plan.’ We 
live and learn. Today, here I am, designing sheets for the 
world to sleep in, and quilts and pillowcases as well. 

“I could go on for hours about the virtues of cotton: It 
is simple, it takes color printing marvelously well, and so 
forth. The use of cotton in decoration has quite a 
distinguished history. Mme de Pompadour had a blue- 
and-white Compagnie des Indes room in Oriental cotton 
with patterns made from indigo dyes. And the Empress 
Josephine was also a fan of cotton.” 


Cole Porter’s Etagéres 

His other work as a designer includes wallpapers and 
correlated fabrics (cotton, needless to add) with patterns 
taken from seashells. As for furniture, he has designed 
chairs and sofas upholstered in raffia, with loose seat 
cushions for which clients themselves can choose the 
covers; coffee tables and night stands in pale wood, 
inspired by Chippendale; and metal étageéres, which he 
describes as “the grandchildren of the ones I had made 
years ago for Cole Porter. The only difference between 
the generations is that Cole Porter’s étagéres were of 
brass, whereas their descendants are of bronze.” 

To questions about design in general and new design 
trends, he is enough of a professional hand to have ready 
answers—though characteristically he prefaces them by 
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_ obvious—or glorified common sense.” For instance: “First 

































saying that he can really only offer “glimpses of the 


and foremost, furniture must be comfortable: that is the 
original purpose of it, after all. Then, it should be in scale 
with its surroundings, which in these days of limited 
space usually means that it should not be overlarge, but it 
should seem generous. Finally, it should be timeless, by 
which I merely mean that it should be capable of 
blending with the furniture of the past. Up-to-the- 
minute gimmicks and gadgets may be a sensation for a 
season, but in the long run they can prove very expensive; 
they are always having to be replaced. Young designers 
who go all out to produce ‘something different’ risk 
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producing only that; and after a time, who wants it? I 
don’t much care for the word trends. It suggests fads and 
fashions—both, by definition, ephemeral things. 

“In furniture design, even now, I believe that the 
modest, well-proportioned pared-down design—the clas- 
sic, rather than the Baroque or Rococo—still has the bes 
chance of giving enduring pleasure. In designing patterns 
for wallpapers and fabrics, I have copied Nature straight: 
the oldest, safest guide. As for my designs for sheets and 
quilts and pillowcases, I have tried not to forget that beds 
are what we rest and sleep in, and that no one in his or her 
senses wants to wake up in the morning confronted at 
close range by an imitation Cubist masterpiece or an 
Edwardian herbaceous border in full bloom.” 


An Unforeseen Liberation 

Of his experience as a designer so far, Billy Baldwin 
says: ‘All my designing work has given me an extraordi- 
nary personal satisfaction. The change from being ‘retail’ 
to being ‘wholesale’ has been a real—if totally unfore- 
seen—sort of liberation; and I unashamedly enjoy helping 
to promote my designs commercially, instead of trying to 
cope tactfully with the whims of individual clients. On a 
less selfish plane, I have been immensely impressed by 
the high quality of execution, the sheer technical excel- 
lence, that is available to the designer of American 
furniture and fabric and wallpaper today. Last but not 
least, I can now do virtually all my work during the five 
months of the year that I spend on my favorite island of 
Nantucket. My thinking and designing, my mistakes and 
corrections, all take place there, exclusively. And some- 
how so easily and happily, in the prevailing peace and 
privacy, and in that true, clear Atlantic light.” 

As always with this human perennial, one is torn 
between envy of his lighthearted way of taking life 
seriously, and admiration for his sheer persistence. 0 


et s 


BLENDED CANADIAN WHISKY, 80 PROOF. SEAGRAM DISTILLERS CO.. N.Y.. N.Y, 





tine De Lee 
Ble niled arcaduan Whiskey 
Iosegoh ( Jeageam &fond Lenibed 


WATERLOO: ONTARIO: CANADA 


Re PROOL (SOME 1254 FL OZ) 














sarabande 
. Siok ‘b interpretation of an 18th 


nese painted silk. Original document 
























2 / 212-889-3900 
lias /Houston/Los An 


CL Ty a TR BEET EY 


DUI 



















Lee Jofa 
features fabrics 


protected against spills . as pe ag he ane : 
and stains with y 1) Ae Spe ies 





PEL . ott 


STAIN REPELLER 


aaleliesels-lolal-lol- lan Mal-M lelottlc-|o){-m@le)|l-lolte] mm inle 
A subsidiary of Stair & Company inc.,36 E. 57th St:. New York 10022 


ARTHUR ELROD ASSOCIATES, INC. 


850 North Palm Canyon Drive Palm Springs, California. 714 325-2593 


_— 








PU <0) HD 0:1:'0)0) 2:16 Gh ne 


ed 

a STEPHEN CHASE 

% | TRACY THORNTON, A.S.I.D. 
PHOTOGRAPHY BY ARTHUR COLEMAN 


+ 7 a | carson 





—_ x =" 2 i 





we 


4 


— 
Sake 
+ i - 
Sent 


THE BAKE = Twenty-six individual components. Storage room collections. Write for dealer names and a br 
units with drawers or doors, bar, desk, book- =chure. Dept. 904, 10 Milling Rd., Holland, MI! 49423 
case, television or stereo cabinets. Com- 
MODERN bine the Baker units fo form a wall system or, in larger Bs ) 
Co multiples, a room within a room. 
OLLECTION Fine woods like Birds Eve Maple and Macassar 


Ebony combine with steel and glass for a modem 
ambiance throughout the living, dining and bed- 
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into sparkling crystal. The 
qselae-l i elelel-temeoliebeabametts 
and beveled on the bias as 
it spirals upward towards 

the light which is the source 

of its radiant life. 
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For pertinent details, please write Marbro Lamp Company, Executive Offices and Factory Showrooms, 
1625 S. Los Angeles Street, Los Angeles, California 90015. 
PERMANENT SHOWROOMS: Chicago, Merchandise Mart; Dallas, Decorative Center; San i e-bala ae 
Western’ Merchandise Mart; High Point, Southern Furniture Exposition Building; Atlanta, Merchandise Mart. 
FOREIGN OFFICES: Bombay, Copenhagen, Florence, Hong Kong, Lisbon, Madrid, Paris, Tokyo, Vienna. 

















COLLECTORS GLOSEAE 


Focus for the Connoisseur— 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 





Oriental rugs fall into one of two 
design groupings: geometric/curvi- 
linear or garden/floral. This rug is an 
example of a garden rug, the earliest 
forms of which were developed pri- 
marily in Persia in the sixteenth cen- 
tury. The motifs are based on Arabic 
gardens, with borders, flower beds, 
trees, fountains, waterways and tradi- 
tional flowers, all stylized from na- 
ture—within the limits of the Koran. 
While the geometric rugs were made 
by nomadic peoples, the garden types 
were city-made; skilled artisans re- 
produced patterns from cartoons cre- 
ated by master designers. See page 56. 





Austrian-born Karl Bitter (1867- 
1915) carved this relief panel from 
domestic marble between 1893 and 
1895. Entitled Return from the Chase, 
the overmantel frieze is Baroque in its 
treatment of space, Romantic in its 
rustic subject matter, and lively with 
Medieval costumes and strenuous 
movement. Bitter combined a roman- 
tic, allegorical approach with an in- 
terest in things Hellenic. He executed 
several sculptures for Biltmore House— 
using marble, bronze, oak or lime- 
stone. See page 59. 


Antique door furni- 
ture, such as locks, 
»f |] knobs, keyholes, es- 
i et cutcheons, finger plates, 
vm et al., had a repertoire 


ls that added luxury to 
> character to the doors. 


This lock is referred to as a rim lock; the 
intricately constructed mechanism is 
enclosed in an elaborately orna- 
mented polished-steel box, with fili- 
greed steel plate and bronze handle. 
The costly custom-crafted hardware of 
earlier centuries—locksmithing de- 
veloped as a separate craft in the fif- 
teenth century—was often removed 
when a house was sold, and trans- 


ferred along with the furnishings to a 


new residence. See page 61. 





This canvas was created by the Ameri- 
can artist Man Ray (1890-1976), a pi- 
oneer of Abstractionism as well as one 
of the founders of both Dadaism and 
Surrealism. Noted as a painter, sculp- 
tor, inventor, photographer, cin- 
ematographer and inventive wit, Ray 
regarded himself as a “practical 
dreamer,’ whose intention was to 
“amuse, bewilder, annoy and inspire 


reflection.” See page 72. 


Maurice Quentin 
I; de La Tour (1704- 
4 1788) painted this 
portrait in pastels of 
4 the opera singer 
Mlle Fel, his mis- 
tress for thirty 
years. An esteemed 
member of the French Academy, La 
Tour rendered portraits of French roy- 
alty and nobility, and of leading intel- 
lectuals such as Voltaire and Rousseau; 
Mme de Pompadour was both subject 
and patroness. La Tour’s portraits are 
animated and insightful likenesses. 
His work is characterized by spon- 
taneous free effects and considerable 
surface sparkle. See page 75. 





This helmet-mask is 
from the Bobo-Fing, a 
small and obscure Af- 
rican group residing in 
Upper Volta. Desiring 
the benediction of 
their ancestors—the 
“masters of the soil’’— 
the Bobo-Fing wear 
such masks at agri- 
cultural rites; the tradi- 
tional bold lines of the 
carved wood pieces 
hopefully warrant ap- 
proval from their fore- 
bears. See page 123. 










Painting a canva 
while it was nailed 
to his studio wal 
and then cutting iff 
until the imag@ 
was aca 
was typical of. 
technique of Chaim Soutine (1894 
1943), the Russian-born painter of th 
self-assertive and highly charged Ex@ 
pressionist picture. After emigrating t | 
France in 1911, Soutine painted real 
subjects in an Expressionist dynami 
manner. His clammy vigor was borr 
he once said, of a “cry that I wanted t 
liberate.” See page 130. 





pire gilt bronz@ 

and glass fau3 

bamboo étagér 

exemplifies tk 

mid-nineteenth 

century roman 
» with pseudo-na 
ural gimmickry. It is patterned after i 
contemporary Japanese counterpa 
which was made of bamboo and la 
quered panels. Victorians fourid t 
delicate form particularly suitable fe 
displaying their unusual collection 
The short-lived style was a fragile cor 
ceit of the European manufacture 
who revived what was originally 
novelty import and brought it to ane 
buying public. See page 136. 0 


| 
This Second E | 
| 
| 





4 CAR THIS LUXURIOUS DOESN'T HAVE TO COST $12,000. 
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But today, Chrysler LeBaron has established a totally new class of automobiles. 
LeBaron is a lighter, leaner Chrysler, yet luxurious in its comfort. A complete 
list of options, including genuine leather seating, rivals that of any luxury car. 
LeBaron is powered by Chrysler’s most sophisticated Lean Burn Engine, 
computer controlled for smooth performance. This engine is 
~ standard equipment on every LeBaron. 

The list below will show you much more standard equipment. The total at the 
bottom of the list will show you how little the price of all this luxury really is. 
Whether you choose the two-door or four-door, your Chrysler dealer 
will be happy to show how little it takes to buy or lease the a 

-Chrysler LeBaron of your choice. CHRYSLER 











CHRYSLER LE BARON. THE BEGINNING OF 


A PRODUCT OF 


ATOTALLY NEW CLASS OF AUTOMOBILES. CHRYSLER 


CORPORATION 


Four-Door LeBaron Medallion 
Base Sticker Price 

318 cu. in. V-8 

Padded Vinyl Roof 

Power Steering 
Power Front Disc Brakes... 
Automatic Transmission ... 
Wire Wheel Covers 
Whitewall Tires 

Bumper Guards, Front 
Light Package 


TOTAL $5,758* 
*Sticker price, including options 
as shown. Taxes and destination 
charges extra. . 








Standard 60/40 velour seating offered 
in LeBaron Medallion only. 


Optional leather seat $208 extra. 
LeBaron Medallion only. 
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EORGE WASHINGTON VANDERBILT was just 
enty-three and a bachelor when his 
starchy father, William Henry, died in 
1885, leaving nearly two hundred mil- 
lion untaxed dollars to be divided 





PRECEDING PAGES: Agriculturist George Vanderbilt 
onstructed Biltmore House in the style of a 
16th-century French chateau. opposite: A 
apdoor in the marble floor of the Palm Court 
as designed for bringing plants from the 
basement. Rattan and bamboo furniture is 
19th-century French; central statue by Karl 
Bitter. asove: The ceiling of the Baroque-style 
Library, attributed to Giovanni Antonio 
Pellegrini, was originally in an Italian palace. 





ARCHITECTURE BY RICHARD MORRIS HUNT 
LANDSCAPE ARCHITECTURE BY FREDERICK LAW OLMSTED 
PHOTOGRAPHY BY ALDERMAN STUDIOS 





among his heirs. George, “a delicate, 
refined and bookish man,” had shown 
none of the family aptitude for busi- 
ness, SO no one was surprised when he 
was in effect put out to pasture, with a 
mere five million dollars in cash and a 
five million dollar trust. 

Young Vanderbilt wasted little time 
setting the money to use. Traveling in 
1887 to Asheville, North Carolina, a 
handsome resort city with a climate 
said to cure everything from asthma to 
nervous prostration, he decided to 
make his home there. He quietly 








began buying up parcels of land until 
he had accumulated nearly one hun- 
dred and thirty thousand acres of 
southern Appalachian foothills. 

Mr. Vanderbilt then called in two 
giants of nineteenth-century design, 
architect Richard Morris Hunt and 
landscape designer Frederick Law 
Olmsted, to help him turn a fantasy 
into reality. The choices proved pre- 
cisely right: between 1889 and 1895 
Hunt and Olmsted would create Bilt- 
more House, the largest, grandest resi- 
dential estate ever built in America. 

Vanderbilt looked on Hunt as an old 
family friend. The architect, who 
seemed more French than American 
after years of study and work in the 
Beaux-Arts tradition, had built cha- 
teaux for a brace of Vanderbilts in New 
York, the family mausoleum on Staten 
Island, and was currently at work on 
The Breakers and Marble House, in New- 
port. When Hunt’s young client sug- 
gested that he would like a large frame 
structure, the architect had other 
ideas. He took Vanderbilt off to the 
Loire Valley for a tour of the chateau 
country and when the two returned 
they were in accord. What was needed, 
after all, was something closer to the 
French Renaissance manner of Blois 
and Chambord. Hunt went to work. 

Building got underway rapidly. A 
three-mile-long railroad spur was con- 
structed in 1890 to bring materials 
from the nearest rail line, and a huge 
site was cleared to make way for the 
main house, which was to occupy 
more than four acres all by itself. The 
small town of Best, down by the river 
was razed and masses of earth moved 
in to elevate the site a safe few extra 
feet above the high-water mark; and a 
model Dutch-style village, renamed 
Biltmore, was constructed along 
Hunt’s plans, to house the staff. 

The temporary work force of local 
artisans and foreign craftsmen swelled 
to a thousand during the five years of 
building and the costs eventually ran 
to five million dollars. Hunt’s masons 
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In all, Biltmore House would contain 250 rooms. 


scampered over the four-story, 780- 
foot-long structure, piling huge blocks 
of Indiana limestone up_ into 
Biltmore’s curiously asymmetric, pic- 
turesque profile of pinnacles, turrets, 
galleries and a forest of Gothic chim- 
neys. Within the walls others were 
installing whole rooms taken in their 
entirety from European castles or 
making fine reproductions of Old 
World interiors. In all, Biltmore House 
would contain two hundred and fifty 
rooms, all generously conceived. 
Landscape designer Olmsted’s crew 
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was equally busy. Some toiled to 
create the thirty-eight acres of formal 
parterres, modeled after the fine gar- 
dens of Vaux-le-Vicomte near Paris, 
and others worked in the nurseries, 
preparing for vast planting projects in 
the wilder parts of the extensive 
Vanderbilt property. 

The mansion was officially opened 
on Christmas Eve, 1895, with the ar- 
rival of half-a-dozen private railroad 
cars carrying various members of the 
Vanderbilt family and their servants. 
They found the accommodations 
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more than impressive, yet distinct 
different in style from the gilt-and 
marble summer palaces of Newpo 
Biltmore House was so tasteful, 
subtly scaled, so harmonious in i 
furnishings as to be genuinely livabl 
On the main floor the rooms wer 
arranged more or less as Mr. Vander 
bilt and his guests would experience 
them sequentially during the usua 
day’s events. After breakfast in t 
glass-domed Palm Court the schedul 
of activities was announced—hunting 
fishing, touring the countryside i 
Vanderbilt’s own railroad car. Later, i 
the afternoon, the ladies were ex 
pected to retire to their suites to pre 
pare for the evening, while the me 
moved to the Billiard Room, the G 
Room or the Smoking Room. Dinners 
depending upon the host’s mood 
were held in the Banquet Hall—a baro 
nial room whose ceiling arched sev: 
enty feet overhead—or in the mor 
intimate Family Dining Room. Aftel 
dinner, guests moved to the Tapestry 
Gallery, its seventy-five-foot-long 
space sumptuously hung with early 
sixteenth-century Brussels tapestries. 
The evening ended quietly in the Li 
brary, a richly carved and walnut-pan 
eled room containing twenty thousand 
books. Guests made their exit grandly 
up a winding staircase to the sleeping 
quarters, where they were given 
choice of thirty-two bedrooms. 
George Washington Vanderbilt dieda 
at fifty-two, in 1914. Just the yearg 
before, he had begun negotiations 
with the federal government to create 
Pisgah National Forest, and he hae 
donated more than 100,000 acres to 
the National Park Service. He left 
12,500 acres around the mansion fol 
his wife and his only child, Cornelia. 





tert: Nineteenth-century American ‘ 
billiard tables and prints of the works of 
Landseer, Stubbs, Reynolds and others provide 
a sporting setting in the Billiard Room. 
opposite: Sixteenth-century Flemish tapestries, 
flags from the thirteen American colonies, 
Persian garden rugs, and fireplace carving by 
Bitter appoint the Banquet Hall. 
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ABOVE LEFT: A wrought-iron chandelier hangs 
through four stories of the Grand Staircase. 
Lert: A German 18th-century tester bed ' 
dominates the Victorian Bedroom. Other 
furniture is 18th- and 19th-century English, 
French, Dutch and American. asove: Mr. 
Vanderbilt chose Louis XIV-style paneling for 
the South Bedroom. A Mediterranean theme 
prevails: furniture is 18th- and 19th-century 
Italian, Spanish and Portuguese. 








| Mrs. Vanderbilt remarried in 1925 
ad moved to Washington, D.C. Cor- 
elia had married John Francis Am- 
jerst Cecil, first secretary of the British 
gation, the year before. The Cecils 
isited irregularly, permitted the 
Ouse to be opened to the public, in 
1930, and kept a small staff there to 


maintain the property. Finally the es- 
tate passed to the Cecils’ two sons, 
William and George. 

The brothers maintain their pa- 
trimony with a mixture of personal 
pride and professionalism that would 
have delighted their grandfather. 
Biltmore has been designated a Na- 


Ne ay i, 


tional Historic Site, a ranking that 
protects it from the slings and arrows 
of outrageous easements, highway 
condemnations and other assaults 
upon its integrity. Aside from this 
small umbrella, Biltmore pays its way 
as a year-round tourist attraction, as a 


continued on page 148 
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HY SHOULD WE always have to choose 
tween traditional and modern?” 
s Jay Spectre. “Surely it’s possible 
find a middle way, a solution that 
oids a rigid decision.” 
Perhaps one of the design world’s 
ost civilized men—and certainly one 
its most successful—Mr. Spectre is a 
liever in moderation in all things, 
pt least in domestic life. And yet his 
rking vocabulary consists of mate- 
nls of occasionally sublime richness. 
onze and velvet figure in his rooms 
d the presence of extraordinary art 
almost a given. But the essential 
otif running through his work is 
onciliation and alignment. The fine 
commodation of tradition and mo- 
prnity, the use of precious materials, 
e sudden audacious note that pre- 
nts everything from becoming too 
and—all these have beert recognized 
hallmarks of his unique style. 
“Integrity—now there’s the key- 
bne,” says Mr. Spectre. “If you sim- 
y respect the innateness of places 
d objects, you can hardly go wrong. 
pt’s take this project. The ground 
les were simple enough. It was to be 





























posite: A Louise Nevelson wood sculpture 
ds dimension to the Entrance Hall of Mr. 
d Mrs. Howard Rosov’s New York pied-a- 
re, an eleven-room duplex in an older Fifth 
enue apartment building. Designer Jay 
bectre used silver mesh over fluorescent 

nels to create the effect of a sky-lit atrium 

r the adjoining windowless Center Hall; 
bld-foil-wrapped walls and marble flooring 
hnounce the mood of luminous luxury. The 
d-lacquered center table is 19th-century. 

HT: The Entrance Hall’s elegant original 

bn stair railing was designed by the architect 
anford White. An Adolph Gottlieb painting, 
second-century Indian head of Buddha and 
ean Dubuffet sculpture enrich the area. 
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In the Metropolitan Mode 


Drama and Sophistication Subtly Blended 





INTERIOR DESIGN BY JAY SPECTRE 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 





a New York residence for Californ 
clients, Mr. and Mrs. Howard Rosogy 
of Beverly Hills. The building hail 
much to recommend it: a Fifth Aven 
location, Stanford White as architee¢ 
and that indefinable patina of age.” 
The initial problem for the design 
was to create something between 
restoration and a total renovatio 
Time had worn away many of t 
original details of the apartment, am 
some careful rematching was neede¢ 
Mr. Spectre is not the sort of design 
to take a passive stance in relation f 
even the most intact of period space 
and he set to work on imposing h 
own particular seal in the form om 
several audacious coups de thédtre. 
“There are lots of things I’d ratheé 
have than a view,” he says in explané 
tion of his handling of the entrancg} 
hall. A windowless space in the ver 
heart of the apartment, it has bee 
turned into “something approxima 
ing an atrium,” by means of filteri 
light down through silvery grids. 
“Now I challenge you to place th 
room geographically,” he says. “Isn 
this a sort of ultimate metropolita 


Views of the Living Room illustrate the 
successful mix of old and new that shows to 
advantage an impressive contemporary art 
collection. Lert: Chinese granite dogs on 
mirrored pedestals guard the fireplace; an 
Anthony Caro steel sculpture rests on the 
antique carved mantel. Paintings by Robert 
Motherwell, left of fireplace, and Herbert 
Ferber, above sofa. orrosite: Sleek hard 
surfaces and satin Clarence House upholstery 
contrast with the texture of an antique 
Oushak angora rug. Painting at left is by Hang 
Hofmann; the one at right by Kenneth 
Noland. A bewildered New Guinea basketry 
figure contrasts with a Jean Arp abstract 
sculpture on the steel-and-glass table. 
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: “I challenge you to place this room geographically. Isn’t 
this a sort of ultimate metropolitan space?” 









“Ypace? It could be in any capital: Paris, 
Bbndon, or New York.” 
} Certainly the room has the architec- 
Hire, the mystery, associated with 
Wiamorous urban living. And the al- 
jays stunning effect of beige marble 
lps Mr. Spectre back up his thesis, 
& does the international art collection. 
| The designer uses art in a skillful 
hd delicate way. In the living room, 
pr example, there is a magisterial No- 
nd, a wash of rose-toned harmony, 
pt it never detracts from the Hofmann 
anging on the opposite wall, nor is it 
pmpromised by the plum-colored 
pating with its satin cushions. An 
prly Louise Nevelson sculpture 
\rings drama to the entrance hall. 
=| “Do you know, I feel a little self- 
Sbnscious talking about this apart- 
gpent,” says Mr. Spectre. “It all seems 
<p simple. I mean, I really wasn’t at- 
mpting any sensational statement. 
Vhat I was really trying to create here 
an honestly luxurious, but unosten- 
tious, way of life. Of course, it is 
arefully detailed, but in a very real 
ay the luxury is taken for granted.” 
Surfaces are one of the final touch- 
ones of perfection in the modern 





























PPOSITE: The gleaming Dining Room makes a 
amatic theatrical statement. Traditional 
chitectural details, Clarence House satin- 
pholstered chairs that echo the past, and the 
atina of an 18th-century Buddha figure blend 
ith smooth steel-and-glass tables. Chevron 
atterning details the vivid glass wall 

aneling, a marble-and-steel sideboard and 

e oak flooring. ricHt: Dark lacquered walls 
d a dynamic sweep of levels define the 
eutral-toned Library. Patterson, Flynn & 
artin carpeting covers the floor and the 
rniture. Built-in steel cabinetry houses 
bund equipment, a bar and a television set. 
Ainting is by Kenneth Noland. 































world, and the variety manifest in # 
Rosov apartment is virtually an 
ventory of sensory effects. From ¢ 
deep shining enamel of the livi 
room walls to the Chinese-red glagt 
panels of the dining room, the cris 
ness of finish is uniform. 
A reliance on solidity and the @ 
cumspection of quality does not me 

that Jay Spectre isn’t a man of 
twentieth century. There is a spa 
audacity to his rooms that owes eve 

thing to a modern vision of things. 
layering of objects in the living roo 
the Regency chinoiserie chairs agai 
mirrored screens—all are distinct 
post-Cubist effects. Mr. Spectre’s se 
sibility has broken up the stiff arrang 
ments of the past and set the 
gracefully afloat in dynamic space. 

These surprises form one of 
more unexpected nuances of Jay Spe 
tre’s personality. And yet they are al 
quite typical of a very particular a 
fastidious man with a talent to delig 
to instruct and—above all—to conju 
up an effortless and sparkling pa 
phrase of the ideal environment. 0 
—Peter Carls 





tert: The designer refers to the Powder Roo 
as ‘‘a moment of madness.” Facing toward 
a Lucite-and-steel towel rack mounted on a 
mirrored wall, the small room seems to con’ 
an infinity of fluorescent smoke rings, when 
there are just two: one above the marble basiff 
and one around a window. Patterson, Flynn é 
Martin carpeting covers the ceiling, one wall 
and the floor; the remaining walls and the da 
are mirrored. orrosite: Crisp reflective surfa 
also distinguish the Master Bedroom, offset 6 
a soft-toned Edward Fields carpet and the J 
refinement of an 18th-century French desk aff 
chair. Bedposts are wrapped in suede and sli¢ 
with Lucite; the undercanopy is mirrored, as 
the tall window shutters. Painting behind the 
desk is by Hans Hofmann. 
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A LAYERED TEXTURE Of visual incidents 
charged with memories and associa- 
tions gives a seductive richness to the 
most poetic interiors. From the density 
of such texture emerges an engaging 
dialogue between objects, their collec- 
tors, and the rooms that house both. 
Such dialogues are rare outside of 
European cultures. But wherever they 
occur, they create places of privilege 
and poetry that take those little flour- 
ishes of innocent self-indulgence 
without which civilized life would be 
unthinkable. The tone of such di- 
alogues is a bemused worldliness that 
has kept its innocence and imagina- 
tion. The world it establishes is broad, 
inclusive and welcoming. 

One such very personal, privileged 
and poetic world thrives in the New 
York townhouse of Mr. and Mrs. 
Thomas Kelly. Seen from the street, 
the building’s anonymous weathered 
brownstone facade quietly but firmly 
discourages passing interest. Behind 
the public show of anonymity exists 
one of New York’s most charming and 
unexpected homes. In visual terms, 
the house offers limitless riches. 

Where the accommodating ver- 
satility of rooms seems endless, the 
exceptional quality of life implied by 
each is uniform. The house is clearly a 
temple of civilization, and Sarah 
Hunter Kelly is its high priestess— 
whether having an apéritif with 


The Collectors: 


Mrs. Sarah Hunter Kelly in New York 


INTERIOR DESIGN BY SARAH HUNTER KELLY 








PHOTOGRAPHY BY PETER FINK 











friends on the indoor terrace overlook- 
ing the vast winter garden that doubles 
as the office for her legendary interior 
design firm, or shuffling a few of the 
hundreds of paintings about in her 
broad and extraordinary collection, 
deciding whether a Magritte should 
trade places with a Man Ray, or if the 
Quentin de La Tour would be nicer in 
a bed alcove than by a dressing table. 

Grand? Yes, very grand and very 
simple, for a lady who was for thirteen 
years the mistress of one of France’s 
greatest chateaux, Méréville, the 
eighteenth-century masterpiece of 
Bélanger, which stands proudly just 
outside of Paris on the Plains of 





ABOVE LEFT: A painting by Hubert Robert of 
the mill at Méréville, the estate in France oncel} 
owned by Mr. and Mrs. Thomas Kelly, 
reinforces the Gallic atmosphere of the 
couple’s New York townhouse. asove: A large) 
painting by Thomas Hart Benton dominates 
wall in the Second Floor Hall. A pair of Loui 
XV armchairs upholstered in white silk from 
Scalamandré and a Louis XV painted sofa 
solidify the French theme. opposite: On the 
Louis XVI mantel in the Large Salon, an 18th} 
century terra-cotta bust of a child, by Pajou, 
regards numerous paintings. 





Beauce, overlooking the Juine River. 
The Kellys were Philadelphians, ané 
their first home was a modest 1740 
farmhouse in Pennsylvania. But Sarak 
Hunter Kelly has always had a passiof 
for buying and “redoing,” and a stron 
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TOP AND ABOvE: A 1939 work by Man Ray and 
a Surrealist canvas, Le Seize Septembre, painted 
by Magritte in 1956, appoint the small salon. 
The Kellys were acquainted with both artists. 


attachment to everything French. 

“| convinced my poor husband to 
move,” she admits, “ 
very devious way to persuade him that 
we should live in France.” 

In 1926 they bought Meéréville, then 
an empty building with a hundred 
rooms and one tin bathtub. 

“We lived there three months before 
we found every room in the place,” 
Mrs. Kelly says, and nothing could 
have suited her more perfectly than 
the great variety of empty rooms wait- 
ing to be furnished with the results of 
her daily antiquing sprees. ““Méréville 
was ideal. Every time you wanted to do 
something new you just found a room 
with the right paneling and floors.” 

So Meéréville was refurnished, and 


maneuvering ina 


the Kellys soon became very much a 
part of the mythical and enchanting 
aris of the 1920s and the 1930s. 
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Before leaving for Paris, they had 
both been part of the art world of 
Philadelphia and New York, friends of 
Thomas Hart Benton and Joseph Stella 
and—most important — Marcel Du- 
champ, who had been Mrs. Kelly’s 
French teacher. Duchamp had intro- 
duced them to friends in Paris who led 
them to Brancusi, Man Ray, Magritte, 






ABOVE AND opposite: Two views of the Small 
Salon reveal varied treasures. A Louis XV 
cartel clock hangs above two small oil 
paintings and a Louis XV wall console by 
Jacob. In front of the console an 18th-century © 
porcelain spaniel rests comfortably on a 
carved Louis XV walnut stool. Large Louis XVI 
armchair and carved painted stool provide an 
inviting combination in front of the hearth. 
The Kellys brought much of their furniture to 
New York from their chateau. Taffeta draperies 
and brocade valances by Scalamandré. 
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dialogue between obj 
their collectors, and the rooms that house both. 


...an engaging 



































rOP AND ABOvE: A painting of a lady on a park 
bench, by Bazille, contrasts sharply with 
Magritte’s 1953 work La Chambre d’ Ecoute, 
highlighting Mrs. Kelly’s eclectic taste in art. 


Picabia, as well as to writers like Djuna 
Barnes, F. Scott Fitzgerald, Heming- 
way, James Joyce. Then, as now, for the 
Kellys artists were a natural part of 
daily living, to be kept as friends and 
casually enjoyed, not worshiped. 
There is nothing sanctimonious about 
Mrs. Kelly’s attitude to her historic 
friends or to their work. 

Inevitably the Paris of that genera- 
tion vanished in 1939 with the coming 
of World War II, and the Kellys moved 
back to their present New York town- 
house, bringing with them most of the 
furnishings of Méréville and a diverse 
and rich collection of paintings and 
sculpture. It is a wildly eclectic as- 
semblage, where works by Hubert 
Robert, Houdon, Quentin de La Tour, 
Greuze, Pajou, Carpeaux, Rosa 
Bonheur and John Singer Sargent live 
very happily in the close company of 
others by Benton, Man Ray, Magritte, 

















Leonor Fini, Marie Laurencin, and 
other well-known artists. 

“Our French friends liked it all,” 
Mrs. Kelly recalls with amusement, 
“but ir. New York we were thought to 
be degenerate. Everything was consid- 
ered to be too extreme.” 

There is, of course, a strong echo of 
Meéréville in the Kelly townhouse, and 
of the creative vitality that was the 
atmosphere of the Paris they knew. 
There are many pictures of the great 
chateau itself, with its square central 
body, its four towers and stately 
wings, its exceptional rooms. 

Perhaps the description that one of 
Meéréville’s other owners, the Mar- 
quis Alexandre de Laborde, gave his 
chateau in 1808 could best fit Sarah 
Hunter Kelly's townhouse: “There are 








ABOVE: Louis XVI dining table and chairs in 
the Ground Floor Dining Room provide an 
appropriate background for antique Sévres 
china. Beneath the staircase a pair of Louis 
XVI armchairs flank a Louis XV trictrac table 
and a Louis XVI secretary. opposite: In the | 
Master Bedroom two pastels by la Tour and a) 
floral painting by Haberlé are arranged above 
a fine Louis XVI lit d‘alcove. A large gilded 
Louis XVI armchair and a small side chair 
provide an interesting counterpoint. 





| 
certain places which can neither be} 
painted nor described, so powerful | 
and diversified is the charm with} 
which they surround the beholder. It is) 
not only the different aspects which) 
delight him, it is their aggregate which 
seduces, which attaches and in a man- 
ner plunges him into a forgetfulness 


of the whole world.” 0 





—John Loring 





Mrs. Kelly has always had a passion for buying and “redoing,” 
and a strong attachment to everything French. 
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GARDENS 


Mexican lerraza 


A Miniature Green Oasis 


A MAN IN HIS GARDEN. The notion 
evokes images: W. C. Fields, a martini 
in one hand, storming through his rose 
bushes; Agatha Christie characters— 
even the redoubtable Hercule Poirot 
himself, a practical gardener who 
doted on vegetable marrows—fussing 
over compost heaps; elderly gentle- 
men puttering, urging colorful lives 
upon young plants even as they con- 
template the end of their own. 
Happily, Norman Fox MacGregor, 
Jr. fits into none of these categories. 
Mr. MacGregor is a tall man, a proud 
Scot, whose prowess as a gardener has 
achieved a fame extending far beyond 


San Miguel de Allende, a colonial 
village situated among the high hills of 
central Mexico. His small charming 
garden reflects the sort of careful plan- 
ning and meticulous attention to detail 
that could be expected of a man who 
has spent a lifetime designing finely 
detailed custom furniture. 

The garden cascades down three 
terraced levels from Mr. MacGregor’s 





BELOW: Containers of geraniums define the 
steps from the Middle to Upper Gardens of 
architect Norman MacGregor’s home in 
Mexico. r1GHT: Lilies and dwarf papyrus share 
a Middle Garden pool banked by geraniums. 
The Dining Pavilion accommodates twelve. 
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PHOTOGRAPHY AND TEXT 
BY ALLEN CARTER 
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ouse, on a hill overlooking all San 
iguel de Allende, and each level has 
} different size, shape and function. 
The gardens dominate the property, 
bccupying every square inch sur- 
ounding Mr. MacGregor’s house and 
tudio. Illusion is created. With a new 
point of interest at every turn—and 
ith so many turnings—the gardens 
eem larger than they really are. Actu- 
lly the terraced areas total less than 
wo thousand square feet. And nearly 
ull the gardens’ plants are in pots, 
reating maneuverability. Blossoms 
an be rotated easily, changed season- 
ally, and the panorama rearranged. 
Delightful as they are, the Mac- 
regor gardens are not merely 
Hecorative. They are living areas. 
“T always have been a designer of 
rniture, so I think in terms of com- 
ortable seating arrangements,” says 
r. MacGregor. “I tried to design my 
Mearden as an outdoor living room on 
he upper level, and to serve as a 
dining room on the middle level.” 
The upper level garden does indeed 
resemble a living room—complete 
ind walls, “ceiling,” and wrought- 
iron furniture designed by the owner 
@himself. One wall is a part of the 
ouse, with windows opening from 
r. MacGregor’s bedroom. Another 
all, of rock, supports a spouting 
















goy two ingenious walls of flowers— 
ycontainers suspended symmetrically 
to form one wall of white impatiens, 
another of hanging basket tuberous 
begonias. Spanish moss, suspended so 
that birds cannot nest in it, hangs 
overhead to form the ceiling of this 
charming outdoor room. 

The concept of outdoor living is 
carried through a tall gate to the larger 
|space of the middle level. Here a pavil- 
sion with iron fringes overlooks a lily 
}pond surrounded by potted geraniums 
‘and pineapple lilies. This is the garden 
dining room, where Mr. MacGregor 
entertains a dozen friends for cocktails 
and dinner; where guests debate the 
relative brilliance of the red geraniums 
and the flaming sunsets. 

He plants seeds in two-inch-square 





pots instead of in ordinary frames or 
flats, and transplants to larger con- 
tainers as the plants grow. 

Mr. MacGregor willingly shares 
other tips gleaned from the experience 
of long hours in his own gardens: 

“The quality of soil is very impor- 
tant, especially in a container garden. I 
mix equal parts of leaf mold, earth and 
manure. If the earth is hard packed, | 
mix equal parts of leaf mold, earth, 
manure and sand—in order to make 
the mixture porous. 





opposite: Spider chrysanthemums and potted 
fuchsias outline the pond. Behind the fuchsias 
hang tuberous begonias. A stone step within 
the goldfish pond leads to the Upper Garden 
seating area. ABovE: Spanish moss filters 
sunlight. Hibiscus blossoms on the right and 
hanging containers of impatiens on the left 
add form and color to the Lower Garden. 


The terraced areas total less than two thousand square feet. 


“Young plants flower much better 
than older ones, so I throw out old 
plants. The man who helps me in the 
garden thinks this is as wicked as 
killing babies, but I know | am right. I 
don’t always throw plants away, how- 
ever. Geraniums will last two seasons, 
sometimes three. And if something 
simply grows leggy, I just cut it back, 
and a new sprout comes up. 


“You must try to color-coordinat 
garden. Actually, I don’t thi most 
flower colors clash, but I alwz ry to 


have as many pink shades as I can. 
Pinks and roses—not the rose plant, 
but the color. I can’t raise roses, be- 
cause | don’t have enough sun—which 
makes me very happy, because | think 
the plant is exceedingly unattractive.” 

W. C. Fields would agree, and per- 
haps Hercule Poirot as well. 0 
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Above 


Rittenhouse Square 
Elegant Reinterpretation in Philadelphia 


INTERIOR DESIGN BY L.DOUGLAS CROWELL 
PHOTOGRAPHY BY RICHARD CHAMPION 
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ABOveE: Varying patterns of black and white 
create a dramatic effect in the Entrance Hall 
of designer L. Douglas Crowell’s Philadelphia 
apartment. A collection of obelisks—marble, 
granite, crystal and lacquered—stands before 
an early-Victorian English mirror; a Balinese 
wooden deer head hangs nearby. ricurt: In the 
Living Room, streaks of the music-sensitized 
neon table are repeated by stalks of bamboo, 
next to a bamboo-and-cane eagle. A 
Byzantine carved stone head resides 
impassively on the mantel. Reflected in the 
mirror panels are a papier-maché Buddha 
and an 18th-century Persian mirror 
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IF FORMER RESIDENTS Of this 1920s sky- 
scraper in Philadelphia were to reap- 
pear, in top hat and tails, and wander 
into the black-and-white foyer of inte- 
rior designer L. Douglas Crowell’s 
1970s apartment, they would probably 
feel right at home. When guests arrive 
wearing jeans and boots, they feel 
quite as much at home. 

The reason is that a stylish updating 
of 1920s décor has been accomplished 
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In the music area of the Living Room, lights 
flash rhythmically to the sounds of a 
quadraphonic music system. A pair of 
cottonwood obelisks stands against a view of 
downtown Philadelphia. Batik-covered pillows 
add pattern to the neutral-toned sofa; a 19th- 
century bronze centaur and two long-stemmed 
lilies sculpturally define the area. Bird painting 
at right is by Sante Graziani 





with little loss of the original glamour. 
At night the dark and light interior 
becomes a dramatic setting for the 
designer’s frequent guests. And Phila- 
delphia’s historic Rittenhouse Square 
below—the urban amenity that plan- 
ner Jane Jacobs praised for its 
“persistent popularity, rather than 
ephemeral fashion’’—becomes the 
center of a glittering backdrop. 
While the streamlined surround- 


ings have the sleek extravagant flay) ji 
of Art Déco, Mr. Crowell has carefull}: 
avoided using original period pieti)f) 
The design is contemporary. | 

“T don’t like old Art Déco,” he satyp 
“Quite often it looks very dated. i 
think there is much to be learned fro); 
it, however—the comfort, the luxwlpy 
the fineness of materials and crafl\} 
manship. But I prefer my own pelt, 
sonal version of the Art Déco perio¢ 
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S version draws upon quality of 
rials and geometry of design, and 
as relied on simplification. 
took out all the superfluous de- 
the ornamentation that wasn’t 
ssary,’ he explains. “I created a 
on more in keeping with today’s 
smen and today’s materials.” 
r. Crowell designed and produced 
ew furniture and all the fabrics in 
ipartment with one basic idea in 


mind: “Everything is totally func- 
tional, designed around my life style. 
Function is primary, design secondary. 
But they must go hand in hand.” 
The furnishings are all oversized, 
for comfort, sumptuousness and sim- 
plicity. His only concession to the ele- 
gant but hard-to-maintain materials of 
the past is a lacquered table. Other- 
wise, he has selected natural and prac- 
tical fabrics: cottons for upholstery, 


The flashing eyes of a 19th-century teak 
Chinese Fu dog and a tiger painted by Rowena 
Kendall add intrigue to a custom-designed 
backgammon table, which has a replaceab 
clear Lucite top for dining a deux. The 18th- 
century English silver palm tree holds a crystal 
ball that enhances the view. Alternating dark 
subtle stripes of matte and satiny finish 
provide a subtly varied background. 





























His version draws upon 


quality of materials, 
geometry of design— 
and simplification. 


aBove: A dramatic pair of carved wooden 
Chinese peacocks, gold leafed, with colored 
glass insets, guard the dining room entry. 
opposite: The Dining Room design is airy, so 
it may function as a conference room by day. 
Mirror-top table has white-lacquered aprons 
and legs, with stainless-steel edging. A pair of 
bone-and-ivory hurricane lamps effuse soft 
light through etched glass. 


goose-down stuffing for pillows, co- 
conut matting for carpets. Where nec- 
essary, he updated materials. A chaise 
longue is covered in vinyl, more practi- 
cal than leather, in cost as well as care. 
A backgammon set in constant use is 
enclosed in a Formica gaming table. 
An avoidance of overcrowding is 
also part of Mr. Crowell’s functional 
theory. A long narrow music alcove, 


for example, measuring seventeen by 





thirteen feet, contains just three pieces 
of luxurious yet utilitarian furniture: a 
long sofa, a low table and a wall unit. 

The space is streamlined and far 
from being crowded. Thoughtful de- 
tails help create this impression. Mir- 
rors, set into the back of the wall unit, 
are used to reflect light from facing 
windows and to visually widen the 
narrow space. Stainless steel lining the 
frames of casement windows also re- 









































flects light with contemporary dra 

The choice of black and cream | 
basic colors throughout the apartme 
owes more to practicality than to ar 
Art Déco associations, the design 
explains. Cream, rather than a cool 
white, was selected for warmth. Bla 
was used to unify space, and becau 
he feels “people look extremely w 
against black backgrounds.” 

Contrary to the popular notion t 
black diminishes the size of a roo 
Mr. Crowell says that “dark walls gi 
space infinity and actually make 
room look larger.” In the rooms that 
had to work with, a dividing w 
between the living room and the mu 
room had been taken down. The ori 
nal space was further fragmented 
heavy ceiling beams, typical of t 
skyscraper construction of the 192 
The dark color helped visually 
smooth out the irregularities. And t 
beams were painted black in order 
exaggerate their height. 

“Tl had no choice but to work wi 
what was there,” recalls the design 
“But physical problems become | 
inspiration for design, and the so 
tion is what makes it original.” © | 

Some solutions were harder to fi 
than others. It took four attempts 
achieve the smooth satiny wall st 
faces, which give a feeling of depth 
day and a subtle ‘incandescence 
night. The effect was realized by 
covering the irregular plaster w 
with wallboard to smooth out the s1 
face. Florentine silver foil was prin 
black, cut into strips and applied al 
the walls, to alternate with a horizon 
band of painted black wallboard. 

Nighttime is the best occasion 
enjoy the dramatic interiors. A soph 
ticated lighting system completes | 
carefully directed design plan. 

“It is strictly atmosphere illumi 
tion, not overall illumination,” sé 
Mr. Crowell. “It helps to set a mood 
create an atmosphere where peo 
will feel very comfortable.” 

Spot lighting accents individ) 
parts of the living room. But the lig 
ing tour de force takes place in © 
music room: the ceiling is outlir 
with a series of small marquise bu 
that flash rhythmically to a fr 
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quadraphonic sound system. The 
glow is reflected in mirrored walls and 
radiates back from the cream-colored 
upholstery and natural carpeting. 

The design drama begins as soon as 
guests step into the entrance hall, the 
most highly finished space in the 
apartment. On the walls three ani- 
mated black-and-white wallpaper pat- 
terns are arranged to form even more 
designs. A black-and-white tiled floor 
adds still another pattern. 

“T didn’t have to deal in practicality 
in the entrance hall,” he says. “It has 
no real function, except to create an 
impression. You don’t have to live in it; 
you just walk through it. I did the most 
contemporary work in the foyer, be- 





cause it creates a mood. It’s the first 
impression, and easy to change.” 
The bedroom, which also serves as a 
study, Mr. Crowell calls “my retreat.’ 
Covered all over in a patterned wall- 
paper, the cavelike space is purposely 
dark and conducive to quiet un- 
disturbed mornings. The subdued pri- 
vate rooms offer a change of mood 
from the other, highly contrasting, in- 
teriors of the apartment. But Mr. 


Crowell does not find any of the dif- 
ferent areas in actual conflict. 

“T think the rooms cover the dif- 
ferent facets of my own personality,” 
he says. “As you get older you become 
more faceted and you require different 
things from your surroundings. Origi- 
nally this apartment was done all one 
way. As the years go by I change it to 
suit the things I happen to like at the 
time. There are limitless possibilities 
to explore in the future.” 

The range of his interests takes in a 
reverence for the past and respect for 
the present, in an environment where 
both owner and guests feel more than 
comfortable and at home. 0 

—Tina Laver 
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ter: The Bedroom is sheathed in snakeskin- 
patterned wallpaper and fabric; a surreal three- 
dimensional painting by Diane Ackterman is 
reflected in the mirror of a faux-bamboo 
armoire. A pair of Paris Art Déco wine tables 
serve the bed, which is appointed with a nest of 
pillows and black suede headboard. asove: Light 
filters through old Victorian shutters onto the 
circa 1900 bamboo table decorated with objects 
including a lamp made from a Chinese vase, 
with 19th-century crystal finial. 















































‘| FOUND THE HOUSE,” Says interior de- 
signer Val Arnold. “I saw it, and 
twenty minutes later I called my client 
and said, ‘You’re going to buy a house 
today.’ She said, ‘That’s impossible.’ 
But she came down and took a look at 
it and bought it immediately. Even the 
realtor didn’t understand. No one 
could see the potential.” 

Thus Mr. Arnold relates the start of 
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top: Thick shrubs shade the exterior of a 14- 
room converted brick firehouse in San 
Francisco’s Pacific Heights. asove: A bold 1970 
lithograph by Robert Rauschenberg adds a 
modern splash of color to the Entrance Hall. 
The Chinese floral-patterned jar with lid rests 
on an Italian Directoire table. The rug is 
antique Caucasian. ricuT: In the Living Room, 
abundant light washes over an 18th-century 
Venetian armchair with original needlepoint 
upholstery. Sofa and drapery fabric from 
Clarence House; the 18th-century Spanish 
rug is from J. H. Minassian. 


INTERIOR DESIGN BY VAL ARNOLD 


LANDSCAPE ARCHITECTURE 
BY BERRY LEDDEN RIFE 


PHOTOGRAPHY 
BY RUSSELL MAC MASTERS 





an Francisco Cadence 
The Harmony of Past and Present 
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the redesign of an erstwhile brick fir 
house in San Francisco’s Pacif 
Heights, which he groomed into | 
Italianate beauty for a third-gener 
tion San Franciscan and dear friend 
The building had originally be 
converted to a residence in 1925, ai 
over the years the interior was su 
jected to some rather unfortuna 
modernization. But, as Val Arno 
notes, the floor plan was very god 
the rooms had fine proportions ane 
extraordinary for hilly San Francise¢ 
there was access to a level terrace fra 
the living room, the dining room aj 
the all-purpose room near the kitche 
It was this terraced garden, on vi€ 
and accessible from all the downsta) 
rooms, that made the house so speci 
And the special house became, in \ 
Arnold’s word, “phenomenal,” wh 
they introduced a swimming pool) 
the bottom of the sun-drenched tre 
screened garden. Completely she 
tered from the winds that norma 
make an outdoor pool impractical 
San Francisco, the garden—né¢ 
freshly planted and flagstone-pave 
is a singular retreat from the city. 
In the garden or looking out on 
from downstairs or upstairs there ¢ 
no clues to the locale. It could b 
beautiful sunny garden anywhere t 
terrain requires stepped terraces. F 
within the house there is a persiste 
sense of place. A feeling of northe 
Italy—something of Tuscany, so 
thing of Venice—pervades the dini 
room and is even more evocative els 
where. Just how this is achieved 
elusive, for Italian antiques @ 
mingled with old family pieces of E 
glish and French pedigree and ¢ 
quisite examples of Orientalia, fron 
collection of fine Chinese snuff bott 
to the Imari vase that inspired t 
coloration of the master suite. An It 
ian theme it remains, however, 0 





ABOVE LEFT AND LEFT: Further views of the 
Living Room reveal a rich blend of Europea 
furnishings and Oriental accessories: Frame 
Indian miniatures are arranged above an 18) 
century Dutch bombé secretary, attended b 
an antique marquetry chair from Merryvale 
A Coromandel screen behind a Louis XIV g 
table softens the architecture of a corner. 
Striped fabric is by Brunschwig & Fils. 
opposite: Leather-upholstered 19th-century 
French side chairs appoint the Dining Room 



















“| try to see the architectural 
content of a room, first.” 








LEFT AND ABOVE: Vignettes of the Master Bedroom focus on miniature fa 
portraits beside an Imari lamp on the desk, and sun-drenched came 
beyond a window’s iron tracery. Plaid pillow fabric is by Brunschwig & 
BeLow: A Guest Bedroom is dominated by a pair of antique Spanish E 
Floral fabrics in both bedrooms are from Lee/Jofa; trim is from Clar 
House. opposite: A Franklin stove adds a cozy feeling to the airy 
Bedroom. The 19th-century French red-lacquered desk is stolidly fla 
by a pair of Louis XV-style painted fauteuils. The Carpet is by V’Sd 
* 








that grew out of an ebullient collabora- 
tion between designer and owner. 

The interior design began with a 
treasure hunt that yielded some prize 
finds. Just before commencing work 
on the house, the owner inherited an 
estate that included the contents of a 
venerable San Francisco mansion. 

“We went to the house,” says Mr. 
Arnold, ‘and it was like Christmas. I 
insisted that we go through every box, 
every barrel, every cupboard.” 

Their finds were rich ones: a pair of 
plaques that turned out to be rare 
Sevres; a traveling case with eighteen- 
karat gold fittings; a Coromandel 
screen; and all the inviting old uphol- 
stered pieces, now rehabilitated, re- 
upholstered and incorporated into the 





} 
living room décor. And buried under 
piles of newspapers was the archi- 
j tect’s original line drawing of the li- 


brary in the Nob Hill mansion of the 
owner's great-uncle. 
But after this exploration, a year of 
painstaking work with contractors 
began. Val Arnold is an architectonic 


e of axis, an architectural sym- 
ry to provide balance. 

I try to see the architectural content 
room, first,” he says. 

)pr this reason the high fireplace in 

all-purpose room was brought 

n to a size more proportionate to 

space, and a freestanding firebox 

installed in the master bedroom 

fause the room needed this kind of 


ere ts 
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architectural detail. The dining room 
achieved architectural distinction with 
period molding; and built-in cabinets 
in the living room were eliminated, 
while new paneled doors and a more 
appropriate fireplace were added. 

Val Arnold describes himself as “a 
comfort creature,” and creature com- 
forts are the key to the architectural 
changes he directed for the upper 
floor, juggling spatial elements so that 
by eliminating one small bedroom the 





master suite was enlarged to include a 
dressing room/bath. The guest room 
acquired its own bathroom, w! v- 
eral other rooms remained intact. The 
living room presented problems. 
“The entrance is opposite the fire- 
place,” says the designer, “which is 
wonderful in a way, but it does make it 
very difficult to arrange furniture, 
since the room is narrow at that point. 
You could make a stage set out of it 
and do two dramatic things on either 
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side of the fireplace, or a great painting 
above it—but that doesn’t make the 
whole room function. It was difficult.” 

But the room functions beautifully 
now, with a primary seating group 
facing the garden, balanced asym- 
metrically by another seating group 
facing the fireplace. It is an eventful 
room, from the rare nineteenth-cen- 
tury Spanish rug to the Venetian 
needlepoint-covered chair. It is filled 
with fascinating and dissimilar furni- 
ture and objects. Yet, because of the 
balance in color and in the placement 
of the major pieces, it is a room of 
disarming ease. And here begins that 
feeling of continuity, which is carried 
throughout the house. 

A good deal of the continuity com- 
mences with the colors that are reiter- 
ated from room to room—sometimes 
strongly, sometimes in pale shades— 
but never precisely duplicated. 

I try to color-key a house to a 





ABOVE AND RIGHT: The sunny garden offers no 
clue to the casual observer that its location is 
the middle of a metropolis. Levels of terraces 
surrounded by bright flowers gave the house 
special appeal from the outset. The addition 
of a swimming pool, shielded from the 
blustery winds that make pools such a rarity 
“made the house 

Val Arnold. 


in San Francisco, 
phenomenal,” 


says designer 
certain specific accent color or major 
color that somehow goes into every 
room in some small quantity, so 
there’s no abrupt break from room to 
room. Certain surprises are wonderful, 
and these can be achieved with 
flowers, party decorations or by bring- 
ing in a new piece of furniture or some 
object. But I do think people basically 
like to have continuity in their lives.” 
With scale, proportion and color 
modulations, Val Arnold has provided 
the owner with a continuity that goes 
beyond room-to-room décor—into an 
evocative statement of personality. 0 
—Lois Wagner Green 
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FOR THE MOMENT, interior designer J. J. 


Killough, formerly of Hong Kong, is 
living in an enormous warehouse in 
Houston, Texas. The generous space 


appeals to him, there is room for all 





the treasures he accumulated in the 
years he lived in the Orient, and his 
automobile is conveniently parked in- 
doors on a Persian rug. 

The mise-en-scéne is nothing if not 
bizarre, and this is close to the effect 
Mr. Killough wished to achieve 

“The space is an extravagant lux- 
ury, says the designer. “It gives every- 
thing a chance to breathe—antiques, 
paintings, sculpture—and the volumes 
flow from one area to another without 
interruption. What I’ve done here is 
not really interior design. It’s more 
symbolic than anything else. I suppose 
my personality is a bit surrealistic.” 

Indeed, there is more than a hint of 
the surreal in the unique surroundings 
that J. J 


himself. It is easy to understand why 


Killough has arranged for 


Magritte is one of his favorite artists. 
\s part of the warehouse décor he has 
used ordinary clothing as sculptural 
accents, and in his Hong Kong apart- 
ment an antique French chair was 
hung from the ceiling to replace a 
chandelier. That apartment—which 
January/February 


Architectural Digest—com- 


The Incredible Warehouse 


Art and Antiques in a Houston Setting 


INTERIOR DESIGN BY J.J. KILLOUGH III, ASID 





bined with his present living quarters, 
confirms an exuberant and unexpected 
approach to interior design. 

The warehouse in Houston is lo- 
cated on what was once a main Street, 
but the center of the city has long since 
shifted. The neighborhood is now in 
considerable decay, and the designer is 
accustomed to leave bear traps in- 
side—whether as decoration or protec- 
tion is unclear. To describe the interior 


PHOTOGRAPHY BY HICKEY-ROBERTSON 


Top LEFT: The only window in architect/ 
designer J. J. Killough’s interim living 
quarters, a Houston warehouse, was painted 
over and has acquired a patina of graffiti. 
aBove: An Entrance Area assemblage sets the 
original tone: a Ming chair and a white Ch’ing 
vase, two 17th-century Philippine santos and a 
dot painting by Tom Downing. opposite: In the 
Entrance Area, rustic shipping crates 
counterpoint the refinement of early-19th- 
century Ch’ing temple garniture and a 
wedding sedan chair from a Macao Buddhist 
monastery. A neon work by Don Foster is 
flanked by Tao Kuang embroidered panels. 
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RECEDING PAGES: Pierced carving of an “ opium bed ” frames a view of the cavernous Studio; hooks are 
or mosquito netting. Shipping crates form a display wall, and a pottery ram regards a 12-panel 
oromandel screen. opposite: A Robert McCoy nude study, and abstract canvases by Richard Stout 
ang on Studio walls left partially unpainted. aBove (AND cover): A dried cypress tree provides indoor 
oliage, while old Chinese carvings create the opium bed illusion. Gentle Chinese goddesses are 
brotected by Fu dogs on unpacked crates. BELow tert: Mr. Killough parks his automobile on Oriental 


gs, beside Tom Downing paintings and Chinese embroideries. BELow riGHT: Peking cloisonné 
ranes, an Anastasia abstract painting and an antique Chinese elephant enhance the surreal setting. 
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as “eclectic” is something of an under- 
statement, for Mr. Killough is a collec- 
tor, of indefatigable enthusiasm and 
energy. Shipped from the Far East, all 
his possessions are now in the ware- 
house, some unpacked and some not. 
It is a gigantic Pandora’s box. 

In 1967, for example, he acquired an 
entire Buddhist monastery in Macao, 
and most of the furnishings are now 
with him in Houston. At another point 
he indulged in a similar grand gesture 
by purchasing a seventeenth-century 
Spanish church in the Philippines. The 
contents are scattered with abandon 
throughout the warehouse, mingling 
comfortably with Ming temple gar- 
niture, eighteenth-century English 
furniture and a large collection of 
contemporary American paintings. 

“Nothing matches,” says the de- 
signer. “But who cares? In any case, 
I’m very much afraid that collecting is 
a disease. But don’t for a moment 
think that this is all a stage set of some 
kind. The place is extremely comfort- 
able, and in the midst of apparent 
disorder | think | have managed to 
create a strong thread of unity. In my 
opinion it’s a sign of weakness for a 
designer not to be able to take that one 
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bmall step beyond the usual.” 
Guests walk into Mr. Killough’s 
arehouse and the first thing they do 
s look up. The sense of limitless space 
s overwhelming—precisely the effect 
he designer wished to create. And 
uch is intentionally unfinished. 
“The meaning is in the silences,” 
pays Mr. Killough enigmatically. 
The architectural plan is at once 



















r. Killough’s Bedroom, a space he created 
beyond the studio and an architectural 
drafting room, is an equally exotic 
Pnvironment. opposite: An inventive 
hrrangement on one 15-foot-high wall is 
ontained by a colorful antique Japanese obi 
Hraped above an aged Chinese straw turtle and 
h crossed Indonesian kris and scabbard. 
iltwood Buddhist temple carvings below the 
hinese ancestor portrait are Ming. The dark 
one painted just halfway down the wall 
isually lowers the ceiling. above: Screens 
ank a mixed-media triptych by Don Shaw. 





unrealistic and functional. In some 
instances crates are used as walls, 
other walls are entirely blank, and still 
others are covered with paintings and 
accessories. Yet in some magical way a 
5,000-square-foot area—65 feet long, 
15 feet high and 30 feet wide—is 
brought into human perspective. 

“Tam an environmentalist,” says the 
designer, who thinks of himself pri- 
marily as an architect. ‘’Pretty fabrics 
mean very little to me, and I would 
rather surround myself with objects 
and paintings that are surrealistic and, 
to a degree, romantic. This is a very 
personal place for me.” 

The designer’s warehouse has be- 
come a popular gathering place in 
Houston—not only for art exhibitions 
but as a setting for concerts and poetry 
readings. Mr. Killough’s hospitality is 


as generous as it is mysterious. 

“You know,” he explains, “I don’t 
even have a refrigerator here. It’s a 
complete reversal of my life in the 
Orient. But we do have wine, and food 
is brought in. It’s the perfect place fora 
party, and that’s one reason I’m so 
pleased to have the luxury of space— 
quite apart from the exercise in archi- 
tecture and interior design it allows.” 

A native Texan, Mr. Killough’s way 
of life is surely far more informal now 
than when he lived in New York and 
Hong Kong. But the incredible ware- 
house is simply what he describes as a 
“halfway house.”’ Naturally he is look- 
ing for other quarters. It should come 
as no surprise that, among other struc- 
tures, he is considering the purchase of 
an abandoned Masonic Temple. 0 

—Sam Burchell 











ARCHITECTURAL DIGEST VISITS: 
Mr. & Mrs. Kirk Douglas 


PHOTOGRAPHY BY RUSSELL MAC MASTERS 


ON A RESIDENTIAL STREET well traveled 
fora city like Beverly Hills, and behind 
a stand of towering bamboo, palms 
and native trees, lives an actor of stat- 
ure—Kirk Douglas, and his wife, 
Anne, a lady of great sensibility. 

It is difficult to believe that a house 
so close to the street could seem so far 
removed from the city, or that its view, 
gardens and plants—arranged as if for 
a painting and graced with a modern 
bronze from Yugoslavia—could be 
anywhere but someplace in Europe. 





ABovE: The Beverly Hills residence of Mr. and 
Mrs. Kirk Douglas is a twelve-room 
Mediterranean-style house surrounded by 
lush landscaping, pcol and tennis court. 

tert: A soft-toned Oushak rug, on a dark 
parquet floor, underscores flexible Living Room 
seating, which includes a curved velvet-covered 
sofa and four poufs that can be arranged 
around the large low table; an Eskimo 
sculpture of two bears adorns the table. 
Individually lighted paintings against the leafy 
wallcovering are Blue Pitcher, by Braque, 
Vlaminck’s Fauve, and Night Rider, by Chagall. 





But Anne Douglas, a native of 
France, has arranged the house and its 
surroundings with great consideration 
and care. In remodeling she turned the 
focus of the house from the driveway 
to the side gardens; indoors, azaleas 
bloom under a skylight canopied in 
white. Art is chosen for its delight and 
personal meaning; and the mood of 
the house is one of pure joy. 

“IT have friends who are designers,” 
Mrs. Douglas says, in impeccable En- 
glish. “But they didn’t really decorate 
the house. I planned the furniture 
layout and the colors, and they gave 
me advice. A professional knows 
about proportion and spacing. They 
can pull a room together, but I like to 
work out the details myself.” 

A black Labrador bounds into the 
room, followed by a King Charles 
spaniel, followed by Kirk Douglas. 

“My house is a very personal place 
to me,” says the actor. “For one thing, | 











































“How much I appreciate 
the way my wife has arranged our home.” 


— Kirk Douglas 


spend a lot of time here. I have a 
company, and everyone who works for 
me has an office—but I don’t. I work 
here, and I probably spend more time 
at home than most men.” 

The phone rings, and he strides 
across the room into the library. It is 
midmorning. The sun begins stream- 
ing through a window, and Anne 
Douglas rises to pull a shade that 
protects the colors of an Indian rug. 

“The Oushak in the library was 
offered to me for the living room. The 
dealer in New York sent a trans- 
parency,” she says. “But I can’t buy 
anything that way. I have to see it in 





teFT: In the Living Room, a cozy alcove effect 
was created through the use of ceiling drapery 
and glass-shelved vitrines that display pre- 
Columbian figures. Thai tables mix with satin- 
covered French chairs and a contemporary sofa 
upholstered in a Clarence House fabric. 
Painting is by Yves Brayer. apove: Anne and 
Kirk Douglas relax at an antique backgammon 
table Mr. Douglas discovered. 





the room. I pay the freight out and, if 
it’s not right, I pay the freight back. | 
found it too green for this room, but it 
works well in the library, so I kept it. | 
buy a little bit everywhere. 

“Kirk and I used to do goodwill- 
ambassador tours for the Department 
of State. Wherever we went, I bought 
something I liked. One time in Israel 
we stopped for lunch at Acre, outside 
of Tel Aviv. The restaurant was built 
below the road and all you could see 
was the chimney; on top of that was a 
large black bird. It looked ready to fly 
away, but it was a sculpture done out 
of scrap iron. We got in touch the 
artist and bought five pieces—includ- 
ing the bird, now on the chimney of 
our house in Palm Springs.” 

Kirk Douglas returns, saying: “Ev- 
ery once in a while I realize how 
comfortable this house is, how much | 
appreciate it, the art, the way my wife 
has arranged everything. Even the 
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wood gives me pleasure.” He rubs his 
hand slowly and lovingly over the 
edge of a game table. “A home is @ 
very emotional place for me.” 

The sharp ring of the phone inter- 
rupts, and Kirk Douglas is out of the 
room and back to work. 

It is this deep sentiment and per-| 
sonal meaning of objects and art that 
give the living room its extraordinary 


be far away in thought. } 
“When I was first married and came 


and white and was very attractive, but 
the walls were bare. He was giving a 


mine that there were no paintings. She | 
said, ‘Never mind. I have a friend who! 
is a dealer, and he will loan you some.” 
We went to his gallery, and I picked up| 
a few paintings. The next day I was| 
ready to return them, but Kirk sai i 
that they would be hard to part with. 
We still have them, as a matter of fact. 
“You know, every time Chagall has | 
showing he writes us to be sure that 
the painting of his we have is on loan | 
to the show. It’s from his Mexican} 
period and the only one from that 
period that he has any record of. 
“I was brought up around art. My 
father was a collector, and | think 
when you see art as a very young child | 
you develop an eye. Kirk’s interest is in | 
pre-Columbian and African pieces.” 
The rooms are arranged with one # 
space blending into another to accom- 
modate the flow of activity from swim- § 
ming pool and tennis court. 
“We're all tennis players here,” Mrs. 
Douglas says. ‘Every Saturday—this 
has been going on for over twenty 





ABOVE LEFT: A lamp made from a Thai temple 
figure sheds light on drawings by Chagall, 
Miré and Agam. tert: A travertine wall in the 
Library provides a striated background for a 
vivid Lorjou painting, a collection of African 
art at either side of the fireplace and on 
nearby bookshelves, and pre-Columbian 
pieces on the mantel. The vase in the 
foreground is by Picasso. opposite: Silver sea 
creatures garnish the Chippendale-appointed 
Dining Room tablesetting. Light-toned walls 
display works by Buffet and Chagall. 
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years—a group comes here for tennis. 
We start about eleven and go on until 
around five. People help themselves 
from an informal buffet. 

“In the evening, Kirk and I both love 
small dinner parties—usually twelve at 
the most. That way we can talk with 
everyone. I use the large dinner table. 
When I have twenty-four guests, I also 
use the round table in the lanai. 

“Often we have informal dinners 
and go to the screening room to see a 
movie. But you know, if we didn’t have 
that room, I wouldn’t miss it. It’s nice to 
go to a movie theater once in a while.” 





tert: The Master Bedroom is large and light, 
with a warming fire and comfortable seating. 
A delicate Italian bedcovering harmonizes 
with the Clarence House floral fabric used for 
upholstery, drapery, and wallcovering behind 
the bed. The charcoal drawing above the sofa 
is by Brice, the painting over the mantel by 
Buffet. apove: Stepping-stones inscribed by 
prominent guests lead from the terrace, across 
the back lawn to the screening room. 





Mrs. Douglas talks of her home, but 
she has many activities on the outside. 
She devotes much time to various 
charities and gives many weeks a year 
to the Cedars-Sinai Medical Center. 

“I’m a foreigner,” she says. “I came 
to this country, and I became a citizen. 
I was warmly welcomed. | have always 
felt an obligation to return, in some 
small way, what I was given.” 

Kirk Douglas descends the circular 
staircase, taking the steps two at a 
time. “Nothing pleases me more than 
to hear that we’re staying home for 
dinner,” he says, looking at his wife, 
who smiles and nods. 

Kirk and Anne Douglas are in com- 
plete agreement on their priorities, 
and they care enormously about their 
home and their friendships. As their 
friend Bili Blatty, author of The Exor- 
cist, said one night at dinner, ‘The 
vibrations here are great.” 0 

—Suzanne Stark Morrow 





























tudy, Egon Schiele, 1911. Watercolor; 
7 x 12 Courtesy, La Boetie, Inc., New York. 





















)EFINITIONS OF DRAWINGS continually 
hange, shift with fashion, vary with 
esthetics. Contemporary artists draw 
m walls, floors, blackboards and 
vaper. However, old definitions still 
bertain. Drawings are preparatory 
tudies for paintings and sculpture, 
arefully rendered linear networks, 
ast sketches, immediate impressions. 
(et these days almost anything else 
an be considered drawings—from old 
nasters to a painterly de Kooning 
souache to lines transferred onto gal- 
ery walls or folded into brown paper. 
| Contemporary drawing embraces a 
vide range of aesthetics. Purists insist 
the art depends on line. The more 
pen, currently fashionable definition 
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TEXT BY JUDITH GOLDMAN 


insists only that paper be part of the 
picture. Yet graphite on canvas is 
sometimes called drawing, sometimes 
painting. Lines drawn onto a gallery 
wall can also be either—even sculp- 
ture. Definitions depend on aesthetics, 
critics, artists, on the idea behind the 
line, as do distinctions of quality. 
Ultimately, the draftsman’s art is in 
the phrase ‘‘drawing the line.” It is the 
business of defining space, of sepa- 
rating a flat sheet of paper into an 
image. Drawing is also telling stories 
with a witty angle or a self-assured 
curve. It is a way of evoking emotions 
with a mark. It can be ornamental, 
architectural, satirical, illustrative, 
painterly, didactic. It can be as offhand 





Modern Master Drawings 





Composition with Black Circle, Wassily 
Kandinsky, 1922. Watercolor; 15%’ x 814”. 
Courtesy, La Boetie, Inc., New York. 





as a doodle; as rigorous and grand as 
Raphael’s cartoons in the Victoria and 
Albert Museum; as much to the point 
as Matisse’s swelling curves. 

The progress of the line charts the 
history of art. Lines marked pre- 
historic caves, and thirteenth-century 
pattern books gave artists visual op- 
tions. Fifteenth-century mode! books 
provided background material—pic- 
tures of animals, birds and plants— 
that artists showed to their patrons so 
they could choose what went into 
their tapestries and frescoes. By the 
sixteenth century, printed manuals 








ABOVE: Study for August Day, Franz Kline, 
1957. Oil on paper; 14%” x 1214”. 
Courtesy, Harcus Krakow Gallery, Boston. 
seLow: Untitled, Robert Morris, 1973. 
Ink on paper; 42” x 60”. 

Courtesy, Leo Castelli Gallery, New York. 


flaca Mbitieatiaetesimeyi mile) mcemele tye 
Drawing copied reality. It was not the 
intuitive, instinctive, highly idio- 


syncratic medium it is today. Artists | 


drew from models and copied master- 
pieces. The ability to render exactly 
was a sign of the virtuoso. But as each 
new hand took it up, drawing changed. 
Renaissance artists used the me- 
dium as a preliminary tool for arrang- 
ing compositions. The sixteenth-cen- 
_tury Dutch artist Hendrick Goltzius 
had an ordered, schematic graphic 
line. Rembrandt, whether working 
: with pen or etching burin, made lines 
lanc and darkness glow. Later, Degas 
cks and grays create Impres- 

ganne built volumes 


Study for Recess, Isabel Bishop, 1976. Ink drawing; 
9%" x 14”. Courtesy, Midtown Galleries, New York. 





above: Abstraction, Joseph Stella, 1914. Pastel; 18” x 24”. 

Courtesy, Robert Schoelkopf Gallery, New York. 

Betow: Machine No.2, Francis Picabia. Tempera on paper; 
84" x 9%". Courtesy, R. H. Love Galleries, Inc., Chicago. 








udy for Grain Elevators, Charles E. Burchfield, 1932. Pencil; 


sx 11'&"". Courtesy, Kennedy Galleries, Inc., New York. 


of space and color with patches of 
tone. Picasso, drawing nonstop in 
every style, paid homage tothe art that 
peyecrercre (exo Wavonte tele Rcaa-ic-valerteclBecelmeata 
art that would follow. 

But all along, drawing has been a 
private art form. Lines did not deco- 
el comerrtaatcrete:Y Cesam-baraveletavacm-y eo) (eve (ole 
rpatesueme)accramealcameelanica cre mbatcolstarieleye| 
or charted maps. The form vas per- 
ereyarl Mur bate me dale colacarlamny:tcm-jenl:) | mm@re) = 
lecting drawings was not a popular, 
but a somewhat particular, passion, 
more suited to European than Amer- 
ican taste. Old master drawings are 
still rarely sold in American auction 
rooms. If the collector is American, 
and he sells his collection, he is liable 

















to sell it in England or in France. 

Until recently it was even difficult to 
see drawings. It took a visit to an 
artist’s studio or a special appointment 
with a museum study department or a 
trip to a place like New York’s Morgan 
Library. Five years ago at the Morgan 
Library there was all the space in 
the world—room to wander and to 
study each drawing individually. 
These days the Morgan Library is usu- 
ally crowded, and even an obscure 
drawing show is well attended. 

In the past three years each of New 
York’s contemporary museums has 
mounted major drawing shows. The 
Whitney Museum of American Art 

he younger artists; the Gug- 


genheim and the Museum of Modern 
Art concentrated on artists with estab- 
lished reputations. It was clear from 
the works on view at the Modern’s 
“Drawing Now” show—from Robert 
Rauschenberg’s illustrations for 
Dante’s Inferno and Robert Morris’s 
scroll of footprints and the superb 
graphic sense of Jasper Johns—that 
major artists have come to consider 
drawing a major medium. 

Another indicator of increased in- 
terest is a new loft space with cocoa 
brown ceiling and masses of white 
walls in New York’s SoHo. Called The 
Drawing Center, the nonprofit gallery 
organizes exhibitions and serves col- 
lectors by directing them to artists’ 


Les Chapeaux, Jean Hélion, 1946. Wi 
Gouache on paper; 22%” x 30”. ast a 
Courtesy, Xavier Fourcade, Inc., New York. MOurtes 





studios and galleries where they mayhiui' 
see works of art on paper. It alsognd 
sponsors lectures and workshops. Mote; 
Founded by Martha Beck, a formerfig 
curator at the Museum of Modern Art,ly}; 
the center’s raison d’étre was that there} 3\; 
was no other place to study drawings. [itp 

But more and more galleries now deft ¢;; 
show drawings regularly, and soméhiy; 
specialize in works of art on paper irs 
Prices, too—although not an accurateifi; 
barometer of quality—reflect howpur) 
highly prized works on paper haveéliy,; 
become. Drawings by major artist: 
such as Hockney, Oldenburg oif: 








jbstraction, Willem de Kooning, circa 1945. 
? stel and crayon on paper; 8°/8” x 915/16”. 


Jourtesy, Xavier Fourcade, Inc., New York. 





‘auschenberg can be priced at $5,000 
nd often cost more. Drawings by 
nodern masters—by Picasso, Matisse, 
aque, Giacometti and Gorky—usu- 
lly bring five-figure prices. 

| But why drawings now? Artists are 
jot making more or qualitatively bet- 
ier drawings than ever before. No one 


| 


iraws like Matisse. In fact, much that 
iresently passes for drawing is dull, 
ifflicted by a too-earnest interest in 
lurity or by the pretentiousness of 
ionceptual concerns. There are, of 
jOurse, economic reasons for this in- 


prest. Prices of major contemporary 





paintings are so often astronomical 
that drawings are a substitute. But 
even beyond the question of econom- 
ics, present interest in drawings grows 
out of a deeper interest in art. Draw- 
ings are suggestions; they depict deci- 
sions, revisions, ways of thinking. 

For some artists—for those exploring 
the pure properties of line as line—the 
medium has changed. They are look- 
ing in new directions. But most artists 
do not draw in order to expand the 
boundaries of art. For many, drawing 
is a medium for study and reflection. 

Isabel Bishop draws to position fig- 
ures and movement. Franz Kline’s Ex- 
pressionistic black slashes give form to 
the white paper. Kline worked with a 


mass of angst-filled blacks. The spare 
elegant line of Matisse creates scale 
and volume and depicts the affection 
of two women. A sign of a great draw- 
ing is the desire to return to it. It is like 
a great novel that demands to be re- 
read. Matisse’s Deux Femmes appears 
simple and to the point. But the lines 
are rich with meaning: the way the 
larger woman holds her hands, and the 
smaller woman holds her head; the 
scallop at the neckline, the necklace. 
The leaves that crowd in to define the 
space echo the curls on the hair and 
the richness of the mood. It is extraor- 
dinary what a mastery of line can 
accomplish. Drawing is an intimate 
process, with an intimate effect. 0 




















MONTREAL, QUEBEC, Often called “the 
Paris of the New World,” is a city 
where gabled roofs, Victorian facades 
and towering modern structures stand 
side by side under a snow-powdered 
sky; where horse-drawn caléches clat- 
ter to the top of Mount Royal and the 
streets are lined with trees. 

A few minutes from downtown 
Montreal, on Céte des Neiges—every- 
where is a few minutes from every- 
where else on this thirty-two-mile- 
long island—is a residential area of 
lush greenery, and it is filled with 
manor houses of varying vintages. 

One such house, built a few years 
ago, began as a simple enough struc- 
ture. However, California-based de- 
signer Ray Gray says, ““Somebody had 
a Mediterranean afterthought and 
tacked on a lot of incongruous mold- 
ings. Even if they had been authentic, 
which ) 

ropriate to me to take from the age 

which you're living, rather than 
People don’t live the 


they were not, it seems more 


the ast 





An Image of Art Déco 


California Designer in 7Vlontreal 





, 


way they did in other eras.’ 

The residents, like most of Mr. 
Gray’s clients, are young, creative, 
with a great sense of personal style. 

“They're involved in their own 
fields,” Mr. Gray says, “and they had 
little time for shopping, not much 
furniture and no collections. What 
they needed was a house with a whole 
new and fresh orientation.” 

The orientation he provided is lush, 
unfussy, with an uncommon measure 
of comfort and concern for people. 

“I think of the house now as Italian 
Modern,” says the designer. “Italians 
use the cleanest spaces, and they have 
a way with comfort. The first time I’m 
in a place I immediately consider what 
needs to be eliminated in order to fix 
the initial shape of the room. Space 
must be considered first. It was in- 
stantly apparent that the first thing to 
do was to simplify the whole interior.” 

Walls came down, moldings disap- 
peared, and what the designer consid- 
ers superfluous details—such as little 


Designer Ray Gray opened up the spaces ina | 
nine-room Montreal residence and created a 
clean contemporary look that reinterprets the — 
past with new vigor. asove: He used motifs» 
taken from Japanese ceremonial robes for the | 
luminous stained glass Entrance Hall doors. 
opposite: Three small rooms became the lush 
32-foot-long Living Room. An “Italian 
Modern” design concept includes 
commodious upholstered pieces. Glass- 
encased root figure is antique Japanese, as is 
the mirror frame from J. Robert Scott. 


INTERIOR DESIGN BY RAY GRAY 
PHOTOGRAPHY BY SHELDON LETTICH 
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width of oné end of the intensely colored 

Living Room, whose purposefully minimal 

~ adornments set an Art Déco mood: a pair of 
graceful bronze dancers, a silver tea service 
with ivory handles, and a French etched-glass 
decanter set. Lighting is intentionally obvious 
and bold, emphasizing the design integrity. 
The sofa niche and carpeted display ledge 

were formerly a tiny sewing room. 
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spindly banisters—vanished forever. 
The living room was formerly three 
rooms: a den that had no particular 
function, a sewing room too small to 
work in, and a very small living room. 
The entrance hall needed rein- 
terpretation, too,” he says. “It had a 


gle-width door opening from the 





vestibule. It was obvious that there had 
double Squeezing 
through a narrow little door is much 
different from the grand feeling of 
sweeping through double doors.” 
The residents liked the idea and the 
color and light of stained glass doors. 
The ones in the house, however, were 


to be doors. 


of a Victorian design that no one liked. | 

Using motifs from traditional Jap- 
anese robes, Mr. Gray designed the 
patterns for new doors, turning the }, 
space into a gallery of luminous color. }) 

“Everyone thinks of stained glass as 
being turn-of-the-century,” he says. “I 
interpreted it in a way that goes with | 










the feeling of the house’as I saw it. 
“There are no rules about design. 
The so-called rules change from time 
to time, and it depends upon who is 
determining the styles. There’s no par- 
ticular right or wrong. What it comes 
down to for me is the way I respond to 
something personally. Some things in 
this room, for example, are on an odd 
scale, compared to the way you find 
that most interiors are done.” 

A unit on casters rises seven and a 
half feet to hold the television, stereo 
equipment and tapes. The Japanese 
figure on its pedestal rises to a height 
within a few feet of the ceiling. 

“Finding that figure was great good 
fortune,” the designer says. “Some- 





opposite: The granite Dining Room table with 
} lacquered legs conforms to the irregular shape 
} of the room,,while a buffet fits the 

| semicircular bay and supports three antique 

| Japanese herons. Table garniture includes 
ivory candlesticks and a Japanese bronze vase 
with a wave base. aBove: In the Master 
Bedroom, a carpeted storage platform divides 
| the long room, backing both bed and lounge. 
Another platform, below Clarence House 
window drapery, conceals sound equipment. 










times it takes months, even years, for 
the right piece to turn up. I explain to 
residents that it’s best to go slowly, 
and then when the right thing comes 
along, you’re so happy, your house 
grows, and you're a part of it.” 

Formal in its sparseness, there is an 
absence of decoration for its own sake, 
an avoidance of disguise. 

“Tn one way the house has a sense of 
Art Déco, for me,” says Mr. Gray. “For 
instance, there are many Japanese 
things, some of which I can’t tell from 
Art Déco. Both styles have a simplicity 
and a smooth geometric feeling that 
are very similar. Also, even though 
Italian Modern has a feeling of its 
own, its roots are in the kind of sim- 
plicity characteristic of Art Déco. 

“Everything is really an outgrowth 
of what went before it. When I first 
became involved in Art Déco and 
1930s Moderne, | couldn’t see why 
anyone would like the cleaner-textured 
designs of the 1950s. But the more I 
became involved, the more I saw a 
natural progression from lushness and 
heaviness to the simplicity of today. 





“Avoiding boredom is really what 
it’s about. When you change, you then 
have the luxury of noticing things 
around you, and you remain visually 
oriented all of the time. 

“Knowledge of design, its history, 
and what’s going on in various coun- 
tries today is all very important. But 
what design really comes down to is an 
intuition for a place—the understand- 
ing and creation of the space.” 

Once a lecturer in design at UCLA, 
Ray Gray says, “I think creativity sem- 
inars are ridiculous. The feeling is 
what’s important, and that seems to 
come by itself. To bring it about takes a 
lot of paperwork and details.” 

Without any rigid formula Ray Gra‘ 
responds to the present, interpreting 
its tempo with the dignity and consid- 
eration that are more often than not 
associated with traditional design. 

For him, looking back is only im- 
portant when considered in the con- 
text of today. In the words of Thomas 
Carlyle, “The Present is the living 
sum-total of the whole Past.” 0 

—Suzanne Stark Morrow 











Versatility in Tablesettings 


Designers Interpretations 


TEXT BY JOHN LORING 


THERE IS NO PLACE Where we regularly spend more waking 
hours, no place where we reveal ourselves so quickly and 
completely, no place that structures our daily lives with such 
ceremonial authority. There is no place like the dining table. 

Here we pass many of the most ritualistic and enjoyable 
moments of life. Here love blossoms or withers, careers are 
made or undone, fortunes are founded or squandered. The 
table is a place for enjoyment, for wit, for discovery, for 
celebration, for art, for intrigue. Its rituals are of a truly 

igical nature, acted out according to the immutable laws 
of human behavior. Here, aided by the most astonishing 










Angelo Donghia 


A rich Coromandel screen defines @ 
corner for dining, in the sunny 
living room of Angelo Donghia’s 
New York Georgian townhouse. The 
wide border of the Haitian cotton 
overcloth is echoed by boldly 
striped napkins. An antique 
undercloth, and four raw-silk- 
upholstered chairs by Donghia/ 
Martin Associates favor muted 
tones. Antique crystal soup bowls 
complement Wedgwood plates. 
Condiments are served in lacquered 
Chinese pear boxes. 





array of props and accessories, we create favorable environ- 
ments. We set the table. We imply all that we desire to | 
follow in social exchange by settings that speak with elo- 
quence. There is to tablesettings an air of incantation, of 
enchantment, that demands for its success imagination and 
invention. Tablesetting is both art and magic. | 

With the advances of civilization, the implements of | 
tableware and table decorations have been refined and have 
expanded their frontiers so that nothing today is excluded as 
a possibility in their ranks. In order to flatter, to stimulate, to | 






























Charles S. White 





anything. A single setting may boast lacquered Japanese 
overed bowls for soup, English gadrooned flatware along- 
side wooden spoons, and small silver goblets for ouzo. In the 
end, dinner guests may no longer know with certainty 
hether they are in a Kyoto tokonoma, a refectory on Mount 
Athos, in ancient Egypt, or in eighteenth-century England. 
| This is not only well and good—but delightful. A good 
deal of history has evolved around dining tables piled high 
with domestic treasures in the most fanciful permutations. 
Fantasy is the basis of the art of the tablesetting, and no 
effort need be spared in giving that fantasy its full play. No 





Val Arnold 
Brightly colored antique Imari plates decorate an outdoor 

luncheon at Val Arnold’s new Los Angeles home. The vibrant tone 
of a terra-cotta felt tablecloth provides an upbeat background for 
19th-century crystal plates, antique saltshakers with blue liners, and 


sterling silver by Gorham. Garden flowers and a simple latticework 
fence create an inviting niche for dining. 


period has been so free as our own to experiment with the 
conventions of the table and its diverse traditions. 

Ritual has been reduced to a bare minimum. We generally 
and complacently agree to put the forks on the left. More 
than three of them, we agree, is excessive, except perhaps for 
the eccentric oyster fork. Napkins end up almost any- 
where—on plates, under forks, beside place settings. The 
surviving rules of table etiquette are in no way constricting. 

The history of table implements is rich with invention, 
and we have come far since the days of trenchers, wooden 
spoons and hunting knives. The basics—knives, forks and 


125 











Albert Hadley 


Lunch for three has a fresh country feeling in Albert Hadley’s home. 
The triangle design of the natural canvas tablecloth is complemented 
by a geometric pattern on custom-designed pottery plates, and 
simple bone napkin rings. The dark, heavily glazed tub with 
corkscrew handles, holding fruit, contrasts with a delicate decanter 
designed by Van Day Truex for Baccarat. An 18th-century French 
pitcher is in the form of a female figure who sports a floral head- 
dress as she surveys crystal wine glasses and antique silver tumblers. 


spoons—are with us to stay, it seems. However, they do 
discourage novelty in placement and use. 

We therefore find latitude for expression and originality in 
the decoration of the table itself, its linens, its ornaments and 
flowers, and this has always been the case. Examples in 
history of elaborately decked tables abound. At the wedding 
feast of Charles the Bold, Duke of Burgundy, in 1468, for 
example, the table had “thirty plateaux in the manner of 
gardens and towering bird cages for song birds with gilded 

‘t and beaks.” By the seventeenth century, with the rise of a 

le class, the nobility had adapted the monumental 

























saltcellars, boatlike nefs, elaborately jeweled ewers and }ilis 
beakers to less extravagant centerpieces with miniature } lle 
gardens, hedges, balustrades, pedestals, statues and flower Wiitin 
beds, made of porcelain, sugar ornaments, and flowers. The ft a 
fashion of the “Russian service,” as the centerpiece was'fitit: 
inexplicably called, usually revolved around desserts and a 
their accompanying sweetmeats. By the eighteenth century, /t) 
the most aberrant table décor had developed, and in 1753 It Di 
Horace Walpole wrote: “The temples and pyramids of straw- jit 
berries and cherries surrounded by jellies, biscuits, sugar- tiie 
plums and creams have given way to harlequins, gondoliers, | 
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Tom Britt 


The richly dappled pattern of a 

tortoiseshell table is the primary 
| decorative element in Tom Britt’s New 
| York dining room. Clear crystal plates 
~ designed by Rose Cumming, and 
| simple appointments of antique 
| 








flatware with pearl-handled knives, 

show the table to maximum advantage. 

| Eighteenth-century Chinese ivory heads 
in softly aged hues, mounted on 

lustrous rosewood, make a strong 

yet delicate centerpiece. 


Turks, Chinese, and shepherdesses of Saxon china.” 
The trend for outrageous elaboration in tablesetting 
continued, and by the late nineteenth century the Victorians 
at around dining tables covered with green felt topped by 
hite Flemish damask tablecloths under intricate lace run- 
ners, mats and surnapes. This layered ground, firmly 
Weighted with silver-railed mirror plateaux, often supported 
the pavilionlike silver and crystal surtout-de-tables. There 
ere towering épergnes laden with fruits, candies and 
‘lowers; colorful stands with cascading grapes and moss. 
The 1920s roared through extremes in fashion, and one of 
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| “Tablesetting is both art and magic.” 





its arbiters of table customs, Edna Tipton, advocated among 
other things in her revealing work Table Decoration for All 
Occasions an extraordinary tablesetting for a poolside 
luncheon, typical of the wayward taste of her time—“‘a large 
rubber bandana as a centerpiece and smaller rubber wrist- 
‘kerchiefs as doilies (the last-named to be given to guests 
afterwards). On the centerpiece a toy diving-board upon 
which stood a bathing-girl doll ready to leap would be the 
only decoration needed.” The undauntable Miss Tipton 
stopped at nothing, from electric waffle irons to ‘spooky, 
leafless trees’ —depending on the urgent demands made on 


her whimsy by the special occasion. 

Fortunately, today we are in a period of refreshed and 
informed taste. We have learned to draw on and delight in, 
not disown, the historical traditions of tablesetting and their 
impressive and intriguing paraphernalia. Our tastes are 
eclectic in the best sense of the word, and as fancifully 
elegant as those of the eighteenth century. Today the table in 
all its associations—whether simple or elaborate—must offer 
inexhaustible material for the eye, the appetite and the 
magination. It must do people justice, afford them pleasure, 

nd, as a great gastronome once said, “be worthy not only of 


J.P. Mathieu 


Voluptuous ottomans and swirls of flowers create a fantasy setting at 
Pepe Mathieu's fanciful Papillon acrylic-base dining table. Japanese 
gold-lacquered service plates complement the delicate pattern of 
Chinese Lowestoft plates once exported to the Persian market. Butter 
dishes in the shape of lotus leaves, small Chinese condiment dishes 
and Victorian and French Richelieu flatware complete the 
arrangement. A benevolent 17th-century Chinese Buddhist figure, 
painted on silk, provides a cheerful backdrop. 


the guests but of the gentle lambs who have so kindly 
metamorphosed themselves into chops and cutlets and the 


extraordinary range of delicacies.” 


In their famed Manuel des Amphitryons of 1808, Grimod de. 
la Reyniére and Alexandre Balthazar Laurent exhorted the | 


good host not to be ashamed of originality and generosity. 
Their advice is valid for all who delight in the arts of the 
table: ‘Don’t be afraid to put your fortune in evidence and 
do honor to it; do nothing to pardon its sources, as there is 
no more honorable way to use it than to offer food.” 0 
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| Individual guest trays, covered with old Chinese texts and arranged on 
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small linen-draped table, announce that the cuisine is Oriental 





cally 


onions and parsley, characteristic ingredients of Chinese cooking, 


Gaylord’s San Francisco home. Quail and dumplings are artisti 
arranged on plates and appointed with rice bowls and chopsticks. Green 
provide sculptural table décor. A dry white wine completes the meal. 
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aBove: The décor of a long Gallery sets the 
distinctive tone of Mme Madeleine Castaing’s 
main floor apartment in Paris. Lightly scaled 
antique furnishings are arranged 
symmetrically along a wall whose windows 
are covered by 19th-century French floral- 
painted shades. ricHt: The Salon exemplifies le 
style Anglais revival, for which antiquarian/ 
designer Castaing is noted. An 18th-century 
English settee, a Victorian fringed pouf and an 
Austrian Schénbrunn-style canapé provide 
interesting shapes. Paintings on the walls by 
Soutine; painting on the easel by Paolo Vallos. 


RAPHY BY PASCAL HINOUS 
NTINE LAWFORD 
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IN THE INTERNATIONAL WORLD Of the antiquaire and the 
interior designer there are a few men and women 
who have achieved a legendary status, a status 
based not on talent alone but on a flair that almost 
deties definition. One of this elite is surely Mme 
Madeleine Castaing of Paris, though she herself 
would no doubt be the first to deny it. 

Her house forms the northeast angle of the rue 
Bonaparte and the rue Jacob, and the ground floor 
lies slightly below street level. Like many compa- 
rable corners on the Left Bank in Paris the place is 
self-evidently an antiques shop in part, but the view 
through the windows has such an intriguingly 
intimate quality that one almost hesitates to push 
open the street door—for fear of disturbing a house 
party of amiable ghosts in the midst of a conversa- 
tion, or interrupting the plot of a long-forgotten 
novel. And perhaps the odd presentiment is not all 
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Madame Castaing Chez Elle 


The Famed Parisian Antiguaire and Designer 








that absurd. For the talent of Madeleine Castaing is 
indeed an exceptionally private and personal one. 
[he world that her imagination has created for 
herself and her clients has an undeniable affinity 
with the leisurely background of nineteenth- 
century European country-house fiction. 


The furniture in the ground floor shop is ar-}< 
ranged in a series of seemingly lived-in rooms. On 
the second floor, however, an enfilade of high- 
ceilinged tall-windowed reception rooms is fur-| « 
nished as an apartment. But Mme Castaing actually } | 
lives in a suite on the entresol between the shop and } 
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opposite: In the Living Room, a balanced ensemble of design elements surrounds the 
fireplace. On the 19th-century French mantel are pairs of Russian malachite candlesticks 
and 18th-century French porcelain vases. English Regency cabinets with Neo-classic 
painted details flank the fireplace; the bench and pouf are also Regency. Ferns painted 
and gilded on a 19th-century mirror look like three-dimensional reflections. asove: An 
18th-century porcelain stove warms the Game Room. A rare blue enamel Directoire 
billiard lamp hangs above a pair of elegant Vienna porcelain swan figures. The 
19th-century Viennese mahogany chairs have brass insets and emperor medallions. 








the second floor, from which she emerges in the 
afternoons to work and receive visitors. 

Madeleine Castaing is one of those remarkable 
and rewarding women of a certain age—are they 
especially indigenous to France?—whose mental and 
physical charms seem only to increase as the years 
continue. Success, even professional success, seems 
to make them more human—not less so. Charac- 
teristically, they are not conventional respecters of 
persons. They are too intelligent and too experi- 
enced to pontificate or feel the need to impress. 

“My first memories are of a country house and 
its garden,” she says, “my grandfather’s property of 
St. Pré, near Chartres. It was infinitely more ‘Prous- 
tian’ than Illiers. There were still a lot of historic 
characters around. My godfather had founded La 
Presse, with Emile Girardin, and as a child | remem- 
ber being dressed up for the visit of the actress 
Marie Laurent, among many interesting people. 

“After I married Marcellin Castaing we bought 
our own property, four kilometers away, where | 
designed the gardens and planted thousands of 
willows, and poplars, ‘the cypresses of the Ile-de- 
France.’ Our friends in those days included some of 
those who have become known as the greatest 
artists of the time: Modigliani, Picasso, Vuillard— 
and, above all, Soutine. He stayed with us very 
often from 1925 until World War II, and painted in 
the garden, and sometimes he used me as a model. 
Otherwise we lived far from the world and were 
more than happy to do so. 

“Then the war came, and a second, very dif- 
ferent, part of my life began. Our country house 
was taken over, and we couldn't go there anymore. 
It was so sad in Occupied Paris that I decided that | 
must do something. Three years earlier we had 
considered buying a Régence house in the rue du 
Cherche-Midi that had once been the laundry of 
Mme Sans-Géne, but we had abandoned the idea, 
on the advice of our architect. However, since we 
had gone so far as to acquire the lease, I thought of 
that house again, and decided—against my hus- 
band’s wishes—to go ahead and do something with 


An English Victorian luster épergne serves as the centerpiece for 
an elegantlyairaped Dining Room table. Coquillage candlesticks 
and silver figures holding shells; Coalport china and shell- 
shaped Wedgwood salad plates comprise the setting. The chairs 
are Regency, the small étagéres are Russian. The subdued 
organization focuses attention on the paintings of Chaim Soutine. 


‘Tjust follow my 
inct—mix up all sorts 
[ like.” 
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ABOVE AND OPPOSITE ABOVE: Mme Castaing’s charming pastel-toned Bedroom contains gilt | 
bronze faux-bamboo furniture that belonged to a sister of Napoleon III. Doors and ceiling 
have a painted cloudlike opacity. The bronze doré chandelier and gilded fire screen are 
both 19th-century. In the fireside vignette two additional Soutine paintings are visible. An 
18th-century mother-of-pearl clock shares the mantel with Russian malachite objects 
and candlesticks by Nast; above them is an Adam giltwood mirror. orrosire: Mme 
Castaing’s vaulted Bathroom is elaborately draped, and aptly appointed with gilt 
bronze fixtures. Restated by the faux-bamboo mirror is a sconce with lithophanie shade. | 





it. I had always enjoyed furnishing and decorating 
my own home, as a form of self-expression. So now 
I began gradually to create a series of showrooms— 
little more than vitrines, really, and very simple.” 

In spite of the difficulties of the time, Madeleine 
Castaing’s modest business venture became in- 
creasingly successful and she was eventually able to 
acquire the house where she lives and works today. 

Her clients are an infinitely varied human collec- 
tion, but in her own words, “they have one thing in 
common-—sensibility—and they tend to be very 
faithful.” Past clients have included Jean Cocteau, 
for whom she decorated a house at Milly, and Mme 
Francine Weissweiller, for whom she has worked at 
Saint-Jean-Cap-Ferrat and in Paris. More recently 
she has worked on townhouses and apartments and 
small houses with gardens, in Belgium and Switzer- 
land, as well as in many parts of France. 

Her remarks about her general technique as a 
decorator are spontaneous and direct: “I have to 
know the people, and | have to like them. I look at 
the house or the apartment and the surroundings— 
and wait for inspiration. If the people are worth the 
trouble, inspiration invariably comes. I have picked 
up quite a little psychological sense in the course of 
the last thirty-five years. I don’t like to work for 
people who want an interior to improve their 
standing in the eyes of others. But, for a certain 
kind of people, I do like to create a mirror in which 
they can recognize themselves. One must let the 
heart have its say in all matters. 

“My work isn’t signed. The essential quality—the 
vibration—always depends on the clients them- 
selves. I don’t think there are any rules except that 
the desire to surprise or shock takes a decorator 
nowhere at all. Personally, I just follow my instinct, 
amuse myself creating an atmosphere, mix up all 
sorts of things I like. It is important to be inspired 
by things. Obviously a good decorator needs sound 
professional knowledge, and I myself have a great 
respect for the profession. But for me the real point 
of departure is poetry, a stroke from some magic 
wand. ‘La vie, c'est le coup de baguette.’ 

Even a total stranger, watching Madeleine Cas- 
taing as she moves about the apartment, finds it 
impossible not to fall under the spell. Perhaps 
because these rooms serve her principally as 
private theater or experimental workshop, they 
seem to partake of the endearingly amateur and 
unpremeditated quality of a charade. Instead of 
asserting themselves as potentially priceless works 
of twentieth-century art, the powerful Soutine can- 
vases on the walls assume the status of pictures in a 
family album. Although Mme Castaing is an out- 
standing doyenne of the decorating profession, she 
can still call to mind a little girl of years ago— 
blissfully absorbed in “playing at houses.” 0 


Enchanted Ibiza 


Spanish Designer's Island Mecca 
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INTERIOR DESIGN BY JAVIER DE OLASO 
PHOTOGRAPHY BY GEORGES PALOT 
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SOME FIFTEEN OR TWENTY years ago Javier 
de Olaso, now a well-known Spanish 
interior designer, was a fashionable 
young man-about-town who spent his 
time at parties and restaurants. With 
his brother Alfonso he traveled regu- 
larly to London and Paris, and in Spain 
he divided his time between Bilbao, 
where the Olaso family comes from, 
and Madrid, where he had a perma- 
nent home of his own. 

One day, however, everything 


PRECEDING PAGES: On the small Balearic island 
of Ibiza, Spanish interior designer Javier de 
Olaso created a vacation home that stretches 
across the nearly deserted seaside landscape at 
Cala Conta. The designer had palm trees 
transplanted to heighten the Oriental mood he 
favors. RIGHT: Broad terraced steps intersected 
by a water channel lead to gleaming metal 
doors. sELow: A Moorish-style pool and water 
channel are set in the marble floor of the 
simplified Entrance Hall. A Tantric painting 
adorns a wall in the adjacent Living Room. 
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changed. Like so many other young 
‘men of their generation, he and his 
brother heard the enticing call of the 
Orient. The result was that they 
changed their way of life completely— 
‘their habits and even their style of 
dress. Elegant clothes from bespoke 
‘tailors were put aside in favor of more 
exotic raiment; neckties gave way to 
pendants and chains, and travels to 
London and Paris were extended to 
‘include India and Nepal. 











So dramatic was the change that 
friends in Madrid and Bilbao hardly 
recognized the brothers anymore. 

But on Ibiza, one of the smaller 
Balearic islands off the mainland and 
south of Mallorca, Javier de Olaso 
found a more congenial atmosphere. 
Part of his attraction to Ibiza, of course, 
had to do with its mild and lovely 
climate. In addition, as a professional 
designer he was drawn to the architec- 
tural beauty of the whitewashed 


Admiration for Eastern culture influenced the design. 


houses so characteristic of the island, 
with their pure and aesthetic forms. 
This green and pleasant island, for- 
tified by Charles V during the six- 
teenth century, has long been a mecca 
for artists and writers and all those in 
search of a relaxed and informal 





BELOW: Indian silk cushions in ruglike patterns 
soften and brighten the effect of smooth 
polished marble used throughout the low- 
maintenance Living Room. The semicircular 
sofa faces a convex fireplace. 





Bohemian way of life. 

The day arrived when Javier de 
Olaso, now Marqués de Olaso, de- 
cided to build a house for himself, and 
his thoughts turned to the island of 
Ibiza. The decision seemed a natural 
one, since he already had an antiques 
shop and design studio on the island, 
as well as one in Madrid. 

His many trips to the Orient and his 
admiration for Eastern culture quite 
naturally influenced the architectural 
style and interior design of the Ibiza 
house. He created his own simplified 
and streamlined contemporary ver- 
/ sion of Indian architecture and décor. 
) At Cala Conta, on the southwest 
shore of the island, the designer found 
an ideal setting for the house about 
which he had dreamed. The location is 
practically deserted, and sheer cliffs 
drop down to the sea below. He 
planted a great many palm trees 
around his house to further the Orien- 
tal feeling he wished to create. Such 
trees are not native to Ibiza, where pine 
and olive trees predominate. 

The house is essentially closed in on 
three sides, but one side is open to the 
sea. And it is built around a number of 
large interior patios, rich with gardens 
and fountains. The land at Cala Conta 
is largely ochre-colored, because of 
the sandy nature of the soil. The de- 
signer seized quickly on this natural 
color, painting his house in shades of 
ochre that further the Eastern feeling. 
For construction material he used a 
great deal of white and ochre marble 
as well, mostly for the fountains and 
water channels that course through the 
interior patios—producing that cool- 
ness so desired in a warm climate. 

Curiously enough, the strong Ori- 
ental atmosphere of the house blends 
with its surroundings and with the tor: The Moorish window arches of the Master Bedroom are thinly veiled, since they face only an 
architecture of Ibiza in general, even expanse of blue water. A pierced Indian screen punctuates the restful pristine environment. ABOVE: 
though the whitewashed houses of The Master Bathroom is extended visually by mirrors; steps lead to an open sunken tub and 
shower area. opposite: Scudding clouds and contrasting water colors are exhilarating ingredients of 


Ibiza, with their gate and sober lines, the otherwise sleek and controlled setting; sheer cliffs separate the structure from the sea below. 
are Moorish in their inspiration. The exterior paint was chosen to echo the tone of the sandy soil on the idyllic Spanish island. 
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Sheer cliffs drop to the sea below. 
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Naturally Javier de Olaso made ev- 
ery effort to reaffirm the Eastern influ- 
ence in the interiors of the house. In 
the main salon, for example, there is 
covered 
and the room 
overlooks the sea through four tall 
Moorish arches. 


an enormous marble sofa, 
with Indian cushions, 


[here are pieces of 
Khmer sculpture and Tantric art. 
So devoted, in fact, is the designer to 
Oriental themes that he is working on 
house in the Japanese style in the 
erta de Hierro district of Madrid. 
1 on Ibiza he has created a most 
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unusual house, in complete harmony 
with its setting and in complete har- 
mony with the Eastern influences so 
important to his own. life. Perhaps it i 
the ultimate test of talent to be able t 
extract and use to best advantage all 
life’s influences. Surely Javier d 
Olaso has demonstrated this talent i 
full measure on the island of Ibiza. 0 

—Luis Escobar 















ABOVE: Javier de Olaso designed the fountains 
and water channel mazes that are carved into 
the terraces. Lert: Imported foliage and 

flamingos are serendipitous garden elements. 
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SMIRNOFF ® VODKA 80 & 100 PROOF. DIST. FROM GRAIN 


STE. PIERRE SMIRNOFF FLS. (DIV, OF HEUBLEIN, INC.) HARTFORD. CONN. 
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In 1770 an American crafts- 
man spent many weeks hand crafting 
this mahogany slant-top secretary. 


This superlative piece of cabinetry is an 
original. A rare one-of-a-kind work of art. Hand 
made by an 18th-century craftsman with an eye for 
esthetic values and a sense of pride in workman- 
ship. It now resides in Colonial Williamsburg. 


® 








In 1977 a Kittinger craftsman 
spends many weeks hand crafting 
this mahogany slant-top secretary. 


This magnificent secretary is a faithful re- 
production of the Williamsburg original. It is part of 
an historic union between the Kittinger Company 
and The Colonial Williamsburg Foundation. 
Authentic reproductions like this are highly prized 
works of art. Made by hand. One at a time. They 
are historically accurate in design, construction 
and workmanship. And each step retains the same 
pride and skill of Kittinger’s 18th-century coun- 
terpart. 


Imported Honduras mahogany is chosen, 
carefully matching each piece in grain and texture. 
Inner construction meticulously follows the time- 
honored process of tenoning, dovetailing and hand 
carving with uncanny patience and perception. No 
detail is overlooked. If a specific wood, veneer, 
curve or tenon was used in the Williamsburg 
original, Kittinger faithfully reproduces it. The 
assembly is completed entirely by hand. As is the 
final process of finishing, shading and hand rub- 
bing to enhance the delicate mahogany swirls and 
rich color. No other manufacturer could ever 
reproduce the aura, beauty and historic pride of 
the original. 

The Kittinger Williamsburg Reproducti 
is authentic in every way. It stands alone as a 
singular work of historic beauty. 


FURNITURE REPRODUCTIONS MADE EXCLUSIVELY BY KITTI NGE R 


Send $6 for “The Library of 18th-Century English and 
American Furniture” to the Kittinger Company, 1905A 
Elmwood Avenue, Buffalo, New York 14207. 


®ldentifies trademarks of The Colonial Williamsburg Foundation, Reg. U.S. Pat. Off. 


Showrooms: BOSTON, NEW YORK, ATLANTA, BUFFALO, CHICAGO, DALLAS, DENVER, SAN FRANCISCO, LOS ANGELES 


147 





Semel mM leNilAl ce! 


You'll never forget it. 
Im laven 4 a\—m-volo)a\ci mUlelumeyey 
the longer you'll have to remember it. 


_ All Varig tours to South America include Rio. 

Be it a one week getaway or three weeks ‘round 
South America, you'll see Rio. And on a Varig tour 
you'll see it the right way; the best hotels, 

the best sightseeing trips, and you'll be flying 
the airline most people prefer to Brasil. 

No, Varig never forgets Rio. Neither will you. 

See your travel agent. 


Varig serves Brasil and South America, the 
Far East and Africa with 21 flights a week 
from New York, Miami and Los Angeles. 










Architectural Digest. 


These luxurious leather-like 
binders—in rich coffee brown, 
stamped in gold—will keep your 
copies of Architectural Digest 
crisp, clean, and in order. Besides 
the current size, binders are now 
available for the old, larger format 
used before 1976. Postage paid. 














Wilshire Marketing Corporation 
Dept. A497, Service Center 

8460 Higuera Street, 

Culver City, Calif. 90230 

Please send me the Architectural 
Digest collectors’ albums indicated. 


—_—__—old size (before Jan./Feb. 1976) 
@ $8.65 00010 
current size @ $7.95 00003 


Enclosed is my check for $ 
(Calif. residents please add 6% sales tax.) 





Name 


ae State 
>ks for shipment. (Offer good in U.S.A. only.) 
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Now you can order attractive 
albums for all your back issues of 





















BILIM@RE HOUSE 


continued from page 61 


dairy operation and as a general farm. 

With the present so rosy and the 
future bright, the Cecils have in recent 
years decided to complete some un-§§ 
finished business in the decorating of 
the mansion. No one is sure why Hunt} 
and Vanderbilt never completed sev-@ 
eral rooms on the first floor, but these 
major spaces were unfinished. . 

When the Cecils decided to com-} 
plete the interiors, they sought the 
services of Alan Burnham, the fore-@ 
most scholar on Richard Morris Hunt,) i 


to interpret the architect’s loose} 


t 


Painted 19th-century English satinwood bed 
and marquetry wardrobe add. warmth to 
daughter Cornelia Vanderbilt’s Bedroom. 


| 


| 
sketches and to draw up more com- 
plete plans. These in turn were given | 
to local architect John Cort to refine. | 
Using Biltmore’s own resident crafts- | 
men, they were able to construct the 
brilliant Francis I interior, with its 
polychrome-painted ceiling and rich 
red oak-paneled walls, using wood cut 
from Biltmore’s own forests. It opened 
in 1976, and, except for its mint condi- 
tion, integrates thoroughly with the 
old structure. The ebullient Cecils are 7 
now making further plans. Once a 
Vanderbilt, always a Vanderbilt. 0 
—Wendy Murphy 











During the year Biltmore House & Gardens 
are open to the public seven days a week, from 
9:00 a.m. to 5:00 p.M., with the exception of 
Thanksgiving, Christmas and New Year's 
Day. For further information please tele- 
phone 704/253-4411, or write to Box 
5375, Asheville, North Carolina 28803. 




















a 


Heating bills 
seem sky-high’ 


York (or |] help 
~ bring them | 
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The ‘Brain’ that 
saves energy. The 
YorkGuard Computer 
is located inside 

the above unit. It 
means the ultimate 

) Solid State 
reliability and 

ws ffic ic nec V 

imate 


j It's here! A computer controlled heating and 





air conditioning home comfort system. A 
system programmed to help cut operating 
costs. A system that is reliable in every 
sense of the word. 


The computer control module*, shown to 
the left, is the “‘brain’’ inside our exclusive 
Heat Pump. It controls 19 different functions 

_ it thinks... it makes judgements. . . it 
has amemory. . . assuring economical and 
reliable operation regardless of weather 
conditions. 


Patent Pending 


 . 2 G down-to-earth 


What computer control means to you is 
energy savings and dependability, which 
translates into lower heating bills compared 
to electric resistance heat. 


So, if you'd like a whole houseful of 
“springlike’’ comfort all year ‘round, at op- 
erating costs you can live with, call your 
York Certified Heat Pump Contractor. Or, 
write: York Division of Borg-Warner Corpo- 
ration, P.O. Box 1592, York, PA 17405. 


It just might be the best investment you'll 
make all year ... and for years to come! 


YOR K airconiitioning 
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This is Cannell & Chaffin. Unique objects. 


Superb furnishings. And 40 outstanding interior designers. 


Every person who serves you here is an 
interior designer of the highest calibre. 
Ready to help you select a single item. 
Or to design a special world for you. And 
our entire range of design services is in- 
cluded in the competitive prices of the 
merchandise. If you are building or re- 
modeling, let us join your architect in 
planning discussions—to save you time 
and money at no obligation. To learn 





Walter Nelson 
One of our 40 outstanding 
interior designers. 


more about our design services, please 
write for our color brochure to: Mr. Dan- 
ford Baker, President, Cannell S& Chaffin, 
3000 Wilshire Blvd., Los Angeles 90010. 
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Since 1917 
Fine furnishings, antiques & accessories. 
Los Angeles/Newport Beach/La Jolla/Fresno 
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Wallcovering: “Szu" Fabric’ "Shadow Grille’ : 








Elegance need not shout, but maybe it’s time to quietly brag. 


The elegance of Soraya Oriental Rugs has been an understatement of quality 
throughout the years. Similarly, the individuals who have chosen Soraya rugs exhibit a quiet, 
almost underplayed, panache of judgment and high-style. 


So we decided not to brag now that we have 7,000 square feet in San Francisco’s IceHouse district 
..or that we have more than 3,000 pieces from which to choose...or because of our three-year exchange 
guarantee...or because some of the finest residences in the West house Soraya Orientals. 


Simply, we wish to quietly declare that Soraya is the most recognized “source of elegance in the West.” 
But your own Soraya Oriental may be worth bragging about. 


“The source of elegance in the West.” 


. Acquisition and Placement of Collector Rugs. ISFAHAN $6,950 


SORAYA ORIENTAL RUGS, 1025 BATTERY AT THE ICEHOUSE, SAN FRANCISCO, CA. (415) 788-0777 
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A Point About Death and Taxes 


This one will stay 
in your estate. 





This one will go 
to Uncle Sam. 


We Can Help You Keep Your Estate Together 


You may not realize that all the assets in your 


estate could shrink as much as 30%-to-70% due 
to estate taxes. 


We do know this, and are ready to help you 
reduce this shrinkage significantly. 


Protecting your estate against death and taxes 


is a necessary step of your life. And the time 


to take this step is right now. 


Our estate specialists, working closely with 
your other professional advisors, will develop 
an individual approach to keep your assets to- 
gether in your settled estate by providing the 
cash liquidity necessary to meet estate taxes. 
Preservation of an estate is one of man’s most 
important living responsibilities. We know 
you will want to preserve yours. Please call 
or write us now for a personal appointment. 


SEE YOUR ATTORNEY NOW. 


Your estate must be reviewed to conform to the 1976 Tax Reform Act which includes estate & gift tax changes. 


BARRY KAYE ASSOCIATES 


Specialists in Estate Analysis, Pension and Profit-Sharing Plans, Insured Charitable Endowments, Business 
Life, Health and Group Insurance. 


9100 Wilshire Boulevard, Beverly Hills, California 90212 + (213) 278-8361 


Exclusive General Agent in Beverly Hills for 


STATE MUTUAL OF AMERICA 
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Jee consisting of a glittering array of Emeralds and Diamonds with a South Sea natural Pearl. Courtesy of La Contessa 

















sventh St. (Downtown at Olive) 90014 (213) 627-7971 


Now there is an alternative buying source for designers 
in Orange County. Designers Buying Service. The single 
source for quality furniture, carpeting, wallpaper, fabrics, 
flooring, and accessories. 
i 
)No more driving from showroom to showroom over miles 
jand miles of LA freeway. Our showroom pieces and catalog 
) items reflect an incomparable variety of styles and design 
trends. Write one check for everything. 

Buying trips are vital to your creative edge. Too many 
trips mean less time designing. Fewer hours relaxing. 
Say good-bye to LA. It will cost no more to 

buy our wholesale showroom. 


@ 


Suite 430, 260 Newport Center Drive, Newport Beach e 714 759- 


To the trade only 


“INGRID” Vase by Lalique. Burnished 
ml R=) 01610 Ol m/-)e-] -b-Baelacoid(e)alialen-l am 
Height 10V2 inches..$465. 


J onavon s Qheamans 
LOS ANGELES’ OLDEST JEWELERS 


Family fon dal -re M-Tale MeO) ol-1a-1 4-19 Ma ce) 
Over Three Quarters of a Century 


5760 Wilshire Blvd. (Hancock Park) 90036 (213) 939-21 


From our collection of beautifully hand-painted 
Herend porcelain figurines: Pair of ducks, 14 
ches long, $ 375. 


1) 
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845 Santa Cruz Ave., Menlo Park 


Things Exquisite and Unusual 





= | 
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From the pages of 
UNIQUES 


Within the last four years, 
the magazine Uniques has 
shown the finest in Western 
real estate to a select 
Architectural Digest audience in 
California. Hundreds of the 
most beautiful coastal, resort 
and country properties 
available for sale in the West, 
all pictured in color. 


And now, for Architectural 
Digest readers nationally, a 
special offer is made: one year 


ves 








es, | would like one year of Uniques. (Special Rate: $6) 


of Uniques, each quarterly 
edition packaged in a 
protective white envelope, 
for $6.00 postage paid. 
(Regularly $8.00) 


View the finest that 
California, Hawaii (and soon 
five other Western states) 
have to offer. Simply use the 
convenient coupon below. 


Uniques. ..anice 
accompaniment to the 
world’s finest magazine. 


= 











| Name 


Street ere ele Se eS a ee 





| City 


Check enclosed 0 


Void outside the U.S. 


Remit to: Uniques, 123 W. Padre, Suite A, Santa Barbara, CA 93105 | 




















ne | 
If your mechanic owned 
a Mercedes, he'd 


have it serviced here. 


There are mechanics and then there are our mechanics. Master 
mechanics. Graduates of Mercedes’ own grueling training course. | 
Men who go by their brains as well as the book. And who treat : | 
your car as personally as our service staff treats you. 

Our mechanics work with the finest precision testing equip- 
ment. With the best troubleshooters in the business. 

| And, now, with almost twice as much room as before. So they 
can get you in and out twice as fast. With the kind of skill 

that saves you time, trouble and money. Both 
now... and down the road. 

Next time, have your Mercedes serviced 
by a mechanic’s mechanic. One of ours. 


Beverly Hills Ltd. 


| 8833 Wilshire Boulevard 


| (one block west of Robertson Boulevard) 


(213) 659-2980 
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Buying The Right 
Oriental Rug For 






Your American Home 










Every home in America possesses a 
personality and character of its own. Decor, 
color scheme, interior layout, design and 
furniture arrangement combine to make 
every home unique. These same qualities of 
personal originality and artistic integrity 
make hand-made Oriental rugs ideally suited 
to any American home. 

















At Adil Besim & Co. we search our entire 
inventory to make certain that the Oriental rug 
you select for your home is the right one. We 
believe that this commitment to customer 
service and satisfaction is what makes _ us 
unique. 


aDIL BESID) 


Direct Importers of Fine Oriental Rugs 
VIENNA-ZURICH-INNSBRUCK-PASADENA 
1756 East Colorado Boulevard, Pasadena, CA 91106 
(213) 795-7589 (213) 681-7031 
Finest Collection of Oriental Rugs in America 
Open 9:30 am to 5:30 pm Monday thru Saturday 
* We are also interested in buying your Oriental Rug. * 


























For Fine English Period Country 
Furniture —Stores You'll Enjoy and 
Prices You'll Love. 


The Queens Head 


6320 Commodore Sloat Drive, Los Angeles, Calif, 90048 | 
213/934/100. 1/2 Block West of Crescent Heights and 
4 Block North of Olympic. 
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250 Broadway, Laguna Beach, 
Calif, 92561 = 714/497/1794. 
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Sotheby Parke Bernet 


LOS ANGELES 


Founded 1744 The largest firm of art auctioneers 
& appraisers in the world 







APPRAISALS 







Paintings, Jewelry and 
Fine Household Furnishings 
For 
Estate Tax, Insurance 
and Other Purposes 








Serving Executors, 
Trust and Insurance Companies, 
Attorneys and Individuals 








Write or Call 
John E. Parkerson, Collect 






7660 Beverly Blvd. Los Angeles 90036 
Telephone (213) 937-5130 
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Com & Factory. 
O.Hayden Avenue 
Culver City,’Galifornia 902: 


213/870-4895 213/838-3156 


Bay Areas 
2335 Seuth EL Camino Real 
San Matea 415/345-4856 
San Diego: 

9248 Olive Drive 

Spring Valley 714/463-3281 








color gardens and potted flowers to accent your patio or pool. Fine house plants and containers. 


WE DO LANDSCAPING 


MACAIRE GARDENS 
10549 West Pico Boulevard (2 blocks west of Beverly Glen) West Los Angeles, California 90064 
Open Daily—10 to 5:30 475-6366 or 474-1248 





LUGGAGE 


BUILT 
LOxe Wie 


YOU 
BET TER 
MILEAGE 


Ns) a0 (0) melUl macssmee) (elm o)cecealelcs 
Empire State Bldg., N.Y.,.N.Y. 10001 





| Ali Lark Luggage with outer fabric coverings is protected by 
| ns, DuPont Zepel® soil/stain repeller. 
} 


Copyright © 1977, Lark Luggage Corporation 








1978 EXCALIBUR SS 


This elegant handcrafted masterpiece combines the design and authentic 
character of the famous Mercedes Benz SS Series cars of the 1927 era 
with the proven technology of the General Motors 454 Engine, 4 wheel 
power disc brakes, 4 wheel independent suspension, automatic trans- 
mission, and power steering. Every luxury option available on a fine 
motorcar is standard equipment on the Excalibur, including air, stereo, 
removable hardtop and convertible top and radial tires. Two distinctive 
models — PHAETON (Four-Place) and ROADSTER (Two-Place). 


Satie Leases available, call or write for information today! 


(@) EXCALIBUR MOTORCARS LTD.| 
<4 


3200 Skokie Valley Rd. (Box AD) 
Highland Park, Ill. 60035 
(A suburb of Chicago, Illinois) 
Telephone (312) 433-4400 


*Prices and Specifications Subject to Change Without Notice 











The most civilized hotel in New York. Maybe the world. 


Te fegeney fitel 


Park Avenue at 618t Street, New York, N.Y. 10021, (212) 759-4100 


















solid brass on 
solid oak 





An exact working replica of an antique English letter scale! 
And every detail identical to the 1860 original. An unusual 
gift for his or her desk, and most elegant on a collector’s 
shelf. Guaranteed accurate, with tested brass weights 

of 1 oz. and 2 oz. plus two 1% oz. Precision-crafted of solid 
polished brass on a base that’s smoothly beveled and richly 
varnished, nicely finished with lined niches for the weights, 
and non-mar feet to protect your furniture. Our own British 
import, 7x37%x314" high. Probably the most impressive 

gift you could choose for the executive.who has everything! 
9319 English Letter Scale ....................... $19.98 


Add $1.00 postage and handling, New York residents add taxes. 


e ) 
LIAN WEWON 2: 
510 S. Fulton Ave. 
lu! Mt. Vernon, NY 10550 




















INTERNATIONAL 


Mystery Man of the 
Impressionist Market 
by Howard L. Katzander 


THE ART MARKET has its own ozone 
layer—a level of rarefied atmosphere 
where life can be sustained only by the 
handful of collectors able to plunk 
down $500,000 or more for a rectangle 
of canvas smeared with oil paint. 
Some get along very nicely, thank you, 
on the income from their inherited 
incomes. Others fill their lungs only 
when the Dow is rising and they can 
convert fragile paper profits into pre- 
cious art tangibles. When the Dow 
goes down they sink with it like de- 
flated hot-air balloons. 

There are the corporate giants like 
Armand Hammer, who went on from a 
grubstake of czarist treasures to make it 
in oil, and Norton Simon, who mixed a 
marinade of tomato sauce and other 
comestibles and went on to generate 
immense capital by matching companies 
having high profit ratios with others 
enjoying fat tax loss carry-forwards. 

Then there are people like Sol Kit- 
tay. Mr. Kittay once owned the com- 
pany that made B.V.D.s. He sold the 
company relatively late in life and 
found himself 
amount of cash, which he used to 


with a substantial 


ontinued on page 158 





Buveurs d'Absinthe, a 


Raffaélli’s 
1358 inches square, bought at 
Parke Bernet by Raymond Klein, a new 


rTAaNCOIs 

l Canvas 
theby 

ollector from Philadelphia, for $62,500. It was 
estimated to sell at between $30,000 and $40,000. 
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This Renoir nude was estimated by Christie’s to be worth between $750,000 and $1,000,000. 
Klein paid $660,000, including the Christie’s 





Christie’s Buste de Femme, by Picasso, painted in 
1901, estimated to be worth between $300,000 
and $400,000, as was the Blue Period Picasso in 
the Sotheby sale. An unidentified private 
collector paid $330,000 for the painting, includ- 
ing the Christie’s 10 percent premium charged 
buyers on the hammer price of $300,000. 





Le Lapin Agile, by Maurice Utrillo, painted circa 
1914, estimated to sell at between $60,000 and 
$70,000, for which Mr. Klein paid $90,000. 





J 





premium on the hammer price of $600,006 


An Aristide Maillol life-size nude sculpture, 
L’Eté, 64 inches, for which Mr. Klein paid 
$140,000, an auction record for the sculptor. It 
is bronze, black and marbled gold patina, 
on a marble base, and is signed, Number 2, 
and stamped ‘Alex Rudier Fondeur Paris.” 
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a This magnificent signed and dated grapes) are several of the . 
| Tiffany stained glass mural is offered —_ irreplaceable features this mural 
at $250,000 by Genesis Glass, Ltd., incorporates. 


Portland, Oregon. Possibly the largest of Tiffany's 


a 
The Tiffany Glass and Decorating non-religious murals, this com- ie 
Company was commissioned to de- pletely original work contains a eo 





sign and construct this 12’ 5’ by over 140 square feet of fine, 
10’ 9” curved mural in 1897. It was Tiffany-made glass. bog 


built for the home of Pittsburg’s To inspect, please telephone Mr. 
well-known coal baron, William H. John Hudspeth at 503/232-7117 for 
Brown. an appointment. Prospective buyers 
Depicted are two classical Greek will be met personally at Portland 
figures seated beneath a grape arbor. International Airport and returned at 
Construction includes thin, fractured their convenience. 
glass, thick undulating drapery glass 


Hand-blown rondels, three color eat Salas ! 


hand-blown jewels (comprising the P.O. Box 12307 Portland, OR 97212 
peacock’s tail) and large masses of 
molten glass (to form individual 
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The beauty of Mutschler cabinetry is 
more than exceptional good looks. 
Because Mutschler designs cabinetry 
to be exceptional from the inside 
out. 

Inside, the beauty of Mutschler 
translates to exceptional features. 
Extraordinary design. And unique 
flexibility that make Mutschler truly 
the finest cabinetry you can buy. 


Interchangeable custom 
storage features have made 
our cabinetry famous. 

The Mutschler way with space is 
ingenious —and apparent in each of 
our storage options. For example: 
Slide-out racks, oak shelf trays, 
baskets, bins and tote trays. A double 
‘wing-out pantry that holds an 
incredible array of goods. Wineracks, 
chopping blocks, cutlery trays, knife 
blocks and serving carts— all built 








into beautiful, functional cabinetry. 
And with Mutschler you can 
rearrange as your needs change over 
the years, and add additional storage 
features in the future. 


A tradition of 
craftsmanship. 


We conceive of our cabinets as fine 
furniture, and we build them that 
way. Mutschler cabinetry is built by 
consummate craftsmen, using 
extra-thick Oak, Maple and Cherry 
throughout. The drawers glide 
smoothly, and they feature dovetail 





joints, found only in the finest 
furniture. 


Of course, Mutschler 
commands a higher price. 
Because no detail is overlooked in 
creating cabinetry of unsurpassed 
beauty, quality and durability. And 
because it is exclusively for 
homeowners who want the utmost in 
design and workmanship. 
A Mutschler kitchen is aninvestment, 
designed to be a source of pride and 
enjoyment for years to come. 

Your Mutschler Kitchen Specialist 
can answer all your questions. He’s 


listed in the Yellow Pages under 
“Kitchen Cabinets.” 





Mutschler Kitchens of So. Calif. 
8738 West Third Street 
Los Angeles, California 90048 
Phone: 213/272-0731 
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The Perfect 
Combination 
by Madler. 


It begins with the entirely 
unique Sherlock Holmes lock, a 
Madler exclusive. Handmade in 
Italy of solid brass, it can only be 
opened by the person who sets their 
own combination via a series of 
memorized click-stop variations. 

The small brief, $450.; brief 
with handle, $570. and attache with 
inner, removable brief, $790. In 
black, brown, tan or bordeaux with 
the finest combination of Madler 
qualities: superb VL Anilin calf, 
unsurpassed craftsmanship, spa- 
cious compartments. 

Other styles available from 
$450-$1,450. 

View this most extraordinary 
combination of engineering and 


craftsmanship at Madler, or write 
for additional information. 






(1) 
madiler 
MADLER 


150 Park Avenue 
»w York, N.Y. 10022 


(212) 688-5045 


All major credit cards accepted. 




















INTERNATIONAL ART MARKET | 


continued from page 154 


purchase half the pictures in the 
Helena Rubinstein sale at Sotheby 
Parke Bernet, in 1966. Once his walls 
were suitably furnished he ceased ac- 
tivity as a collector, and nothing has 
been heard from him since. _ 

Now along comes one Raymond 
Klein, who swoops down on the New 
York art scene like a whirlwind swirl- 
ing across the Jersey flatlands from 
Philadelphia. With his beaming wife 
he settles down for Sotheby Parke 
Bernet’s last big sale of Impressionist 
and Modern paintings, and in the 





The Blue Period Picasso, Femme Accroupie, 
25% x 19% inches, painted in Barcelona, Spain 
in 1902, for which Mr. Klein paid $280,000. 





course of an hour or so he buys a 
splendid painting by Jean-Francois 
Raffaélli, The Absinthe Drinkers, for 
$62,500; a Blue Period Picasso, Femme 
Accroupie, for $280,000; a Maillol life- 
size standing nude, L’Eté, for a record 
$140,000; and Utrillo’s finest, Lapin 
Agile, for $90,000. Total disbursement 
for the evening: $572,500. 

Then, after a five-day respite, dur- 
ing which he was ih and out of Wild- 
enstein’s New York establishment, he 
arrives at Christie’s new auction gal- 
leries in Delmonico’s on Park Avenue, 
where he carries off in triumph, for 
$660,000, a spectacular Renoir reclin- 
ing nude, which has been in every 
important Renoir exhibition since it 
was painted, in 1903. 














And who is Raymond Klein? Thi} 
clipping files of the Philadelphia Bull | 
are innocent of any mention of himj} 
Arnold Jolles, acting director of the | 
Philadelphia Museum of Art, had 
never heard of him. The Philadelphia 
Inquirer's files yielded a clipping or tw | | 
indicating he was active in Jewish phi | 
lanthropy. At the Christie’s sale he we | 
somewhat embarrassed when the tele:| | 
vision cameras caught him, and “y 





than reticent about himself. 
The next day we finally tracked hin 
down and he told all: “I have bed 





2 Wa Se y 
Rs. SR. a et m- : per SP 4 

The Van Gogh in the Christie’s sale, La Fin de la 
Journée, estimated to sell at between $750,000 and 
$1,000,000, brought $880,000, including the pre-)¥ 
mium on the price, from an unidentified private} 
collector (a young man who said he was buying” 
the painting for his mother and stepfather), 






















retired for some years. The details are: 
not important. Yes, I was on Wall 
Street. I had a seat on the commodities | 
exchange. Just say that I am an inves- | 
tor. But not in art. Mr. Jolles never 
heard of me because until now I had } 
not bought any important paintings. 
My wife and I have bought antiques, 
things we loved that give us pleasure.’ 

Wherever he fits, in the galaxy o 
high flyers, Mr. Klein came as a boot 
to the market. A number of collectors) 
who were active in the 1960s have} 
dropped out, leaving the top level mar=)| 
ket thinner than the stratosphere. Mry 
Klein’s ability and willingness to’ buy) | 
what his heart was set on (he said he 
was prepared to go much higher for 
the Renoir, which probably accounts 
for Christie’s confidence that it would 
bring a million dollars) promises an 
active season for the Impressionists in 
the months ahead. 0 | 


and 200 years into history. 


Williamsburg’s mile-long Duke of 
Gloucester Street leads you deeply 
into America’s past. 

At one end, you'll find the oldest 
academic structure in continuous use 
in British America, the Wren Build- 

& ing at the College of William and 
on, At the other, the Capitol, stately symbol 
of the Crown’s power in its largest colony. 

_ In between are taverns and townhouses, 
craft shops and quiet gardens. 

Now, while the beauty of spring slowly 
unfolds, give yourself time to walk this historic 
mile. And to continue your journey through the 
past, enjoy the timeless pleasures of a Colonial 
Williamsburg hotel. Here in the midst of the 
Historic Area, you'll find gracious accommo- 
dations, festive dining and the enjoyment of 

golf and tennis. 

Discover the wonder of an eighteenth- 
century world that's bright and fresh and new, 
this spring in Colonial Williamsburg. 


Ii; OLONIAL 


WILLIAMSBURG, VIRGINIA 


Make reservations now at Williamsburg Inn, Lodge, 
and The Motor House. Write A.G. Wright, Box é 
Williamsburg, Va. 23185; or call (804) 229-1000; New 
York, (212) 246-6800; Washington, 338-8828. 











From the Age of Grandeur: | 
Three Spectacular Mirrors | 


in the Manheim Collection 









\. 4 One of a pair 

e of Chippendale 
2) mirrors superbly 
Wi carved with an 
Ne aura of | 
7. Chinoiserie and 
f/ a remarkable 
vitality in line 

and style. 

England, 
circa 1765. 
Height: 52”: 
Width: 2614” 


Tortoise shell 
and brass 
repoussé with 
an air of 
restrained 
opulence. 
Holland, 
circa 1670. 
Height: 46”: 
Width: 2834”. 





y A Régence mirror 
‘a with delicate 
proportions, 
classic shaping, 
and carving of 
exceptional 
intricacy. France, 
circa 1740. 
Height: 49”: 
Width: 23”. 





Galleries 


Established 1910 


409 Royal St., New Orleans 
504-568-1901 
2520 Fairmount Ave., Dallas 
214-742-2364 
320 Decorative Center, Dallas 
214-742-2364 





CUSIONT FURNSHICS 
EUROPEAN ACCESSORIES 
Ad DECO 


ANN SEATING 
PYRAMID CORE IABE 
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N, Inc. 


LOUIS W BOWE 


KENT-BRAGALINE, Inc. 


Wallcoverings 


Decorative Fabrics 


N 
N 
2) 
jo) 
x 
S 
> 
= 
o 
za 
2) 
£ 
= 
=) 
a 
a) 
8 
a) 
© 
= 
Cc 
oO 
> 
a. 8 
xe) 
— 
cos 
ico 
fo) 
Nn 
o>) 


im @r-Tar-ler-| 


¢ Dallas 


« Miami 


= 
f= 
Q 
) 
xe 
x 
Pa 
a 
e 


¢ San Francisco 


_ Chicago * Boston 





It NN 


+ : ‘ o 000 loose “a 






Pad : 
‘? a a, 


Where 
Great 
Expectations 


are fulfilled 


America’s Largest 
Wholesale Selection 
of Distinguished 
English Furniture, 
both antiques and 
reproductions. 


Available through 
your interior 
designer, architect 
or furniture 
dealer. 


WOOD @HOGAI 


305 East 63rd Street, New York, N.Y. 100 
Telephone: 212-355-1335 


Sole American distributors for Norfolk Antique Company 
In Dallas: Gerald Hargett, Inc., 220 Decorative Center 
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The Informality of California Design 
by John Loring 











EASTERN AMERICAN DESIGN has its foundations in the intel- 
lect’s tight abstract geometries. Its changing patterns are 
logically ordered and recognizable, even predictable. Its 
elegance is sophisticated and urbane. It reacts to the 
somewhat brutal poetry of city environments and the 
rigorous climate of the North American East Coast. 


Sumptuous Brocade 

California is not, of course, a separate country, and the 
presence of Eastern design is strongly felt there in 
imported or adapted form; but the signs of a uniquely 
Western taste can be found in almost every important Los 
Angeles showroom. It can be found at the Pacific Design 
Center, at a large showroom like Kneedler-Fauchére, in 
such delightful curiosities as the at once sumptuous and 
charming line of silk and gold, Chinese ‘“Nanking” 
brocades from Glant Fabrics in Seattle, whose incredibly 
luxurious “Bouquet,” “Fan,” and ‘“Garden” patterns are 
as rich as any tribute silks of Mandarin China. The same © 
very physical spirit prevails in multiple details of design 
accessories, as well as in furniture and fabrics, at — 
Kneedler-Fauchére. It more quietly appears in the mirror- 
like crystalline glazes of a striking line of large, decorative 
ceramic eggs or in the mysteriously rhythmic figures and 


colors of framed, antique Uzbekistan textile fragments | 


from Ken Bess Tribal Textiles. 

Elegance here is relaxed, and such highly sophisticated 
designs as eighteenth-century lattice-back armchairs 
come back down to earth at Kneedler-Fauchére, veneered 
in natural bone. Modern classic dining room tables and 
sideboards become personal and seductive wearing the 
fascinatingly disordered, burly sun-colored grains of 
natural olive wood in a line by Dunbar. The dart patterns 
on trictrac tables are an unorthodox green and red. There 
is no orthodoxy here; all is intuitive rather than logical. 


Islamic Diversity 
There is something atypical, amenable, arresting about 
all good California design. Decorative Carpets, Inc. labels 
it when they name their diverse and exceptionally ap- 
pealing line of carpets adapted from North African 
Islamic motifs ““Amoroccans.” The carpets could, of 
course, as well be called ““Amoricans,” as they have as 
little to do with one Atlantic coastal country as another. 
And they are as fine as pure-blooded Californians. 
Long known for their Western ingenuity, Decorative 
Carpets has taken the “time penalty” out of special-order 
ethnic rugs by stocking a line of machine-woven back- 
grounds that can be hand overtufted in a wide range of 
handsome designs descended from the loosely geometric 
continued on page 166 
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Sa LERIE dd ARLE 


Luxurious Wall-to-Wall Carpet Textures Receptive to Unlimited Individual Expression 


To explore this Berven of California collection is sheer designs provide a rich source of perimeter, corner or 
decorating delight! Any one of the 41 fabulous textures all-over accent-design embellishments. To illustrate: we 
in pure wool or premium nylon beautifully have pictured MESSINA, a deep, pure 


enhances room decor without further 
adornment. Each is fashioned seamless to 
your exact room dimensions and custom- 
dyed to order. Should you wish greater 
carpet emphasis, many of the textures 
may be accent-designed. The Berven 
library of ethnic-and-culturally-inspired 


wool plush without adornment as well as 
a detail of this texture with a perimeter 
accent-design using a Grecian fret selected 
from the Berven library. Ask your interior 
designer to present all the beautiful 
potentials of Gallerie d’Arte to you. Or 
write to us, Department G, for full details. 





BERVEN OF CALIFORNIA 


2600 Ventura Avenue, Fresno, California 93717 + Showrooms and Offices in Principal Cities of the U.S. 
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Ae Deauly OF yesterday... 
p today and tomorrow 


Wood Mosaic Architectural 
Hardwood Flooring is custom flooring 
Brace ecaltlivmaccal(cem (mite ene) | 
unusually discriminating taste. 

It is flooring of timeless designs. 
inspired by the gracious traditions of 
the past, adapted for today's most 
Soypalciieal (ue min Counce scmme (ext ln ce Ce) 
become tomorrow’s heritage. 

Yet for all its classic beauty, Wood 
Mosaic Architectural Flooring is 
remarkably durable. 

WAVerore mid (oxrallematr@allccre (tical Mm ol eleyninre] 
IS Malvall tele) (cm nme i falave lal vem prali (ance 
including Wood Mosaic Monticello 
(shown here). in a wide variety of 
domestic and foreign wood species 
lave ManilliinremvalaraleCe)acem (amate(elli(oyan 
orders for special pattern designs 

are invited. 

Be _ Waod Mosaic would like for you to 
Henjoy a full-color brochure on the 

} see) and Specialty Flooring 

“y j oklet is available without 
ahaa yor Wood Mosaic. P.O. Box 

21159. Louisville. Kentucky 40221. 

Telephone 502 363-3531. 
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grids and flowers that ornament the carpets in the souks 
of Marrakech and Ifrane, the Moroccan trading centers 
that have given their names to the two collections of 
“Amoroccans” at Decorative Carpets. (The variety of 
color immediately available is extraordinary, thanks to 
their practice of maintaining a huge “‘yarn bank” accu- 
mulated from tailouts of custom wools.) 

Decorative Carpets also has an excellent stock of 
authentic North African tribal rugs in myriad tones, from 
the subtle sun-washed yellow, purple and green carpets 
of Tafraout to the stronger reds, oranges and earth tones 
of Tunisian kilims, all of which—unlike the more highly 
sophisticated geometries of Middle-Eastern Islamic de- 


Paul Evans’s Super System modular seating designs from Directional 
West include ottoman, chaise, sofa and banquette variations. 


sign—look quite at home on the Pacific Coast. 

The Coast naturally would not be The Coast without 
its indigenous touches of theatricality, of Hollywood, and 
echoes of Kim Webber's designs for subtropical domestic 
intrigue. The look survives and flourishes at Charles 
Barone in their wallpaper panels of surrealistic transoms 
and semi-open-or-shut shutters that frame the tropical 
elaborations of their “Palm Garden.” That lush look of— 
was it May, 1946?—is dangerously tricky, but there are 
symptoms of its imminent return. 

For the adventuresome but less recklessly daring, there 
are the sweeping, monumentally scaled paisley and fret 
motifs of Charles Barone’s exceptionally individual 
mural collections “Palampore” and “Hong Kong.” 

And not to be overlooked in that same showroom, 
there is the versatile and tactile appeal of the papers in 
their extensive “Craft Paper” lines, whose combinations 
and permutations of stylized vegetation and flowers, 
lattices, stripes, diaperwork, disorderly batik patterns 
and ordered trellises, all individually or in combination, 
in positive or negative, on their very alluringly honest 
butcher or wrapping paper grounds, in designs like ““Au 
Fleuri” or ‘““Maytime Batik,” have an intuitive elegance. 


continued on page 168 
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THE ONLY 
CATALOG | 
OF ITS 
KIND 
AVAILABLE 
TODAY 


‘.. truly a gold mine for the creative stitcher.” 
TOWN & COUNTRY, JAN.'76 


32 pages of brilliant color... over 200 handpainted, 
one-of-a-kind canvases...a marvelous selection of 
rare Orientals, soft hued sea shells, lifelike jungle 
animals...the latest needlepoint accessories. 


a NEW FULL COLOR CATALOG $3. 
(catalog price deductible with first order) 


Dept. 294-9, 375 Pharr Rd. NE 
Atlanta, Georgia 30305 
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New York City Showroom: 315 East 62nd Street 
Chicago: 1224-A Merchandise Mart 

Other showrooms: Atlanta, Boston, Dallas, Los Angeles, 
Miami, St. Louis, San Francisco, Seattle 


NESSEN LAMPS INC. 


Factory/Ottices: 3200 Jerome Avenue, Bronx, N.Y. 10466 
¥ 
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The tensions of civilization relax in the West, and all 
the rigid and fussy arms and legs of traditional furniture — 
seem awkward and irrelevant. The cushion, rather than 
the chair, is prototypal in seating, as is the pedestal, rather | 
than the quadruped, table in dining. Where Eastern © 
furniture is skeletal, Western furniture is voluminous. — 
Directional West states this clearly with the practical and © 
powerful designs of Paul Evans’s “modular seating,” 
whose plump 36-inch-wide units invite endless varia- 
tions on ottoman, chaise, sofa, banquette combinations. 

Also at Directional West and also by Paul Evans are 
“cantilevered tables” with monumental presence. Stand- 
ing on flairing leather-covered cement pedestals, they 





Italian-made eas Chair is designed and offered by Marcello Mioni. 





come with lacquered or stainless-steel tops. 

The soft, voluminous comfortably “wrapped” look 
continues at the Pacific-Condi Focus showrooms in their 
own smashing lines of indigenous classics’ of contempo- 
rary seating units designed by Dorothy Blowers. In their 
natural-colored suedes, velvets, canvases and leathers 
wrapped around big softly cushioned “flop-over’”’ forms, 
they triumph as top California design. 

Concluding the theme of curved and voluminous West 
Coast forms, the relatively new house of Marcello Mioni 
has a line of highly imaginative, individual and quite 
irresistible seating units, such as their Melon Sofa, Rope 
Chair, and Wave Banquette, with a sensuous fluidity of 
organic line that is pure California—and that California 
reads: ‘sybaritic,” “elegant,” “seductive.” O 


Welt 





There is a difference... 


That Pure Modern look, 


exclusively Rick Hechtman. 
























































ASID Design Service 


Rick Hechtman International “"”™ 
PURE IMODERN” FURNITURE, IGHTING & ACCESSORIES > B 

















8505 South La Cienega Blvd./San Diego Freeway at Manchester 
5 minutes from LAK/@13) 649-591] 
Open daily 10-6/Friday 10-9/Sunday 12-5/ Dark Tuesday & Wednesday 


Hechtman International Revolving Charge/Master Charge/Bank Americard/ Visa 
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1549 California Street, San Fiancisco 94109 Wo, 651 +0 
8438 Melrose Avenue, Los Angeles 90069 /213)6 55-8848 | 


_ Custom Draperies 
guaranteed for five years. 


Coit custom draperies — superb fabrics 
folate ie) sstanlelainl| obete](-me lee] celali-\-ce Role 
five years—replaced if given Coit's 
once-a-year cleaning care. 


COIT 


Custom Drapery Workshops* 
Headquarters: 897 Hinckley Blvd., 
Burlingame, CA 94011 —(415) 697-6190 


Serving the West—consult your local telephone directory. 


*A division of Coit...The International Drapery Cleaner. 
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ANTIQUES & WORKS OF ART 
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A FRENCH COUNTRY STORE 
INDIAG ONES OIU\ 
704 SANSOME STREET 

SAN FRANCISCO, CA 94111 
(415) 398-8646 
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W Select English & 
French Antique Furniture & Accessories 


BE ICT 


2025 Pacific Avenue Venice, California 90291 
(213) 3965922 (at the beach) 
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Henredon gives you 


that special feeling. 
As a matter of design, that’s why you 
find Henredon only at certain fine 
furniture stores, as those listed here. 
Because they offer interior designer 
service above the ordinary, fully 
consistent with the quality Henredon 
stands for...and for that very special 
| feeling. Henredon... 
when you seek the extraordinary. 
| 
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hy ea s available 
at these fine dealers: 


ARIZONA 


Mehagian’s Furniture Galleries 
Phoenix, Scottsdale 


SOUTHERN CALIFORNIA 
J.H. Biggar 
Pasadena, Pomona, Santa Ana 


NORTHERN CALIFORNIA 


Stone Pierce-Berkeley 


(Say: 





in the West 


COLORADO 


Davis & Shaw-Denver 


OREGON 
Paul Schatz-Portland 
Ferguson’s-Lake Oswego 


UTAH 
Dinwoodey‘’-Salt Lake City 
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Sumptuous furnishings & decorative arts from the 18th and 19th century, 


8332 Melrose Ave. Los Angeles, California 90046- 653 4646 
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Rare cuisine. Well done. 
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Arts 
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Antiques 








Victor Hirtzler, Executive Chef of the Hotel St. Francis 
(1906-1926), and author of The Hotel St. Francis Cookbook. 


In San Francisco. 
Atop the St. Francis on Union Square. 
Dinner nightly from 6p.m. Reservations: (415) 956-7777 
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of 16th, Presenting .. . 
17th The Pear Tree 


e | Distinctive pewter-style pears 
and 18th c | gently suspended from an elegant 
wrought iron tree. The tree, replete — 
with graceful branches and 
delicate leaves, is 
laletave te syelislixe Mig! 
the old world 
tradition. 
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antiques. 
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Classes in 








Renaissance 

Antiques 

starting 
September 29th. PAREN... fs 
For information gy i 

contact: a * aS 

9451 : Pear Tree® _ 

Charleville Blvd. oo ae | ee 


Beverly Hills 


BROOKS NOAH, DESIGN 
(213) 275-3102 7950 CONVOY COURT, SAN DIEGO, CALIFORNIA 92111 © (714) 560-9745 
DESIGN FILE, $1.00 * COURTESY TO THE TRADE 
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This man has a ranch in Montana, 
a condominium in Hawaii, and over 
$300,000 in earning assets. | 





























Why would he need a Living Trust? 


























For the same reason you do. 

It’s one of the ironies of life that the 
last person who would appear to need a 
Living Trust, needs it most. 

This man, for example, or you. 

Because the more successful you 
are at managing your business affairs, 
the less time you necessarily have to 
devote to the day-to-day management of 
your personal finances. 

And that’s where a Living Trust 
comes in. i, 

Unlike ordinary trusts set aside for i 
ve the future, a Living Trust is in effect it 

aE here and now. [ 
- 4 It’s designed to help you benefit in i 
e the present: by providing expert man- 

: % af | agement of your investments, real ii} 
‘estate, securities, eee all Bact: of your personal finances that need looking after, 1) 
| while you’re busy looking after business. | 
| A team of specialists is assigned to your account for watchful guidance and fast, 
| knowledgeable decision-making. They can balance your books, help you save on 
7 income taxes and administrative expenses, and suggest ways to improve your estate 
| while you're still around to enjoy it. 
| 
| 





















































The more successful you are, the more reason you have to take advantage of a 
Living Trust. 

Stop in and talk with one of our Bank of America Trust Officers. That will 
convince you, if this ad hasn't. 

Depend on us. More Californians do. 











BANKOF AMERICA 


Trust Department 


BANK OF AMERICA NT&SA - MEMBER FDIC 
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FASHION KITCHENS 


A St. Charles kitchen is unique in 
all the world. A custom creation 
meticulously designed to mirror an 
individual lifestyle and personality. 
Each proud owner personally is 
involved in every facet of planning 
and selection—choosing from 
many motifs and the widest array 
of exquisite furniture woods, 
textured metals and designer 
colors. All ingredients blend into a 


Designer: James Halliday, St. Charles of Southern California 





Please send me your new, 
colorfully-illustrated 44-page 
Kitchen Ideas Book, plus “The 
Choice is Yours” book of latest 
designs. I’m enclosing $3.00. 


St. Charles of Southern California 
8660 Sunset Blvd., 
Los Angeles, Calif. 90069 


























NAME 2 

masterpiece of functional elegance 
and enduring beauty. ADDRESS 

If now is the time for you to 
become a St. Charles owner, your CITY_ COUNTY. 
dealer-designer invites you to 
come browse in his showroom. UN teens a oF 
Let him assist you in planning and Gate 
creating the St. Charles Fashion 
Kitchen that is singularly you. held 

it tt nowroom nearest you 
Los Angeles—8660 Sunset Blvd., (213) 655-7812. La Jolla—7426 Girard St., (714) 454-9133. Las Vegas—5006 Maryland Parkway #8,(702)736-2956. 


San Francisco—At the Ice House, (415) 421-4542 




















Impressionist and Modern Art in New York 
achieved a net total of $7,412,910. 


THE FACT: 
Sotheby Parke Bernet does not charge 
buyers a commission (“buyer’s pre- 
mium’’) at its auctions in America 








THE METHOD: 
A world-wide marketing program that 
reaches buyers in every collecting area. 
Exhibitions and auctions held in spa- 
cious galleries which provide an appro- 
priate setting for the display of fine 
objects of art 


THE RESULT: 
Private collectors from Europe, Asia 
and all over America accounted for 
78% of the purchases at these success- 
ful May auctions in New York 


THE MESSAGE: 
It pays to sell where the buyers are— 
at Sotheby Parke Bernet. Expertise, 
_ sound advice and a policy of no buyer’s 
commission combine to inspire confi- 
dence among collectors of fine art 


If you have Impressionist and Modern 
art—or art property of any sort—which 
you would like to have included in our 
Fall auction sales, please contact us for 
further information. 


Sotheby Parke Bernet Inc., 980 Madison 
Avenue, New York 10021, 212/472-3547 
(Impressionist and Modern Art) 


For general information about consign- 
ing property, please call 212/472-3432 


In Los Angeles: 7660 Beverly Blvd., Los 
Angeles, Ca. 90036, 213/937-5130 





Aristide Maillol. L’Eté, bronze, circa 1910. Height 64 inches. 

From the Collection of the Late Etta E. Steinberg of St. Louis, Mo. 
Sold at Sotheby Parke Bernet New York on May 11, 1977 for $140,000 
. .. a world-record price for a sculpture by Maillol at auction 











































































Permanent Expos 








'HONORED ANCIENTS. Behold our Chine 
|ancestral portraits, painted with consumat 
|delicacy by one of the few remaining masters 
of a dying art. From brilliantly-detailed =| 
costumes to paper-backed silken scrolls, gach 


jis a flawless reproduction of a Ming Dynasty 
original. Equally breaintaking when cieplayed 
in the traditional manner, or framed: s 

pairs only. (Unframed) 

18” x 46” — $300 pair 

22” x 68” — $400 pair 

We accept BankAmericard and Master 


Charge. Georgia residents add applicable 
sales tax. Send for free brochure 


Dept. AD-4, P.O. Box 14143, Atlanta, Ga. 30324 (404) 233-2202 


UN GRITO EN LA NOCHE 


gt: 


ava UCositenCEoucm@bas decade J 


IMPERIAL MAJESTIES 
ROYAL MAJESTIES 
HEADS OF STATE 

and 

PRIVATE COLLECTORS 

own a 
DE SANTIAGO 


GREAT CREATIONS 
ENTERPRISES 
1801 Midvale Court 
Bakersfield, CA 93309 
(805) 833-9138 


MADRID 
MEXICO CITY 
TOKYO 


HOUSE OF LBI Catalogue: $2.00 


plus 6% tax in California 
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it is the No. 151 Greek Key classic design. For 
Taliolsaateiiiolamelamele|merelaale)(-1(-mllal- mi adlicn 


FOCAL POINT latou 


4870AA S. Atlanta Rd., Smyrna, GA. 30080, (404) 351-0820 














Personal Showers™ 


Selections to enhance the most | 
exacting bath decor and design. 
In addition to Alsons standard 
deep chrome finish, most 
Alsons units may be ordered in 
elegant gold and brass finishes. 
Also Massage Action” hand 
held and fixed shower head 
models. 


Alsons Corporation, Hillsdale, Michigan * Covina, California 
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tright, Ficks Reed Co., August, 1977 








Bed by John B. Wisner, FxA.S.1.D~ 
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Char-Grill 
is One of the 
Really Fun Things 
in Life 


And it's also the very best way to get the true charcoal 
flavor with indoor convenience. You can select from gas, 
electric or charcoal fired models... wood cabinet or 
masonry installation. 

Ask for our free color brochure. We'd like to tell you 
everything you want to know about Char-Grill. 


Char-Grill 


HOME METAL PRODUCTS COMPANY 


Division of MOBEX Corporation 
750 North Central Expressway + Plano, Texas 75074 


Please send me more information about Char-Grill. 


Name 





Address 





City e 
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ee rye A Matter of Taste 
BL eee oy By June R. Gader 








| PERHAPS THE NICEST THING that ever happened to the human 


animal was that we were given different tastes; and 
nowhere is that more evident than in the delightful 


| variety of houses we’ve chosen to build over the cen- 
_ turies. From the day we came out of the caves we've each 


gone our separate directions, to the great benefit of 


| humankind. Since one person’s white elephant is an- 
_ other’s dream castle, this month I’ve tried to offer you an 


assortment. I hope one will please your taste. 


London, England 


The house on Campden Hill Square (it sounds like a 


_ mystery book, doesn’t it?) is quite a different story. It is a 


superb Georgian townhouse: poised, reserved, almost 
snobbish, from its exterior view; remarkably spacious, 
comforting and secure in its traditions, within. If such 


| things as the glass-walled master bathroom, with its 





raised tub, and tiles of lacquer-red and black, have been 
contemporized, they seem totally at home. A London ~ 
townhouse has its own particular personality—trends 
cannot change its assured elegance. ¥ 

Number 14 has five floors—yes, five! Typically, the 
entrance hall, cloakroom (euphemism for a half-bath); 
large dining room and Spanish-tiled kitchen, with every 
convenience, are on the ground floor; with nursery and 
nursery kitchen, two extra bedrooms and much storage 
below. The first floor holds the huge drawing room and 
the large study, both with full-length windows and 
marble fireplaces. The master suite takes up the entire 
second floor, while the third floor (with stairway to a large 
loft) includes guest rooms and servants’ quarters. 

What is unusual about this house, aside from its expert 
restoration and fine Georgian detailing, is the grounds. 
Most townhouses have little if any outdoor space. This 
has a Yorkstone-paved patio; a seventy-foot, two-level 
walled garden, designed by Lanning Roper, with lawns, 
planted borders and small trees; plus the use of the 
Square gardens, and immediate access to Holland Park, 
which is almost next door. In short, it has all of the 
townhouse advantages, with the pleasurable aspects of 
country living, in the heart of London’s lovely W8 
district; $325,000 from Aylesford Estate Agents, 103 
Kensington Church Street, London W8. 


Santa Barbara, California 
Edgewood Ranch, dream child of the late Max C. 
Fleischmann, benefactor of Santa Barbara, chairman of 
the board of the Fleischmann Yeast Company and direc- 
tor of Standard Brands, is indeed a working, income- 
producing ranch in the true California tradition. Of the 
continued on page 176 
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crafts- 


, superb weaves, rich natural 


, and finally woven by Belgian 
h flame resistance standards, are easily in- 


ssed, spun 
, luxurious patterns 


proce 


is harvested 


linen wallcoverings and fabrics. Elegant textures 


colorations—all attributes of Belgian linen. Can be treated to meet wit 


stalled 


tenance, and withstand wear and tear. 


, nature’s own fiber. Flax 
, require minimum main 


inen 


ian 
ique 


into un 


men in 
For additional information: Belgian Linen Association, 280 Madison Avenue, New York, N.Y. 10016 


Timeless Belg 




















Crystal Songbird—one of 82 special gifts 
shown in the full-color Catalogue 


ANNOUNCING 
THEI977 STEDBEN 
CHRISTMAS CATALOGUE 


+ 
STEVIBEN GEA. 


56th Street and Fifth Avenue, New York, N.Y. 10022 
(212) 752-1441 


CL] I enclose $3.00 for the 1977 Steuben Christmas Catalogue 
to be mailed early November. 


Name __ 





Address 


City 

















UNION-NATIONAL 


Since 1901 
fine bedroom, dining room and occasional furniture 


Otley Armoire 





From our Otley group of bedroom furniture. 
$2.00 to Department A for brochure, ''Furniture for Gracious Living" 


YATIONAL, INC. * JAMESTOWN, N.Y. 14701 
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When: 
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chances are 
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Na UL Maybe you remember us as the Community Chest 
bh MLZ or United Fund? We've been around since 1887 9 
‘=: ane and today across the nation we're known asthe |. 
Zan “United Way’’—we're there in over 2,240 local | 
= Gk communities. 
= M ) " 
bL/X\“iyO We're the United Way and we're the helping : 
& hand to millions of American families in need } 
} > each year. It doesn't make any difference where §{! 


you live or where you're going to move-to, . 
we'll be there. § 


United Way makes possible the work of 
37,000 local human service agencies. We're a | 
system of service to people when they really | 


need it. 


United Way is the organization that is made | 
possible by the millions of volunteers and the | 
contributions of people just like you: 


! 
4, 
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When we say— “Thanks To You- te 


It Works... FOR ALL OF US }ilil 
... United Way” iti 
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We mean it. And remember, wherever you're f 
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rp going —you can count on us—we’ll be there. — 
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A Public Service of This Magazine & The Advertising Council Ad 
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[Art connoisseurs have watched with 
ntense interest as an elite group of 
<orean potters began rediscovering 





he senses. 

Today, collectors and investors 
(§»agerly seek the works of these 
ifted ceramic artists, who employ 
raditional Yi materials and tech- 
iques to create porcelains inspired 
y antique masterpieces. 

Ahn Dong-o, the most cele- 
rated of this group, is revered as a 
ational Cultural Treasure. He 
-reates authentic Yi porcelain forms 
at the kiln site used by the Royal 
orean Potteries five centuries ago. 

Inspiration for this first release 
in the Ex Oriente Masterpiece Series 
came from a 17th century porcelain 
ar in the renowned Japanese Ataka 
ollection of Korean art. 


Raa eas 


The Preeminence of 
Yi Porcelain. 


§Soetsu Yanagi, the aesthetic mentor 
J of the famous potter Shoji Hamada, 
remarked after seeing the lotus jar in 
the Ataka collection, ‘‘There are few 
§ works of art in the world which have 
attained such heights as this. ..the 
breath of nature is in its rounded 
form and in the shape of its shoul- 
der. No one seeing it could resist 
touching it.” 
Yi white porcelains were ad- 
mired by the Chinese imperial court 
as early a8 1425, when a visiting 
envoy ordered the Korean Royal Pot- 
= teries to produce porcelains for the 
Ming emperor of China. 

In the late 16th century, Japa- 
nese feudal lords under Hideyoshi 
pillaged Korea. Their most prized 
trophies were whole villages of 

potters and their wares. 








Height: 12 ¥/2 in. Shoulder width: 12 Ys in. Price: $1400. 


The Rebirth of an 
Ancient Art. 


When you hold Ahn Dong-o’s lotus 
flower jar in your hands, you will 
possess an authentic link to five cen- 
turies of Korean ceramic art. “I am 
the 26th generation in a family of 
potters,” the artist said. ‘“My earliest 
known ancestor was a Yi potter 500 
years ago.” 

Ahn Dong-o set out to revive 
the technologies of his Yi ancestors. 
He painstakingly experimented with 
Yi-style kilns and prospected for old 
clay belts and pure water. 

Ahn’s porcelains are fired at a 
temperature of 1400° C. using 
mountain-pine more than 40 years 
old and dried for three years. He 
retains only a small fraction of the 
fired porcelains, so severe is his 
artistic discipline. 


Only Twenty-six 
Lotus Jars Available. 


Only 26 lotus jars are in this first 
release. Every piece is unique—indi- 
vidually thrown on a traditional 


The Ex Oriente Masterpiece Series. 


First release: White porcelain with underglaze 
lotus design by Ahn Dong-o. 


Yi potter’s wheel and hand painted 
with cobalt-blue and copper-red 
oxides. The artist then applied a 
warm, bluish toned glaze and fired it 
for four days. 

Each lotus jar is signed by Ahn 
Dong-o. A handsomely crafted kiri- 
wood presentation case accompanies 
each piece. 


Reservations Now 
Being Accepted. 


The lotus jar is offered at $1400. 

If you sincerely wish to invest in 
this porcelain masterpiece, we rec- 
ommend that you place your reser- 
vation now by calling (415) 323-3665. 

We will ship the 26 works of this 
release to buyers whose orders we 
first receive. Please mail your check 
or money order (California residents 
please add sales tax) to Ex Oriente 
Ltd., 646 Santa Cruz Avenue, Menlo 
Park, California 94025. We provide 
insured delivery service anywhere in 
North America at no additional 
charge. 

Buyer satisfaction is assured. If 
you should find that your purchase 
does not meet your expectations, we 
will be pleased to accept its return in 
original condition, within 30 days, 
for full refund. 

Included with your lotus jar will 
be a booklet describing the artist, the 
history of Korean ceramics and the 
objectives of the Ex Oriente Master- 
piece Series. If you wish to order 
this booklet separately, please send 
$1, and it will be sent to you post- 
paid. 


ex orierie Io 


Fine and decorative arts of Asia 


646 Santa Cruz Avenue 
Menlo Park, California 94025 
(415) 323-3665 





















































INTERNATIONAL PROPERTIES 


continued from page 172 





Inger McCabe Elliott | 
one hundred and sixty acres, eighty are devoted to young | 
presents lemon trees, thirty-three to mature trees (thousands in | 
P all), and two to avocado and other fruit trees. Ten acres are | 
sual Ch S ® superbly landscaped as residential grounds, providing a | 
Cc na CaS parklike area with lawns, towering trees, a profusion of | 
shrubs, formal gardens, rose and cutting gardens. If you | 
ENVIRONMENT know Santa Barbara, that lush and verdant community | 
about ninety-five miles north of Los Angeles, you will | 
know that it offers the best. 
| The house itself is a showplace in the Spanish Colonial 
_ tradition, and is described in the recently published | 
Historical Houses of Santa Barbara. Built circa 1929 by | 
| architect Young Kaufman, it has brick and pegged oak | 
floors, massive stone fireplaces, high beamed ceilings, red 





| ... HUNDREDS OF .LOGiais 
Batiks | AND BURNS WHERE TROUT 
RUN IN ABUNDANCE. 








Handscreens 
Ultrasuede® tile roofs, and such amenities as a sunroom, pantry and 
_ butler’s pantry, wine cellar and large workshop areas. 
Weaves _ Naturally, with this kind of estate, that is not all. There 
| is a guest annex with living room, kitchen and two 
Wallcoverings | bedrooms. A music conservatory, with kitchen, bath- 
_ rooms, studio and organ room. A restored stable, with’ — 
Antiques veterinarian’s room and attendant’s apartment. There are 
three staff houses, perfect for rental properties. There- 
Napkins _ also are three greenhouses, a lath house, several garages, 
plus a chauffeur’s apartment and gardener’s apartment. 
Neckties | In short, this is a mansion, but an income-producing one, 


in one of the most beautiful spots in the world. The price 
is $2,750,000 from James Retz, Previews Inc., 5670 
Wilshire Blvd., Los Angeles, California 90036. 


And by Special License: 





Sheets / Towels Isle of Harris, Scotland 
__ Perhaps none of the above suits your taste. Perhaps 
Cookware this one will. It is a famous Scottish sporting estate, with 
; eighty miles of coastline for boating and sea fishing— 
Dinnerware hundreds of lochs and burns where the trout run in 
; abundance—a dozen rivers, which carry salmon and, 
Dress Fabrics oddly enough, sea trout. There is no question that this 


place is a true sportsman’s paradise; besides all of the 
above, there is a 35,000-acre deer forest. 
Fronting the coastline is a true castle, with turrets. It was 
149 East 72nd St. New York. N.Y. 10021 built as recently as the nineteenth century, but it could 
| 212 / 879-3100 pass for being much older. The most important aspect is 
: that it is fully furnished—a difficult task to achieve with a 
castle. There also are ten separate cottages on the estate, 
Atlanta, Boston, Chicago, Dallas, plus a number of outbuildings. What all this means is that 
Denver, Honolulu, Los Angeles, Miami, this could be turned into a very exclusive sportsmen’s 
Montreal, Philadelphia, San Francisco, club, with very little difficulty and at little expense. | will 
Seattle not go into greater detail, except to say that the cost is 
£ 350,000 (plus 2 percent fees) and that Roy Veatch, 
Period Houses, 1317 Wisconsin Ave., N.W., Washington, 
D.C. 20007, can tell you everything. 0 
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‘Put your hideaway on this hill. 
3 Discover the incomparable values of land—and 


living—in Hollister Ranch, 30 miles north of 
Santa Barbara, California. 


Make this Hollister Ranch parcel 127, 120 acres, $150,000, your individual seacoast sanctuary. 


A guarded entry insures a totally protected environment. Owners subscribe to a 
covenant of restrictions which governs the kind of home construction permitted and 
uses of the land, which helps preserve natural scenic beauties, and each owner’s right 
to his unique, secluded world. 


Here at Hollister, forests, meadows and canyons teem with wild life. No hunting is 
allowed. Owners share, in common ownership, 1900 acres, which include a coastal 
strip along 8% miles of shoreline with 3 beach cabanas, and over 100 miles of roads 
and hiking and riding trails. 


100-acre ranches: $150,000 to $400,000 


Move to your own ‘onshore island’ in Hollister Ranch. Write for our latest 
newsletter, and other information, or call for an appointment to visit us. 


HOLLISTER RANCH 


P.O. Box 101 J, Gaviota, California 93017 Telephone: (805) 968-1532 


(Availability of parcels subject to prior withdrawal, reservation or sale. Price and terms subject to change without notice.) 
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Olympia Wash. ‘‘Cloverfields,’’ a grand old 9-room Dutch Colonial 
reflected in private lake, was built in 1914 for General Hazard 
Stevens and has remained in the same family since. . . in prime con- 
dition, continually updated. 4-acre garden setting enclosing a 2-acre 
private spring-fed lake. $350,000. AD-71378. 


Previews offers... 


Distinctive Homes 
to Beguile You 


. In California, Oregon, Nevada. Whatever your lifestyle 
... Previews has that home for you. 


For the fancier of beautiful old landmark houses, ‘‘Cloverfields” ina 
four-acre garden setting enclosing a private lake would be hard to 
beat. Designed for the entertaining executive is the splendidly con- 
structed and beautifully detailed Southern Colonial manor house in 
a setting of sweeping lawns, flower gardens and magnificent trees. 
Charming originality marks the house designed by Kipp Stewart for 
his own home in Carmel Highlands, winter home of the Monarch 
butterflies. From its five levels you have a breathtaking view of 
Point Lobos and the ocean. Living with the mountains is so exhil- 
arating, especially on this nine-plus-acre retreat in Garner Valley 

. surrounded by San Bernandino National Forest and rimmed by 
the San Jacinto mountains. A fabulous retreat or a permanent home 
is the magnificent 430-acre estate with a glorious panoramic view 
across the Napa Valley wine country where on a clear day you can 
see San Francisco and the Golden Gate Bridge. “’Ril/lough,’’ at the 
foot of the Sierra Nevada mountains is probably one of the finest 
country homes in Nevada for a large and hospitable family ... yet, 
only 20 minutes from all the amenities in Reno. 


Illustrated brochures on these and other fine properties available 
on request. 


Previews INC. 


International Real Estate sacketne Realtors 
5670 Wilshire Boulevard, Los Angeles, CA 90036 
Phone: (213) 937-0703 


New York . Greenwich, CT . Boston . Washington, 0.C. . Paim Beach . Chicago 
Denver . Scottsdale . Honolulu . Representatives in Europe, Middle East, Far East 
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Garner Valley, Calif. A San Jacinto mountain retreat in a private 
omMmunity, 2 hours from Los Angeles. 9 acres. Timber and brick 
esidence, rare combination of simplicity and sophistication, 8 

rooms, 4 baths, paneling, stained glass windows, air conditioning. 

Kennel. Orchard. Forested setting. $250,000, furnished. AD-71376. 
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Forest Grove, Oregon. Majestic 14-acre estate within commuting 
distance of Portland. This southern Colonial has 7 bedrooms, 5 
baths and 3 half baths, wine cellar. Swimming pool surrounded by 
multi-level decks. Pool house. Tennis court. Greenhouse. Play- 
house. 2 staff apartments. Gardens. $450,000. AD-65388. 





Carmel Highlands, Calif. Charming 5-level house with fabulous view 
of Point Lobos and the ocean. 3 bedrooms, 2 baths, observatory 
alcove. Sliding glass doors, huge windows, ceilings of redwood and 
huge beams... floors of 6’ redwood squares. Exquisite gardens 


with several dining patios. $300,000. AD-65414. 
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Reno, Nevada. 17%-acre country home with 2 streams and fishing 
pond at the foot of the Sierra Nevada mountains. 16-room residence 
has the charm of a French country house. 8 bedrooms, 5 baths, 
2 half baths. Reflecting pool with fountain. 3-car garage has 2 bed- 
rooms, 1% baths. Horse barn, corral. $700,000. AD-65406. 
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Napa Valley, Calif. Magnificent 430-acre estate with a glorious 
panoramic view from the 9-room and 5-bath hilltop residence. 
Great open deck overlooks swimming pool and provides barbecue 
and alfresco dining area. Sauna. 2 barns and corral for horses. 
Borders Soda Canyon Creek. Offered at $700,000. AD-65395. 


Zz Ve 


Visionary Irving Gill designed. a reinforced concrete house in 1907, while bon vivant 
King Edward VII whizzed about in his new toy, the motor car. By 1916, Gill had kicked 
Edwardian curlicues completely off his drawing table. Result: Dodge House, as 
clean and related as a Japanese haiku, reflecting 50 years ahead of its time, our 
unique California lifestyle. Today, Dodge House, sadly, is no more; but at Bob Crane 
& Associates, we sell its kith and kin: dwellings by landmark designers Greene & 
Greene, Lloyd Wright, Craig Ellwood and John Lautner, to mention a few. Each new list- 


Ing renews Our respect for Los Angeles as a design 
CALIFORNIA capital. When you sell, call us; our marketing 
experience recognizes the significance 
EDVARDIAN of California homes, great and small, and 
assures your Offering its just reward. 






























































From Cottages and Condominiums to Frank Lloyd Wright 
7656 Sunset Boulevard, Los Angeles, California 90046 : (213) 874-3311 


Photograph: Julius Shulman 













































































ANTIQUES 


18th & 19th Century 
Furniture and Porcelain 
Marble Fireplaces — Statuary 


REALTORS 


We present Distinctive Properties 
in California and around the world. 
May we present yours? 


580 Broadway 
Laguna Beach, CA L. (714) 499-1723 


92651 (714) 497-3515 || | 2021 £. La Habra Blvd., La Habra, Calif, (213-694-1089) 














| Ala Douce France 
| Machldas 
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Add contrasting borders for CUSTOM SIZES 


CARPET INDIVIDUALITY to save yardage 
CUSTOM COLORS 
Circles, lines, curves and skein-dyed to your standard 


geometric motifs in different CUSTOM TEXTURES 





colors and densities _can be loop, cut-pile, multicolors 

fabricated from SALLEE pure CUSTOM DENSITIES 

wool carpet for truly exciting for budget flexibility 

effects. Ask your designer. CUSTOM DESIGNS FAUTEUIL EN TAPISSERIE D’EPOQUE LOUIS Xill 


; beautifully executed 
Representatives in leading U.S. cities 


in NEW ZEALAND and AUSTRALIA 


Ne Py 
CUSTOM CARPETING 


EATSON » LOS ANGELES 90048 » (213) 272-3461 


Arthur & Josiane Hanks 
5544 La Jolla Boulevard, La Jolla, CA 92037 
(714) 459-7026 


Tuesday - Saturday 10-5 
or by appointment 





ence of Mr. and Mrs. Jack Stanfield, Palm Desert, California 
furnishings: Dunivant-House, Ltd. 
Arrangement: Olive Tree Florist 
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inside Pie. 
DBLA TAINED LOUVERS. 
THE TRADE ONLY” 


|\M SPRINGS AREA FACTORY, cMUTTER 6 OF INC. 
(ICE AND SHOWROOM . 
APPOINTMENT ONLY): 

10) Gi 4-K:) 

M DESERT, CALIFORNIA 92260 
) 346-6295 


FRANCISCO AREA OFFICE: 
SECOND AVENUE 

4 FRANCISCO, CALIFORNIA 94118 
) 387-4590 


> ANGELES AREA OFFICE: aw 


sok 20 | STANFIELD SHUT * 


IFIC PALISADES. CALIFORNIA 90272 
3) 837-9171 - 












STANFIELD 


2 License #321155 







LUCIANO | 


ANTIQUES 
CREATIONS || 
DECORATION | 
























Eleven Showroom | 
Two Warehouses | 
Shipments Month 
i} 
San Carlos & 5th St. 
P.O. Box 5686 | 
Carmel, CA 93921 | 
Tel: 408-624-9396 — 
Photo — Batista/Mo. 
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The unique 
touch of 


CEPELIA... 










POLISH 


FOLK ART a F 
ae BW KOR IMPORT R 
TAPESTRIES co . 
© M WALL : 
HANGINGS -. SPECIALIZING IN FINE PERIOD FURNITURE 
* WOOL ‘PAINTINGS’ 
* RUGS 
* WOOD CARVINGS, 
* CERA 

and ACCESSORIES Bay Pa, Ko CREATORS OF 


® *, . EXCLUSIVE ORIGINAL HOMES 
> AMERICAN INTERIORS 
yA i pti Sag 1133 Post Street at Van Ness 


63 East 57th St., N.Y., N.Y. 10022 (212) 751-0005 o, Pr, San Francisco 415-771-2433 
237 Post Street, San Francisco, Calif. 94108 (415) 391-1800 Na KO Open by Appointments 
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Our Exclusive 
18th Century Design 
Hand Made 








3414 MELROSE AVE 
|. A. CALIFORNIA 90069 
el. (213) 655-6310 


i 











Solid brass castings faithfully reproduced. French wired, 
hand dipped candles. Available in any configuration. Delivery in 
six weeks. Chandelier shown, 48 inches high (without chain), 
39 inches wide. 
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116 Neth ee Boulev ard 
Los Angeles, California 90048 


Telephone (213) 652-3883 











in Gracious Luxury. 


Dreamboat, the m.s. Prinsendam. 


ae 


To complete your grand Far Eastern 


‘e, 
t) 
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Holland America 14- ray. 
Prinsendam Adventure Cruises 


from Singapore. 


Bali, Java, Sumatra, Singapore. Places 
you've placed on your must-see- 
sometime list. See them now, on a 14-day 
Holland America Indonesia Adventure 
Cruise. Sail aboard our magnificent 


Luxurious and elegant, yet comfortable 
and cozy, it’s uniquely designed to navi- 
Ae / gate shallow harbors cruise ships have 
ms. (never touched before. Nias, for example. 
uy _~ Holland America opened this fascinating 
(ox culture, only recently emerged from the 
“ae stone age, 
i = to tourism. 
You'll take 
press part in 
ceremoniesas sancient as sth stones around 
you, then sail on to storied ports called Bali, 
Jakarta, Surabaya, Penang. From fishing 
villages to 9th century shrines, past 
rumbling Krakatoa to bustling big cities, 
to exquisite botanical gardens with 8000 
different kinds of orchids. Experiences 
like these are beautifully unique and 
especially enhanced by the comfortable 
surroundings of a very modern ship. 
It’s high adventure by day, gracious 
luxury by night. 





= Holland America Cruises 


tour, we have eight exciting land 

adventures to choose from. Departures 

from the east coast take you 

to Hong Kong and Bangkok via 

Amsterdam. If you're leaving from 

the west coast, visit places like 

Hong Kong and Kyoto via Tokyo. 

And if you can’t make the full 

14-day cruise, we have some 7, 9, and 

10-day segments available. Call 

your travel agent or send the coupon. 
m.s. Prinsendam registered in 

the Netherlands Antilles. 


Holland America, 2 Penn Plaza, New York, 
N.Y. 10001. Tell me more about your 
Indonesia Adventure Cruises. 


Name 





Address 








City. 





My travel agent is 
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designer: Elizabeth MacDoni 


HOLMES LAIRD 


664 NORTH PALM CANYON DRIVE * PALM SPRINGS, CALIFORNIA 92262 *.(714) 325-2563 
Interior, Commercial G Landscape Design 
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CRISTAL LALIQUE | 


HEDERA VASE 





wht 


ox ee } See 
ie of nearest dealer, write to Lalique, Dep't AH, 225 Fifth Ave , New Yo 
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Visit San Franciscos MUS@UMS... 
save ours for last! 


@)al=Ke|(olaler-minl(oleleanelelmiviale(e) Sani! 
cast a spell. Your eyes will wander from one 
incredible piece to the next...registering excellence 
at every wink. Quite honestly, you won't find another 
Jade and Oriental Art Store quite like ours... 
so save Ashkenazie & Co. for last. 
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ade ale) the Fairmont Hotel/950 Mason Street/San Francisco/CA 94106/415-391-3440 
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Westgate Fabrics = | 
Exclusive Print Collection ; 
B(crcl(Ulactows i olU] e-) me) Mme(=1-)(e]aMalale mere)(e) am als) e)[a-1em ®lm Ola(-181 6 


aM al-s1-m ole) (omel=-Jfelal-w-\ eo) el=r- (ase me]am-tal (ie le(-m ele) ger-ir- lap 
MM al=\ mare W =m alehi am el=1-1am =>. corn ale ih a ie-tal-ir-iccrem Comer: lolarem-taremelaiiit-lalin ms elaialicre 
Tae cal=m Olalhccrem Glare relelaam=> ced iUl-iaU=1) mn elm@n Aas) cer-(omelam- Mm ilal-1abrere)acelami-lelaien 
From left to right: Wind Song, Cheng-Chou and Chin P’ing Mei. 
Allin 54” widths. An incredibly magnificent presentation for furniture, wallcover, drapery and bedspreads. 
Sample collection featuring 15 colorways available to the trade. $10. 


Gateway to (1 Westgate Fabrics Inc., a Reese B. Davis Company 
General Offices: 1000 Fountain Parkway, Grand Prairie, Texas 75050 (Dallas-Fort Worth Metroplex) 


| Y ; i j 
| the World of Fabries. Toil Free Numbers: National, 1-800-527-2517; Texas, 1-800-492-2130; Local, 647-2323 
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Asexciting as a visit to one of our stores, 
shopping by mail with the Neiman-Marcus 
Christmas Book brings a world of gifts and 

fashion into your home. For your 1977 copy, send 
2.00 plus name and address for each book to: 
Neiman-Marcus, Dept.30, P.O. Box 2968, 
Dallas, Texas 75221. 


Neiman on 








aay I HI E 400 years of architectural 
x art from two continents 


BAR" attanta 


292 Moreland Ave., N.E. Atlanta, Ga. 30307 404—525-0468 
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East Side, West Side 
By Robert L. Green 
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IT IS NOT THE EMERALD CITY, but in visiting this Oz-on-the- 
Hudson you are advised to keep the big jewels in the 
vault at your bank—even the finest hotel vaults seem to 
have their contents removed regularly in a grand and | 
preposterous manner. In every other sense, however, the 
city is alive, still the apogee of glamour, still numero uno in” 
elegance and style, and still full of the newly rich, the | 
formerly rich and the hoping-to-be-rich. 

If you’ve been to a fiendishly chic dinner party and 
want to send flowers, save this list. In using any florists, 
be clear about the purpose of the flowers, the message 
you really want to send, and exactly the limits as to what 
you are willing to spend. My favorite sources are: 

The Fernery, 1198 Madison Avenue, has imaginative — 
arrangements, whether you settle for $15 or for $450. 


Sculptured Bouquets 

Renny’s, 251 East Sixty-second Street, is society’s 
darling and knows plants. He treats plants and flowers as 
furniture and sculpture, and decorates brilliantly. P 

The “Less is More” crowd, who take their cues from 
leader Halston, send each other the “perfect flower” from 
Tony’s, 33 East Sixty-eighth Street. 

At 960 First Avenue, East River Florists services the 
River House crowd and the Suttonites. Jean-Jacques — 
Bloos, 1025 Lexington Avenue, and Green Leaves, 167 
Spring Street, are knowledgeable about both people and © 
flowers, and can tell you who gets high on yellow roses © 
and who might be depressed by lilacs. 


Private Seaplanes 

One of the downtown rewards of our Baghdad are the 
private, but not completely prohibitive, transportation 
services. If your destination has any sort of water for a 
plane to land on, Pelham Airways, East River and 
Twenty-third Street Skyport, 828-0420, will fly you there. 
It is perfect for the Hamptons. 

If you want an air taxi, call Decair Helicopters, Inc., 
562-6000. You may change the social position of your 
host’s suburban shopping mall by landing, and then 
being whisked away by station wagon. It beats the 
Commuter Special. Air Charter, at La Guardia Marine 
Air Terminal, 639-9100, will get you there privately. 

If you prefer to be driven, try Dav-El Livery, 799-7800. 
They have a fleet of fabulous new Lincolns and Cadillacs, 
and young and intelligent chauffeurs. The Fugazy Conti- 
nental Corporation, 937-5959, have TVs and bars in all 
their executive limos. Scull’s Angels, IL 7-7777, and Dial- 
A-Cab, SH 3-8383, will come and pick you up wherever 
you are, and they don’t shatter a per diem. 

continued on page 184. 
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The Bonaventure (shown) is available in Regency Bronze 
and Regency White finishes. 





With this petite and elegantly designed towel bar, 
you can add a fashion statement to your decorating. It’s just one item in - 
the complete and elegant Bonaventure collection of accessories. All are crafted 
ib ol @ ol-Wabeol-suelel anea-(oblelesomeymoletecie-tolobtel-ar-lac-solele) eM comeler-lblarama sotelzar-teremnc-leel-n 


No one comes close to Amerock inthe fine art of hardware. ee 
Prove it to yourself at a nearby hardware department. |? Bee 





Welw btel-watae of Decorating Amerock Corporation, Rockford Illinois 61101 
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The Extraordinary Jenn-Air 


It offers 5 interchangeable cooktop units. Grill, gnddle, 
deep-fry, shish-kebab and spit-roast, all on top of the range. 


The Jenn-Air Grill-Range becomes almost any cooking 
instrument you want. Plug-in the grill cooktop and have siz- 
zling, char-flavored steaks and chops anytime. Better than , 
broiling because Jenn-Air's unique rangetop ventilation pulls , 
the flavored smoke over the meat, then whisks it outdoors. 

Pick the rotisserie, chickens and roasts brown beautifully # 
as they turn. Or choose the shish kebabberand prepare 
deliciously different meals-on-a-skewer. The family-sized 
griddle makes short work of pancakes, eggs, bacon or 
sausages. The deep-fryer makes homemade donuts, 
french fries or batter-dipped fish filets. Rangetop venti- 
lation works to keep your kitchen cleaner and sweeter. 

The Jenn-Air Grill-Range also gives you a convected 
Power Oven that cooks up to 30% faster at 50° lower 
temperatures than regular ovens, using power-driven air. 

For the Jenn-Air dealer nearest you, see the Yellow 
Pages, call toll free 800-428-1825, or write Jenn-Air Corp., 

3035 Shadeland Ave., Indianapolis, IN 46226. 


The Jenn-Air Grill-Range. 


» A Magnificent Cooking Instrument 
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is of change. 
Ss from France. A collection of Marignan Inc., 979 Third Avenue 
ordinary fabrics through interior designers New York, N.Y.10022 212-758-8220 


ecorating departments of fine stores. Atlanta, Chicago, Los Angeles 
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For The 
Discerning 








And the stamp of England 


Diversity, quality and 
individuality from our vast 
collection of antiques. 


Wholesale & retail 9:00-5:30 Monday-Saturday 
812 West Pine Street, P.O. Box 428, Farmville, N.C. 27828 
919/753-3324 


MANDARIN 
ANTIQUES, LTD. 


Offering the largest and most important Oriental 
collection in the United States. 
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If you’re past cooking with haute pretension at home| 
and have a true appreciation of the eating experience,| 
check out any one of the following: 

Now Wah, 13 Doyers Street, serves superb Chinese 
cuisine in the authentic atmosphere. 


Fulton Street, for fabulous fish. 

Need a place away from your own “professional 
crowd” in New York? Try WPA. You’ll learn a lot about} 
the Depression, from décor to lyrics. Delicious food. It’s | 
at 152 Spring Street. Up the block, the SoHo Charcuterie, ) 
195 Spring Street (at Sullivan), is a little self-conscious 
and pretentious at night but perfect for lunch. 


Mf 





THE CITY IS ALE 
STILL THE APOGEE 
OF GLAMOUR. 





If your chic-of-the-week is needed, then go to Orsini’s— 
lunch yes, dinner never. It’s not the food, and there is no 
privacy, but there are the Beautiful People. If you want food, « 
privacy and the “power people”’—go to the Four Seasons, 99 
East Fifty-second Street. Night or day, it works. P 

Craft Caravan, 127 Spring Street, has a potpourri of © 
items, from musical instruments from Burundi to chairs _ 
from the Ivory Coast; beautifully woven baskets bound in YG 
leather, from Ethiopia; hangings from Upper Volta; and 
silver, ivory and leather jewelry from Mali and Ethiopia. — 

Knobkerry, 158 Spring Street, finds the most exquisite — 
clothing and jewelry from Nepal, China, Tibet, Pakistan 
and Africa. Also rugs and wall hangings. 

Grand Socco, 409 West Broadway, has handwoven 
rugs, mostly old, from Tunisia, Turkey, Afghanistan. 

In the Village, Be, 110 Greenwich Avenue, one of the 
best gift shops, offers many one-of-a-kind items. 

The Secret Eye, 96 Greenwich Avenue, has terra-cotta 
miniatures at $35 to $4,000; sarcophagi and golden 
mummy masks. All items are authentic. 

If Woody Allen playing the clarinet on almost any 
Monday will add to your jazz enjoyment—and it un- 
doubtedly will—the music at Michael’s Pub, 211 East 
Fifty-fifth Street, is worthy of attention. 


| 


Delicious Jazz, Delicious Food 

Two highlights on the Village scene that work for 
everyone are Hoppers, 452 Sixth Avenue, at Tenth 
Street—sensible décor, delicious food, the tops in jazz; 
and a block over, at Tenth Street and Seventh Avenue, 
Alfredo Viazzi’s Settebello serves high-level Italian food 
and is a favorite spot for hearing new talent. 

If you've been bad or good, treat yourself to a look-see 
or buy at the Les Must de Cartier. Les Must just came 
from people saying “Darling, you must have it.” 

If you don’t know where Cartier is, just ask. 








"We plant Night Blooming Jasmine. It makes 
the AY smell even sweeter, Sam Choo, Nursery Manager 


Kapalua Land Company 


n Choo says his job is to take the lands of Kapalua Sat sand beaches. And around the clear water bays of this resort. 
i make something even more beautiful out of them. Sam Choo works with enthusiasm because he agrees 
That's why he is already growing trees and shrubs completely with the philosophy behind Kapalua: 
H plants he won’t need for years. no compromise. Beginning with the land. 
| Plants like Night Blooming Jasmine. Plumeria. { ' And continuing in everything Kapalua is to become. 
<alana. Bougainvillaea. Rainbow trees. Ironwoods. When you visit Kapalua, you'll discover for 
id Cook Pines. H#. yourself why this place is so special to Sam Choo. 
| Even now, while some of them are no more than a atcha, < Kapalua, Maui, 

idlings, Sam Choo is looking for exactly the place a ER Hawaii, 96732. 
here each fully grown plant belongs. (808) 669-8033. 

) You will see the results of his work on the grounds ' ; 
)The Bay Hotel. Amid the lush foliage of The Tennis 
“rden. Throughout The Bay Villas and The Golf 

‘las. On the rocky lava peninsulas. Next to the white 














OF SAN CLEMENTE 
Direct importers, fine 18th and 19th century 
furniture and art objects 





SMALL CHIPPENDALE DESK ON STAND 
One of many rare antiques from our ne wly arrived 
English shipment, this piece, circa 1760, 
of faded brown mahogany is 22” wide, 14" deep, 

39” high, completely fitted inside its slant top. 


149 Ave. Del Mar 
San Clemente, CA 92672 
714-492-5 714-492-2620 


Telephone 130 or 
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it Ig the particular beauty that comes from good 















Shown in background: Art Deco elevator doors from the Richfield Building. 
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Paul Tiberio, Art Deco/Art Nouveau 


‘| 









































West Coast's most complete line of 
Art Deco/Art Nouveau furniture & accessories 
458 N. Robertson Blvd., Los Angeles, CA 90048 
1 block So. of Melrose 
659-5777 274-0231 





just the“B-18” 


“OLYMPIC” B-18 HOME RANGE 


No mere cookstove, this distinguished lady is 
the aristocrat of iron stoves, destined to warm 
your home and your heart. Since evervthing about 
this stove is functional, it’s a true revival of the 
past. The B-18 is as practical as its name. It has 








design, excellent craftsmanship and painstaking 
attention to detail 


\ ‘ ’ 

Anether Faverite 

THE CANNONBALL . 

A genuine classic in its appearance ligates 
and is a great ‘‘decorator” in almost 

any setting. It’s a powerful heater 

and as practical as it is decorative 

41” or 47” high—Cast iron with 

ash shaker. 


Ay REL gireptace FLeTunReS 


1443 Lincoln Blvd., Santa Monica (S.M. Fwy. to 
Lincoln Exit, turn right) Open Daily 9 to 5:30, 


hae | 
tin 


a~ - z 
rN oll ay, C ONS 
= ba : Y hi! fi 


— 





ys 






O 
& 
yf 
Oo 
wo 
be) 
oo 
N 
S 
oO 
>?) 
oO 
O 
oO 
S 
‘S 
2 
fe) 
O 
vi 
Y 
® 
D 
Cc 
<x 
” 
fo) 
wd 
= 
o 
=) 
= 
o 
> 
<x 
® 
” 
Q 
oO 
= 
| a 
N 
~ 
ce 








Or leqance tn Aine Al 


The Helen Drue Gallery 


1023 W. Washington Blvd. 
Venice, Calif. 90291 
Appointments (213) 392-6078 


Pauline Khuri Majoli ‘‘The Redhead’’ 





Change of 


address 





and | 
order form 


IF YOU'RE MOVING. 
PLEASE LET US KNOW 8 WEEKS 
IN ADVANCE. 


Mail to: ARCHITECTURAL DIGEST} 
P.O. Box 2415 
Boulder, Colorado 80302 
Write to the above address 
for all matters concerning your 
subscription — billing, 
renewal, complaints, additional 
subscription, etc. 
Subscription prices in the U.S. 
& possessions, $24.95—1 Year 
(9 issues), $49.90 —2 Years (18 
issues), $74.85—3 Years (27 eeded)? 
Outside U.S., $29.95—1 Year 
(9 issues), $59.90 —2 Years (18 


issues), $89.95 —3 Years (27 issues). 


ATTACH YOUR PRESENT 
MAILING LABEL HERE 
AND FILL IN YOUR 
NEW ADDRESS BELOW 


To order, check Box: 
L] new (J renewal 


Name 
Address__ 
City. 


State. = Zip 


















ROME 


New York/ D & D Building iacana. 
979 Third Avenue Saris 
Los Angeles / Pacific Design Center LONDON 
8687 Melrose Avenue, Space 543. > MADRID . 


mela a7. 


Miami / Casa Bella 
ATHENS 


3750 Biscayne Boulevard 


me 


te RS 





Pictured is a finely carved solid walnut 10 piece Bed Room group (matching chair 
not shown) in beautiful patina finish. Made in Belgium in the early 20th century, 
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FOR AN ORIENTAL RUG, 


as for a fine painting, 


DEALER SELECTION is of utmost importance. 
Look for a reputation of integrity 
and continuity of business 
in the Community — 
as well as expert knowledge 


and service to customers. 


PASHGIAN BROTHERS’ 
one Family ownership since 1889 
has a special meaning. 


PASHGIAN BROS. 


Gallery of Fine Oriental Rugs 


993 East Colorado Boulevard 
Pasadena, California 91106 
Phones (213) 796-7888 « 681-9253 





The dresser and night tables have marble tops with the bronze gallery. 





362 N. Coast Highway 
Laguna Beach, CA 92651 











(714) 494-4820 Closed Tuesdays 





DUILIP. MONROE 
JEWELER 


The Trust of Arthur N. Gunderson, 
Mrs. C. L. Gunderson, and Mr. Monroe, Proprietors 


527 Pine Street Seattle 624-1531 







ARIANA ARTS 


| 8920 MELROSE AVE. W. HOLLYWOOD CA 90069 
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EXOTIC TREASURES FROM CENTRAL AND EAST ASIA 
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HAND WOVEN ORIENTAL CARPETS AND KELIMS 
HAND EMBROIDERED TAPESTRIES 


) AN UNUSUAL COLLECTION OF BEAUTIFUL ANTIQUE JEWELRY 


FABRICS, FURNITURE, PAINTINGS, AND PILLOWS, 
A SULTAN’S DREAM 


HOURS 10-5, MON-SAT 276-9994 


y 


PMV ems (etme mirieaciicne| 
colored glass lamps and 
lighting fixtures in the manner 
of Louis Comfort Tiffany. 


Burton Witkovsky 


ALANA SMES 


8927 W. Beverly Blvd. 
Los Angeles, California 90048 
(213) 272-4996 


iiat-amlelane)s 
10 Downing Street 


s@Knockers 


[eo] @)\/Bie)y) 


Importers of 
Fine English Ironmongery 


Offering a wide selection of door furniture 
fo) Moxe)a) (= 108) 016) (e|avae ae ke elia\-ali(ou o1- ele ke(-1(e]0\5 
handcrafted in solid cast brass and black iron 


Showrooms: 
Yo [alg (@]a[e] exe) 
633 Battery Street, 94111. (415) 433-6330 


Los Angeles 
Pacific Design Center 
8687 Melrose Avenue, 90069. (213) 652-1211 
pX=1(e]|Kelare Mom iat—ml(ele\=) 
Brochure: $2.00 
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tine rugs available today 


- 





Est. 1905 


Fine 


Oriental Rugs 


New Antique 


A quality way of making your home reflect 
gant, sophisticated living is to & 
Oriental Rug 


the richness of eles 
accent your room with an exciting 


A H. Minassian & Co." 


THE EXCLUSIVE ORIENTAL RUG STORE 


Displays one of the most significant collections of 

Patterns and colors of the cherished 
tradition in weaving, such as Kerman, Sarouk, Kashan 
Qum Tabriz, Bokhara, Chinese, Caucasian 
See this magnificent collection today, and see how 


reasonable an Oriental Rug of superb quality can be 


From mansion size to small area rugs and tapestries 


\nd our Service Department offers expert cleaning 


repairing, re-weaving, and free appraisals 


Originally and now at the same location 


Mon. thru Sat.9 to 5 


401 south Vermont 

Los Angeles, Calif 

30020 213; 383- 1397 
Pad PP “hea¥i 9 
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Naturally A GOOSE DOWN COMFORTER & SHAM 


INQUIRE ABOUT OUR SELECTION OF COMFORTER COVERS) 












CVOME 


LINENS 


available at 


by Uprsen Downs 


FOR INFORMATION CALL OR WRITE — 
498 JACKSON STREET ~ 101A 1st NORTHERN PLAZA EAS 
SAN FRANCISCO, CA 94111 SANTA FE, NM 87501 

(415) 421-6756 (505) 982-4206 
—AVAILABLE TO THE TRADE — 
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Edward Mead Johnson M.A., Ph.D., lives in London. 

He is an American art historian whose definitive work on Francis Cotes was published by ii) 
Phaidon Press in 1976. {i 

His scholarly experience covers a broad range of interests to collectors, | 

from early European and Oriental works of art to contemporary painting and sculpture. 
He offers to private and corporate clients in the United States a system of | Ht 
professional services for locating and purchasing works of art and antiques | 
throughout Britain and Europe. | 

















Edward Mead Johnson | 
& Company Ltd | 
La Motte Chambers St. Helier 


Jersey Channel Islands || 
| Telephone: 0534-26581 Telex: 41631 ij 








Hi LTD. D &D BUILDING, 979 THIRD AVE., NEW YORK, N.Y. 10022 (212) PL 9-8708| 
FINE FURNITURE & ACCESSORIES = THROUGH YOUR ARCHITECT & INTERIOR DESIGNER) 





950 Third Avenue, New Yor K 
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Pablo with Love®” and “Gemstones?” 









Photography by Jaime Ardiles-Arce ae 
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Provence 


Memonues of the past. / "4 


ak 





New Hold y 
Vistons of the future. \ 


Whether for the re-creation of 
bygone elegance or the origination of 
future classics, P.E. Guerin stands 
unique in decorative hardware. 
Since 1857, we have been creating 
one-of-a-kind bath fittings and 
accessories, hardware for builders 
and for furniture; knobs, knockers, 
tables, lamps, and metal decorations. 
Send $2.00 for catalog to P. E. Guerin Ince., 
23 Jane Street, N.Y., N.Y. 10014 


PE Guerin Ine. 


For over 100 years, America’s foremost creators of 
decorative hardware, fixtures and accessories. 





Also shown at: 


McCune Showroom 
Keith McCoy Assoc. 


San Francisco 
Los Angeles 


Patterson, Flynn, Martin, Inc. Chicago 
E. C. Dicken, Inc. Dallas 
Decorators Walk Miami 
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Modern Architecture: Two Solutions 
By Robert Bartlett Haas 














Le Corbusier, by Maurice Besset, 299 pages, 256 illustrations 
19 in color. Rizzoli/Skira, New York, 1976. 
Maurice Besset points out in his introduction that Le 
Corbusier's “shattering novelty” arose from his pains- 
taking study of the world—the past, the present, and the 
laws of nature. This study he called looking, which was 
followed by seeing, or the synthesis and understanding of 
what was seen. His inspired creative vision and his 
process of pure inventing was the last stage, pursued ¥ 
passionately and “with that supreme and candid energy 
of the child who never tires of asking: Why?” Ht 

Le Corbusier’s reticence in talking about himself © 
rather than about his work has left us with limited |} | 
biographical data. The present work attempts to assess — 
the meaning of his life and work by “singling out certain © 
themes whose constant recurrence throughout [his] work 7 
seems to justify certain conclusions” concerning his 
ideas, his methods and his creative output. 

This gorgeously illustrated Skira edition moves 
through six sections: “The Discovery of the World,” 4 
“Living Machines,” ‘Space and Plasticity,” “From Archi= 
tecture to Town Planning,” and “Geometry and Life.” 4 
Appended are a fine synoptic table that summarizes 
dates and facts that will help the reader to a better } 
understanding of Le Corbusier’s world, and a complete, 
chronological photographic inventory of all his works, a 
map of Paris, locating his major monuments there, and a 
bibliography of books devoted to Le Corbusier. 

The narrative sections begin with an account of the 
narrow handcraft-oriented life of the village of Le Cor- 
busier’s birth and of his breakthrough to a larger world— 
contacts with active centers of the modern movement in 
art, and his travels to Paris, Berlin, Munich and Vienna, 
as well as to Florence, Rome, Athens and Istanbul. He 
was fascinated by the pragmatism of folk architecture 4} 
and charmed by the “purity” of whitewashed walls 4} 
(encountered in Mediterranean lands), which he con- |} 
trasted with the “impurity” of decorative art. This atti- 
tude led him to consider the “infinite possibilities offered 
by light for the definition of interior spaces... .” 

Nothing could have been further from the architec- 4} 
tural approaches of the Ecole des Beaux-Arts or the dying 4) 
phases of the Art Nouveau movement of his youth, 
although he confessed that as late as 1908 he knew 
nothing of modern architecture. He soon responded to 
the concrete buildings of August Perret (for whom he_ 
worked) and of Peter Behrens (for whom he also 
worked). By 1910 he was aware of the work of H.T. © 

continued on page 190 





A Hy 7 RAVER BAKKER ae 
‘One ee, e tich eel detailing, and you know that this San ceBtare mansion 
ae back-to the 1890's. When I designed the interior] had to consider the ornate molding. Furnishings 
_ had to be beautifully restrained in desion. Then, of course, I wanted the personality of the owners to come 


_ through. Se I incorporated many ys reir r favorite mementos. Finallyeverything works together And 
that’s always my. goal. 


g 
| “We'at seria Kignivaie are very pleased that Mrs, Bakker chdésea sofa and two chairs from our 





“upholstery collection. If you would like to see more Century furniture, including our through-the-home 
ings, send for our magazine. Enclose $3.00 with naine and address to: Cen Furniture Co.,PO. Box 
5B re K-3, Hickory, IC 28601. | CENTURY" Fusniture of Distinction. 
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HARRIET R. LUMIS (1870 - 1953) 


Date: circa 1918 
Signed: lower left 


o/c: 24x 28 inches 
Old Building, Rockport 
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R.H. LOVE CALLERIES 


(Formerly Signature Galleries) 





Richard H. Love, President * D. Clinton Hynes, Director 
320 South Michigan Avenue, Chicago, Il. 60604 312/341-0636 











Constructed 
from Solid 
Cherry 


Handles 
are solid 
brass and 
are hand 
finished 


Resembles a European antique. Each corner 
features decorated pilasters. Top drawer 
leather lined. Two lower drawers are legal file 
size with finest steel suspension. 


4 CLASSIC DECORATIONS 


Decorations A Division of Zerco Manufacturing Company 


500-AD North Main Springfield, Mo. 65805 
Telephone - 417 869-1609 
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continued from page 188 














Berlage, Frank Lloyd Wright and Adolf Loos. 

When he settled in Paris in 1917, Le Corbusier re 
sponded to the plastic dislocations of the Cubists and to } 
their concept of rerelating elements in a new composi 
tion. Together with the painter Ozenfant he founded 4 
review and contributed his growing ideas on “the con: 
temporary state of the world of form.” He called atten 
tion to the Cubist sculptors Lipshitz and Archipenko. As § 
Cubism had liberated space for the visual arts, so Lew 
Corbusier sought to do the same for architecture. He ® 
declared that architecture should be “the pure creation of § 
the mind,” and saw the house as a “living machine” 
which, however, should not resemble a machine. 

His resulting technics are well known today: mass 





LE CORBUSIER RESPONBE 
TO THE PLASTIC DISLOCATIGR = 
OF THE CUBIS: 





produced houses, free-standing supports, the terrace § 
roof, free facade, free plan, and ribbon windows—all of | 
which Le Corbusier saw not as a rationalization or ¥ 
standardization, but rather as his part in the “fight for 4 
new forms of life.” In fact, the human organism, rather 9 
than the machine, became his metaphor, and his archi- 
tectural solutions were spoken of as combining “organs” 
and “membranes” in an organism of architectural unity. 
The creation of architectural “events’’ moved Le Cor- 
busier into his wonders of infinite variety, increasingly 
less “abstract’’” and ever more involved with light, vol- 
ume, space, color and texture—specific solutions he then 
applied to houses, public buildings and town planning. 
Besset’s presentation of the emerging Le Corbusier, 
with carefully chosen photographs and plans, makes the 
story of his contribution clear. That he surmounted, in 
his later years, the canonizations of the “modernism of 
function,” and concentrated on “open solutions,” which 
allowed for the addition of the “lyrical element” in the 
work, gave what he finally did a dramatic intensity. 


Architect by Richard Meier, 239 pages. Numerous photo- 
graphs and drawings. Oxford University Press, 1976. 

This is a casebook of the work of Richard Meier for the 
period 1966-1976, and as such expresses his belief in 
architecture as a spiritual activity—‘‘architectonic 
thought, communicated publicly.” It represents his con- 
tinuing search “for whatever concepts relate to man’s 
fabricated physical environment and enable architecture 
to endure as a true expression of its time.” 

The introduction, by Kenneth Frampton, deals with 
the complex development of American architecture in 
the decade of the 1970s—particularly the rise of two jf 
opposing camps: first, the work of the Harvard-affiliated 

continued on page 192 












| re is today’s ultimate for superlative sleeping. A 
fique, elegantly luxurious pillow top pampers you 
pth the kind of comfort you’ve dreamed about. 
/\turally, every detail of construction and . 
/)rkmanship is superb. This is the newest and 

est member of our famous Back Supporter line 
« bedding. . 








|e Back Supporter Sleep Cushion by Spring Air 


Spring Air Company 
666 Lake Shore Drive + Chicago, Illinois 60611 


~ Photography by Grignon Studios, Chigag | 








New 124 page catalogue at $4.00 


Smith ¢ Watson 


Cabinetmakers, Chairmakers & Importers of Fine Furniture 


305 East 63rd Street, New York, N.Y. 10021 
BOSTON: E. Wells McLean/DALLAS: John Edward Hughes, Inc 
ATLANTA: Ernest Gaspard & Assoc./LOS ANGELES: Lawrence-Scott 
CHICAGO: Patterson, Flynn & Martin/SAN FRANCISCO: McCune 
















of course 


The curved elegance of 
rural French artistry and 
the rare charm and char- 
acter of French Canadian 
craftsmanship blend beau- 
tifully. in this uniquely 
appealing armoire. A rep- 
resentative piece from the 
Rouen Collection by Davis. 
Rouen is one of many fine 
solid wood groups by 
Davis ranging from con- 
temporary to Louis XVI. 








For your copy, send one dollar to Davis Cabinet Co. 
P.O. Box 60444, Nashville, Tenn. 37206. . 
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| See the entire collection in our colorful Rouen broch: 
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continued from page 190 


“White” architects (a continuation of the International) 
Style), with whom Richard Meier is identified; and,) 
second, the work of the “Grey” architects, affiliated with} 
‘Yale and the University of Pennsylvania (whose commor | 
concern has been with the “highly abstract but lyrical] 
systems” deriving from Le Corbusier). 

Richard Meier’s first works came into being “against ¥ 
this complex background,” and show, according to 
Frampton, “the conflicted nature of Meier’s cultural § 
references” —especially in the Smith House (1967). He# 
later developed two houses at “opposite poles of the 
conceptual spectrum”: The Salzman House (1969) is® 
characterized as a ‘Cubistic introversion,” whereas the 
Douglas House (1971-1973) is characterized a 





ARCHITECTURE SHOU 
THE PURE CREATION OF THES WiiiNiigs 
AND THE HOUSE A LIVING MACHIN 





“Wrightian.” A work of “extraordinary balance” be-¥ 
tween these extremes is finally achieved in the Shamberg } 
House (1974). Frampton concludes that the ultimate 9 
significance of Meier’s achievements may not lie in his 
domestic buildings at all, but rather in his public build- 9 
ings and projects, such as his conversion of the Be 
Telephone Laboratories in Manhattan (1967) to a hous- 
ing community for artists, or his Twin Parks Northeast 
(1969), a public housing venture of some 525 units in the 
Bronx. Frampton admires the ‘extraordinary sensibility 
of the overall design... a design which . .. was subjected 
to a development of ever increasing subtlety.” He finds a 
culmination of Meier’s work in the Bronx Development 
Center (1976), where he sees the role of architecture as 
“in the service of society as a whole, rather than as an 
arcane gratification for the representation of omnipotent 
power, for the distraction of an elite.” 


“Whites” and “Greys” 

This positioning of Richard Meier is followed by an 
extensive album of his work—private buildings and pub- 
lic projects—in which the crucial issues of modern archi- 
tecture are posed and re-posed against his many 
architectural solutions. All of this brings into focus, again 
and again, the running controversy in architecture today 
between the “Whites” and the “Greys,” and puts Richard 
Meier philosophically poles apart from such other cur- 
rently well-thought-of architects as Robert Venturi, John 
Rauch or Charles Moore. 

Battles aside, the book is excellent for its inclusion of 
innumerable superb drawings and plans, and for photo- 
graphs that allow us to follow the architect’s thought 
processes in stages to the finished. product. A fine anti- 
dote to those books on the history of architecture that try 
to tell the complex story of “a spiritual activity” in — 
pictures of facades alone. Heavy stuff, but worth it. 0 
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FEATURING FINE OLD WORLD 
ANTIQUES AS WELL AS 
CONTEMPORARY PIECES. 


Inquire About Our Complete Interior eyestean Service. 
Interior Designers: 


Charlotte Centoz 
Andrea Fairbrother 
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= - 2065 Charle Street, Costa Mesa QR I~. 
2 re block west of Harbor between Hamilton & Bernard) ‘* avy 
714-645-8060 >; 
Open 10-5 Tuesday through Saturday "Sg S 

‘Closed Sunday and Monday Sos 
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“OPALINO DI MURANO” 
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SS SSS 
Imagine. A miniature 18K gold hourglass pendant filled 
with a full carat of tiny cut diamonds instead of sand! 
Who but San Francisco’s Sidney Mobell could have 
created something so timely. 
18K yellow gold, $1200. Platinum, $1800. 


Order by mail. All major credit cards accepted. 
Please include credit card # and expiration date. 


sidney line lI 


‘Two. FINE f, IN SAN FRANCISCO: 
| Pesan 2 
RMONT HOTEL ATOP NOB HILL 


i 31'2"" Diameter 33" Heigth 





Audrey M. Borland I.P.D. 


Audrey M. Borland 


Studios 


626 El Camino Real 
San Carlos, California 94070 


415 591-5663 
415 593-6214 


Distinguished Interior Design 
Showing Fine Furnishing, 
Accessories, Gifts & Decor. 











| 
1own above: Achard Commode, Westminster Wing Chair, Cormandel “B” Coffee Table, Somerset Chair (in vermilion leather), J.H. Sofa, Quai D’Orsay Lam) | 
Hand-lacquered Chinoiserie wall panels custom mat 


Trouvailles Wor Id It could be your world too. 3 


1 


See Trouvailles in our new Sun Belt Showrooms: Dallas, Trouvailles/Dallas — 701 Oak Lawn Plaza 

Los Angeles, Pacific Design Center, 8687 Melrose Avenue — Mitchell-Mann. vs 

San Francisco, The Icehouse — Design Mart. Denver, Furniture Galleries, 1601 E. Colfax Ave. THe 
ton, McKenzie Galleries, 3200 West Dallas. Miami, Vanleigh Furniture Showrooms, 4100 N.E. Second Ave. 


| 
er OUR DESIGNER OR FURNITURE DEALER CONSUMER BROCHURE $3.00. NINTH EDITION CATALOG, TRADE ONLY, 225 PAGES $20.00 | 

TROUVAILLES, INC. — Factory, Home Offices, & Boston Showroom — 64 Grove Street, Watertown, MA. 02172. Tel. (617) 926-252) 

TROUVAILLES/NEW YORK — 305 E. 63rd Street, New York. TROUVAILLES/CHICAGO — 1221 Merchandise Mart. 


Showrooms in 20 cities internationally including Montreal, Barcelona, Madrid, St. Louis, Washington, Atlanta. Factories: United States, Spain, Italy, France. | 
ii 
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| 
| 





i you visited 


G. R. DURENBERGER 
ANTIQUARIAN 


In historic San Juan Capistrano 





3 An advance call is suggested. 
51 CAMINO CAPISTRANO « (714) 493-1283 * TUES. THRU SAT. 








OLDE CANNERY FOR SALE 
Walnut Creek, California 


In the early 1900s, this abandoned cannery 
made a Successful comeback as a house. 
Over the years rooms were added here and 
there, and it grew in personality and charm. 


The 14 room, approximately 4,500 sq. ft., 
21 story restored residence (5 bedrooms, 
423 baths) features a blend of redwood, used 
brick, and concrete, and has among other 
features, three fireplaces, a huge living room, 
and a family-recreation room. 


On the 1.3 acres of grounds are a 20x40 pool 
with lanai, numerous outbuildings, and 
beautiful landscaping. 


The property is within walking distance of the 
Bay Area Rapid Transit System, and is within 
a few minutes of freeways and downtown 


Walnut Creek. 
: Offered at $350,000 


For additional information or brochure 
write owner at Post Office Box 3364, 
Walnut Creek, California 94598 








and Behold the Elegance 








Visit Qur Showroom 


and Beauty 
of Fine Oriental Rugs. 





























One of the largest showrooms with the finest 
selections of new & antique rugs in the West. 
Suited for the most particular of tastes. 

Carefully selected from Persia, Pakistan, India, 
China and the Balkans. Offered wholesale, ) 
to the trade, and to quantity buyers. | 
Expert cleaning, restoration and appraisal 
WE PURCHASE ANTIQUE RUGS 














BL ae! ‘i 
DIRECT IMPORTERS 











339 NORTH LA CIENEGA BOULEVARD 
LOS ANGELES, CALIFORNIA 90048 1! 
(213) 657-1633 
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_ GLICINE FLOOR LAMP 
78" high x 36” 0 
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2eriod waxed pine panelled room recently installed for a client in Massachusetts. We always carry a large stock of panelled rooms in oak and pine; 
eypieces and all manner of architectural antiques. Please see below for details of our worldwide installation service. 


From the old Houses and Gardens of England... | 


A carved stone fountain of medium size and serpentine Hi 
border. Overall height 6’-11”, diameter 9’-10”. Wet 


of superb chased and engraved 17 century lead 
d from Shepards Hill, Sussex, England. Height 3’-11”’. 





‘sidering the redecoration of your home 
there are many factors which make 
inelling a very worthwhile proposition. 


ught throughout the United States except 


Viddle Eastern Seaboard where we are 
ed by 


boln- ; PFS OM 


omas Jefferson Street, N.W. Washington, 
Pi Tel: (202)333-1040, Telex: 248696 
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Warmth, associations with the past and the 
atmosphere of quiet elegance all contribute to a 
milieu of comfort and serenity. Another aspect 
worthy of consideration is that a room, once 
panelled, is decorated for life. 


We specialise in the removal of Georgian period 
panelled rooms from old houses and their careful 
restoration and installation in clients’ homes any- 
where in the world. A comprehensive estimate is 
prepared based on drawings showing the room as it 
will.appear when finished, and great care is taken 
to ensure that the elegant proportions of the 
original are retained. 


We are also dealers in 18th and 19th century 
French and English chimneypieces in carved marble 
and pinewood; brass and steel firegrates; wrought 
iron staircases, elegant doorways and we offer a 
large selection of chandeliers and lanterns. 


Sculpture and garden ornaments available at Syon 
Lodge include statues, vases, fountains and animal 
figures in bronze, marble, lead and terra cotta; 
carved stone sundials, seats, well-heads and temples; 
imposing wrought iron entrance gates and weather- 
vanes. 


If you have never visited Syon Lodge why not 
send $6 for our 32-page introductory colour 
brochure no. DA222. As soon as your require- 
ments are better known to us we will be pleased to 
send photographs of individual pieces currently in 
stock. We are always eager to purchase items 
similar to those described above. 





| 
| 
Situated between London’s West End and He | 
row Airport (some 20 minutes by car from either) 
Syon Lodge is open throughout the year — Mon- |i) | 
day to Friday 9 a.m.-6 p.m: Saturday and Sunday 
11 a.m.-4 p.m. 


¢ Gyon LOGE | 


Busch Corner, London Road, Isleworth, Middx. | 
TW7 5BH England. 
Tel: 011441/560 7978, Telex: 8951308 SYON UK 
Cables: SYON LODGE Isleworth. 

















Oriental Rugs 


NEW, SEMI-ANTIQUES AND ANTIQUES 
FOR THE DISCRIMINATING... 








TABRIZ 
6/8” x 8/9” 


This classically styled Tabriz exhibits the 
concentric medallions and perfect balance associated 
with this centuries-old design. The soft ivory field 
with its allover pattern of stylized birds and beasts 
is also typical, and the muted colors make a perfect 
background for your finest antiques. 


WE ARE CONTINUALLY ADDING TO 
OUR EXTENSIVE COLLECTION OF FINE ORIENTAL RUGS. 
PLEASE CONTACT US FOR YOUR SPECIAL NEEDS. 


‘Fred Moheban Rug (0. 


DIRECT IMPORTERS 


) FIFTH AVENUE ¢ 6th FLOOR *« NEW YORK.N.Y. 10016 
(212) 725-2076 * 725-2077 

















WINE 


The Sweet Anxiety of Claret 
By Roy Brady 


































CLARET, THE GREAT RED WINE Of Bordeaux, has been un- 
equaled in its ability to capture the imaginations of wi e 
lovers throughout the English-speaking world. It has had 
several advantages over Burgundy, its closest rival. The 
famous marriage of Henry Plantagenet to Eleanor of 
Aquitaine in 1152 brought Bordeaux under the British) 
crown for three centuries, during which time the English) 
conceived a lasting taste for claret. Moreover, Bordeaux| 
is a seaport, while Burgundy is in the heart of France, an; 
important difference when land transport was difficult. | 


Imperial Bordeaux | 

Most important of all was the quasi-official Classifica-| | 
tion of 1855, in which about sixty of the greatest vine-| 
yards were ranked into five classes. That alone would not ; 
have amounted to much. A classification of the wines of} 
Burgundy was published in that same year, but in an) 
obscure book. The winegrowers of Bordeaux were | 
shrewder. Their classification was revealed at an exhibit 
of their wines at the brilliant Paris Exposition of 185m 
which had been ordered by Napoleon III. 

A modern reader is likely to be puzzled by tH 
omission of many now famous vineyards or chateaux 
from the 1855 ranking. It is hard to imagine what the 
brokers were thinking of in classifying only the Médoc 
part of Bordeaux (with the exception of one chateau, ¥ 
Chateau Haut-Brion in the Graves district). Later opinion | 
has corrected their shortcomings. Now Saint- Emilion, | 
Pomerol, and the other districts have been classified, 
making Bordeaux the easiest wine in the world to buy. 
The classifications have contributed immensely to the § 
prosperity of Bordeaux by making its wines predictable. # 


“4 
i 
| 
| 


Selecting a Vintage 
In spite of the classification, the claret lover still has to. 
worry about the nagging question of vintages. The finest 
vineyard has poor years, and quite ordinary vineyards’ 
occasionally surpass themselves. He spends anxious. 
hours poring over vintage charts and merchants’ cata- 
logues, looking for the best buy. He compares notes with | 
friends and talks to the merchants. Advice pours in from 
growers, shippers, importers, retailers, and writers of 
every persuasion. People in the trade tend to be optimis- 
tic about each new vintage. Those not in the trade tend te 
be misguided. By the time everybody agrees on a vintage, 
it’s too late. The wine is either all sold or impossibly 
expensive. So the claret lover has to make a decision. 
One might suppose that when the cellar grows com- 
fortably full of good claret, the happy owner sits back to 
muse on the endless hours of delight that stretch ahead. 
continued on page 196 








and yours can come true in The Ballroom, 


praised by many as one of the most beautiful 
ballrooms in the world. The Beverly Wilshire Hotel 





Beverly Hills, California (213) 275-4282 
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send for our 
Christmas 
Catalog for Cooks 


(if you can stand the temptation) 














It’s full of devilishly tempting kitchen equipment, 
marvelous recipes and sensational ideas for 
Christmas presents. 


To subscribe, send one dollar. We’ll send you 
our Christmas issue after September 1, and 
follow it with five more catalogs in 1978. 


WILLIAMS-SONOMA 
GRANDE CUISINE 


Mail Order Dept. 4199 
P.O. Box 3792 
San Francisco, CA 94119 


San Francisco . Palo Alto : Beverly Hills 





FOR DELUXE ocean-front 
rooms with lanai, come with 
us on a Maupintour escorted 
holiday tour to Hawaii. 


30 MEALS, 4 islands, 14 days 
of beautiful sightseeing, 
choice dining, local hap- 
penings, special events, en- 
tertainments, all included. } 
Orchids, helicopter flight- 
seeing, Polynesian Center, 
City of Refuge, Kona, Parker 
Ranch, Akaka Falls, volca- 
noes, whaling towns, Kala- 
pana’s hidden beach, palms. 


WHAT YOU DREAM Hawaii 
will be begins every Sunday. 
Ask your Travel Agent for 
Maupintour’s Hawaii folder or 
send the coupon below now. 


d LJ 
Maupintour, 900 Massachusetts St., Gp 
Lawrence, Ks. 66044. 913/843-1211. es ul 


quality touring since 1951 
Ask about these Maupintour holidays: 
() Africa C Alps 0 Asia 1 Colorado 
Britain (1) C. America (1) E. Europe 
Egypt 1) Europe (J France (J Iran 
Greece (J Hawaii (1 India (Italy 
Morocco [() Mexico LD The Orient 
Portugal (J) Scandinavia [) Spain 
S.America ()S. Pacific [] USSR 





name 


address 
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continued from page 194 


Far from it. He bought the wines young to get favorable i 
prices. It will be years before they will be ready to drink, \ 
years before he learns the wisdom of his choices. The — 


‘most vexing question of all is: When should a given wine # 


be drunk? He asks friends if they have had that particular 
wine, he scans the wine columns for mention of its name, | i 
and he seeks out wine tastings where it will be served. He | 
delays opening his first bottle, fearing it will be much too il 
young. Finally, overcome by anxiety and anticipation, he ) | 
opens it. If it is too young, he is downcast, but that is not } 
likely, because he was so reluctant to open it. Suppose, | 
instead, that he finds the wine to be ravishingly delecta- if 
ble. Naturally he is delighted. Naturally, but not for long. jl 


He begins to think, if it is so good now, it will be much” 


Bc 

THE CLARET LOVER ! 

WANTS TO DENY THAT HIS 
FAVORITES ARE AGING. 


= 























better later. But how much later? A year? Two years? Ten _ 
years? What a shame it would be to drink it too soon! |) | 
The other haunting fear of the claret lover is that his |). 
beloved bottles will grow too old while he cautiously | 
waits. That is a risk. An insidious effect overtakes the |)» 
cellar owner. The vintages of Bordeaux laid down when |} | 
he and they were young remain ever green in his a 
memory. That is quite different from the reverence for | 
old wine that causes people to pay absurd prices for | 
decrepit specimens. It is almost the opposite. The claret | 
lover wants to deny that his favorites are aging. He may | 
be secretly pleased to see the sere hand of time laid on a 
| 

| 





bright law-school rival, but he will not allow that it has 
touched his cherished Chateau Cheval Blanc 1947. 


Ephemeral Claret | 
One of the eminent connoisseurs of wine recently | 
opened a bottle of Chateau Mouton-Rothschild 1929, | 
while discoursing on its virtues. He smelled the neck of | 
the bottle and looked troubled. He should have been. | 
The wine was dead. “Just a touch of bottle odor,” he said, 
adding bravely, ‘but it will soon pass off in the decanter.” 
Half an hour passed; he tasted again and said hopefully, — 
“Just a little more time.” Finally, with the air of a doctor 
who has lost a patient just when he thought the crisis had |}, 
passed, he admitted gauntly, “It’s gone.” ) 
That was an extreme case. Few of us have to worry 








| 
about clarets so old, but clarets do grow old and fade 
away, often faster than we care to admit. A few especially | 
fine ones attain to a grand old age, and many remain i 
drinkable while steadily losing their character, their | 
individuality, their fruit, and their sweetness. All in all, })) 
during the last several years, I have drunk few clarets 
over twenty that would not have been better under | bs 
twenty. Better to drink them too young than too old. |” 
Anticipation is better than justification. 0 | | 


er selections on this and the following page, please 
‘te quantity, total prices, subtotals, grand total, and 
j@mname and address in the spaces provided. Then tear 
ne entire page along the dotted line, enclose with 
nf a in an envelope and mail to: 
Wilshire Marketing Corporation 
Service Center 
8460 Higuera Street 
print: Culver City, California 90230 
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Zip 
/ otal payment enclosed: $C 
irnia residents add 6% sales tax. Please allow six weeks for shipment.) 


@ good in U.S.A. only 





ditors Choice 

| selection by our editors of books on the art of 
ay living. Exclusive to Architectural Digest 
faders. 




















Quantity Total $ 

001. Table Settings, Entertaining, 
and Etiquette. $12.50 

007. Interior Architecture and 

| Decoration. $27.50 

029. Fabrics for Interiors. $14.95 

1034. Inside Today’s Home. $17.50 

1047. The First Complete Home 
Decarating Catalogue. $10 

053. The House Book. $30 

9055. Book of Successful 
Swimming Pools. $12 

074. Looking Into Houses. $22.50 et SS 

075. Historic Houses Restored 

and Preserved. $25 a 





TT 





ease add 75¢ per book 
r postage and handling. 
lifornia residents add 6% sales tax. 


Subtotal: $____ 








Medaillon d’Or Table Porcelain 
by Fitz and Floyd 


For dining elegance from start to finish. In terra cotta 
and white, with gold trim. 


Unit Unit 
Item # Description Qty Price Total $ 
40194 20-Piece "2 
Starter Set ee $144 


40195 Set of 4 

Soup/Cereal Bowls }=—____ $ 43 
40197 Ginger Jar, med. $ 22 
40196 Ginger Jar, lg. sas $ 27 
40199 Coffee Pot, sm. =e $ 26 
40198 Coffee Pot, lg. es $ 33 
40200 Sugar/Creamer Set ——— $ 26 
40201 Set of 4 

After-Dinner Cups 

& Saucers Se $ 43 


Subtotal $ 





Collectors’ Albums for 
Architectural Digest Collectors— 
in old and new sizes 


Preserve your copies of Architectural Digest in these 
luxurious coffee-brown, gold-stamped leather-like binders. 
Now available in both current size and old, larger format 


used before Jan./ Feb. 1976. Unit Unit 
Postage paid. Quantity Price Total $ 
00010 old size $8.65 

00003 current size _ 7.95 


Subtotal: $ =. 
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Continued on next page. 

























































































































Continued from previous page. 


Architectural Digest 
Back Issues 


Back issues available today are list- 
ed below. The supply of each issue is 
limited, and dwindling steadily. Or- 
ders will be filled on a first-come, 
first-served basis. Each back issue is 
$3.95. We pay the postage. 


Quantity 


______ SUMMER 1970 07009 
Sonny and Cher’s Bel-Air 
home; 16th century Moor- 
ish castle in Tangier; 
Henry Moore interview. 


_______NOV/DEC 1970 07012 
Diplomatic Reception 
Rooms of the U.S. State 
Department; villa in 
Beverly Hills; AD’s Fiftieth 


Anniversary Issue. 


_____.JAN/FEB 1971 07102 
A Manhattan Apartment 
by Michael Greer; a French 
country castle in Newport 
Beach; New Jersey 
residence by designer 
Joseph Braswell. 


~_MAR/APR 1971 07104 
Ingrid Bergman’s country 
home in France; the 
Woolworth Donahues’ 
Southampton estate; 
“The New Elegance.” 





___._MAY/JUN 1971 07106 
Miami Beach penthouse; 
a Texas residence by 
designer John Astin 
Perkins; Le Bristol Hotel in 
Paris; Carmel Hideaway; 
swimming pools. 





| _____NOV/DECI971 G7ri2 
Villa near Rome; the story 
of Antique Roses; John 
Barrymore’s old cottage 
restyled; table fashions. 
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JAN/FEB 1972 07202 
Bellingrath Gardens; The 
White Magic of Tony 
Duquette; Comfort for the 
Courtly Eighteenth- 
Century French Manor. 





JUL/AUG 1972 07208 
450-year-old Hacienda 
Historica of Mexico; New 
York executive offices of 
Revlon Cosmetics. 


—_—__NOV/ DEC 1972 07242 
Woody Allen’s Penthouse; 
Antique Jewelry of the 
Diamond Age; The Los 
Angeles home of the 
Chandlers. 


______MAR/APR 1973 07304 
Moulin des Corbeaux by 
designer Charles Sevigny; 
San Francisco Classic; an 
Easter Fantasy; Fabergé 
Eggs; Ireland: Land of 
Welcomes. 


ae MAY/JUN 1973 07306 
Mary Tyler Moore’s 
Malibu beach house; 
Investing in Antique 
Furniture; Bachelor 
Condominium design by 
William Gaylord. 


> __. SERPOC R197 370n 10 
The Edward M. Kennedys’ 
home in McLean, Virginia; 
Living Color by Richard 
Ohrbach; Hammamet, 
Tunisia. 


NOV/DEC 1973 07312 
The Villa Cornaro of 
Andrea Palladio; Antique 
Toys; The Collectors; 
Napoleonic Porcelain. 








JAN/FEB 1974 07402 
Fashion magnate Cyril 
Magnin’s hotel residence on 
Nob Hill; Edward Durell 
Stone’s Manhattan 
graystone; Remembrance 
of valentines past. 





SEP/OCT 1976 07610) 
Yves Saint Laurent’s Pa| 
Duplex; Freddie Fields’ 
Beverly Hills Home; Ar 
Ancient Italian Fortress 


i 


JAN/FEB 1977 07702 
The Papal Gardens; f 
Gramercy Park Town- 
house; Villa near the Bo 
de Boulogne; Architectu 
Digest Visits Giorgio 
de Chirico. 





__. MARCH 1977 07703 # 
Architectural Digest Vis 
Fred Astaire; Arnold | 
Scaasi’s Country House } 
New York, A Historic 
Palace in India; Allerton§. 
Gardens in Hawaii. 


















___—APRIEI977 307704 
Family living in Fort 
Worth; Architectural — 
Digest visits Sir Fredéric 
Ashton; The late Alexang 
Calder’s studio in France 
A Southhampton house | 
styled for comfort; 
Modernizing a1920’s — 
house in Beverly Hills. | 


______MAY/JUN 1977 07706. 
Pauline de Rothschild’s | 
London flat; Art collecto) 
John Butler’s New York | 
apartment; Villain 
Marrakech; The Paris 
apartment of Erté; Palm 
Springs vacation retreat. }} . 


JULY/AUG 1977 0770 
Marisa Berenson’s Beverl 
Hills home; The very 
private Shipman Plantai 
in Hilo; Chateau de Cop 

beside Lake Geneva; 
Thinking in the Manhat! 
Manner. : 
Other Issues Available 


Fall 1967 06712 
Fall 1968 06812 











Subtotal: $ 
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PREVIEWS 


Coming Next—in October 
ARCHITECTURAL DIGEST 


INTERIOR DESIGNS 
Angelo Donghia’s own 
Key West paradise. 
Paris design by Alberto Pinto. 
Valerian Rybar at Olympic 
Tower in New York. 
Ron Wilson in Los Angeles. 
Gertrude A. Mellon’s 
Pennsylvania estate. 


CHARTWELL;: = 
Sir Winston Churchill’s 
country home. 


SPECIAL FEATURES } 

The Collectors: American 
contemporary art in Pasadena. 
Paintings of Interiors. 
Gardens: Villa Lante. 





Paco Munoz in Madrid. Die Wiener Werkstatte: 

West Texas condominium decorative style in turn-of- 
by I. David Porras. Architectural Digest Visits: the-century Vienna. 

New York apartment JOHN WAYNE } 
by Barbara Schwartz. at his Newport Beach home. AND MORE... 
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F Have you any 
This man once made one idea how much 


of the finest cigars in the world. America’s colleges 
i , mean to you? | 
He has done it again. It was college-based research and 


college-trained minds that gave us 
electronic computers, television, space- © 
craft. And it will be today’s college- 


To Don Ramon Cifuentes, trained minds that will solve tomorrow's 
cigar making is an art anda family problems: Energy. Transportation. 
heritage. From 1889 until 1960, his Health, Cty pian 

relations. 


family made one of Cuba’s finest But only if vou help. America's coll aaaaa 
cigars...the Partagas Brand. arein dete financial eee So oven 

Now, finally, sixteen years them a hand. The help you give today 
after leaving Cuba, Don Ramon will make tomorrow's world a better one. 
again developed a cigar worthy of , ih 
the Partagas name. 

This Partagas is meticulously 
handmade. Its quality tobaccos 
are selected from around the 
world, then expertly blended for 
superb richness and flavor. ® 

Taste this incomparable cigar ° 
for yourself. You'll find it worthy Make America smarter. aii 
of Don Ramon’s devotion to his Give to the college 


art, and his heritage. of your choice. 


Cr 
fre Council for Financial Aid to Education, Inc. 


AE 680 Fifth Avenue, New York, N.Y. 10019 


handmade cigars 
AX@§ A Public Service of This Magazine 
& The Advertising Council. 
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FILIPELLO ANTIQUES 


IS NOW 


EXCLUSIVELY WHOLES 

















AFTER 18 YEARS OF RETAIL BUSINESS, 
~ ONE OF THE COUNTRY’S LARGEST 

SOURCES OF ANTIQUES IS 

NOW OPEN ONLY TO THE TRADE. 


@ FINE EUROPEAN ANTIQUES, 
GEORGIAN FURNITURE, 
ARCHITECTURAL PIECES, 
PAINTINGS, 

ORIENTAL FURNISHINGS, 

AND A FINE SELECTION OF 

WALL AND GRANDFATHER CLOCKS. 


FIVE FLOORS! 
6G 000°SQUARE FEET OF DISPLAY SPACE! 
MAIN OFFICE: 1632 MARKET STREET, SAN FRANCISCO 


Monday-Saturday: 8:30-6:00, Sunday: 12:00-5:00 
TELEPHONE: 415/ 861-5100 


THE SHOWPLACE: 2 KANSAS STREET, #326, SAN FRANCISCO 


Monday-Friday: 10:00- 5:00, TELEPHONE: 415/ 863-9125 





FILIPELLO ANTIQUES 
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Mee Day Studio-Workshop, ne. 


Cordially Invites You to Attend 
An Exhibition of 


18th Century and Contemporary 
Painted Furniture and Objets d’Art 


Using Techniques and Methods 
Adapted and Developed By 


ISABEL O’NEIL 


Sunday, September 18, 1 pm until 5 pm; 
Monday thru Wednesday, September 19, 20, 21, 
10 am untl 4 pm; 
and on Monday and Wednesday Evenings, 

5 pm untl 9 pm. 

CLASSES WILL BEGIN SEPTEMBER 26, 1977 


Classes in: 
Basic Techniques - Leafing and Gilding 
Marbelizing - Distressing and Glazing 


i) hw Italian Casein - Lacq - Tortoise - Lapis Lazuli 
a A Faux Bamboo eee hol - Malachite i (ONE TUBS 


New home or old—the perfect addition. Illustrated brochure. Architect 
and designer inquiries welcomed. 


The Day StudteWerkshos, Inc. |" 
1045 a. Francisco 94111 pee : BARREL BUILDERS 


: : Dept. A, 1085 Lodi Lane, St. Helena, CA 94574, (707) 963-7914 
For Brochure, Please Phone or Write ™ ae un ; 
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tall RUGS AND TAPESTRIES 5th FLOOR 
1 Carpets, Member of the Art and Antique Dealers League of America, Inc. SOTHEBY PARKE 





| lextiles 980 Madison Avenue, New York 10021, (212) 249-4525 BERNET BUILDING 




















One of the largest 
and finest collections 
in the world 
< magnificently 

. displayed _7 


ow 













rect your creative abilities into 
julfilling and financially rewarding 
freer as an interior gage 





¥ conduct short-term courses 

6 women and men with a desire 
& mprove their decorating skills. 
Ad an Associate in Arts degree 
i the career minded. 





Earn from professional designers 

@-rything necessary for a 
mprehensive and working 

Hertandng of interior designing. 
» teach more than concept and 


fhory. 


Or flexible career-one program 
— allows you to begin 
le Es, 


7.) immediately. 
“DG: 


CUNY 


_ wi Sr a 


INTERIOR DESIGNERS GUILD 


Contact one of our Southern California branches: 


IEVERLY HILLS 116N. Robertson Blvd. Suite 507 (213) 652-7750 

SHERMAN OAKS 14724 Ventura Blvd. Suite612 (213) 981-2882 

| LA HABRA 1040 E. Whittier Blvd. (213) 694-1086 
DWPORT BEACH 200 Newport Center Dr. Suite 200 (714) 640-0500 

'SAN DIEGO 10951 Sorrento Valley Rd. Suite 1g (714) 455-0626 


. Soon to open in TORRANCE 











Fine Chinese Famille Rose Yen Yen Vase, Yung 
Cheng Period (1723-1735) Height 18 


HARDY 


Neral a sh rate (@ Si@e) 





FINE ORIENTAL & EUROPEAN ANTIQUES 
855 Montgomery Street/Jackson Square 
San Francisco, CA. 94133. (415) 981-5886 
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"TAT an] # pacts) ANTIQUE REPRODUCTIONS== 
JOHN. HALL, fetrire pesicn 


2503 MAIN. STREET 
BY APPOINTMENT 





SANTA MONICA, CALIFORNIA 90405 : 
396-5928 | 
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Exclusively Taylor's. 


This lovely Italian vitrine is just one of the high- 
lights of our very own import collection. We invite 
you to come in and view the many elegant, Old 
World galleries created by our staff. You'll find 
hundreds of beautiful, uncommon items blended 
with such fine domestic lines as Heritage and 
Drexel. And decorating advice is always available 
~ at no charge. 








AYLOR’S 


6479 Van Nuys Boulevard 
Van Nuys, Calif. 91401 
(213) 786-5970 * 873-1081 






ee. 


| 
| i 200d 
1 

= 


K.W. Johnson Ltd. 
Antiques 


17th and 18th Century French and English § 
912 N. La Cienega Blvd., Los Angeles 90069, (213) 652.9084 








ESTABLISHED 1926 


B 
A 
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AGGae cackgal 
size 5 x 9 dated 1860 


ORIENTAL RUGS 


Finest Repair & Restoration 
of Rugs & Tapestries 


545 North Western Avenue 
Los Angeles, California 90004 


(213) 469-5883 
Jack K. Ouzounian 








|! 


sh 


d in the January/February, April, 
er and November issues of the 
| edition of Architectural Digest. 
\lers write for information: 
hitectural Digest Directory 

ox 516, Santa Barbara, CA 93102 
Phone (805) 962-4713 


Ki) 
ers and Shippers 
ANGELES, CALIFORNIA 
avis Shipping 
#; Road 
feles, CA 90066 
822-5046 Telex: 691565 
packers, shippers and forwarding 
for air, sea and surface delivery. 
k up and delivery service in Cal- 
Expert crating for antiques, fine 
y paintings. Full container or single 
arding for domestic or export 
t. U.S. Customs clearance. 


esalers 
‘A MESA, CALIFORNIA 

| ine Arts, Inc. 
port Blvd. Zip 92627 
| 642-3603 Hrs 10-5, cl Su, M. 
§00 square feet and three ship- 
| year make this a popular source 
| Oriental art and jewelry. Direct 
. Call for container arrival dates. 
| the public. 


|ANCISCO, CALIFORNIA 
\tiques 
ocks from The Showplace) 





oH |Division St. - End of 10th St. 
‘Pi(415) 431-4650 
10-4:30 weekdays 
| thly shipments of country pine, 
, architectural structures and ac- 
»ories for decorators, dealers. 


J 








| COSTA MESA 

eddier 2134 Newport Blvd. 

) 642-9256 Hrs 10-5, cl Su, M. 

fly fine quality musedm pieces in 
porcelain, glass, china and bric-a- 
welry. 


| DEL MAR 





OAKLAND 


BD EARLY 
AMERICAN 





Mid 19th C. Canadian Goose Decoy 
From Pilgrim/Roy 

Pilgrim / Roy 
5821 College Ave. 
Ph (415) 655-6933 Hrs 11-5, cl Su. 
18th, 19th C. country furniture and ac- 
cessories. Specializing in quilts, hooked 
rugs, baskets, folk art. 


ORANGE 
}, Dury Lane Antiques 512 W. Chapman Ave. 
ee iy) Ph (714) 997-2384 
i Hrs 11-5, cl Su, M. 

w Four C. of furniture in 4000 
square feet. Country kitchen 
Early American cupboards. A 
glass room. A Victorian & 
Victorian Amer- 
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Bird Cage Antiques 
1815 Union St. Zip 94123 
Ph (415) 346-8156 
18th and 19th C. French provincial furni- 
ture and accessories on one of San Fran- 
cisco’s smartest streets. Established 1959. 
Walace Edward Antiques 
1799 Union Street 
Zip 94123 
Ph (415) 928-2919 
Hrs 10-6, cl Su. 
Specializing in fine Vienna 
Regulators and other choice 
clocks—all guaranteed for 
one year. A mix of period 
English, French & Austri- 
an furniture and objet d’- 
art makes this intimate 
shop a delight to visit. An 
exceptional selection. On 
famous and fabulous Un- 
ion Street with hundreds 
of shops near by to see. 


SANTA MONICA 
Japanese Art & Arms 
1614 Ocean Ave. 
Zip 90401 
Ph (213) 395-4604 
Hrs 12-5, cl M, Tu. 











Specializing in Samurai 
swords and armor, netsuke, 
inro, lacquer, scrolls and 
woodblock prints. Also, fine 
Persian and European 
weapons. 

STOCKTON 


Regency Gifts and Antiques 

3201 W. Benjamin Holt Dr. 

Ph (209) 951-3393 Hrs 12-6, Tu-Su. 
furnishings 


Importers, 
and gifts. 


general antiques, 
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Early 19th Century 
signed 
Meissen Compote (%x 


from 


Albert/Dwaine D, 
Galleries of i) 
Tustin ie 


Albert/Dwaine Galleries 
220 El Camino Real Zip 92680 
Ph (714) 838-8111 Hrs 11-5, cl Su M. 
A new gallery specializing in one of Cal- 
ifornia’s finest collections of paintings 
Oriental art and fine antiques. Also appts. 


* Illinois 
CHICAGO 

Donrose Galleries, Inc. 751 N. Wells 
Ph (312) 337-4052 Hrs 10-5, cl Su. 
Chicago’s largest antique dealer special- 
izing in 18th and 19th C. English, French, 
American and Oriental furniture. Objets 
d’art and paintings. Wholesale/Retail. 


WINNETKA 
Marvin Sokolow Antique Chinese Art 
990 Linden Ave. Zip 60093 
Ph (312) 441-7055 Hrs 10-5, cl Su, M. 
Large selection of porcelains, jade, furni- 
ture, sculpture, snuff bottles, netsukes. 
Half hour North of Chicago. Also appts. 


* Kentucky 


LEXINGTON 
The Apple Tree 113 Walton Ave. Zip 40508 
Ph (606) 252-1309 Hrs 10-4, cl Su. 
18th and 19th C. English and American 
furniture, accessories and Oriental rugs. 
Also in Louisville at 117 Wiltshire Ave., 
(502) 897-9743. 


¢ North Carolina 


RALEIGH 
William-Keith Antiques 
2511 Fairview Rd. Zip 27608 
Ph (919) 834-5708 
18th C. and early 19th C. American and 
English furniture. Fine Oriental porcelains. 
Oriental rugs a specialty. 


WILSON 
Boone’s Antiques, Inc. Box 3796 
Hwy. 301 South 
Ph (919) 237-1508 
Fine period American and English furni- 
ture. Oriental porcelains and carpets. 
Wholesale and retail. 


* Oregon 
PORTLAND 

Jerry Lamb Interiors & Antiques 
1323 N.W. 23rd Ave. 
Ph (503) 227-6077 
Specialist in oriental objects of art, an- 
tique silver, decorative furniture and ac- 
cessories. Member American Society of 
Interior Designers. 










¢ Texas 
VICTORIA 





Stalking Tiger. Bronze by 
Leon Bureau (French, 1866-1906 ). 
17” long. From Christy Donoghue 
Antiques of Victoria 

Christy Donoghue Antiques 2424 N. Navarro 
Ph (512) 573-7895 
Fine European antiques, paintings and 
objets d’art. Oriental rugs. Photos avail- 
able. Dealer will ship anywhere. 


* South Carolina 
CHARLESTON 
The Red Torii 197 King St. 
Ph (803) 723-0443 
Exclusively Oriental: Satsuma, kutani, im- 
ari, netsuke, snuff bottles ivory and wood 
carvings, bronzes, Chinese porcelains. 


* Vermont 
EAST WALLINGFORD 
Golden Chances 
Sugar Hill Road Zip 05742 
Ph (802) 259-2305 
Fine antique English and continental fur- 
niture and accessories, all personally se- 
lected. Open May through November. 
° Virginia 
WILLIAMSBURG 


Zip 29401 






Kang-Hsi 

Mei Ping 17” w/s. 
From TK Oriental 
Art and Antiques 
_ of Williamsburg 


TK Oriental Art and Antiques 

1784 Jamestown Rd. Zip 23185 
Ph (804) 229-7720 Hrs 11-5 cl Tu. 
Oriental wood-block prints, 
prints, paintings, porcelains 
jade, ivory and furniture. 


WINCHESTER 


Don D. McAfee Associates 


Indian Alley Warehouse 

160 N. Indian Alley 

Ph (703) 667-2808 Hrs 9-5, cl Sa, Su. 
English and American 17th and 18th C. 
antiques in excellent condition. Home 
furnishings and collectibles. 


¢ Washington 


SEATTLE 


Vintage House Antiques 


19918 Aurora Avenue North 
Ph (206) 542-2049 Choice silver, china, 
art glass, wicker and furniture. 
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Here is the best way to keep straight the different periods of French Hundreds of active, inactive, obsolete 
antiques. For the first time ever, an easy to understand and concise fees Sterling flatware patterns and_ pieces. 





illustrated history. From Gothic times to Art Deco. We are proud of 
this brochure and would like to share it with you. For your copy send 
$1 (for postage and handling) with your name and address to: 


CORINTHIAN STUDIOS 
P.O. Box 385 
Saratoga, CA 95070 


And when you are in the San Fran- 


40% to 75% off retail by the set, the 
place setting or by the piece. Master 
ja de la Valle #£B220 Zip 92014 Charge. Phone (214) 526-2019. 
1) 481-1101 

6, Fr 10-9, Su 12-5 

elegant Gem of a store in Flow- 
Specialty Center. A rare collec- 


Museum quality Asian objects of 





Send coupon today with name and ad- 


Estate Sterling —P.O. Box 8106 
Highland Park— Dallas, Texas 75205 





P cisco area, see our two s in 
ie oe Track, “20. ayn Saratoga. Our galleries f rare Pieces wanted 
and beautiful antiques for the dis- 
GROVER CITY criminting collector. The very best 
'e-Tween in every category. We purchase es- 
rand Ave. Zip 93433 tates world wide. Pattern 


5) 489-7932 Hrs 11-4, cl Tu, Wed. 
vely primitives:.tins, granite ware, 
tchen furniture, wood uten- 

toneware, crocks, jugs , 
ve flow blue dinner 
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Name 





CORINTHIAN STUDIOS 


20506 Saratoga - Los Gatos Rd. 
Open Everyday 


Address 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| dress to: 
| 
| 
| 
| 
| 
| 
| 
| 
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Saratoga, Ca 95070 
(408) 867-4630 
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Solid SER, anne 0 of of Chinpeiele design 


by - fames G Cis 


Cabinetmaker 
English and American designs in mahogany 


Commissions accepted 
107 N. Porter St. 


Elgin, Ill 60120 
(312) 697-1419 


By Appointment 
Catalog $3 





Sterling Silverware 
Matching Service 


HUNDREDS OF PATTERNS AVAILABLE 


40-75% off suggested retail prices 
Active, inactive and obsolete patterns. Now you can buy — 
just the pieces you need to complete that treasured heir- 
loom set or to replace lost or damaged pieces. Just send 
pattern name and manufacturer. If you do not know pat- 
tern name, ask for our free pattern identification book- 
let. Our silver specialists can match hundreds of pat- 


terns. 40-75% off manufacturer’s suggested retail price * 


on most pieces in our huge stock. We also buy sterling | 
flatware. Send you pattern name today. We'll rush you | 
full information. 


Walter Drake Silver Exchange 


5938 Drake Building, Colorado Springs, Colorado 80940 
SATISFACTION GUARANTEED 











Queen Anne period w 
Ca. 1710 

Width 375 ins 

Height 32 ins 

Depth 20 in 


WR. HARVEY & CO; 


(ANTIQUES) LTD. 


ANTIQUE FURNITURE & WORKS OF ART 
67/70 CHALK FARM ROAD, 
LONDON, NWI 8AN. 
TELEPHONE: 01-4851504 OR 01-2672767 


alnut kneechole desk 


FINE 





Come home to 
Barcalounger' 


Shown: The Shasta..About $450. 
Style with comfort. Still further 
ig¥-lolam =4-1aer-l (ele lale(-1animaal=) 
ol a=diziag-lema-telllal-1ameialeliol= 
Tam dat=milal=marell= moll 
rNaal-ialot- Wm =t-Iger-llolelalel-18 
At better stores 
everywhere. 
Write for store 
nearest you. 
|S ¥-lger-ilele hare [=1a 
Rocky Mount, 
N.C. 27801. 
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Barcalounger Recliners 
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use usinanad.Were only tiny. 


Bill ara Flossie Simpson own and run Since then Michael Davis has shipped 
the Collectors Shop in Burlingame, California. all their antiques. And Bill maintains that Michael 

They specialise in British and New Davis has enabled him to turn over his stock 
England antique country furniture. significantly faster than ever before. 

They’ve been coming to buy in the UK Today Billand Flossie plan their trips with 
for the last ten years. And each year they’ve been Michael Davis. 
purchasing more and more. They stayin a Michael Davis apartment 


Very early on they realised that buying in London's West End. Anda Michael Davis courier 
wasnt the major problem.The serious headaches acts as their guide to Britain’s ten thousand antique 


























came in trying to get the merchandise onto their dealers. So what do Bill and Flossie Simpson think 
shop floor. of Michael Davis Shipping today? 

Bill thinks on average that up to a third “We're anything but their biggest clients 
of his years turnover can be tied upin stock aftera but you’d never believe it. | think their secret is that 
U.K. buying trip. Which could mean cash - flow they behave like businessmen. If they say they're 
snarl-ups if their new stock is slow in arriving. going to do something, it gets done. Wed have a 

In the first three or four years they had difficult time thinking of something bad to say 
some horrendous a about them:’ 
experiences with shippers. I'd like to know about the Michael Davis Shipping service. If you ve got 
Slow delivery. Customs Name_ world-wide antique 
dramas. And even damage. | Address — shipping problem it could 

Then Bill was Bs be worthwhile talking to 
recommended to talk to Michael Davis. 

Michael Davis. Commercial Dealer [] Tourist You could end 

That was almost Private ar rane ihe ao eae Removal up being as happy as 
five years ago. eee , AD7/8 | Bill and Flossie Simpson. 








We ship antiques safely. 


Michael Davis (Shipping) Limited, 111 Mortlake Road, Kew, Richmond Surrey TW9 4AU. (U.K.) 
Telephone London (01) 876 0434 (day), 01 878 3377 (night) 
or 4725 Alla Road, Marina Del Ray, Los Angeles, California 90291. (U.S.A.) 
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Quality design and workmanship—customary with Henredon. 
Evident here in occasional styles from the Artefacts Collection and Upholstered 


components made to-the-inch to meet specific interior needs—covered in your choice of the 
icest fabrics. See the uncommon quality of Henredon by sending 


$2.00 tor Artefacts and Upholstered Furniture brochures to Henredor | 
Henredon, Dept. A-107, Morganton, N.C. 28655. 
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wide Nereye of foods with total Soidenca. 
_ That's why we add a digital timer for easier and more 
precise cooking. 

We also add an automatic Meal Sensor™« temper- 
ature probe that continuously measures temperature and 
automatically turns the oven off. 

We even include a special cookbook with recipes 
tested and approved by the Better Homes and Gardens 
test kitchen so your meals taste as good as they look. 


% 


<=» 
Whirl 


Home 


What every other 
microwave oven is missing 











1en, most important of all, our microwave oven has 
Soncining none of the others have. It has our name¢ 
Whirlpool. And all of the beautiful things that go with it. 

Beautiful things like Cool-Line® service. It’s a talbtree 
telephone service that will help with any question or 
problem you might have. 

And Tech-Care® service. Our nationwide franchised 
service organization made up of, we believe, some of the 
best repairmen in the world. 

And our warranty that’s written so it can be | 
stood. 

Beautiful things, yes. And we think that’s exactly what 
you should expect from Whirlpool. 


der- 


pool 


ppliances 


We believe quality can be beautiful. 
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An Announcement 


Siom the Rublisher 


In 1977, after many years as a bimonthly 
publication, Architectural Digest increased 
its annual number of issues from six to 
nine. As we explained in our September/ 
October 1976 issue, the move was made 
in response to your ever-mounting requests 
for more frequent issues of the magazine. 
In addition, greater numbers of interiors 
of exceptional quality were being made 
available to us for exclusive presentation, 
as the reputation of Architectural Digest 
as “the preeminent publication in the 
world of interior design’* became so 
firmly and widely established. 

The increased frequency of publication 
has been so well received that, 1am happy 
to announce, Architectural Digest will now 

_ be published every calendar month, with 
the exception only of the combined Janu- 
ary/February, and July/August, issues. 
The single-copy price of the magazine will 
remain the same, and the new ten-issue 
subscription rate will be $27.95. 

As we promised when we announced the 
augmented publishing schedule, the con- 
tent of the magazine, as well as the quality 
of production, will continue to meet the 
high standards that have come to be ex- 
pected of Architectural Digest. Indeed, the 
added issues will not only allow us to pub- 
lish additional material, but also to intro- 
duce new editorial content—such as an 
ongoing architectural feature, which begins 
in November—bringing you always the most 
exciting examples of international design. 

In the final analysis, no matter how 
distinguished a reputation it may have, a 
publication exists only because of the people 

-who buy it and read it and support it. As 
Architectural Digest continues to grow 
and flourish, we wish to thank you—and 
all the thousands of loyal, dedicated and 
discriminating readers who, through the 
years, have helped fashion this magazine 
and the success it enjoys today. 


*Wall Street Journal, August 6, 1976 
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WHEN IT POURS, 


The ruling class. 

Legendary Waterford crystal. 
Born in fire, blown by mouth & cut 
wholly by hand, with heart. 

Can you think of a more civilized 
way to pour spirits, liqueurs, wines, 
whatever? 

Man lives not by water alone. 


IT REIGNS. 


So here’s an invitation to win a 
Waterford decanter. 

A contest for poets, pundits & 
punsters. 

Can you play with words as well 
as Waterford plays with light? 

Such as: 

You can lead a horse to water, but 


WATERFORD’ 


man will canter to his decanter. 

To the five most inspired poems 
or plays-on-words that arrive before 
Nov. 1, 1977, we'll send Waterford 
crystal decanters. Write to: 

aterford Wordplays, 
P.O. Drawer 1159, Rancho Santa Fe, 
CA 92067. Crystal spirits rising. 


All-entries become the sole property of Waterford. photo: Pesin 
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“JUSTICE with MERCY” 


a remarkable silk Tabriz rug of Persian origin woven by 
Dilmaghani master weavers. Depicted is Shah Khosrow deciding the 
fate of the blindfolded prisoners in the presence of his court. As the 
magistrate presents his case, the executioner stands in readiness. A 
dove, perched in a symbolic tree of life, hints at the captives’ acquittal. 
(rug size: 5/10” x 4’2”) 


Respected rug makers for over a century, the 
Dilmaghani family specializes in the finest handmade 
Oriental rugs. Let our vast inventory — one of the 
largest outside the bazaars of the Orient — accom- 
modate your special requirements. To learn more 
about Dilmaghani Oriental rugs, send $2.00 for our 
booklet, The Magic of the Oriental Rug. Better yet, 
visit our showroom and experience a Dilmaghani 
carpet. 


Mehdi Dilmaghani & Co., Inc. 


Weavers and Importers of Oriental Rugs 
540 Central Park Avenue, Dept. AD2 
Scarsdale, New York 10583 
Telephone: 914-472-1700 
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McGUIRE 
38 Hotaling Place, San Francisco 94111 


For further details consult your interior 
designer, and visit a McGuire showroom 


New York Gilbert Thurston Associates, 


964 Third Avenue 
Chicago 6-187 Merchandise Mart 
Cleveland 2900 Superior Avenue 
Grand Rapids — Exhibitors Building 


Boston . Gilbert Thurston Associates, 


45 Newbury Street 


Atlanta Joe Sherry Associates, 
114-16th Street N.W: 


Joe Sherry Associates, 
285 N.W. 71st Street Toronto 


Joe Sherry Associates, 
602 N. Rome Avenue 


E. C. Dicken, Inc., 


480 Decorative Center Germany 
Robert Crowder & Associates, 

8417 Melrose Place Italy 
Stephen E. Earls Showroom, 

220 S.W. 1st Avenue Britain 
Stephen E. Earls Showroom, 

520 South Findlay Street Greece 


Kneedler- Fauchere, 
2830 E. 3rd Avenue 





McGUIRE CANADA 


Showroom 41, 
287 MacPherson Avenue 


McGUIRE EUROPE 

Hans Kaufeld GmbH & Co., 
Bielefeld 

Lyda Levi s.r.l., 

Via Durini 24, Milan 
Ebroplan Limited, 

1 Three Kings Yard, London 


Saridis S.A., 11 G. 
Frangoudi Street, Athens 


U. S. PATENTS 2,936,009; 3,297,063; 2,837,142 
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°S BEAUX-ARTS-MONTE CARLO 
} "ENUE DES BEAUX-ARTS-MO} 
BE aR CONDOTTI10-ROMA 8&6, RUEDU RHONE-GENEVE AVENUE 
795 FIFTH AV -NEW YORK VIA 
795 FIFTH AVENUE 


COME OINE 
Uoith RINGS 


The 200-year old Blue Fluted porcelain 
design from Royal Copenhagen, com- 


plemented by the Georg Jensen Acorn s 
pattern. Send $1 for illustrated litera- zs Pst 


ture displaying appointments that al 
grace the tables of the great houses of . # a ee 
Europe. 












ROYAL COPENHAGEN PORCELAIN 
GEORG JENSEN SILVERSMITHY 
Suppliers to the Royal Danish Court 

Royal Copenhagen Porcelain 
573 Madison Avenue, New York, NY 10022 
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LI-EVENe 
FROM 
READERS 





The Bettmann Archive 





The Editors invite your comments, suggestions and/or criticisms. 
Address: Letters, Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


I recently had the good fortune to make the acquaintance 
of Rubén de Saavedra, and would like to take a moment 
in which to thank you for Mr. Halliday’s article, ““On Fire 
Island/Contemporary Solution for a Beach House,” the 
May/June 1977 issue of Architectural Digest. My pleasure 
has been doubled in that I now realize just how well you 
have captured not only the talent, but the true essence 
of Mr. de Saavedra’s particular brand of artistry—his 
charming and most wonderful personality. 

Frank William Helmke 

City Island, New York 


Surely your April 1977 issue could and should take top 
honors over any other magazine for incorporating so 
much beauty and talent. I just loved it. The photography 
is super, as is your very fine magazine. Thank you for the 
months of continuing pleasure it affords me. “ 
Ms. R.E. Miller 

Fort Myers, Florida 


We as a family were delighted to see the beautiful 
pictures of Villa Taylor (Architectural Digest, May/June, 
1977). The breathtaking place has many fond memories 
for us, as it belonged to Mr. Taylor’s mother. It was 
originally called La Saadia, and when the Comtesse de 
Breteuil purchased it she changed the name to “Villa 
Taylor,” as Mrs. Taylor had put so much thought, plan- 
ning and love into it. I think we all liked “La Saadia” 
better. You have one grave mistake in your article: Mrs. 
Taylor was not a descendant of Ulysses S. Grant. We can’t 
imagine where that information came from. 

Mrs. Reginald B. Taylor 

Williamsville, New York 


It gets boring to see over and over again variations on the 
theme of how the rich live. Surely architecture, or at least 
professional architects, have something important to say 
about the environment, about principles, about even 
primitive architectural styles. To just see over and over 
and over lavish interiors is dull. Jealousy? Maybe, but 
surely some relief from this overly rich diet is required. 
Alan A. Klass 

Winnipeg, Manitoba 


I’m only thirteen years old, but very interested in interior 
decorating. We only have two issues and they are good. 
continued on page 10 
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Plant lights 





Paintings illuminated to their exact contour with concealed optical projectors 


(die many exciting moods 
of “Wendelighting 


re lahadiasl-mume- late Mm s-lale(-ife lal elale ME-1-) im (al-me} C-(e[-Mm (ol mm) (-fer-Tal 
living with a variety of lighting designs. Always adding a 
10] 0) d(-Male)(-melmele-lsil-mcomi-\e]ai(-me)e)[-1 (me m-la em BD) [-lele)'/-1manlel a=) 
elolo) Ui Stal-mail-laha-p cei diare musreleleleelas'(-lalel-iilelal diate nm e\’as-1aleliare| 
ol 0 (ol mole] m ole] adie) (ome) m ol(oidl]a-\-We-)(-1e-1e M1 (¢[-1e- ale Ul N1-1 ae 


Wy 
WENDELIGH TING 


Divison of JACKSENINTERNATIONAL Ltd. 4 
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LET TERS- FROMP READERS 


continued from page 8 


I’ve looked through them at least 100 times and still 

haven’t seen everything. Your magazine has helped me 
understand interior decorating much better. 

Lisa St. John 

Atlanta, Georgia 


Thank you for sharing the lovely New York home of Mr. 
and Mrs. Leonard Kahn with your readers (November/ 
December 1976). The owners’ combination with Ms. 
Eckstein is unbeatable! The living room and kitchen are 
both gracious and comfortable in appearance. The mas- 
ter bedroom is great, and I love the beautiful bed. 

Kay McLoughlin 

Tucson, Arizona 


The apparent quality of homes displayed in your maga- 
zines is in direct contrast to the limitations which you 
apply to yourself, namely lack of overseas coverage. As 
we here in New Zealand appreciate the aesthetics of a 
Manhattan apartment, I’m sure other readers would like 
to view their New Zealand counterparts. 
Nigel D. Wells 
Wellington, New Zealand 


I have been a reader of your magazine since last year. It is 
very distinguished, with supreme good taste. I enjoyed * 
the articles on the homes of Dolores Del Rio and Fred 
Astaire. Congratulations from an avid Brazilian reader. 
Fernando A. Carvalho 
Rio de Janeiro 


Sorry, when the subscription reached $25 it became a 
luxury I can do without—and without regrets. 

Albert C. Weidenbusch 

Delaware, Ohio 


I’m so pleased to be receiving Architectural Digest so much 

more frequently this year. The added cost is a small price 

to pay for the great pleasure I find in every new issue. 
Archibald Drury 


Houston, Texas 


Thank goodness, occasionally one of your photographs 
contains a breath of life such as the tiny sleeping pussycat 
on the pristine vinyl-covered seating unit in artist Lowell 
Nesbitt’s sitting room (Architectural Digest, April, 1977). 
Granted, your photographs are superb; however, at times 
I have visions of boards of art directors, photographers’ 
helpers, maids, etc., busily making utter perfection of the 
rooms presented to us, and you expect us to believe that 
real people live there! Certainly I, too, love beautiful 
things and near perfection but that does not mean | 
cannot leave a coffee cup on the table now and then! 
Three cheers for the cat who escaped being banished. 
Jacqueline N. Yeager 
Easton, Pennsylvania 
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WHY EVEN CONSIDER A 12 YEAR OLD SCOTCH 
OTHER THAN CHIVAS REGAL? 


Why not? You may discover a J2 year old Scotch that’s even more 
elegant. Cutty 12. Many people find Cutty 12 noticeably smooth 
and flavorful, with a less smokey taste. And for no more than you pay for 
a bottle of Chivas Regal, Cutty 12 arrives in a ship’s decanter. So, all things 
considered, you may well find Cutty 12 the most satisfying 12 year old you can buy. 





’ BLENDED SCOTS ‘WHISKY 
. lended & bottled by 


BERRY, BROS & RUDD ! 


ESTABLISHEO iN THE. RVO CENnTuey 
J.St JAMES'S STREET, LONDON,SW! 
1 


86 PROOF Product of Scotlund 
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A brilliant Chinese ruby 
lacquer vase, the slender neé 


of which is finely painted with > | 
tiny gold lacquer | i iy 
representations of carp, . a feo =). | | 
symbol of perseverance, to ay » 
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MARBRO PRESENTS “RUBY RESPLENDENCE” 


MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE ¥ 
STORES AND PROFESSIONAL INTERIOR DECORATORS 


For pertinent details, please write Marbro Lamp Company, Executive Offices and Factory Showrooms, 
1625 S. Los Angeles Street, Los Angeles, California 90015. 

| PERMANENT SHOWROOMS: Chicago, Merchandise Mart; Dallas, Decorative Center; San Francisco, 

-) Western Merchandise Mart; High Point, Southern Furniture Exposition Building; Atlanta, Merchandise Mart. 

“FOREIGN OFFICES: Bombay, Copenhagen, Florence, Hong Kong, Lisbon, Madrid, Paris, Tokyo, Vienna. 
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ceived and sculpted in the finest architectural tra- 
n. For the way we live now. Available:in exclusive 
elo Donghia fabrics of KODEL* polyester. pro- 
ad with DuPont ZEPEL® stain repellent. 

red at stores nationally. For the name of your 
rest Donghia-Kroehler dealer. call Operator 3 at 
-447-4700 toll free. (In Illinois 800-322-4400.) 
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volume will delight you. 


When designer Gertrude Mellon first 
contacted us, it was simply to ask 
about finding a photographer to record 
her recently completed country house 
near Pittsburgh. Mrs. Mellon’s de- 
scription of the estate set among roll- 
ing hills and meadows near Laurel 
Mountain struck a responsive chord. 
We asked to see it. We found a home 
rooted in its pastoral surroundings, 
mellowed by antique furniture and 
lightened by spontaneous contempo- 
rary touches. See page 46. 


It was a stroke of good fortune that 
caused a mutual friend to introduce us 
to Rufus Rodgers, a designer who 
came to the profession only recently, 
after a long successful career in busi- 
ness. His design for the Pasadena 
townhouse of Dr. and Mrs. Jack M. 
Farris is a statement of sophistication 
and restraint. Mrs. Farris, a major col- 
lector of contemporary American art, 
who divides her time between La Jolla 
and Pasadena, wanted a complemen- 
tary setting for her artwork. See page 56. 


Not content simply to arrange an- 
tiques and objects produced by others, 
Valerian Rybar furnishes his interiors 
with pieces designed and manufac- 
tured by himself. “A room needs one- 
of-a-kind designs to realize its true 
properties,” he observes. This issue 
features an Olympic Tower apartment 
done by Mr. Rybar for a European 
couple to use on their frequent visits to 
\4 


ten issues per year. 

This month we are also pleased to 
announce fall publication of our first 
Architectural Digest book, Celebrity Homes, published by 
The Knapp Press, the books division of our parent company. 
Celebrity Homes presents a decade of our ‘visits’ to thirty 
distinguished personalities in America and Europe. We believe this 











Many of you will be surprised to 
receive Architectural Digest in Octo- 
ber. Indeed, this is the first time we 
have published a single issue in that 
month. The addition of October signals 
an increase in publication frequency to 


An Amalgam of 
Old and New 


Ie Munoz 
— LRUASE 
Editor-in-Chief 
Near the 
Allegheny 
Foothills 
Parisian 
Harmony 


Mellon 


Pinto 


The Collectors: 
Mrs. Jack 
M. Farris 


The Donghia 
Touch 


Rodgers 


At the 
Olympic Tower 


Donghia 

















































New York. With design offices in Nel 
York and Paris, Mr. Rybar is, of cours! 
right at home in that milieu. See page 6: 


On a recent visit to Madrid we we 
repeatedly told of the work of Pac 
Munoz, one of Spain’s leading intel 
national interior designers. An en 
trepreneur with far-flung compani 
and projects, Mr. Munoz was unabi 
to cross paths with us at that visit 
because in addition to his apartme 
in Madrid, he distributes his tim 
among three other residences. O 
contributing editor in Madrid, Lui 
Escobar, contacted Mr. Munoz late 
and we are pleased to present his wor 
for the first time. Mr. Munoz’s flat i| 
Madrid is an expression of the nine 
teenth century in a uniquely Spanis 
style. See page 70. 


Alberto Pinto is a designer with 2 
intriguing array of international proj 
ects. Based in Paris, he is often in Nev 
York, Rio de Janeiro or Bahia, design 
ing residences, offices, and occasion 
ally a club. This small Paris pied-a 
terre for a family that spends most o 
the year in the country is the first a 
Mr. Pinto’s designs to appear in ou 
pages. We were particularly struc} 
with use of varied textures—lacquere\ 
surfaces for sharpness, plants for soft 
ness, Boulle for an added piquancy- 
that make up this spacious but com 
pact environment. See page 84. 


Angelo Donghia is admired by jus 
about everyone. An entrepreneur a 
well as a major force in the world o 
taste, his new creations always interes 
us, whether they involve an interio# 
furniture, or fabric. We’ve been look’ 
ing forward for some time to the com) 
pletion of the new home he’s designe | 
for himself in Key West, as a nev 
direction, an “experiment” in restor| 
ing a tropical late-Victorian house 
Angelo Donghia is himself the pho 
tographer for this article and he adds) 
“Tl want to evoke presences. To me, : 
photograph should have an aura ojF 
life, of something going on beyond thi® 
frame.” See page 90. 


continued on page 1) 
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A WALK IN THE WILD WOODS—new collection by Cindi Mufson for DAVID AND DASH, combining the 
__ ultimate in coordinated fabrics and wallcoverings for residential and commercial interiors. 
There are twelve interrelated designs which correlate with the 9’x 10’ wall scenic available in five 
stock colorways each. Wallcoverings are printed on International Paper Company's Confil? 
a non-woven fabric featuring Kodel polyester. Fabrics are 100% cotton, 54” wide. Sample book, 
$25.00. Available through all our showrooms and distributors in United States and Canada. 


DAVID ano DASH, inc. 


international headquarters: 
2445 N. Miami Avenue - Miami, Florida 33137 « Phone: (305) 573-8000 


KODEL is Eastman’'s trademark for its polyester fiber. 
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| send $1 for illustrated brochure 
hof the wood works collection to 


the wicker works 


650 potrero avenue, 
| <¥- lait lalelsierommer- lle ldalt- Bc ame 





showrooms: 


isan francisco 
los angeles 
new york city 
i Philadelphia 
i Washington, dc 
fol al for [ee] 
FET 
houston 
miami 
atlanta 
seattle 
Portland | 
honolulu 
mParis, france 


| rome, italy 


maine wicker works, 1977 


kneedler-fauchere, 101 kansas st, 94103 
kneedler-fauchere, 8687 melrose, 90069 

jack lenor larsen, 232 e 59th st, 10022 
duncan-huggins, 1704 walnut, 19103 

duncan huggins, 1046 potomac st nw, 20007 
john strauss intl, 160 e erie st, 60611 

walter lee culp assoc, 1444 oaklawn plaza, 75207 
walter lee culp assoc, 5120 woodway dr, 77056 
jerry pair & assoc, 105 ne 39th st, 33137 

jerry pair & assoc, 351 peachtree hills ave, 30305 
james goldman & assoc, 5701 6th ave so, 98108 
wayne martin, inc, 206 nw 23rd ave, 97210 
)(-)elal=lamaslorelicl¢-la Moloch M-jal-idlel-lamc) @mcloloBit 

a ngor, 8-10-12, rue vauvilliers, 75001 






















PEOPLE ARE, TRIE I3stie 


continued from page 14 


We found a warm welcome at John 
Wayne’s bayside home in Newport 
Beach. The legendary actor took time 
to give us a detailed tour of the house, 
stopping to reminisce over family pic- 
tures, and to tell anecdotes about ob- 
jects he had collected. His collections 
are the natural outgrowth of a remark- 
able life and career. “It’s too bad you 
can’t see the dinosaur foot I just ac- 
quired,” he said, “but it is away being 
mounted on a pedestal.’ It was too 
bad. It would have been our first show- 
ing of a dinosaur foot. See page 104. 


New Yorkers Barbara Schwartz and 
Barbara Ross have worked as a design 
team for the past seven years, spe- 
cializing in subtle sophisticated en- 
vironments for art collectors. They 
combine their interior design skills 
with a long-standing involvement in 
the arts. (Mrs. Schwartz’s own collec- 
tion was featured in Architectural Digest 
for July/August, 1975.) The Park Ave- 
nue apartment featured this month is a 
study in control, providing a domestic 
atmosphere without domesticating the 
exuberant contemporary collection. 
See page 110. 


When I. David Porras’s condominium 
design arrived in the mail unan- 
nounced, we were immediately inter- 
ested in the work of this west Texas 
designer. With a design office in Mid- 
land, Texas, in the heart of the “oil 
belt,” his clients are sophisticated, de- 
manding and well traveled. “I wanted 
to create an environment that would 
continue to hold my clients’ atten- 
tion,” he explained. See page 116. 


It seems that every time we see Ron 


Wilson he has some new, stimulating 


project. At last meeting, he was moving 
to a new house. “I like to move every 
three or four years,” he says. At the 
moment he is designing fabrics. The 
Los Angeles penthouse featured this 
month shows Mr. Wilson’s dramatic 
facility with the basically traditional. 
Ron Wilson designs a house to the last 
detail, repeating his maxim: “A client 
remembers you by the ashtray you 
have forgotten.” See page 126.0 
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Ee every woman, 
every great perfume has 
both an outer expression 
and a deeper, inner mood. 


How many bold smiles 
reveal an inner shyness? 
How many accidental 
touches are meant as an 
inner embrace, warm and 
loving? 

Outwardly, Shalimar 
expresses elegance, calm... 
a serene femininity. 


But stay with the mag- 
nificent scent long enough 
and you will discover its 
inner mood...a clipper ship 
slicing through the seas, 
the power of a storm about 
to break, a deep sensuality 
waiting to be released. 


You don't just dab on a 
perfume like Shalimar. 
You wear it body and soul. 














Infantryman, 1881 


The Freedoms Foundation at Valley Forge presents its official tribute to America’s fighting n 


THE AMERICAN MILITAR 


A limited edition collection, to be produced 
by The Franklin Mint. 


Subscription deadline : October 20, 1977. 


Limit: One set per subscriber. 


Today, as we ap- 

proach the 200th 

anniversary of our 

nation’s first great 

military encamp- 

ment at Valley Forge, it is time for 

Americans everywhere to recall the proud 

heritage of our men in uniform. A time to 

honor all the brave American fighting 

men who have served the cause of liberty 

—on land, on sea and in the air—from 

our struggle for independence right on to 
the present day. 

To this purpose, Freedoms Foundation 
at Valley Forge—a nonprofit organization 
dédicated to preserving traditional 
American values and ideals—is proud to 
announce that it will issue a remarkable 
series of miniature pewter figures—The 
American Military Sculpture Collection. 

This will be the most comprehensive 
collection of military sculptures ever 
created to honor America’s fighting men. 
It will portray Americans of every military 
service, in the uniforms they wore in every 
era of our history. And it is available to 
you now, for a very brief period of time. 

A comprehensive collection 


This unique collection will consist of 100 
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100 authentically detailed miniature pewter sculptures, hoi Hi 


finely detailed and totally authentic minia- 
ture pewter sculptures. Each sculptured 
figure will portray an American fighting 
man in the uniform of his service at a 
specific period in our nation’s history. 
And each will have its own distinctive 
character and personality. 

Among those to be portrayed are: 

The Colonial Private—a Virginia rifle- 
man—who endured the terrible winter at 
Valley Forge in 1777... 

The Revolutionary Naval Captain, on 
the deck of his ship in dress uniform... 

An Army Corporal, wearing the short 


jacket and high collar that was regulation 


for our infantry soldiers during the 
Mexican War of 1846... 

A Confederate Private of the famed 
Louisiana Tiger regiment... 

An Infantryman in the distinctive 
uniform and spiked helmet of 1881... 

World War I Air Corps Captain— 
wearing the wings and medals he had so 
proudly earned... 

An American doughboy of 1918, in 
leggings and full field pack... 

A Coast Guard Seaman, coxswain of a 
landing craft for the 1944 Normandy 
invasion... 

An Armored Division Private in the 
European theatre of 1944, with special 
tank helmet and holstered pistol... . 

An Air Force Captain, navigator for a 
giant B-52 in the late 1950s... 

An Army Private, wearing the full field 
dress of today’s Airborne Cavalry... 





| 


In all, one hundred pewter sculjiihli 
honoring America’s heroes of ever) af 
and service—through two centurl 
our nation’s history. \ 


i 























Original works a 
authentic in every? 
Each individual } 
will be an origina 
| of art, created |@ 

sively for this coll tf 
by Ron Hinote—4 
nized as one of /| 
ca’s leading scu) 
of military mini< 
Hinote’s work is"4 
admired for its | 
and devotion tol 
torical accuracy—qualities which (| 
guish this outstanding new collecticl Wy 

The Infantryman of 1813, for exélf 
will be depicted wearing a coat with 
cut sleeves. These coats were tailore’ 
on purpose, because the materia 
known to shrink drastically. if 

The World War I Army Air 
Captain will be portrayed in his 
uniform. And you will actually be ay: 
see the medals he has won, includii i f 
Distinguished Service Cross—new/§" 
tablished by an act of Congress in | 

The Marine bundled against the} 
Korean winter of 1952 will be show}} 
his trusty M-1 rifle and a welcom)® 
of hot coffee. In every case, the uni/# 
the equipment—and the action—w 
carefully authenticated and true to 





6 Louisiana Tiger, 1862 
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‘il’ assure the highest quality*moreover, 
ii historic new collection will be pro- 
itd by the world-famous Franklin 
“t. Each sculptured figure will be cast 
e American pewter. And each will be 
idually hand-finished and _hand- 
hed, to bring out every fascinating 
il of the sculpture and the full rich 


















Issued in limited edition 


American Military Sculpture Collec- 
will be issued in only one edition. This 


ndividual subscribers, with an official 
of just one set per person. 

fter each subscriber to this collection 
eceived his sculptures, the molds will 
roken—so that the collection can 
r be issued again. 














Convenient acquisition plan 
sculptures will be completed and 
ied to subscribers at the rate of one per 
ith. The original issue price is $19.50 


ach subscriber will also receive, with- 
extra charge, a handsome five-tiered 












tc with latching glass doors, this is a 


lay you will be proud to have in your 
1e—the ideal setting for this impressive 
@orama of military sculptures. 

addition, each sculpture will be 








Cavalry Trooper, 1916 


Petty Officer, 1890 


‘ourageous Americans of every service and every era—from 


accompanied by an informative reference 
folder, describing in detail the significance 
and background of that figure, its uni- 
form, and the equipment portrayed. 


Subscription deadline: October 20, 1977 


As an owner of The American Military 
Sculpture Collection,you will possess a work 
as unique as it is distinctive—the definitive 
tribute to the courage and the achieve- 
ments of the American fighting man. 

Your subscription application should 
be mailed directly to The Franklin Mint. 
No payment is necessary at this time, but 
the Subscription Application must be post- 
marked by October 20, 1977. Any applica- 
tions postmarked after that date cannot 
and will not be accepted. 


Prt tet sss sees esse eee ee ee SUBSCRIPTION APPLICATION o ams mm om cm cen cm mm om eo ee ee ee ee 


The Franklin Mint 
Franklin Center, Pennsylvania 19091 





SCULPTURE COLLECTION 


Pewter sculptures shown actual size. 





Infantry Sergeant, 1918 


the Revolution to the present day. 





Please enter my subscription to The American 
Military Sculpture Collection, consisting of 100 
pewter figures portraying America’s fighting men. 
I will receive my collection at the rate of one 
sculpture per month beginning in November 1977. 

I need send no money now. The issue price of 
$19.50* for each pewter sculpture will be billed 
to me individually in advance of shipment. I will 
also receive a specially designed display cabinet 
for my complete collection, at no additional 


charge. *Plus my state sales tax 


Signature 








ALL APPLICATIONS ARE SUBJECT TO ACCEPTANCE 


Mr. 
Mrs. 
Miss 


The American Military Sculpture Collection 


Must be postmarked by October 20, 1977. 


Limit: One set per subscriber. 





Address 


PLEASE PRINT CLEARLY 








City 


State, Zip. 




















| In Chicago 
| Richard H. Love Announces 
SIGNATURE GALLERIES 





| PR.H.LOVE CALLERIES } 


SPECIALIZING IN 19th CENTURY ART 


continuing business at 
320 South Michigan Avenue 
Chicago, Illinois 60604 
(312) 341-0636 


Richard H. Love, President 
D. Clinton Hynes, Director 


















You'll enjoy every course 


& 6at The Cloister. 
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Gracious amenities make for memorable, ever-enchanting holidays 
at The Cloister. The superb dining is always full-course. You'll 
| enjoy as well 36 distinctive holes of golf, 18 perfectly-kept tennis 
| courts, skeet, riding, beach club, dancing to our orchestra, 5 miles 
Write or call The Cloister, Sea Island, Ga. 


| 31561 (912-638-3611). Out of state O z 
call toll free 800-841-3223. Su land 
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Glamour Defined 
By Robert L.Green 








Drawing by Bill Maughan 





| TO BE GLAMOROUS, One must be mysterious about the past, 
| aloof about the future and alert about the present. Undue 
candor and public rage have to be suppressed, for being 
| glamorous demands a certain stylization of one’s inner 
| emotions. An important aspect of glamour is invul- 
nerability. Glamorous people vent their emotions in 
much more traditional ways—through eloquence and wit. 





Garbo, Dietrich, and Cole Porter 

The high gloss of Hollywood, the nuances of Noél 
Coward, call for a revised appreciation of refinement in 
living. Dom Pérignon in cut crystal is eminently prefer- 


able to prebottled sangria in Dixie Cups. Fanatic eatingin } 


questionable organic food cellars will be ignored for 


leisurely dining in ethnic restaurants, where the prepara- | 
tion of food is done by professionals. Formal entertaining | 
will be favored over serendipity, as will taking openings | 
seriously, rediscovering the theater and gathering in . 


cafés. There is a certain formality to fashion and we can 

talk about it again—the same way we talk about other 

rituals people partake of in a deliberate way, like man- 

ners. Wearing clothes as if from Central Casting is 

finished—no more cowboys and Indians, farmers or 
| saints. The lamentable vulgarity of makeup that made 
| women look like thousand-year-old birds of prey has 
passed. We are hungry for glamour. For many of us, 
glamour is a kind of nutrition. 

Ethel Merman belts out a song and it is thrilling, but 
Mabel Mercer whispers one and it is glamorous. Jackie 
Onassis glamorizes whatever she touches; Garbo and 
Dietrich hold on to their glamour even as postgraduate 
citizens. Cole Porter wrote the most glamorous songs, and 
sung by Sinatra they become even more so. Norell knew 
how to make a dress look glamorous, and so can Bill 
Blass, Givenchy, Zandra Rhodes and Holly Harp. Ian 
Fleming knew as much about glamour as anyone. In 
James Bond he gave us what is probably the most 
glamorous fictional character of our times. 


The Exuberance of Luxury 
Romance and sex appeal are perhaps the two most 


includes courage, imagination and adventure. Sex appeal, 
for most people, gets all tied up with what is currently 
described as “good looks.” 

Cynthia Gregory, Margot Fonteyn, Rudolf Nureyev 
and Mikhail Baryshnikov offer glamour as make-believe, 
a sensation of beauty at the ballet; Leonard Bernstein stirs 
the splendor and magic of glamour into his classical 
offerings. Glamour is the exuberant nonsense of gaiety 





continued on page 24 






important ingredients to the image of glamour. Romance ~ 
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The collection of Wool Dhurries fea 
tured is the largest and most varied in 
the world... available in custom color, 
size, scale and design. Also in stock 
are Portuguese Needlework, Spanish 


Handknots, Geometrics, Orientals. 
CORP French Savonneries, Aubussons and 
@ many more unusual weaves. A full 
color 74 page catalogue is available 
to designers, decorators and archi- 
tects—$10.00. 


SHOWROOMS: 979 THIRD AVENUE NEW YORK 
CHICAGO: TROY. MICH: LOS ANGELES: DAL- 











The Ex Oriente Masterpiece Series. 


Second release: White porcelain with underglaze- 
srape-cluster design, by Ahn Dong-o. 


No effort to revive a nation’s artistic 
traditions has been more fruitful than 
the renaissance of Korean Yi Dynasty 
(1392-1910) ceramic art. A dedicated 
group of Korean potters set out more 
than 30 years ago to rediscover the 
technologies of their Yi ancestors. 
They painstakingly reconstructed 
ancient kilns and prospected for old 
clay belts and pure water. 

Ahn Dong-o, the most celebrated 
of this group, is revered as a Na- 
tional Cultural Treasure. Ahn uses 
mountain-pine more than 40 years 
old and dried for three years to fire 
his porcelains at a temperature of 
1400°C. for four days. His artistic 
discipline is so strict that he retains 
only a small fraction of his pieces. 

Few of Ahn’s works have reached 
the western world because demand 
by collectors and investors in Japan 
and other countries of Asia is great, 
and his output is extremely limited. 
The Ex Oriente Masterpiece Series is 
the first major offering of these re- 
markable objects of art outside Asia. 


The Preeminence of 
Yi Porcelain. 


Yi period wares are “simple and nat- 
ural and contain. ..a subtle vitality. 
Beauty has returned to fundamen- 
tals,” observed Soetsu Yanagi, the 
aesthetic mentor of such famous 
Japanese potters as Shoji Hamada 
and Kenkichi Tomimoto. 

The English potter, Daniel 
Rhodes, described them as “among 
the most ruggedly beautiful pottery 
which has been made anywhere.” 

lhe well-known Japanese con- 
noisseur, Shozo Uchiyama, com- 
mented that Korean ceramics “inspire 


feelings of intimacy, and this is 
pecially true of Yi period porcelain. 
[hey contain some concealed vital 
force and are imbued with a quiet- 
ness that cannot fail to attract.” 








Height: 15% in. Shoulder width: 13 in. Price $2000. 


The Renaissance of 
an Ancient Art. 


When you acquire Ahn Dong-o’s 
large, full-bodied, grape-cluster vase, 
you will possess an authentic link 

to centuries of Korean ceramic art. 
The artist, a 26th generation descen- 
dent of a family of potters, creates Yi- 
inspired porcelains at a kiln site used 
by the Royal Korean Potteries five 
centuries ago. 

Inspiration for this second re- 
lease in the Ex Oriente Masterpiece 
Series came from 17th century por- 
celain jars in the Ewha University 
Museum and the Duksoo Palace 
Museum of Fine Arts in Seoul. 

Together with symbols of long 
life and good fortune, the grape 
cluster was favored as a decorative 
motif by nobles in the 17th century 
royal Yi court. 


Only Thirteen Grape-cluster 
Vases Available. 


Only 13 grape-cluster vases are in 
this second release. Each piece is 
unique—individually created on a 


traditional potter’s wheel. Before 
firing in a Yi-style “climbing” kiln, 
the artist hand painted the grape- 
cluster design with iron oxide pig- 
ments and applied a warm, bluish- 
toned glaze. Each vase is signed _ 
by Ahn Dong-o. A handsomely 
crafted kiri- wood presentation case _ 
accompanies each piece. 


Reservations Now 
Being Accepted. 


The grape-cluster vase is oe 
at $2000. 

If you sincerely ae to invest it ix 
this porcelain masterpiece, we rec- 
ommend that you place your reserva’ 
tion now by calling (415) 323-3665. 

We will ship the 13 works of - 
this release to buyers whose orders 
we first receive. Please mail your © 
check or money order.(California : 
residents please add sales tax) to Ex | 
Oriente Ltd., 646 Santa Cruz Ave- 
nue, Menlo Park, California 94025. 
We provide insured delivery service 
anywhere in North America at no 
additional charge. 

Buyer satisfaction is assured. If 
you should find that your purchase 
does not meet your expectations, — 
we will be pleased to accept its return | 
in original condition, within 30 days’ 
for full refund. i 

Included with your grape- -clustes| 
vase will be a booklet describing the | 
artist, the history ef Korean ceramics 
and the objectives of the Ex Oriente 
Masterpiece Series. If you wish to — 
order this booklet separately, please . 
send $1, and it will be sent postpaid. 


ex arierte lic 


Fine and decorative arts of Asit. 
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646 Santa Cruz Avenue 
Menlo Park, California 9402! 
(415) 323-3665 








LouverDrapes: Our elegant, solid vi 
louvers are guaranteed for 3 years 


Some vertical blinds made of metal are 
noisy. Our LouverDrapes don’t make noise. 
They’re made of solid vinyl. They’re quiet, 
strong, and dust free. They’re also cool in the 
summer and warm in the winter. 

So when it comes to controlling light and 
heat LouverDrape does it beautifully. And 
what makes it more beautiful is our exclusive 
3 year guarantee. Here it is: “LouverDrape’s 
solid vinyl louvers installed in LouverDrape 
hardware are guaranteed for three years to 
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look and operate just as they do when first 
installed”. 

LouverDrape vertical blind hardware and 
solid vinyl louvers. Wherever you shop for 


window coverings. 
Send $1 for LouverDrape’s full color 32 page book; Vertical Imagination’: 


LouverDrape 


LOUVERDRAPE INC., 1100 COLORADO AVENUE, SANTA MONICA, CA 9040) 














Oriental Rugs 


NEW, SEMI-ANTIQUES AND ANTIQUES 
FOR THE DISCRIMINATING... 





MODERN KASHAN 
i x 4'6” 


This handsome all wool rug is handwoven 
in the ancient Persian city of Kashan, utilizing 
centuries-old techniques. The stylized flower scrolls 
in light blue and orange are traditional Kashan patterns 
On an ivory ground, with subtle border tones of beige 
and gray. ... Of heirloom quality. 


WE ARE CONTINUALLY ADDING TO 
OUR EXTENSIVE COLLECTION OF FINE ORIENTAL RUGS. 
PLEASE CONTACT US FOR YOUR SPECIAL NEEDS. 


‘Fred Moheban Rus (0. 


DIRECT IMPORTERS 
295 FIFTH AVENUE * 6th FLOOR « NEW YORK.N.Y. 10016 
(212) 725-2076 © 725-2077 
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and luxury that makes for the love of living. 
Florists and decorators can offer instant glamour by 
creating that gloss that makes any space seem more 


' appealing and delightful to the eye. 


Each decade, in effect, produces its own thrust and 
counterthrust in the attitude to, and the attitude of, men 
and women. The thrust is the standard to which conven- 
tional society tries to make its people conform; the 
counterthrust is what people do more particularly to suit 
themselves, frequently in defiance of convention. 

To be glamorous means being at once representative 
and unique. What is representative about a glamorous 
figure generally conforms to the current idea of what an 
attractive person should be like. We do belong to the 





GLAMOROUS STYLE ieee 
SIMPLIFIES OR ELABOIN- Sie 
CURRENT TRENDS: 





social climate of the times, a climate that all the while, 
year by year, is shifting and evolving; what is unique 
about the glamorous is the personality. The way of 
speaking, the individual looks and quality of facial 
expressions, the physical appearance, style and manner, 
the attitude that is represented to others. Pi 

Glamour avoids complete conformity to the generally 
accepted pattern of popular styling in fashions and décor. 
Glamorous style either simplifies or elaborates current 
trends. Your glamour is your make-believe. Glamour 
requires you to be deaf to all criticism, a devout snob 
about conversation, and a cynic about people’s opinions 
of your character and manner of living. 


For the Sake of Perfection 

Glamour may start with the elegance that can be found 
in a neck that is proud of the head it carries, or with hands 
that move with both beauty and authority. Glamour 
requires that you learn how to walk and sit, how to talk 
and listen, how to eat and drink, and most important of 
all, how to give and take, and the value of self-discipline. 
Glamorous people are rapacious about life and never 
entirely content with what they are, or satisfied with what 
they do. Glamour demands its own sacrifices—a willing- 
ness to risk more and more of that life for the sake of 
better achievement and greater perfection. 

Glamorous people find themselves to be voluntary 
prisoners of their own reputations. The glamorous are — 
ultimately their own work of art. 

The clamor of glamour is currently being heard every- 
where, and it is a joyful sound. 0 


Robert L. Green, recognized as a major force in the world of taste, has 
enjoyed a varied career as style and fashion consultant to major 
publications and manufacturers. While designing such diverse prod- 
ucts as clocks, clothing and garden accessories, he distributes his time 
between residences in New York, Pennsylvania, France and Malibu. 





Valentino at home. Your home. 

Accouterments for the well-environed 

house, at Bonwit Teller 

in this country. Hand-painted 

dinnerware, hand-blown glassware, 

flatware, decorative accessories, 

fabric by the yard, pillows, 

seating arrangements, table and 
bed linens. Here, ‘‘Africa.”’ 

See the entire collection imported 
from Italy in Valentino piv. 


ted by: BISES NOVITA 54 Via Margutta Rome Fifth Avenue at 56th Street, New York 
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BONWIT TELLER IS VALENTINO PI 
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CUSTOM) FURNISHINGS 
CUROPCA ACCSSORS 
Akl DEO 


SOM VRE 
17 CHARS 





The kats uRA collection 
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Inspired adaptations of authentic porcelains and textiles of the 

Edo period (1603-1868) and named after the Imperial Villa in Kyoto, Japan, 
one of the architectural jewels of the Orient. 

The Katsura Collection with its magnificent motifs and exquisite 


colorations is presented in the characteristically superb quality of Schumacher— 
the source of fine fabrics, wallcoverings and carpets. 
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SGHUMAGHER 


939 Third Avenue, New York, New York 10022 


Available through interior designers, 

Lord-& Taylor, Stewart & Co., Stewart Dry Goods, 

Sibley Lindsay & Curr,H & S Pogue, 

Stix Baer Fuller, The Denver, Jos: Horne Co., 
Huffman-Koos and other fine stores. \ 
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Boston’s Quincy Market — 
Feeding the Spirit 











Drawing by E.R. Kinstler 





la\eres 
timeless Styling WHEN I ARRIVED AT THE QUINCY MARKET in Boston ona bright 


Sunday morning not long ago, I realized that I had been 


aSSUreS YOu a waiting for this occasion for a very long while. Here was a 


piece of “historic restoration” that was as alive as it had 
\iteleate e)i ever been in its 150-year history, doing what it had always 
meant to do, but doing it in a thoroughly twentieth 
century style. It was originally built between 1825 and 
1826, and today it is as suited to the modes and tempers © 
of the 1970s as it was to the needs and wishes of 
merchants and their customers when it was built, at the 
order of Josiah Quincy, Boston’s first elected mayor. 


The Original Faneuil Hall Market 

The market was a bold idea when Mayor Quincy 

KINDEL conceived it, and the architect, Alexander Parris, made it a 

Stand Kap reality. Its purpose was to take the overflow from the 
Faneuil Hall market, which had stalls on the first floor for 
butchers and fishmongers and other merchants, and . 
where, on the floor above, hotheaded patriots had met to 
scheme against the British. The “Cradle of Liberty,” as 
Faneuil Hall is called, wasn’t big enough to satisfy the | 
demands of Boston’s citizens—the population, by 1825, 
having grown to 55,000—and the Mayor decreed that the 
city would build a new market, which would be “an 
improvement, unexampled in its general character, and 
not to be paralleled for its public utility.” 

Mayors do not often speak with such prescience, antl 
they rarely have architects as good as Mr. Parris. What he 
produced was a Greek Revival granite building two 
stories high and 535 feet long, an uninterrupted arcade 
with a portico at either end, one of which faced Faneuil 
Hall and the other the docks, and an elliptical dome on an 
octagonal base at the center. 


increasing 
appreciation 


fine cabinet makers 


Architectural Delights, Elegant Details 

Though the market has never been entirely idle, its 
usefulness and its structure and surroundings inevitably 
deteriorated. Produce began to arrive in new kinds of 
carriers—no longer with draymen hollering for their right 
of way, but trucks of all sizes honking for theirs. Fish and 
meat and dairy products came to market in rolling 
refrigerators, with the result that a new depot was 
established in South Boston, far from the hub of “The 
Hub.” (When Boston isn’t calling itself “The Hub of the 
Universe,” it calls itself ‘““The Athens of America.” There 
has never been anything modest about Boston.) 

Nothing is to be gained by following the fortunes of 
distinctive Queen Anne dining chairs in custom ‘crewel allow vou to create | C2Uilcy. (aie n tirOuiehy thie cil iiieisee since eater as 
lividual color expression. You select up to four colors from a choice of 35 | preserve it in historic aspic and modernize it for a use both 

ore Te OTK 8 emoroidered on a linen or velvet background. | new and old. Its planning and development fell into the 


ree albums illustrating Kindel’s Queen Anne Collection, send one dollar to: 
mpany, Dept. AD-077, 100 Garden, S.E., Grand Rapids, MI 49507 continued on page 32 
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COINTREAU 

















i a\acaceo ean om co)maUlalallaicmnels 
keeping up with the pace. And 
there's a time for slowing it all 
down. That's the time for The Slow 
Glow. Cointreau. With its hint of 
orange, it glows opalescent on 

the rocks, brilliantly clear straight 
up. The Slow Glow. Cointreau. 

For the moment that lingers on.... 
and on... E 
IMPORTED FROM FRANCE. 


Cointreau 


Cointreau Liqueur. 80 Proof. Renfield Importers, Ltd. 
c Cointreau Corp., 1977 





FRANCIS I. PATTERN OF PATTERNS 


Francis I: solid silver forks, spoons and knives in an abundance of fruits and flowers. 


Francis |: majestic in weight, balance and design. Francis I: the most celebrated of all sterling patterns. 


The complete collection is available at fine stores everywhere. 


JRUJE JE ID & IBAIR'TO IN 


SILVERMASTERS SINCE 1824 + TAUNTON, MASSACHUSETTS 
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HAROLD BRODERICK, A S.1.D. 
STEPHEN CHASE 


TRACY. THORNTON, A.S.I-D. 
PHOTOGRAPHY BY: FRITZ TAGGART 
































New Hold 
Vistons of the fulu re. 





Whether for the re-creation of 
bygone elegance or the origination of 
future classics, P.E. Guerin stands 
unique in decorative hardware. 
Since 1857, we have been creating 
one-of-a-kind bath fittings and 
accessories, hardware for builders 
and for furniture; knobs, knockers, 
tables, lamps, and metal decorations. 
Send $2.00 for catalog to P. E. Guerin Inc., 
23 Jane Street, N.Y., N.Y. 10014 


RE. Guerin Inc. 


For over 100 years, America’s foremost creators of 
decorative hardware, fixtures and accessories. 








Also shown at: 


McCune Showroom 
Keith McCoy Assoc. 


San Francisco 
Los Angeles 


Patterson, Flynn, Martin, Inc. Chicago 
eC; Dicken, Ine. Dallas 
Decorators Walk Miami 
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hands of the ingenious Benjamin Thompson, who, with | 
the monumental Walter Gropius, founded the Architects’ | 
Collaborative, in Cambridge, Massachusetts, and of James | 
W. Rouse, who invented and created the town of Colum- 
bia, in Maryland. While the design is filled with visual | 
delights and elegant details, the essential character and | 
charm of'the market are in its concept, not its looks. 
The morning I was there, the long interior arcade and 
the outside stalls were crowded, but not inconveniently 
so. No adults seemed to be in a hurry, no children were 
romping, and no teenagers were throwing their weight 
about. My guide on this visit was an architectural histo- J 
rian, a Bostonian by adoption. ‘Have you noticed,” he | 
asked, “that everybody is beaming?” 





Boston’s Quincy Market: history, restored in 20th- century style. 





Everyone seemed to be, and there seemed to be 
something for everyone—food to be eaten in outdoor 
cafés at leisure; “honest Boston beef,” lobsters, poultry, 
vegetables, cheeses, candies, and so on and on and on. 
There were flower markets, wine merchants, tobacco- 
nists, bookstalls, print shops and noodle makers. 

About all this was an air of festival, in some ways not 
unlike Disney World and Williamsburg, but in many 
ways their antithesis. Like them it was without litter, the 
traffic flow was easy, the people who made it work were 
young and cheerful. Unlike Disney World, it fed the 
spirit, rather than titivated the imagination. 

“There is not anywhere else in the United States as | 
successful a rehabilitation as this one,” my guide said. 
“Everybody talks about it. Everybody comes here. 
Boston is terribly proud of it.” So, of course, would 
Mayor Quincy and architect Parris be.O 








A New Englander graduated from Yale University, Mr. Lynes now 
lives in New York City and weekends in the Berkshires. He is the 
author of nine books and was formerly managing editor of Harper's. 

















Ds “THE GE POTSCRUBBER II” 
B) DISHWASHER. BELIEVE ME, 
IT LIVES UP TO ITS NAME” 





: _ Kevin McCarthy 
il If you want a dishwasher 
i) that scrubs pots, believe me, 


you want GE’s Potscrubber 
II dishwasher. 

It might not do every- 
thing, like burned-on soils, 
but it sure cleaned this pot of 
baked-on beans. With no 
pre-scrubbing or rinsing. 
We just tipped off the large, 
hard scraps. 

And the Potscrubber II 
dishwashers are the quietest 
dishwashers GE has ever 
made. 

Plus the Permaluf” 
interior won’t ever chip, 
peel or rust in normal use. 
The Potscrubber IT dish- 
washer even comes with 
GE’s ten-year Permaluf tub 
protection plan’ 

The Potscrubber II 
dishwasher. It lives up to its 
name. And it’s backed by 
GE Customer pyjamas 


Care’ service. 


mS 
y 











*In addition to the General Electric dishwasher warranty, if 
the PermaTluf™ tub or door liner should fail to contain water 
due to a manufacturing defect such as cracking, chipping, 
peeling or rusting within the nine (9)-year contract period 
(ending ten years from purchase date), General Electric 
will repair or replace the tub or door without charge for 
either parts or labor unless failure is due to misuse or abuse. 
This Service Contract applies to dishwashers installed and 
retained for home use within the 48 contiguous states or 
D.C. Not applicable to Alaska, Hawaii, Virgin Islands, 
Guam, American Samoa, Canal Zone or Puerto Rico. Ser- 
vice will be provided by our Customer Care Factory Service 

oa ecto: ~spnvensreg se ear ceed Organization or by one of the franchised Customer Care* 
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98Ol ORBA SYSTEM / DESIGNER JANET SCHWIETZER DESIGN PATENT No 23921) | 
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perle Wagner's “Summer Garden” can bloom on your walls as well as on your bowl with his new Lim- | 
fd Edition tiles. Here is just one of a number of his matching designs. Like Sherle Wagner china, all are 
ply hand painted. Ingeniously planned in multiple arrangements for an infinite variety of wall patterns. 

Sherle Wagner | 


60 East 57 Street, NewYork, N.Y. 10022 Plaza 8-3300 


For illustrated catalog send $5 to Dept. AD 











For people 
who are still 
individuals... 
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the original Irish Country Hat. 


Each Irish country hat is hand- 
crafted with pride by skilled artisans 
on the wild, western coast of Ireland. 
These hats are created by individuals, 
not production 
lines, and are de- 
signed to become an 
extension of your 
own personality. 
Shape your Irish 
hat to suit yourself. 

The style of your 
hat can say a lot. 
That's why the Irish 
hat leaves the final 
shape up to you. 

The hand-woven 
tweed is extra thick, 
and fully lined in 
the crown. It sheds 
rain, protects from 
the wind, and can 
give you a comfort- 
able shade from the 
sun. 





Benedict Boullet, 
Paris, France 





Peter Christian, 
London, England 


These Irish coun- 
try hats are made exclusively for Norm 
Thompson, and come in grey or brown 
tweed mixes. Sizes: (Men) 614-8. (Wo- 
men 2014-25. Fach: $16.50. As with 
all Norm Thompson products, you 
have full return privileges. 


‘OW? Norm Thomson 


C} Send FREE “Escape from the 





























ordinary®” color catalog. Men's 
and women's fashions, unique 
gift ideas, and items for your 
home...many of which can't 
be purchased anywhere else. 
Dept. 31-02, P.O. Box 3999, Portland, OR 97208 
Order TOLL FREE anytime 1-800-547-1160. 
(Excluding Oregon, Alaska, and Hawaii) 
Please add $1.50 for postage and handling. : 

Irish hat(s) Oty. Size | Brown] Grey 
Men’s 1200 
Women's 1209 

Ck. [) BankAm/Visa [) Mas.Chg. [) Amer.Ex. 
Po fe aw .C. Intbk. 3. 
A) ie ee P Exp. date — 
Name 
Address__— = 
Lo |) State Zip 





Making it easy to shop the world by mail since 1949. 
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Drawing by Bill Maughan 




















The Pros and Cons 


THIS PAST YEAR | was a member of a jury 
selected by the Parsons School of De- 
sign to judge a competition offering an 
annual award to a student for the best 
use of antiques in a contemporary 
setting. Other members were notable 
individuals in various professions. 

When the conversation turned to 
reproductions of period pieces, a spir- 
ited discussion followed. I wish we 
had a tape recording of that exchange. 
There were many opinions—but my 
memory is that most were positively 
opposed to reproduction, or at least 
lukewarm to it. | wobbled—more inter- 
ested at the time in what the others 
were saying than in forming my own 
reaction. Since then | have thought 
more and I am more decided. 


Bold Style with Comfort 

There can be no question that those 
of us who are interested in our own 
times in design prefer the contempo- 
rary solutions. We usually prefer to 
possess a contemporary design and, if 
we select from the past, we prefer the 
original, not the reproduction. 

There are certain situations that jus- 
tify reproduction. I quote William 
Gaylord in Architectural Digest, May/ 
June 1977, concerning the four Louis 
XVI armchairs in the living room of his 
San Francisco apartment: ‘The only 
reason I have Louis XVI armchairs is 
that I have never sat in a chair more 
comfortable.’ He possessed two 
signed original examples and he has 
expertly reproduced two more to fill 
the need of a dominating group of four 
in his eclectic apartment. I wish he had 
added to his reasons: “and because 
they are so subtly designed, so excel- 
lent in their restrained use of moldings 
and other architectural motifs.” In 
other words, so successful in function, 
form and embellishment. 

I recall a dining room in an Adler 
house in Lake Forest, Illinois, domi- 
nated by twelve Chippendale arm- 
chairs in light mahogany. Only one 


VAN DAY NUE 
ON DESIGN 


Reproduction Furniture: 




































was an original. The others were 1 
produced. The original possessed sui 
bold style and comfort, I did not que 
tion the urge to reproduce, because t 
reproductions gave a strong rhythm 
emphasis to the room. 

But to return to the question 
reproducing furniture of past pel 
ods—are we perhaps prejudiced in th 
realm and not in others? Why should 
good fabric design of the past not 
reproduced? The market is floodg 
with them—and why not? Their pre 
ence only enlivens and enriches th 
choice. Do we question reproducti¢ 
of designs in tableware? I am fortunal 
to possess the famed Worcester desig 
“The Blind Earl” in all-white. | am 
bothered in the least that it is a copy. 
is more simple than the original, ag it 
uncolored; but it is a copy. We cou. 
go on endlessly with the examples : 
the realm of interior design, and 
believe much of this reproducing is n 
questioned by the contemporary 
minded individual. Naturally, if we aj 
involved and sincerely interested i 
contemporary design, we seek a co 
temporary solution, but we cannot 0 
pose a judicious use of the past. 


Top-Ranking Designs 

I wonder if our dislike of a copy i 
furniture, when we cannot possess th 
original, stems from the sorry state ¢ 
too much reproducing and too man 
inferior examples—a choice not dete 
mined by a discerning designer’s ey 
but one that is mainly and plainl 
promotional in character. 

I would like to see a list of furnitur 
designs from the earliest production t 
the present moment, selected by a top) 
ranking designer—the choice deter} 
mined by a highly sensitive objectiv 
eye choosing models of lasting, time 
less merit. Herein would appear ex) 
amples that are purely functiona) 
such as an Egyptian folding X-stoo} 


an early Chinese console, simpl) 
continued on page 3 
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Countess Isserlyn. . 
find it outrageously expensive once a year. 


— Victoria Fyodorova - 





Countess Isserlyn is such a rich, unique, moisturizing makeup, all I have to use 

is a few little drops. And those few little drops give me a finish thats absolutely flawless 
—a finish, by the way, that looks all the more beautiful as the hours go by. 

To me, Countess Isserlyn is like all the fine things in life. 

Once you wear it, nothing else is ever good enough again. 


Countess Isserlyn by Alexandra de Markoff. 


Dont think of it as $22.50 an ounce. Think of it as $22.50 a year. 
Available in Liquid or Creme. 
Photographed by Francesco Scavullo ©1977 Alexandra de Markoff, Inc. “SS8s 
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Saker Furniture 


The Baker Collector's 
Edition is a selection of repro- 
ductions which exemplify the 
enduring qualities of outstand- 
ing early design: proportion, 
detail, finish and material. Each 
is meticulously reproduced in 
the 18th century tradition of 
skilled hand-craftsmanship. 

For example, the swan 
neck pediment of our Geor- 
gian mahogany secretary is 
intricately pierced in the man- 
ner of the original. On each of 





the five drawer fronts of the 
William and Mary chest, 
inlays and bandings surround 
rare French walnut veneers. 
Both the knee and foot of the 
Chippendale cabriole chair leg 


Collector’s Edition 





are deeply carved. 
Many more 
examples are 
available in 
fine stores 
everywhere. 
You are in- 
vited to see 
the entire 
Baker collec- 
tion in any of the showrooms 


listed below through your 
furniture retailer, interior 
designer or architect. 


aker 
ae 


Showrooms in Atlanta, Chicago, Cleveland, Dallas, 
Grand Rapids, High Point, Houston, Los Angeles, 
Miami, New York, Philadelphia, San Francisco. 
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VAN DAY TRUEX ON DESIGN 


ctinued from page 36 


airs and tables from the eighteenth 
«ntury—excellent in proportion and 
inction, with the minimum of super- 
tial decoration; certain Shaker de- 
‘sns; some Thonet models. There has 
»en too little production of such ex- 
: ertly selected examples and far too 
& of badly selected designs. 

Then, there are the attempts by 
anufacturers to promote and revive 
trtain periods such as the over- 
orked, so-called Provengal style, 
nony Medieval, phony Renaissance— 
iten just so much rubbish. Yet again, 





| “l HAVE 

| NEVER SAT IN 

/ A CHAIR MORE 
| COMFORTABLE.” 





5 a contrast, the reviving of good 
Hicker design of the nineteenth cen- 
iry is an example of proper selection. 
| Why should we be deprived of good 
arniture design from the past just 


~ ee 








_ ecause we can’t have the original? We 


se beautiful Edwardian chintz pat- 
rms, we continue to enjoy Morris 
vallpapers, we copy from primitive 


ae 


-\\frican fabric patterns. 


he Editing of Superfluities 
_ As furniture becomes more edited, 
5 we use more built-in storage space 
nd more upholstered pieces, we are 
liminating more and more unneces- 
ary furniture. This means there is all 
ne more need for the remainder to be 
vell designed. The criterion should re- 
lly be quality of design. 

_ Museums are embarking more and 
hore on reproducing from their col- 
2ctions. The Metropolitan Museum 
f Art is a vigorous leader in this field, 
eproducing an increasing variety 
tom all periods. Again, much de- 
»ends on the choice, despite the argu- 
nent that this is no field for competi- 
ion with manufacturers. Here is a 
hallenging subject for debate. 






































Ine of the most respected names in interior 
esign, Van Day Truex has held many pres- 
igious positions, including the presidency of 
‘he Parsons School of Design. He was awarded 
ihe French Légion d'honneur and has served 
§ a consultant for Tiffany & Co. since 1951. 











Children have always dreamed of running away to join the circus. 
And so it is with FunnyFace, captured in ruffles and greasepaint by the 
artists of Cybis. 

FunnyFace dreams in porcelain, 10-1/2 inches tall. And he’s just one 
of the inhabitants of the enchanted world of Cybis. 

A world where carousel horses prance, baby owls practice wisdom, 
turtles live in jewelled houses, and flowers and children bloom forever. 

Enter our world. Your dream is waiting there. 


Cybis Porcelains...from 25 dollars to 5 thousand dollars. The oldest enduring porcelain 
art studio in America. 





We're pleased to offer both the full-color introductory guide to the current Cybis 


Collection plus Crown Publishers’ book “Poems for Children and Other People” 


illustrated with Cybis sculpture. For both, send $6.45 to Cubis (“See-bis”’) 
©CYBIS 1976 Porcelains at 65 Norman Avenue AC, Trenton, New Jersey 08618. 























KARAMANI 
All Edward Fields custom carpets, rugs and Wallrugs’ are made of pure wool. | 


° ; 












WOOL, IN A CLASS BY ITSELF 





NO LIMIT TO | 





CARPET 
DESIGN AT 
pure woot pice | | | 
bik ee oe Toa aia | | 
ef pure woo! pile. 232 EAST 59TH STREET * NEW YORK, N.Y. 10022 


iy |LANTA + BOSTON + CHICAGO « DALLAS + LOS ANGELES : MIAMI » MONTREAL + SEATTLE » TORONTO » VANCOUVER CALG 


SA BELIA 








Italian contemporary design. 
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‘ FURNITURE ILLUSTRATED 
MANUFACTURED BY 


VIVAI DELSUD. 
yA 


ngeles, Pacific Design Center, 213-659-7044; New York; Dallas 


Available to the trade only at our showrooms: Miami, 3750 Biscayne Blvd.; Los A 
Decorative Arts Center; Denver, San Francisco 


}_ Waitman Martin Inc.; Houston, Waitman Martin Inc.; Chicago, 219 W. Erie St.; Philadelphia, The Marketplace; Atlanta, 
Seattle and Portland, Kneedler-Fauchere. For further information, call or write: Casa Bella, 3750 Biscayne Blvd., Miami, Florida 
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Focus for the Connoisseur— 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


This stylish eigh- 
teenth-century Phil- 
adelphia Chippen- 
dale tea table is 
notable for its har- 
mony of proportion 
and interesting mix- 
ture of materials: 
The top is wood but the turned shaft 
and tripart pad-foot base are polished 
brass. Most tables of this type from 
the period were made entirely of 
wood; the quality of each was gauged 
by the types of woods used and the 
expertise employed in the carving or 
inlay on the top. Many had a mecha- 
nism that would tilt the top to posi- 
tions both parallel and perpendicular 
to the shaft. See page 48. 





Sailor valen- 
tines’ such as 
this one were 
handmade by 
native craftsmen 
of the West In- 
dies during the nineteenth century 
and brought to Europe and America 
by sailors returning from the islands. 
The distinctive octagonal-shaped 
boxes are hinged, and decorated with 
Shells glued to paper inserts. When 





opened like a greeting card one side of 
each box contains a sentimental in- 
scription surrounded by patterns cre- 
ated by tiny shells, while the other side 
features a design or tintype framed by 
colorful shell patterns. See page 52. 


Hans Hofmann, 
along with others 
such as de Koon- 
ing, Franz Kline, 
Guston and Twor- 
kov, has been de- 
scribed as a “‘ges- 

=—=S— ture” painter: an 
artist who believes that if he allows 
what Kandinsky called “inner neces- 
sity” to direct the painting process, the 
images that result will embody his 
creative experience, and the feeling of 
the painting will be conveyed to the 
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sensitive viewer. .The Bavarian-born 
Hofmann, working in America, ex- 
ecuted this canvas in 1964, two years 
before his death. See page 59. . 


Contemporary 
American artist 
John McLaughlin’s 
paintings, such as 
this 1956 canvas, 
are reminiscent of 
Mondrian, Malev- 
itch and the Euro- 
pean Constructivist tradition. But his 
carefully composed forms involve a 
radically different concept: Drawing 
upon his extensive study of Japanese 
art and its use of empty space, he has 
developed what he likes to call a “neu- 
tral form intended to intensify the 
viewer's natural desire for contempla- 
tion—without providing a guiding 
See page Ol. 


all 


principle.” 


= André Lhote 
(1885-1962) 
painted this 
typical cubist 
landscape, Mir- 
mande, in 1939, 
the same year he 
published his famous Treatise on 
Painting. For thirty years the French 
artist, teacher and author had one of 
the most popular of Paris studios. 
Well known as a Cubist intellectual 
painter, Lhote combined his love of 
nature and color with the tenets of 
Cubism, to produce innovative land- 
scapes. See page 64. 





This bronze figure, titled 
The Striding Woman, is the 
work of the German sculp- 
tor and painter Wladimir 
von Bechtejeff. With its re- 
served brown and green 
patinations and its sim- 

plified lines, the sculpture 
exhibits the ae that typifies German 
Art Déco. Von Bechtejeff was a mem- 
ber of two important artists’ groups in 
Munich: the Neue Kunstler Vereini- 
























gung and, subsequently, during 19 
and 1912, Blaue Ritter, founded | 
Kandinsky. See page 64. 







Ss Empire t| 
c "3 thick veneer 
@ ebony, this se 
* enteenth-cei 
tury German Re 
aissance cabin 
and base is a ty} 
ical example | 
the earliest uy 
of  veneerin 
which drastical 
altered the processes of furniture mal 
ufacture. The thick veneer allows fi 
shallow relief carving that exhibits 
highly organized double-interlacir 
motif. Developed in Germany, tk 
waved molding that defines the out 
motif is a particular feature of ebor 
cabinets; the rhythmic surface allow 
light to flicker off the dark high 
polished wood. See page 64. 


















This eighteenth-century Japanese lac 
quered chest was made to stor 
kimonos; brackets above the legs hel« 
staves used to transport the chest fron 
palace to palace. Flax cloth was glue¢ 
to the basic pine chest, which was ther 
covered by coats of lacquer; gold dus’ 
blown into the wet lacquer, and cui 
shapes of mother-of-pearl, add < 
speckled effect. The surface is .deco- 
rated with raised gold-lacquered bam: 
boo and foliage. Though lacquer is 
Chinese in origin, raised lacquerwork 
achieved by building designs in lead 
paste was a Japanese invention called 
taka-makie. Some elaborate lacquer 
pieces took as long as ten years to 
complete. See page 86. 0 


PKS TERING 


We have achieved excellence by creating a conventional simultaneously, broiling and 


modern self-cleaning cooking system microwave broiling. The whole system is neatly 
incorporating five (5) basic cooking methods: — designed into one contemporary kitchen 
microwave, conventional, microwave and appliance to save your space and time. 


The Thermador CMT-20 Microthermal Cooking System 








All control and tempera- 
ture dials, including 
digital clock are located 
on one easy-to-read 
lighted control panel. 


This is not just an 
oven. It’s a self- 
contained full size 
cooking system. A 
Micro-Thermal oven 
above and conven- 
tional oven below 
that are both self- 
cleaning. 


























Ceramic insert to 
hold small dishes in 
the center rack of the 
roomy*porcelain 
Micro-Thermal oven. 








Three microwave 
power levels for flex- 
ibility depending on 
the type of job the 
upper oven is doing. 
Defrosting is made 
easy. 





















The CMT-20 patented 
built-in exhaust sys- 
tem ventilates the 
ovens automatically 
during the cleaning 
process. May also be 
operated indepen- 
dently during con- 
ventional cooking. 


a“ 














Micro-Thermal upper 
oven can be operated 
with microwave and 
conventional cooking 
modes simulta- 
neously even while 
the lower conven- 
tional oven is in op- 
eration, adding up to 
three simultaneous 
cooking methods. 


















For information and 
complete warranty 
details see the CMT-20 
warranty package 
at your dealer or write 
Thermador, oa, 
5119 District FA 
Boulevard, 
Los Angeles, 
Calif. 90040 
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Thermador 


The elegant difference 


shih eA 


CENTERPIECE. MASTERPIECE. 


Sculpted in sterling silver and shown here half-size. 14,000 the pair. 
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Versatile. Ideal for 


dramatic sl 
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windows. Kirsch Woven Woods 
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to vitalize every room. 
The natural 
look 
of today’s 
Kirsch 
Woven Woods 


textures indoors. In 60 exciting patterns 


Vibrant. Now windows come alive 


with Kirsch Woven Woods. Colorful yarns and 
luan mahogany bring nature’s rich colors and 


~My, 





l for today’s 
re easily installed... 


) 


.and help reduce 


ing and cooling costs, too. 
Sturgis, Mi. 49091. 


Carefree. Kirsch Woven 
Woods are a natura 
lal living. They 
washable . . 
heati 
lor folder and nearby store, write 
Kirsch Co., Dept. CV-1077, 

































Near the Allegheny Foothilg 


Al Rural Estate in the Traditional Man» " 


IN THE RUsTIC Allegheny Mountip 
foothills, east of Pittsburgh, lies @)w 
rolling hunt country of Ligon) 
Carved out of this rural landscapes 
Woodlea, a hundred-acre estate papi 
tected on all sides by state game lazisp ii’ 
and extensive private property. 
The courtly residence exteript: 
across a hilltop, commanding swe¢ 
ing vistas of manicured fields afl 
thick woods beyond. From this vé 
tage point the stillness is broken oi} 
by the sounds of songbirds and gerem 
splashing of water against a pool. imei 
the early evening, woodland creatu 5g: 
animate the scene. Deer feed closet 
the house and wild turkeys wander (Hy 
Through large and numerous w/®) 
dows, the tranquil surroundings foil 
a panoramic background for almi(Bw; 
every room of the house. The beat!§}; 
of the natural setting is reflected 
side, with interiors that are essentia™™ 
artful refinements of nature. Eig, 
teenth-century mahogany furnitt 
glows among rooms paneled with | 
cal cherry, lined with landsca} 
murals and hung with hunting scen|> 
Designer Gertrude A. Melli 
adapted the Colonial-style residen'® 
to highlight an enviable collection J 
antique furniture and to suit the nee 
of her family. In the long narr«’ 
house, areas flow in a pleasant series | 
moods. Formal intimate rooms coex/ 
comfortably with stark white conte1) 
porary spaces, linked together by t| 
outdoors—revealed all year roul| 








ul RIOR DESIGN 
SERTRUDE A. MELLON 


TOGRAPHY 
Inichaao CHAMPION 


ouljpugh many gleaming walls of glass. 
lis {I wanted the focal point outdoors,” 
gumlains the designer. “It seemed a 
cajime to be on this beautiful hill and 
te @ bring in the mountains and trees.” 
el) (0 achieve her vision, Mrs. Mellon 
pnt two years working with a car- 
xlamter*and contractor, adding a new 
svn to the forty-year-old residence, 
(s@lating everything that was old. 

is (Because this: wasn’t a historical 
ndse ,’ she says, “I felt that I could 
seve some freedom, some fun with it. I 
glsn’t destroying a monument.” 

ati The elongated residence was ex- 
iweded, and shaped around a cob- 
ie'stone courtyard on the entrance 
sie. On the opposite side the house 
‘(Jens out to a flagstone walkway and 
(igant pool area with stunning views. 
waifThe house works exactly as the de- 
daner intended. For the family—and 
ili entertaining up to twelve people 
rm fortably— the paneled beam- 
ii@linged trophy room is used most 
jen. All the seating, except sofas, 
wives on casters and is upholstered in 
eyls and durable ultrasuede, suit- 
lite, as Mrs. Mellon says, “for dogs 
the boots and muddy shoes.” 


=z. 




















rolling countryside of Pennsylvania is the 
oral location of Woodlea, the residence of 
3. Gertrude A. Mellon. orrosite: The shape 
gracefully arched window is echoed in the 
ming pool. aBove RIGHT: Vibrant autumn 
ts grace Woodlea’s setting. RIGHT: A 

ving staircase dominates the Entrance Hall. 
* eagle console is flanked by a pair of 19th- 
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“Cocktails are served either here or 
in the more formal drawing room,” 
she explains. ‘Dinner is prepared at 
the other end of the house, so we are 
quiet and completely removed from 
the banging and clattering in the 
kitchen. Then we go to the dining 
room, while the trophy room or draw- 
ing room is being straightened up.” 

The white-tiled, informal dining 
room, she says, “is used more often 
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than not.’ Originally a screened 
porch, the space is now streamlined, 
flooded with light and given dimen- 
sion by raising the ceiling to a peaked 
roof. A dogwood tree, sprayed white, 
rises whimsically from a circular table. 

In summer, activity shifts to the 
swimming pool, which is curved to 
repeat the graceful arch of a window 
behind it. The pool area is completely 
self-sufficient. A bathhouse with 
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ABOVE: In the Living Room, the richly carve d®; 


mantel is flanked by Queen Anne chairs. A} 
18th-century Philadelphia Chippendale 
piecrust table and a pair of English brass- 
based pedestal tables further appoint the ai} 
while an English mosque clock adds luster | 
nearby. oprosite: An 18th-century English 
screen backdrops the damask silk-covered | 


sofa. Living Room upholstery by Scalamaniy 








kitchen adjoins the main house. [FP 


Entertaining around the pool® 


ideal for all ages, says Mrs. Melli 
| 


10 describes how she serves children 
‘Fough the snack bar window, “like a 
jort order cook.” A trampoline be- 
jle the pool, she adds, “is a guaran- 
cifed success for children’s parties,” as 
“bp the surrounding woods. 

t other times of the year the pool 
ta can be transformed by a heated 
nt. As many as two hundred people 
ive gathered under it and danced on 
© patio to music emanating from 


speakers built into low brick walls 
around the pool. Mrs. Mellon recalls 
one picturesque Christmas party that 
was warm and festive, despite tem- 
peratures of ten degrees below zero. 
“The windows of the tent frosted up,” 
she says. “It looked like I had sprayed 
plastic snow in the corners. It was very 
dramatic, very Dr. Zhivago.”’ 

Indirect lighting also contributes to 
the mood. Around the pool it is re- 


cessed in the ground under trees, set 
into the walls and outlines the form of 
the pool. Throughout the house, as 
well, the designer has used lighting 
subtly, once again to focus on nature. 
Major trees outside—dogwoods, elms, 
maples, oaks—are all spotlighted. In- 
side, period furnishings radiate a 
golden glow evocative of the eigh- 
teenth century. With the exception of 
a single beam of recessed light in each 
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Bighteenth-century mahogany furniture 


glows among rooms paneled with local cherry, 
lined with landscape murals. 








eFT: Landscape wallpaper depicting a seaport brings a quiet palette and visual interest to the Dining Room. 
An 18th-century English dining table is appointed with American Chippendale chairs. The Federal 
mantelpiece was taken from a period house in Pittsburgh. asove: A Sheraton breakfast table and 
Chippendale chairs look out on the exhilarating fall scene from a sunny vantage point in the Dining Room. 


room, illumination is by candlelight. 
A love of wood is evident in the 
careful way each piece of furniture has 
been nourished with beeswax feeder 
and polished to a rich gleam. Mrs. 
Mellon began collecting in the early 
1960s, when “you could get many 
pieces that are not available anymore.” 
While most of her furniture was 
acquired from New York dealers, she 
feels that “the most fun was going to 


places in Pittsburgh that sold estate 
things, when it was possible to find 
something special under a table in a 
dusty corner of an antiques shop.” 
In the new wing, a tradition of 
woodworking craftsmanship has 
clearly been carried on. The halls, 
rooms and arched doorways are pan- 
eled luxuriously with local cherry, 
handcarved less than twenty miles 
away. The wood is used so generously 
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that, Mrs. Mellon recalls, ‘““we took 
every piece of Pennsylvania cherry 
they had available.” 

A local carpenter ingeniously ap- 
plied the pressed-wood-pulp mold- 
in moist 
cardboard for two or three days he was 


ings. By soaking them 
able to shape the moldings easily 
around the walls. The parquet floors, 
which Mrs. Mellon designed, combine 
deep cherry with white maple and 
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walnut in a heavy-scale herringbone 
pattern. Each board is beveled on the 
edges for added dimension. The three 
woods are repeated in a checkerboard 
dentil in the cornice above, the de- 
signer explains, “as a play on woods, 
and because it was such a special 
opportunity to use native woods on 
such a grand scale.” 

Her fascination with the fanciful 
emerges unexpectedly around the 


aBove: Mrs. Mellon’s Bathroom has a collection 
of 19th-century sailors’ valentines. Wainscoting 
and bathtub are by Sherle Wagner; fixtures by 

Guerin. Velvet wallcovering from Clarence Hou: 
floor covering by Harmony Carpet. opposite: A 

Guest Room is appointed with a Queen Anne- 
side table and stool, and a bed with Brunschwij 
& Fils fabric. Wallpaper is from Clarence Housé 


house—especially in bathrooms. 
Adjoining the trophy room, for e 

ample, the powder room has a librai 

theme. The lower walls are fitted wii 
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“Because this wasn’t a historical house, 
I felt that I could have some freedom, 
some fun, with it.” 


anove: A trompe l‘oeil library makes a striking theme for a Powder Room. Leather book spines were 
hand tooled by one craftsman over an eight-month period to achieve this effect, visually extended by a 


mirror. Basin fixtures by Guerin. ricut: The upstairs Guest Room displays American and English 
miniature chests of drawers, chairs and sofa, while an American swan-neck chest-on-chest adds more 


conventional scale 


cherry cabinets, and above is a daz- 
zling trompe I’oeil rendering of library 
shelves. The wall covering is hand- 
tooled leather. However, the books 
end at the spines. It took one crafts- 
man eight months to complete the task 
to the room’s measurements, and 
down to such humorous details as 
placing the titles of classics next to the 
names of the resident Mellon dogs. 
“One of the reasons I’ve always 


The 19th-century bed, restored and canopied, was found in a local barn. 


loved decorating,’ says Gertrude 
Mellon, “is to be able to put a little 
fantasy, a little whimsy into whatever I 
am designing. I think that anything 
taken too seriously is boring.” 

Boring is hardly a word that applies 
to Woodlea, where dramatic views 
change with the seasons, and inte- 
riors—graceful and inventive—offer a 
continual invitation to discovery. 0 

—Tina Laver 
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Collectors: 
Mrs. Jack MV. Farris 


in Pasadena 


INTERIOR DESIGN BY RUFUS RODGERS 
PHOTOGRAPHY BY FRITZ TAGGART 


PASADENA, CALIFORNIA is in many ways 
still much the same as it was when 
family mansions first dominated the 
area and wealthy easterners wintered 
at the Huntington Hotel, arriving with 
velvet hatboxes and the sedate gen- 
tility of a somewhat more formal life. 


ABOVE: In Rufus Rodgers’s Pasadena 
townhouse design, a 10th-century Mathura 
Indian stone torso shares the Entrance Hall 
with Helen Frankenthaler’s 1966 canvas Five 
Color Space. RIGHT: Kenneth Noland’s 1961 
painting Sunshine dominates the Living Room. 
Design includes a sofa and armless lounge 
chairs by Ken-Wil, a Louis XV chair 
upholstered in Lee/Jofa striped fabric, and a 
Stark rug. Shutters by Stanfield. 
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Dosite: Sphinx I, a 1953 oil by Francis Bacon, 
Plibits the artist’s concept of the “drama of 
stude.” asove: Another view of the Living 
Rm reveals Hans Hofmann’s bold Abstract 
E>ressionist canvas Angelus, of 1963. Stanfield 
pitters provide minimal window treatment 

& the clean low-profile design. The sofa and 
®>man are from Ken-Wil; the print and 

5 ped fabrics are from Lee/Jofa. 
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Over the years Pasadena has re- 
Fined a bulwark of propriety, 
passionate and remote from areas 
fen associated with a more flamboy- 
at southern California. Today the 
Seets are still wide and quiet. The 
garled old trees still stand, shadow- 
iz, however, not only mansions, but 


| 


new ivy-walled townhouses. 

Townhouses in Pasadena are most 
often for people whose main resi- 
dences are elsewhere: Pebble Beach, La 
Jolla, Santa Barbara. So it is with the 
townhouse Rufus Rodgers has ar- 
ranged for Dr. and Mrs. Jack M. Farris. 

At first glance there seems to be a 
disparity between the cool contempo- 
rary design of the rooms, and the de- 
signer himself, whose demeanor more 
than exemplifies the traditional. 

“I suppose in my personal tastes | 
am something of an eighteenth-cen- 
tury man,” he says. “My background 
was certainly formal, and my early life 


was steeped in tradition. But things are 
changing, and we can no longer live 
the way we once did. My pendulum is 
swinging to the contemporary. 

“Even though I’m not a student of 
modern art, my appreciation is high. 
My first consideration for this town- 
house was, of course, the great collec- 
tion of art. Mrs. Farris has the best 
paintings of many artists—the finest 
modern art available. 

“Neither she nor I likes the gallery 
look,” Mr. Rodgers adds. “My feeling in 
galleries is that there are too many things 
to see and too few things to enjoy. 
However, there are collectors who use 
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Frank Stella’s 1967 hard-edge geometric abstraction Sinjerli I, in fluorescent acrylics, is ten feet in 
*r. above: Black Tear, a polyester resin and fiberglass composition, painted by Ronald Davis in 
inother important work in the extensive Farris collection of contemporary American art. 

















that effect, and if the paintings are hui! 
properly it can be quite spectacular 
agree with Mrs. Farris that a good pair 
ing should stand alone.” 

Mr. Rodgers selected prime exan} 
ples from the extensive collection, ar 
designed carefully around them. | 

A lone hook on the wall reminc 
one that the basis of the design is ft 
enjoyment of art. Absent is ‘Franc’ 
Bacon’s painting Sphinx I, now on loa 
to the Baxter Gallery at the Californ 
Institute of Technology. 

In every instance Mr. Rodgers he 
minimized design in favor of art. 

“I didn’t see a necessity to crowd th 
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‘nirrored wall in the Dining Area expands 

7 compact space and restates a 1956 John 
Laughlin painting. “I agree with Mrs. Farris 
gt 2 good painting should stand alone,” says 
- Higner Rodgers. The parquet flooring is 

fm Rode Brothers, and Scalamandré silk 
\afvers the lightly scaled dining chairs. 
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loms with fabric,” says the designer. 
nm the bedrooms I added fabric for 
ivacy, light control and warmth. 
so, with the free-hanging panels on 
'e canopy bed, it seemed necessary to 
irtain the windows.” 

‘The master bedroom is the most 
aditional of all the rooms in the 
ywnhouse. Beautifully preserved 


eleventh-century Italian drawings mix 
with a seventeenth-century commode, 
a Louis XV desk and an antique rug. 

“T like to use period pieces,” the 
designer remarks. ‘“They give warmth 
and depth to a contemporary setting.” 

Except for the patio garden, the 
apartment could be in New York: “I 
wanted to do a townhouse with an 
eastern flavor, something a little un- 
usual for the Pasadena area. 

“A New York look seemed to suit 
the owners. Mrs. Farris is very sophis- 
ticated and has a great deal of style. 
She approached every situation with 
an open mind and was willing to con- 


sider every possibility. But about the 
end result she was adamant: she 
wanted clean, uncluttered space. 
“T’ve learned a great deal from her. 
For one thing, my own tastes have 
become simpler. There was a time 
when I could hardly get in my door.’ 
What no longer serves Mr. Rodgers 
is no longer kept, and he wastes no 
time on the sentimentalities of the 
past. He is a realist about today, de- 
signing within its space, living within 
its boundaries. It is an attitude that 
stems, perhaps, from a long career in 
business—first as a successful invest- 
ment banker, followed by many years 
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“My first consideration was, 
of course, the great collection of art.” 











i 





hoster: The collection includes Clyfford 
I’s untitled 1949 color-field abstraction. 
®ve: The Master Bedroom sets a different 
Me. “I added fabric for privacy, light control 


i depth,” Mr. Rodgers explains. “Traditional 

Inishings give warmth to a contemporary 
Sting.” A framed 11th-century Italian 

wing hangs beside the luxuriously draped 
A. The Stark rug employs a Meissen motif. 
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in the field of industrial real estate. 
“With the demands of small chil- 
dren and a family,” he says, “I couldn’t 
leave a highly successful business and 
jump into what I really liked—interior 
design. Nevertheless, I was constantly 
studying and visiting museums, both 
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here and abroad. Finally, in 1970, I 
turned theory into practice.” 

The decision served him well. Mr. 
Rodgers is a designer of dimension, 
able to bring grace and pleasure to 
living in today’s world. 0 

—Suzanne Stark Morrow 


LIKE A BRONZE MIRROR Set up against the 
Manhattan skyline, the Olympic 
Tower has become an.elegant new 
Evitehuitte alam: Melameacsemevalte-Terleleltts 
the possibility of good modern archi- 
tecture. The lower section of the build- 
ing is devoted to office space, while 
_.. residential floors begin luxuriously 
a ith pal neve Fifth Avenue, offering 
mi 1 h and south views of New York 
a 






Pay il 


City’s open-air museum of sky- 
scrapers. Americans may be a little 
ambivalent about the pleasures of ur- 
ban life, but Europeans. and South 
Paveul-se (er bat-Me-tacme-le)e)ctet-lebataidelmee lyon 
ness and convenience of New York life 
in increasing numbers. As a result, the 


accents of Milan and Sao Paulo, of. 


Paris and Buenos Aires, are more 
likely to be heard in the elevators of 











the Olympic Tower than is English. 
Valerian Rybar is no stranger 
intercontinental living. A virtual cor 
muter between the New York a 
Paris offices of his interior design fir 
he is accustomed to clients who ked 
residences in two or three countries 
“T always look rather blank whe 


_ people ask me if I have a style,” 


says. “I tell them that if they mea 


INTERIOR DESIGN BY VALERIAN S.RYBAR 
PHOTOGRAPHY BY LIEBERMAN/MCGINNISS 


} i tee I 


bl tain favorite devices that I tend to 
f >eat, then yes—I have a style. But if 
by assume an immediately inden- 
‘able use of color or arrangement of 
fh cniture, then I have to tell them that 
le y work deals with human beings, 
i d that each person is different. 

; “A good designer is always 
| sourceful, not only because of the 
‘lent, but because of the space he is 
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working with. In the case of this build- 


ing, architecture played a critical role 
in my choice of materials and finish. I 
used elements that I would never con- 
He (sab bam Weatey ccm ee-Cobte(oyer-Va-lor-vaceet-sel ails 

Mr. Rybar is a man of great charm, 
who radiates empathy and an under- 
i e-Vatebbatzaey ay ol-\Zel ale) (oy 4Cer-V me al-t-10 (ren oleh dal 
immediately apparent in his work. In 
this case he was working with friends, 






Substantial furniture and fabrics add w 
to the Living Room of a Manhattan apa 
designed by Valerian Rybar. opposite: A 1912 
bronze figure by von Bechtejeff is flanked by a 
pair of rock crystal lamps atop.a metallized 
lacquered table. asove: An inlaid 17th-century 
Flemish cabinet illustrates the deft placement 


of Renaissance pieces. A trompe |’oeil tabletop 2 


displays objets de vertu; a pair of William anc 


Mary chairs are covered in silk velvet from. 4 ~~ 


Scalamandré. FoLLowING Paces: The Manhattan 
skyline backdrops a conversation grouping, 


underscored by an Edward Fields carpet: ~ 
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a European couple who spend perhaps 
three months a year in New York. But 
it was not to be merely a place to rest 
between shopping trips and parties. 
They wanted a fully functioning 
home, filled with beautiful things. 
The designer’s solution was abso- 
_lutely in character. He used a re- 
_ strained tonal palette, often dipped in 
black. “Color is not a preoccupation of 
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mine,” he explains. “I often say that a 
Hvefeyea Martell ol ioyu <-teMelbiastem-Tanvae) woh 
different schemes, and they will all 
have about the same impact.” 

The architecture of the slim tower is 
both reinforced and made more solid 
Plate Maeve coacter-monvmctera amet (acie(ce- cavalo 
black-lacquered sideboard in the din- 
ing gallery, placed in front of the win- 
ro Cow AM 9) cena Ce bb atcaml olelaal a frame and a 
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A dinner setting of crystal and vivid apple- 
motif bowls atop a dark, patterned tablecloth 
add sparkle to the gallery. The lacquered, 
EitryelaateltoM-teealicraatte-Vms(e(dece-temactler cms 
with a shimmering metal window treatment. 
Carpet by Edward Fields. 





barrier to the almost limitless view. 
“It was important to create a sens 


-of firmness and solidity,” Mr. Ryb 


explains. The outer walls are all glass 
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aching right down to the floors. 
SM atcoltreseloltiam del-me-ver-vascelselemmabboctts 
ire and _ built-in pieces are 
Koheysdateacd Ugvam oy e-Cal-toOmmoy-ebt-vabbetcam del 
yectre of vertigo and preserving that 
‘traordinary sensation of being sus- 
ended in space—which is, after all, 
ae of the apartment’s great charms. 
ther refinements, such as the cool 
Veco) am of-Vele Me) ammel eb coyeetcMm-tel-atetcam gals 
» ving room ceiling, offer unmistak- 
' ole evidence of the twentieth century, 
, ut the formidable antiques found 
, 1roughout the spaces are largely Re- 
aissance in origin. This was a rather 
EVatatzarel aCe) (mm abbuabiabeccMe) an det-lapel-tuole| 
y ften being considered unwieldy. 
7 “A-myth, of course,” smiles Mr. 
| -ybar. “There are superb pieces to be 
ound—although it’s certainly true that 





“A sense of proportion 





. many of them are very large. 


“T’ve always felt that a sense of 
proportion was the one talent neces- 
sary for a designer,” he remarks. 
“Everything else can be taught. And 
What is it? Well, indefinable in its 
essence, it has to do with an internal 
Toretieloyeteeeavae-Wpaclacte-Vamevate(-se-ic-balebbats 
fo) acer-¥ (Fam @) 0M Co) oo) amd abl Mm dabtel ammZolel 
Feauerc] amet aterey atcres(olbt- bvamebatel-secie-vale mal CTs 
sical forms. I find this knowledge lack- 
rbatoab pals cat-Vanvanelebatcal ol-re) 6) (cil cole l-RVaale 

Perhaps because he is so peripatetic, 
Valerian Rybar does not believe in 
paying any great attention to local 
taste: “I don’t really think that because 
an apartment is in New York instead of 
in Monte Carlo, it has to reflect its 
milieu.” He is convinced that taste and 
style, like good food and gossip, are 





is the one talent necessary for a designer.” 


= 
= 
= 
= 
= 
= 
= 
= 
= 
= 
= 
= 
= 
= 
= 


The warm tones of Thai silk with coordinating 
cotton print wrap the Master Bedroom. An 
18th-century Venetian mirror displays its 
prismatic charm above a Genovese ebony chest 
of drawers. A 1912 Cartier fitted dressing table 
with gold accessories and matching bench is a 
rare addition. Carpet by Stark. 


essentially international in scope. 
Valerian Rybar is a man of styl 
who claims he has no style—a desig 


of distinction who has maintained the | 


almost lost art of evoking elegance, 

Fvate Manu tsateletar-venare (onister-ar-tacse-4 (ena 
“Honesty is obviously the easiest 

way to get the desired effect,” he says. 


“An honesty that reflects impeccable ¥ 
surfaces, integrity of craftsmanship, 


dis : 


vate Mind a(ciup a (-4 alam of-Ve-bela mmm oltai/ 2c the 
many sources available tous.”0 
—Peter Carlsen 
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Amalgam of 


Old and New 


Paco Munoz at Home 
in Madrid 
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INTERIOR DESIGN BY PACO MUNOZ 
PHOTOGRAPHY BY JOSE LUIS PEREZ 





AS A YOUNG MAN in Spain, nothing 
seemed to attract Paco Munoz Cabrero 
to the career of interior design. He 
studied architecture and stage design, 
it is true, but he managed to devote 
most of his time to turning the heads 
of the beautiful young ladies of 
Madrid and Santander. Nevertheless, 
in the midst of these pleasant diver- 


ABOVE: For the vivid Foyer of his two-story, 
eighteen-room Madrid residence, designer 
Paco Munoz created a careful arrangement of 
eclectic furnishings, including a Regency 
library table with a collection of Syrian 
obelisks, and Japanese stack tables. The 
painted wood construction is by José Ignacio 
Cardenas. opposite AND cover: Lacquered 
treillage augments the updated Victorian 
atmosphere of the large central Hall, with its 
original architectural appointments. Victorian 
atmos domes adorn the mantel. 




































sions, he founded, along with \ 
friend the Vizconde de Fefifanes} 
company called Casa y Jardin, devoil 
to interior design and the manufacti 
of furniture. Almost from the beg] 
ning the company was an enorme 
success. It grew by leaps and boun 
and is today a large organization tl 
includes seven separate corporation 

Senor Munoz has a number 
houses himself: one, in the small tov 
of Pedraza, a walled Medieval cas 
that formerly belonged to the paint 
Zuloaga; another in Mallorca, on t| 
Costa de los Pinos overlooking the se 
still another in Marbella, in the soul 
of Spain; and in addition, there is ; 
residence in Madrid. | 

None of the houses is at all simild 
and each has a particular feeling ar 
style appropriate to its locale. Sud 
variety is a happy sign, indicatir 
clearly that the designer is a mé 
without preconceived opinions, wi} 
has the facility of adapting his talen’ 
to a particular set of circumstances. 

His house in Madrid is located on’ 
quiet street in one of the central dred 
of the capital. Built in the middle yeal§. 
of the nineteenth century, it contair| 
only two stories and was designed 1 
be occupied by one family. 

The foyer itself gives an immediat 
and exact picture of the approach t} 
décor favored by Paco Munoz. Abovy) 
all, it is notable for its sense of propor 
tion and its sobriety. There is a larg| 
English table occupying most of on| 
wall, and on its top are varioul™ 
obelisks. In the center of the hall ther) 
is a zebra platform, a place to sit for B). 
moment or to leave an overcoat. | 
striking wood construction by Jos: 
Ignacio Cardenas hangs on the wall 
There is nothing else. h 

In the large central hall the designe 
has scrupulously preserved the origi) | 
nal décor of the house, with its painte¢ 
ceiling and ample fireplace. Next to ij 
is the dining room, which Paco Munoi| 
refers to as “The Pub.” 

To the left of the large hall is a living} 
room, with four steel étagéres sur: 
mounted by silver busts. It is an un- 
deniable fact that furnishings anc 
objects in all the rooms of the house 
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are of the finest quality. Even the de- 
signers work table is of the highest 
provenance. But Paco Munoz himself 
ippears to attach little importance to 
such facts. He is charming and most 
simputico, With an open and friendly 
personality. It is no surprise that life 
seems to have gone so well for him. 
When asked which of his many 
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roles he prefers—company director, 
businessman, industrialist, decora- 
tor—he says without hesitation that he 
prefers interior design. 

“Apart from Casa y Jardin,” he says, 
“which today is a complex of various 
companies with more than four hun- 
dred employees, I own three public 
relations firms. And I naturally design 
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furniture and fabrics and accessorie}) 
for Casa y Jardin. All of these things, of 
course, are intimately connected wit!} 
interior design. But really it is déco| 
itself that interests me the most.” 

“What do you think the main char 
acteristic of a designer should be?” | 

“There is no one answer,” says Paci) 
Munoz, “but I would say that a sensi| 


| 

(/sove tert: Potted palms in contemporary cube 
/anters shade a British Colonial daybed in 

ie sun-warmed Hall. above ricut: Intriguing 
\PAtique scientific and measuring instruments 
Jil a steel, glass and brass étagére in the 
Pdjacent Living Room. 


ff scale and proportion is one of the 
nost important attributes a good de- 
igner should have. My own interest is 


“Tt’s important that the results 


of any design appear natural.” 


oe 


in space itself. It is essential to under- 
stand how to use volume, how to 
manipulate the space at your disposal. 
A certain rhythm is necessary, a sense 
of balance, an understanding of color. 

“T think a designer should know as 
much as possible about everything 
that has been made in the world and 
about everything that is being made. 


Not that there is any question of copy- 
ing someone else’s work, but a certain 
familiarity with all aspects of design is 
basic—nothing erudite or profound— 
and an educated sensibility that allows 
for the proper manipulation and the 
proper mixture. It’s important that the 
results of any design appear natural. 
“And, of course, I find inspiration in 
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“A certain rhythm 


Isalecessary — 
a sense of balance.” 


the personalities of the people for 
whom I design,” Senor Munoz ob- 
serves. “Perhaps that’s because it’s al- 
ways necessary to guess to a certain 
extent what it is a particular client 
wants, since most of the time he or she 
does not know exactly what direction 
to follow. I suppose that’s why they 
say psychology has a good deal to do 
with the nature of our profession.” 

“Do you think that you are in any 
way a frustrated architect?” 

“No, not at all. But it is important 
for an interior designer to have studied 
architecture to some extent and to be 
familiar with its general techniques. | 
do think that without such training the 
interior designer runs the risk of pro- 
ducing amateur results. 

“You see, in many ways I think a 
decorator is a sort of doctor for archi- 
tecture. When the architecture is good, 
I try to respect and emphasize it with- 
out distractions. Bad architecture, on 
the other hand, will require a certain 
amount of camouflage.” 

The designer is every bit as good as 
his own word, and his house in 
Madrid serves as an excellent illustra- 
tion. There is an air of harmony and 
tranquillity about it, along with a 
splendid contemporary feeling that 
nonetheless respects all the lovely an- 
tique elements of the old house itself. 

It is certain enough that Paco Munoz 
is far from being a frustrated architect. 
But, even had he been born one, fate 
would have directed him to his present 
career as an interior designer of envi- 


able flair and sensibility. 0 
—Luis Escobar 





LeFt: The Living Room presents deep-toned 
contrast to the adjoining hall, with mellow 
antique woods and clean geometric patterns. 
Small sculptures rest on an 18th-century 
English architect’s table; above it is an 
engraving by Chillida. A Sheraton globe stands 
near an étagére surmounted by a 19th-century 
silver bust. FOLLOWING races: In the bistrolike 


Dining Room, paintings include works by 
Picasso, Serrano, Viola and Feito. The large 
cabbage painting is by John Ulbricht. 
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Russian Interior, Ludwig Premazzi, circa 1855. Watercolor; 10%”’ x 14%”. 
Courtesy, A La Vieille Russie, New York 








Paintings of Interiors 


OFTEN WE FORGET that art does not 
always center around the human fig- 
ure, but can glance sideways at the 
things that daily surround us—the still 
life of flowers or fruit, the chair we like 
to sit in, a table set for dinner. More 
moving and evocative, however, can be 


The Artist Studies Décor 


TEXT BY MARIO AMAYA 





the painting that disarmingly de- 
scribes an entire interior without peo- 
ple, or wherein people are minimized 
in importance—rooms that wait si- 
lently for guests, or rest quietly after 
the occupant has departed. 

For centuries artists have scrutinized 


i} 


their home environments for thin, 
dearly remembered, wished for, | 
merely observed and dutifully doe 





mented. Certainly since the Renai 
sance, when artists began to see tl 
world through a picture window, the 
homes found a place in their a1 
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Ltd., London. 


. Courtesy, Anthony D’Offay, 


20%” x 15” 


1926. Pencil and watercolor; 
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The Sitting Room, Howson Road, David Jones 


























ABOVE: Bedroom Interior, Charles-Francois Eustache, circa 1850. Oil on canvas; 10%” x 13”. 
Courtesy, Shepherd Gallery Associates, New York. setow: Bedroom (Small Green Version), 
Douglas Bond, 1973. Acrylic on canvas; 37” x 39’’. Courtesy, O. K. Harris Gallery, New York. 

















































whether in the brightly colored ro i 
in a Carpaccio, or in sonorous inter ! 
of Andrea del Sarto. A dozen Bir) 
the Virgins and Last Suppers coméie 
mind as excuses to paint the w 
appointed Renaissance palazzo. | 

Through the centuries artists } 
investigated furnishings, architect i 
settings, everyday paraphernalia o 
kitchen, the bedroom or the sa 
Focusing attention on the interior—} 
as a setting for some pictorial hur 
drama but as a subject in its own rij 
to be investigated for poetic or evc 
tive properties—has, in the last h) 
dred years, become increasingly po: 
lar, and never more so than at presé 
Whether due to our modern me 
rialistic outlook on life, or a n 
awareness of the power and presei 
that objects can hold when lookec} 
as subjects, or feelings of despair. 
our dehumanized contemporary c 
dition, there has been during the || 
decade a never-ending flow of in 
rior-scapes from all manner of I 
artists, Realists and Photo-Realists: 

The Dutch were probably the m 
important contributors to this spec 
genre in the seventeenth century, w 
scenes restricted to a corner of t 
kitchen, showing a rich collection 
fowl and fruit, but more often throu: 
showy chambers that indicated 
fondness for possessions broug| 
home through trading, from far aq 
wide: rugs from Persia, china from t/ 
Orient, tooled leather from Spai 
silks from Italy. Often the figures th’ 
populate these rooms seem like ind} 
dental props to set off the expensi § 
bourgeois trappings that surrour | 
them. In the eighteenth centur 
carved chests and tables, mirror 
gilded furniture, elaborate room fi] 
tings told the viewer the position ar 
wealth of the sitter. And in one casi 
Jean-Baptiste Greuze documented th 
first set of ‘Louis Seize’ furniture dul}. 
ing the reign of Louis Quinze, commi'§ 
sioned by the sitter, who was laughe! hi 
at for his attempt to approximate wh) 
he believed to be the classical style ¢/ q | 
antique Greece and Rome. | 

But it is usually the more simple ar] hy 
unaffected interiors that one is draw/j' 
to, the interiors caught, as it wer|} 
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aurtesy, Hirschl & Adler Galleries, New York. 
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| Tenth Street Studio, William Merritt Chase, circa 1880. Oil on canvas; 53%” x 78”. 








jawares, rather than arranged like a 
jfige set: Boucher, Boilly, Delacroix 
(8d Charles-Frangois Eustache come 
mind. And doesn’t the casual ar- 
agement of.a Russian Interior by Lud- 
2 Premazzi tell us more about the 
tld of Tolstoy and Chekhov and the 

iffy environment that smothered 
,pna Karenina, than any documented 
,prtrait of a character? The Primitive 
fertor, done by an unknown Amer- 


‘ 





ican limner a few years earlier, de- 
scribes as no book can, the sparseness 
and moral cleanliness of life of the 
early settlers of this country. 

The late-nineteenth century had a 
particular fondness for interior- 
scapes. They were not only considered 
valuable documents of visits to coun- 
try houses, but were efforts to evoke 
memories of places that had consoled 
or comforted the inhabitants at some 


moment in their lives. These intimate 
views of rooms reached a high art with 
Bonnard and Vuillard. 

The Petit Salon at Versailles, by Wal- 
ter Gay, who exclusively depicted inte- 
riors, often empty of furniture as well 
as people, tells of the formality and 
perfection of a way of life that has all 
but vanished, and of the French genius 
for economy of means, which nev- 
ertheless allows for the grandest 
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“,..intimate views of rooms reached a high art.” 
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Primitive Interior, American School, 1840. Oil on panel; 20%” x 28%”. 


Courtesy, Hirschl & Adler Galleries, New York. 


effects. How different is the William 
Merritt Chase of his Tenth Street Studio, 
a delightful jumble of curios. 

In our own century the Surrealists 
have taught us how to look at our 
ordinary surroundings in a new way. 
Juxtaposing the familiar out of context 
can charge the simplest dwellings with 
a haunting dreamlike presence. One 
will never forget Magritte’s empty 
rooms, commonplace in the extreme 





except for a huge rock in the center, 
which sits there as matter-of-factly as 
an armchair. Or his Petit Bourgeois bed- 
room, alarmingly yet casually fur- 
nished with a giant comb. No less 
thoughtful or provocative are those 
New York apartments so lovingly 
painted by John Koch and so wistfully 
written about by Dorothy Parker. No 
artist could say more about Manhattan 
life overlooking Central Park West ina 










postwar era of prosperity and el; 
gance, which allowed time for a qu 
cocktail before dinner and the theat)}, 

Equally, David Jones can sum upi}> 
whole prewar epoch in his view ot/}. 
flat in London on the Howson Roa) . 
furnished with flea market picku} A 
family hand-me-downs and the evé|}) 
present cup of tea waiting. Current|}) 
taking up the tradition is English art|}, 
David Hockney, who devotes a Nor)}, 





| Salon at Versailles, Walter Gay, circa 1900-1910. Oil; 21%” x 25%”. 


srtesy, Schweitzer Gallery, New York. 


juntry shrewdness to summarizing 
‘h the California interior of a collec- 
}and the New York apartment of 

ry Geldzahler. These works tell us 
a more finite, chiseled hard-edged 
stence that we have come to accept, 
jere things have their precise use 
1 place. Likewise, a Pop Artist such 
Claes Oldenburg has given us an 
ire matched bedroom suite, larger 
n life and in three-dimensional 





sculpted perspective, which is deco- 
rated in what might be termed ‘‘con- 
temporary,” straight out of Main 
Street’s display window. More re- 
cently, Photo-Realists have zeroed in 
on interiors as extensions of the kinds 
of lives we lead and the plasticized 
environment that surrounds us. Their 
approach is a kind of silent documen- 
tation of the superordinary trapped in 
stylistic conventions. A younger artist, 








Dougias Bond, in Bedroom, describes 
with unintentional irony the overlay of 
stylistic devices that crowd our homes, 
commercialized and packaged for the 
new suburban consumer. It is the kind 
of interior that speaks of impersonal, 
deodorized house-proud perfection. 
No one can predict what our homes 
will look like in 2084. But there will 
always be artists around who wish to 
depict them for posterity. 0 

















THE OWNERS Of this small flat in Paris | came thoroughly familiar with ™ } 
have long been familiar with the work __ preferences and their personaliti i ! 
of interior designer Alberto Pinto. He The first apartment he designe ft 
had arranged the décor of their pre- them was far larger than the pri 
vious apartment, and during the one. But recently they decide { 
course of the project they developed a spend most of the year in a cof 
close relationship with him. He be- house they had bought, a hung. 



































eters from Paris. Under the cir- 
. ‘stances, they felt that a smaller 
““/tment in the city would be more 
zible and far easier to manage. 
soon found a flat appropriate to 
needs—small, comfortable, far 


pretentious. Although it is in an 
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BELOW LEFT: In the gold-accented Living Room of a small Paris flat designed by 
Alberto Pinto, a group of charcoal drawings, a figure study by Lyl, 
embellishes the far wall, while a Thai wooden gazelle graces a pale lacquered 
table. A Boulle desk is defined in space by a Chinese rug. BEeLow: A painting 
by Gnoli dominates the Entrance Hall beyond the Living Room, while the 
simple lines of a Ming chair contrast with the richly gilded Thai armchair. 
FOLLOWING PAGEs: A platform recess, with lacquered cabinets, niches and 
ceiling detail, extends the Living Room. Two richly lacquered Japanese chests, 
reflected in the mirrored wall, further the Oriental feeling. 


Parisian Harmony 
Oriental Antiques Blended in Contemporary Setting 


INTERIOR DESIGN BY ALBERTO PINTO 
PHOTOGRAPHY BY ALAIN DOVIFAT 
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excellent building and an excellent lo- 
cation, the apartment itself lacked any 
particular personality or distinction. 
In essence, the designer’s task was 
to arrange as effectively as possible the 
Oriental furniture and antiques that 
the owners had acquired over the years 
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they were made conform remar] bli 
well to present-day standards of ‘5th 


wood decorated with gold motifs in’ Mtn 
the Boulle writing table inlaid jithpu 


of the way in which antiques ca) bit! 
appropriate against a contempclingy! 


menting with grace the new inte pi 
Alberto Pinto has designed. oe 

In order to maintain the harmor ofp!’ 
old and new and emphasize the n pai 
tique furnishings properly, thee i 
signer chose to use an entirely (mp)! 
temporary background. There are spe 
color accents in the apartment, anche 
background is predominantly dl mn 
However, the materials he has selewdpi': 
are endlessly variegated: glossy ic ui 
quer as well as lacquer with a soft slim}! 
finish; parchment; natural wood; 
vertine—and contemporary art. 

In the living room the designer jashy 
arranged the space to suggest manip 
the glittering surprises of a jewel Ip) 
At one end he has constructed a pip) 
form that divides the room into wiki 
articulated areas and succeeds in mip 


ing the space seem far larger thaiilf» 
really is. Cleverly, part of the reces\dp 
platform serves at once as table (id 
seating space. A structure built to a 
pand the proportions of the livigh: 
room, it serves a double purpose: Ii} 
once emphasizes the exceptional fp 
niture—the pair of Japanese chests <p» 
the antiques placed in vitrines on edip 
side of the recessed platform area-|s) 
well as visually containing the liv® 
room furniture placed in front off}, 
which might otherwise appear to fliif: 
without purpose in space. The mir™, 
covering the back wall of the reci} i 
successfully expands the size of 1% 











Parchment on walls and ceiling lends a serel] 
simplicity to the Dining Room. The lacquerif 
table enhances the deep tones of a Tibetan | 
rug and lacquered bamboo chairs. A Chines} 
ancestral portrait on silk presides from a 
mirrored niche above the natural-wood 
architectural sideboard. 





































’g room, and the ceiling is deco- 
id with thin stripes reminiscent of a 
Satylnese interior—the whole painted 
bleaming lacquer. The smooth 
her of the sofa and the platform 
inions picks up the theme of the 
ng and gives an agreeable unity. 

ut Alberto Pinto has been careful 
clude a profusion of plants, in 
(ear to soften the many sharp lines of 
Ws @l interior, as well as to create the 
" er transition between interior and 
srior. The greenery, of course, 
es to humanize the interiors, and 
plants themselves have been 
ted in baskets of natural materials, 
itively made bamboo, quite un- 
_ the sophisticated cachepots that 
wht have been expected. In charac- 





ng room chairs. This sort of repeti- 
is a favorite device of his that 
ids unity to the overall design. 

ith such devices Alberto Pinto has 
tceeded in creating a subtle and 
expected relationship, almost a 
igical linkage, between different 
terials and furnishings of different 
4s. Without any confusion on the 
jual or functional level he has har- 
nized art and furnishings of eigh- 
nth-century Japan and eighteenth- 
intury France with the most contem- 
ary of furniture. Nothing seems 
| of place, and equilibrium has been 
ieved between the most ornate 
eces and those of extreme simplicity. 





gainst a monochromatic background. 
> has demonstrated his sensitive ap- 
ach to interior design—an approach 
iliar to owners of shops and apart- 
nts and houses in many parts of 
irope, as well as in South America 
din the United States. 0 

—Brigitte Baert 





#many-textured wall hanging, in desert tones 
ha splash of bright color, dominates the 
)/droom and contrasts with the uniform rough 
#pave that wraps the bed. The clean hard 
face of lacquer is again present in a vivid 
ntemporary bedside chest that suggests 
Japanese tansu. 





...a subtle and unexpected relationship, 
almost a magical linkage, 
between different materials and furnishings 
of different eras. 






































The Donghia Touch 
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ual Sophistication in the Florida Keys 
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uses can be like certain human 
lings. Once they enter the conscious- 
#ss, nothing can erase them. When 
few York designer Angelo Donghia 
ent to Key West, Florida for the first 

e, two years ago, he decided to 
Send an afternoon looking at various 
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properties on the island. 

“It’s a particular hobby of mine,”’ he 
explains. ‘““There’s no better way to 
understand the meaning of a place.” 

When he saw one particular Late 
Victorian house with delicate wooden 
columns and an eccentric conical roof, 
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‘PRE e reer: " 


opposite: Designer Angelo Donghia restored his 
Late Victorian summer home in Key West, 
Florida by stripping it down to bare form—yet 
retaining its aristocratic charm. aBove: Views of 
the Rear Sunporch and the garden show an 
idyllic tropical island environment. Bamboo 
furniture, a Wicker Works umbrella, and potted 
plants are complemented by a thicket of palms. 
Beyond the garden is the pool area. 














“... the way I like 
| to live—with 
light and air.” 


his decision was immediate: “I bought 
it.” But, after returning to New York, 
he cancelled what seemed to him to 
have been a rather impetuous choice. 

“And I didn’t think too much more 
about it,” he says. ‘Then a few months 
later a friend called me and said quite 
casually, ‘Oh, Angelo, remember the 
house you almost bought? It’s finally 
been sold.’ ‘But it’s mine!’ I wailed, 
realizing that I’d wanted it all along. 
Well, many complicated negotiations 
later, I had a termite-riddled, disin- 
tegrating wreck of a house on my 
hands—lovely though it still was.” 

Today the house floats in creamy 
detachment, framed in tropical foli- 
age—a fastidious restoration that mir- 
rors the past, but is filled with the 
luminous air of the present. 

The ability to look beyond the 
ruined face of a house and detect the 
essential aristocracy of its features is 
what makes restoration worthwhile. 



































“Obviously, one is operating on 
many levels in a project like this,” Mr. 
Donghia says. “There is an element of 
the human personality that is attracted 
to land, to buildings, as representa- 
tions of power and permanence. There 
is also the delight in salvaging some- 
thing beautiful that would otherwise 
most certainly be destroyed.” 

Mr. Donghia’s design point of view 
has always seemed both urban and 
urbane. His city spaces have always 
been luxurious and more than a little 
worldly. Often they have had to do 
with making a great deal out of un- 
promising beginnings. In his Key West 
house, however, the designer has gone 
in precisely the opposite direction. 

“T restored the house by stripping it 
and reducing everything to its most 
\atural, primitive state,” he explains. 
\} ceally, design can be seen ultimately 

















OPPOSITE ABOVE: A rock-rimmed pond, alive with darting 
Japanese goldfish, is a garden enchantment. opposite: 

Shades conform to the angular conical roofline to shield the 
second floor Veranda from intense sunshine. Pristine wicker 
furniture conforms to the gentle history of the house, while 
fresh fabrics serve to soften and update the setting. aBove: The 
Pool Pavilion is an enticing backdrop for solitary sun worship 
or casual entertaining. Checkerboard-patterned tiles edge the 
clear pool with crisp contrasting detail. 
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as dealing with a six-sided box: four 
walls, a ceiling and a floor. The latter 
; two are usually neglected or dis- 
regarded. Treating all these surfaces 
equally is intrinsic to the way I work. 
And in this case, treating them in the 
most honest—which is to say the most 
absolutely simple—way, close to the 
original concept of the house. Every- 
thing came down to taking out as much 
as possible and leaving the shell.” 
The image of the shell comes up 
constantly in Mr. Donghia’s descrip- 
tion of the house. It is empty, resonant, 
glowing like the inside of a conch. 
“Having stripped everything down 
to this most basic form,” he says, “I 
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would have been content to live in the 
rooms as they were—quite bare. Their 
proportions are so fine, the windows 
placed so sensitively, that | could have 
moved in happily and just existed in a 
very minimal, spiritual way.” 

But the furniture that he placed in 











the wide, cool rooms seems anything 
but obtrusive. Bamboo and wicker 
predominate, and it all has the air of 





not being inched into position, but 


generous uncluttered spaces. 

“The architect placed the house, 
which incidentally is on the highest 
point of the island—fourteen feet!—so 





rather, allowed to float naturally in the 


| lovingly, so perfectly angled to catch 
| the trade winds that I don’t need air 
| litioning. Instead, there are many 


opposite, 1,2: Beyond the Entrance Hall’s typically Victorian stairway 

is the Sitting Room, detailed in straw and bamboo. Tall potted palms 
basking in a flood of light help to evoke a Somerset Maugham-like 
ambience. The way a curtain moves in the breeze, Mr. Donghia feels, 

is as important as the physical design. opposite, 3: Undraped windows in 
the Dining Room/Study permit architectural details to predominate. 
ABOVE: In the Living Room, raw wood walls are rubbed with white paint; 
the seating group, defined by a Patterson, Flynn & Martin rug, is placed 
on the diagonal to create an intimate corner for conversation. 








“Everything came 
down to taking out as 
much as possible.” 


white-lacquered fans turning lazily 
during the afternoons. When I’m ina 
tropical environment, I want to feel it.” 

Like all things simple and effective, 
the pleasures of Mr. Donghia’s house 
reveal themselves almost shyly. The 
fact that the floors, stained white on 
the ground floor, are echoed by walls 
in which the raw wood has been subtly 
modified by rubbing white paint into 
the grain, is understated design. 

“Of course, I took some license here 
and there,” the designer smiles. “I 
couldn’t resist adding moldings, and 
painting them high-gloss white. 

“This house is unlike anything | 
have ever done. It’s not just a pretty 
house; it’s not only a place to indulge 
in feeling attractive and comfortable. 
It’s also part of a new way of looking at 
myself—of paring down. | think we’ve 
all decorated ourselves to death in the 
last ten years, and it’s time to assert 
that purity of form, lightness and sim- 
plicity are important aims. And, you 
know, imperfection is exhilarating.” 

The designer also believes that cer- 
tain intangibles are as important as the 
physical arrangement of rooms: ‘The 
way a curtain moves in the breeze, the 
way a rug is arranged, the distinctive 
scent of a special person. These are all 
terribly elusive things, yet I wanted 
them all to resonate at Key West.” 

The fact that he chose to leave so 
much appealingly blank is part of the 
special beauty of the house. 

“There’s a great deal I could say 
about the island of Key West,” says 
Mr. Donghia, “that would help explain 
the spirit in which I created these 
rooms. All the qualities, the psycho- 
logical effects of an island are here. 
Chere’s a richness, an ambiguity—even 
a sort of decadence—that’s unlike any- 
thing else in the United States.” 
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OpPosiITE ABOVE: The second floor Hall has become an attractive 
space to take a phone call. A combination of stain and enamel 
accentuates the balustrade. Striped rug by Patterson, Flynn & 
Martin. opposite: Checkerboard-patterned tiles provide effective 
contrast for a wood-walled Bathroom. asove: In the airy Master 
Bedroom, a lacquered ceiling fan whirrs on hot days—in lieu of air 
conditioning. “When I’m in a tropical environment,” says the 
designer, “I want to feel it.” Lightly scaled Chinese tables and 
chairs lend Oriental overtones to the low horizontal look. 
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All these influences are present in 
the thoughtful and intelligent way in 
which Angelo Donghia has returned 
his summer home to life in the twen- 
tieth century. But there is more, a 
lesson that is profoundly modern and 
that is still in the process of being 





learned by Americans, accustomed to 
the large and the oppressively grand. 
Restraint and modesty are the pre- 
dominant qualities manifested in Mr. 
Donghia’s restoration. Everything fits 
with absolute tact and sureness into its 
enfolding background, and there is an 
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evocation of ease and harmony. 

“All I could think of when I w 
preparing the house,” says Ange 
Donghia, “was the way I like to live 
with light and air and a sense of beit 
part of the environment.” 
—Peter Carls 
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OPPOSITE AND ABOVE: Two Guest Rooms exhibit delicate pastel- 
painted walls, a minimum of casual furnishings and an 
assortment of intriguing adornments. Both rooms are 
designed as carefree backgrounds for promoting enjoyment of 
the island environment. Though lightness and simplicity were 
paramount considerations, Mr. Donghia exercised some 
decorative license: “I couldn’t resist adding moldings, and 
painting them high-gloss white. The house was like 

a coloring book to me. | could fill it with any tones | wanted.” 
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Renaissance Exuberance in I 


PHOTOGRAPHY BY ROBERT EMMETT BRK 
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FOR SHEER EXUBERANCE Of spirit, wealth 
of imagination and unbridled extrava- 
gance, few people have matched the 
nobles of the Italian Renaissance in 
their conception and realization of the 
princely pleasure dome. And it is pos- 
sible that even within this highly culti- 
vated coterie of hedonists none sur- 
passed Giovan-Francesco Cardinal 
Gambara, scion of the illustrious Bres- 
cian family and relative of the Farnese, 
who ordained the construction of the 
Villa Lante to begin in 1566. 

Situated at Bagnaia, near Viterbo, 
some fifty miles north of Rome, and 
now completely restored to its original 
splendor, the Villa Lante illustrates 


Mi 


...a place of enchanting 

beauty, a paradise of 

shining waters, and of 
gilded light.” 

— Sir George Sitwell 


one of the salient concepts of its time: 
the dominion of man over nature. The 
ensemble, composed of twin palaces 
set amid formal gardens and sur- 
rounded by a romantic wood at the 
base of the Cimini Mountains, is an 
expression of harmony whose fantasy 
is always kept within bounds. 

There is scarcely any doubt that the 
villa was designed by Giacomo Barozzi 
da Vignola, the celebrated architect of 
the Late Renaissance and successor to 
Michelangelo as titular architect of 
Saint Peter’s in Rome. 

The twin palaces of the Villa Lante 
stand near each other at the foot of a 
wooded hill, and are fronted by a 
formal garden whose color scheme 
depends—not upon the hues of its 
flowers, for in the classic Italian garden 
there are none—but upon those of its 
component materials. Thus, the pale 
gray of marble, the deeper gray of 

peperino stone, the gradient greens of 
foliage—cypress, ilex, laurel, myrtle 
} and boxwood—and red Sienese earth 
lying like a carpet beneath it all, unite 
| | i in producing a disciplined, rhythmic 
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DING PAGES: The Medieval hamlet of Bagnaia, north of Rome, is the backdrop for a view of the large 
> fountain and garden gate of the Villa Lante, built by princes of the church during the Italian 
SSance. THESE PAGES: [win palazzini are set among parterres colored by marble, stone and green 
e. Water gushes and cascades in the large square fountain where four stone figures of Moors hold 
he arms of the Montalto family, and in the Fountain of Giants, next to a moss-covered river god. 








and an entirely balanced ensemble. 
Traditionally flowers have been re- 
stricted to a “secret” garden in a se- 
cluded corner of the grounds, and the 
only bright colors that are allowed to 
intrude are those of orange and lemon 
trees. Otherwise, everything in the gar- 
dens is in a seemingly natural state, 
and there are many hidden surprises in 
the form of pools, fountains and sculp- 
ture in unlikely places—all the more 
charming for their unexpectedness. 
The origins of the villa go back to 
1202, when the neighboring hamlet of 
Bagnaia was chosen to be the summer 





residence of the bishops of Viterbo, 
and a castle was built there. When 
Cardinal Gambara became bishop in 
his turn, he set plans in motion for the 
realization of the villa as it is today, 
and built the first of the small palaces. 
The lavish expenditure of wealth, 
everywhere apparent, struck at least 
one powerful personage as shocking. 
San Carlo Borromeo, while visiting 
Cardinal Gambara and being shown 
one costly marvel after another, finally 
exploded in righteous wrath. 

“Monsignore,’ he said, “you would 
have done better to build a convent for 
nuns with the money you have thrown 
away building this place!’ 

In the century that followed, the 
villa passed from cardinal to cardinal 
until, in 1656, Pope Alexander VII 
leased it to Duke Ippolito Lante, in 
whose family it remained for the next 
three centuries. During that time no 
significant changes were made. 

However, World War II took a heavy 


continued on page 144 
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PHOTOGRAPHY BY FRITZ TAGGART 








iH’ Wayne’s residence, in Newport Beach, 

a ornia, is a comfortable and relaxed 
+-onment. Mr. Wayne, shown, opposite, in 
1eDen, has created a spacious expression of 
ic irect personal style. seLow: In the Living 
on, a gilt bronze Thai Buddha stands 

ere the stone fireplace wall; paintings 

ide works by Nino Caffe, Peter Winter 
a/Russ Vickers. On the Chinese table, an 
aneled bronze broncobuster and pony 
jess rider by Harry Jackson provide 

Vi-ern elements. BELOW RIGHT: The glitter of 
f-carat chandelier in the formal Dining 
on is repeated by a mirrored wall. 
























A LARGE STATION WAGON, far from new, is 
parked near the front entrance. The 
house in Newport Beach, California— 
though it occupies a splendid setting 
at the water’s edge facing Balboa Is- 
land—is simple and unpretentious. 
There is nothing to suggest that this is 
the private world of a superstar, the 
home of an American legend. 

Nevertheless, John Wayne has lived 
here for some fourteen years, ever 
since moving south from a five-acre 
ranch in Encino. He had long been 
familiar with Newport Beach, how- 
ever, and he remembers the days when 
it was no more than a village. 

“I’m glad I came down here to live 
fourteen years ago,” he says. “I sure as 
hell couldn’t afford it now.” 

The reference to current real estate 
prices in Orange County is ap- 
pealingly direct. There is, in fact, noth- 
ing indirect about John Wayne at all— 
or about his house. Pretensions had 
better be left outside, somewhere 
along the Pacific Coast Highway. 


Nothing, however, is quite that 
simple, and Mr. Wayne’s personality 
is no exception. He is a man far more 
complex, far more sophisticated and 
far more sensitive than his archetypal 
screen image might suggest. For ex- 
ample, his house means a great deal 
to him—its antiques, its décor, its 
comforts—and it is hardly a place to 
throw down the saddlebags and kick 
a bedroll into the corner. 

Mr. Wayne’s study, the largest room 
in the house, presents the clearest and 
most compelling image of the man 
himself. It is warm and generous and 
comfortable, most definitely a man’s 
room. The paneling and the fireplace 
and the small collection of guns 
strengthen the feeling, and there are 
many fine examples of Western Amer- 
ican art—bronzes and prints and oils— 
as well as many American Indian ar- 
tifacts. A favorite collection of kachina 
dolls, for example, was begun long 
ago, in the days when John Wayne 
used to ride into Monument Valley in 





























Arizona to make films. Everywhere in 
the study are the memorabilia of his 
remarkable career as an actor. 

The walls around his massive desk 
contain innumerable photographs and 
plaques marking the notable events of 
that career. One wall in particular, 
rising above a shelf on which rests the 
Oscar he received for his performance 
in True Grit, is referred to by Mr. 
Wayne as the “Fifty Years of Hard 


Work Wall.” It is also a record of 
memories and friendships: pictures of 
his children; a faded photograph of 
himself with John Ford and Henry 
Fonda and Ward Bond, proudly dis- 
playing a sailfish caught near Cabo 
San Lucas in the early 1930s. 

The memorabilia, the mementos, 
the awards, the trophies—all attest to 
the variety of places John Wayne has 
visited, whether making films on loca- 


tion or traveling for pleasure. And) 
more than thirty years now, in | 
course of these travels, he has b) 


collecting furniture and art and objii 
of all kinds. The range of his acqu® 


tions has been wide and, as he adj 


somewhat haphazard. | 


There are porcelain jardinieres fr 


Honolulu; marvelous figures fr} 


Bali, acquired just after World Wall 


when the area was relatively unkno} 
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\eonalities. In the photograph at lower left, 


pall team of Hollywood’s leading men in 
early 1930s. r1iGHT: The 1977 People’s 


Best Actor is a particularly 


(ykice Award for 


Mr. Wayne calls 


jlarea of the Study his ‘Fifty Years of Hard 


‘Wik Wall.” Honors and tributes from all 


eured honor. BELOW RIGHT: 


yed here, highlighted 


the world are displa 


4 
iy 


969 Oscar for Best Actor. Throughout 


ne 1 
H 


wnouse are antiques and mementos 
ibcted with care from all over the world. 


























and largely undiscovered by tourists. 
There are antiques he found in Colo- 
rado Springs, furniture from Madrid, 
figurines from Kyoto and a good deal 
of impressive Alaskan art. 

When making a film on location, 
nothing gives Mr. Wayne more plea- 
sure than spending his free time 
browsing through whatever antiques 
shops are available. His curiosity leads 
him everywhere, and he has picked 





things up in many an unlikely place. 
There is a porcelain table with a ped- 
estal base, now on the terrace at New- 
port Beach, that he found in one of the 





BELOw: In the wood-paneled Den, a coilection 
of kachina dolls lines the fireplace wall. The 
group of running horses on the low table is a 
bronze by Cynthia Rigden. tower: The Master 
Bedroom enjoys views of Newport Bay. RIGHT: 
John Wayne likes to call his bayside view 
‘not a scene, but a ‘moving picture.’ ” 





poorest sections of Puerto Valliahw ii 
While making a film in Fort Benr|gii ya’ 
Georgia, he came across a favij@ ‘i 
Empire table. His interest in collec iii 

is a compelling one, and it is his hy 


' 
to take treasured prints or small jy 


tiques along with him on location 
“You often have to stay for a coil 
of months in some horrible ma 
room,” he explains. “Well, I like to 
a few familiar things on the wall. })j 








tress the place up a little, make it 
‘esc, more like home.” 

le is, of course, happiest when 
'4¢ in his house at Newport Beach. 
look,” he says, “I find things that 
ligpal to me, and I try to blend them 
i ere. I don’t give a damn whether 
‘iypne else likes them or not. But I 
’\ik I’ve done a pretty fair job.” 
“ “here is no mock modesty invoived 
2, \ese words, but there is more than 


a hint of understatement. The words 
say a good deal about John Wayne. 
They evoke a particularly human im- 
age—the image of a man of gentleness 
and sensitivity, a man deeply inter- 
ested in his family and in his home. 
Perhaps in the last analysis this is a 
larger and more solid image of John 
Wayne than the familiar one seen on 
all the film screens of the world. 0 
—Sam Burchell 


“I find things that 
appeal to me, and I try 
to blend them in.” 


— John Wayne 
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Interplay and Symmetry 















Recurring Themes and Counterpoints 


DR DESIGN BY BARBARA SCHWARTZ, ASID, AND BARBARA ROSS 


PHOTOGRAPHY BY STEPHEN SHORE 
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THE PLAN OF ACTION followed by desi#™® 
ers Barbara Ross and Barbara Schwit 
is, very simply, to make life agreeal 
by providing people with unaggres: 
and elegant backgrounds. 7, 

Their latest interior was desigi} 
on Park Avenue for a young New Y# 
couple who are art collectors. “|f 
background is created within a cl 
almost monochromatic, range | 
beiges and earth tones, animated 
textural and spatial plays that all! 
the personal colors of every intel) 


ij tion to come from a collection of 
tract art and—most important— 
‘in the owners themselves. 
_ ‘Whatever the changing but par- 
lar atmosphere, it comes from the 
rey of people, the colors of peo- 
| f says Barbara Schwartz. “A home 
, Id not bombard you with ‘things.’ 
‘ create your own space, and to do 
4, there must be a great amount of 
‘ability and simplicity.” 

'/ interior harmony was to be main- 
Ajed in the design context of this 








Park Avenue home, rooms could not 
be allowed to become colorful and 
assertive individual “events” —yet each 
had to have an individual feeling with- 
out becoming simply a backdrop for 
paintings and objects. Within the non- 
color range of natural tones—wood, 
leather, wool, grass cloth, linen and 
marble—variety had to be established 
by an inventive interplay of the tex- 
tures of the materials themselves. The 
colors of the paintings play, of course, 
a leading role in visual structuring, but 


opposite: The Foyer of an updated Park 
Avenue apartment showcases an optical wall 
sculpture by Soto, a 19th-century Cambodian 
wood horse, and antique Chinese porcelains. 
ABOVE: In the Living Room, neutral tones and 
subtle textures permit abstract art to 
predominate. Painting at left by John Opper, 
shaped canvas above the fireplace by Tony 
Delap, sculpture behind chair by Dubuffet. 
The commissioned steel-and-brass sculpture / 
table is by Lila Katzen, the table sculpture in 
the foreground by George Rickey. Leather- 
covered sofas and chairs are by Atelier 
International; the rugs in both rooms are 

by V’Soske. Upholstery fabric from Clarence 
House, pillow fabric by Scalamandré, 

glass ashtrays from Casa Bella. 
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“There must be a 


great amount of flexibility 
and simplicity.” 





above: Bleached floors are left bare and windows are treated minimally with blinds, in the simplified 
and flexible Dining Room. Above the long, narrow oak buffets are a Louise Nevelson collage, left 
center, and an Ansel Adams photograph. The rectangular table from Willy Rizzo displays Waterford 
crystal. r1iGHT: In the straw-upholstered Library, V’Soske carpeting reintroduces the diagonal stripe of 
the living room rug. A lighted diagonal platform augments the dynamics of the 12-by-16-foot space. 
The desk houses a television set; leather-covered Turner sofas convert to beds. Large painting by Power 
Boothe; sculptures behind sofa are by William King, left, and Ernest Trova. Desk chair by Knoll. 


the apartment is not a gallery. 

The owners themselves had few 
precise requirements. The art collec- 
tion had to fit and function as a livable 
reflection of their personalities. There 
had to be ample space for the liberal 
use of plants and flowers, which they 
as well as the designers consider es- 
sential in softening the strong person- 
alities of abstract paintings. It had to 
be a place where people would look 
“warm and beautiful.” It also had to be 
simple, elegant and easy to maintain. 
















Both Barbara Ross and Barbi 
Schwartz agree with Jean Arp’s fam«| ’ 
dictum: “Where concrete art ent 
melancholy departs.” But it is by 
means art alone that informs the in) 
rior’s repertoire of constructive moo >. 
Park Avenue is unquestionably «| 
of the world’s most prestigious re 
dential streets, but its reputation is)) 
based on the views. Apartments h 
tend to depend on inner resour¢ 
and this one is no exception. The fo}}). 


is at the center, and it is the focus, | 


imatic place of union, of the whole 
jrtment. It has been played up asa 
jual event around which everything 
b revolves. Its natural linen-covered 

Is and bleached oak parquet floor 
} quietly muted, while an optically 
_* wall relief by the Venezu- 

Op artist Soto rivets attention. 


A foyer is a moment,” the design- 
J say. “The Soto is a wonderful thing 
ee On entering. It makes an intense 
trast to the rest of the apartment.” 
he focus of the apartment turns 


inward; the mood is reflective, giving 
occasion for repetitions and recalls in 
the design motifs. First among these is 
the use of the diagonal line, a motif 
that reappears in innumerable details 
of interior and exterior angles of furni- 
ture, cantilevered shelves, the cham- 
fered surround of the fireplace, and 
the patterns of carpets. The diagonal 
also counterbalances and animates the 
interplay of grids imposed by the 
parquets, the geometric-abstraction 
paintings, box-quilted upholsteries 











and, of course, the basic architectural 
structure of the interior design itself. 

Three of the main rooms—the living 
room, the library and the dining 
room—are built around diagonal axes 
that visually and physically control 
each other—at once'giving the illusion 
of greater space and an unexpectedly 
flexible structure of movement. In the 
living room the axis runs directly from 
the entrance to the far corner of the 
room, where it dissolves in the churn- 
ing surface web of a dominating Jean 





Dubuffet sculpture. Seating is in two | 
intimate groupings that reflect each | 
other across the structuring diagonal 9. 
and break up the expected ‘campfire 
circle” of cliché seating. The move- 
ment is encouraged by the diagonals 
of the custom-woven rug. 

One striped texture from the living 
room rug is taken for the library car- 
pet, to establish an accord between the | 
two rooms. The library, too, is a play of | 
diagonals. A small room, only twelve 
by sixteen feet, it is predicated on 











angular movement. Again an illusion 
of space far in excess of the room’s 
reality is created by the use of a diago- 
nal platform with an underlit step, 
which totally transforms the experi- 
ence of the library’s original interior 
space into something dynamic. 

These recurring themes and counter- 
points create elegant transitions within 
the apartment's varied rhythms. 

“We repeat things, to give a flow and 
harmony,” say the designers. ‘“We 
don’t put circles in one room, for 


“We don’t put circles 
in one room, for example, and 


triangles in another.” 





tert: In the tailored Guest Room an architectural ledge and cube table add depth and provide display 
and storage space. A highly polished round table reflects photographs by Stephen Shore. Paper work 
on left wall is by Nancy Genn, sculpture on the window ledge at right by Lila Katzen. asove: A neutral- 
toned chintz covers the Master Bedroom walls and bed. Pillows wrapped in Brunschwig & Fils plaid 
rest against a Lucite headboard. A John Loring silk screen print and a large Natvar Bhavsar painting 
artistically enrich the sparing design. The table is by Axius; the carpet from Edward Fields. 


example, and triangles in another.” 
Anchoring everything, the inex- 
haustible fascination of the paintings 
expands the interior and its themes as 
the structuring geometries run into, 
and dissolve in, lyrical abstractions. 
More than just an elegant and re- 
laxed background, Barbara Ross and 
Barbara Schwartz have created an en- 
vironment with focus and an interplay 
of animated volumes charged with vi- 
tality and imagination. 0 
—David Rollins 
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THE DEEP GLEAM Of malachite is the 
dominant theme in the condominium 
recently completed in west Texas by 
interior designer I. David Porras. 

The owners of the new home love 
malachite, and in their travels through- 
out the world they have collected many 
items made of it: carved animals, tall 
obelisks and pyramids, elegant serving 
accessories and a variety of bibelots. 
When they planned their new home, 
they wanted to be surrounded by their 
collection and to have the items they 
love displayed—to be seen and used 
daily, to be part of their lives. 

So Mr. Porras, whose design firm is 
in Midland, Texas, decided to repeat 
the lustrous mineral’s distinctive deep 
color all through the home. In the 
living room, for example, there is a 
faux-malachite secretary, and the silk 
brocade of the French chairs is the 
same shade. Even the plants them- 
selves repeat the basic color. 

In the master bedroom the platform, 
canopy and drapings of the bed are all 
done in malachite green, and the bed 
draperies are lined in a Persian horse- 
man print of malachite, burgundy, 
coral and beige. Seven matching rugs 
used over Brazilian tile floors through- 
out the downstairs portion of the 
home also pick up the malachite green 
and combine it with shades of bur- 
gundy, beige and white. However, it is 
in the dining room that the designer 
has used malachite most dramatically. 

The teak dining table is inlaid with a 
wide band of malachite and a narrow 
band of brass. The console against one 
wall has a faux-malachite top over a 
base of stainless steel. The service 
plates used for formal dining are ster- 
ling silver with a wide band of mala- 
chite. Napkin rings and a number of 
other accessories are malachite, too. 

The interior designer prefers that 
color schemes be suitable for year- 


Totality of Effect 


A Generous Palette in West Texas 


INTERIOR DESIGN BY I. DAVID PORRAS 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 





round use, and he was careful to mix 
some bright colors and some pastels 
along with the malachite green. 

“If a house is all yellow and orange 
and parrot green, then I try to mix in 
some dark colors, so that it doesn’t 
look out of place in the winter,” he 
explains. ‘With this house, I had to do 
just the opposite. I used white, beige 
and coral to balance the dark green.” 

He also believes that, while accesso- 
ries may follow current trends, basic 
furnishings should be as nearly classi- 
cal and timeless as possible. 

“I have worked with some of my 
clients for more than ten years,” he 





I. David Porras designed this condominium in © 
west Texas around the owners’ extensive 
collection of malachite. apove: A lustrous 
faux-malachite secretary in the Entrance Area 
sets the rich tone of the interiors. The 
Directoire-style chair is upholstered in fabric 
by Lee/Jofa. opposite: A 27-foot beamed 
ceiling over the expansive Living Room 
promotes an open, airy feeling. The edge of a 
massive free-standing fireplace contrasts with 
a refined mix that includes Pace Collection 
swirl tables and antique fauteuils covered in 
Brunschwig & Fils silk brocade. The silver 
stag is from the Rudolph Collection. 
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opposite: An overall view of the Dining Room 
illustrates the delineation of main living areas 
by the use of Art Déco-patterned rugs, which 
also serve to unify the consistent bold color 
scheme. A luxuriant 23-foot Ficus benjamina 
dominates a central plant-filled oasis, 
surrounded by Brazilian tile flooring. 

) Accentuating a vivid Brunschwig & Fils velvet, 
upholstering the wall and chairs, are antique 
Venetian paintings of Arabian horses. above: A 
brilliant border of inlaid brass and faux- 

| malachite distinguishes the teak Dining Room 
table. The Pace Collection stainless-steel 

} console, whose sides reflect the tile flooring, 
has a faux-malachite top. 


“When clients select good classic furnishings, 
we can use them again and again.” 


says, “and I have done three or four or 
five houses for some of them. In a few 
cases | have done the very same house 
many times. When clients select good 
classic furnishings, we can use them 
again and again. Good classic pieces 
can be moved around easily. You can 
change the color or re-cover them, and 
you never get tired of them.” 

The west Texas condominium pre- 
sents a totally harmonious, if eclectic, 
look. Pre-Columbian gold masks join 
an antique Burmese alligator in the 
master bedroom, for example, and the 
living room combines a contemporary 
couch, antique French chairs, a Coro- 





mandel screen and a Lucite-and-glass 
game table most effectively. 

The entire home has an open and 
airy feeling. Twenty-six skylights let 
in the sun, and in the living room 
stone fireplace rises twenty-seven { 
to the beamed ceiling. Several rooms, 
including a study and gues' 
open onto balconies overlooking the 
expanse of the living room and dining 
room. A mirrored staircase also con- 
tributes to the openness. Large plant- 
filled areas on either side of the mas- 
sive fireplace, and an atrium just be- 
yond it, bring some of the outdoors 
into the condominium. Stones for the 


room, 
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osite: An open balcony, which serves as a 
est Room, is Westernized by a Navajo rug, 
wboy portrait by Ron Kelly and paintings 
ndians by Vladan Stiha. Designer I. David 
‘as created the fully upholstered bed. 
lected in the mirrored vertical surface of 
balcony are the dining area’s McGuire 
ifS. ABOVE AND ABOVE RIGHT: Brazilian tiles 
vide the flooring for the Pool Terrace. A 
Guire umbrella shades Brown Jordan 

door furniture. The bronze figure seated at 
edge of the glistening malachite-shaded 
lis by Victot Salmones. 
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fireplace came from a south Texas 
riverbed and were washed smooth by 
years of fast-flowing water. 

Mr. Porras believes that an interior 
designer should coordinate a home 
completely, even down to selecting 
sheets and arranging closets. 

“A designer is creating the entire 
environment in which the owner will 
live,” he explains. “If the sheets and 
towels the client already has are good, 
I'll keep them. If they are wrong, they 
can really destroy everything.” 

His concern for detail and totality of 
effect can be seen clearly in the master 
bedroom suite. For the 400-square- 


Large plant-filled 
areas bring some of 
the outdoors into 
the condominium. 





foot closet used by the owners, Mr. 
Porras lined all the shelves and covered 
all the rods with the same wood- 
grained wallcovering he used in the 
dressing area. He makes a point of 
having every detail finished on time. 

“Sometimes you'll see a home that 
was supposed to have been completed 
six months ago,” he says, “and some 
pieces are still missing—perhaps a sofa 
or a pair of chairs or a light fixture. 
This destroys the whole effect. 

“If a thing is worth doing, it is worth 
doing correctly—and on time. Even the 
smallest detail is important.” 0 

—Kay Crosby Ellis 








Die Wiener Werkstatte 


The Viennese School of Design 


VIENNA at the turn of the century was 
a crowded, boisterous and elegant 
city in its golden age, resplendent and 
bursting with cultural, intellectual 
and artistic invention. Worldly and 
whimsical, it was a city of brilliant 
tone, where secure comfort and Ge- 
mutlichkeit flourished against a back- 
drop of considerable wealth. There 
was an unshakable, if unfounded, 
faith in the paternalistic and seem- 
ingly invincible Austro-Hungarian 
Empire during these last desperately 
energetic years of Emperor Franz 
Josef’s interminable reign. 

In every branch of the arts and 
letters, Vienna was the source of the 
cultural mainstream. It was the time of 
Gustav Mahler, Richard Strauss; of 
Gustav Klimt, Egon Schiele and Oskar 
Kokoschka; of Sigmund Freud and 
Stefan Zweig—and of the great Vien- 
nese architects Josef Hoffmann, Adolf 
Loos, Josef Maria Olbrich and Otto 
122 
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TEXT BY JOHN LORING 


Wagner. Yet these were only a few of 
its geniuses whose contributions to 
twentieth century culture are abso- 
lutely fundamental. Integral to Vien- 
na’s cultural life was the community of 
architects and artists of Vienna’s coop- 
erative artist/artisan workshops: those 
of Die Wiener Werkstatte and its parent, 
The Vienna Secession. 

In 1898 the popular motto “To each 
time its art, to each art its freedom” 
was carved over the entrance of the 
young Josef Maria Olbrich’s Secession 
Building. This small, delightful and 
influential monument was the new 
home of Otto Wagner’s art union, 
which had “seceded” from the old 
order. With its founding, the Seces- 
sion brought about the birth of a new 
art form, based not only on freedom 
from slavish imitation but on a true 
freedom of thought, which combined 
a scientific approach with social ideal- 
ism. That combination eventually 
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brought art, architecture and desig, 
into the twentieth century. The visiq 
of the Secession and the Wien} 
Werkstatte was the vision of the Gesan 
kunstwerk—of art manifest and inti 
grated into a total living experience. 

In concrete terms, the Secession ni 
only reacted against the revival of pa 
styles but set about taking meaning 
less ornamentations of the Art Nov 
veau Jugenstil out of design, and repla¢ 
ing them with, almost unrelieve 
square and rectangular forms. 

But the Secession period was a f€ 
bellious and stormy time of seekin 
rather than of finding. In 1903, interné 
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ABove: Pair of Figures: Male Nude Holding a 
Squirrel and Female Nude Holding an Iguana, ; 
Michael Powolny, circa 1905. Bronze. Male figur 

11%” high. Female figure, 114” high. Courtesy, -¥ 
Shepherd Gallery Associates, New York. Center 
design is the Werkstatte logo. opposite: Souvenir ( 
the Ball der Stadt, Koloman Moser, 1901. Velvet 
slip case with enameled brass mount. Courtesy, | 
Primavera Gallery, New York. 
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stresses in its organization led its t} 
most brilliant young architect/p! 
fessors, Josef Hoffmann and Kolo 
Moser, to break away and found { iH 
Wiener Werkstatte, the cooperati) 
union of Viennese arts and craj 
workshops that forcefully chang 
world design during the course of 
twenty-nine years of operations. [§ 
The Werkstdatte included all ti 
decorative arts, joined with a depa 
ment of architecture. There w 
shops for goldsmiths, jewelers, me 
workers of all kinds, bookbinde 
wood and ivory carvers, dressmak¢ i 
and milliners, painters and mosd 
makers, sculptors and, eventually, | 
ramists—as well as the associated sti 
dios of cabinetmaking, wicker wok 
glass making and textile weaving. 
Their products had a simple arcll 
tectonic look, and interiors and of 
jects employed many simple matejie 
als. The members of the Werkstai ‘ 
liked wall surfaces of rough cement j 
stuccoed mortar. A unique wall su 
face of compressed wood shavings Ww 
devised, which made an excelle 
background for their wicker, cane al % 
bent-birchwood furniture. CurtailR 
had geometric designs on white 
cream luster. Checked and spott 
cotton chintz, white batiste, and imitis 
tion “buttercloth” were also favored ny 
As a group, their first importalh} 
effort was a sanatorium in Purkersdoj§ 
Within the framework of Pul 
kersdorf’s rectangular coordinate 
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==- (iti 


=a _— |i this “courageously squared” builditf 
(3 ] —=— ZS shows extreme elegance and refinjy 
—_ ment of detail—in everything from tlie ; 


TET 


enchanting marble relief and mosaj 
panels of a boy and girl, which flank if 
entrance, down to Hoffmann’s innovij 
tive bentwood dining room chairs. § 

In 1905 another dispute within th 
Secession led the: Austrian paint 
Gustav Klimt and his followers to joi 3 
the Werkstatte. Immediately Klimt a 
talents were used to design the nol 


famous mosaic friezes of the palatil, 
L. Chocolat Set Josef Hoffmann, 1915. Silver with inlaid malachite. Courtesy, Fred Silberman Gallery, residence the group was building : 
New York. 2. Dressing Room Cupboards, Josef Hoffmann, 1904. Painted softwood. “Fledermaus” chairs ‘ ; l f his 
and table, Josef Hoffmann, 1907. Polished beechwood. Courtesy, Kunsthandlung Gunther Stefan again on Hoffmann’s pians—for ¢ Ss 
Asenbaum, Vienna. 3. Basket, Josef Hoffmann, circa 1910. Silver and ivory. Courtesy, Primavera Brussels collector Adolphe Stoclely 
Gallery New York. 4. Tea Set, Josef Hoffmann, 1925. Silver-plated. Courtesy, Alan Moss Studios, New Completed in 1911, the Palais Stocl ie 
York. 5. Vase, Erna Kopriva, circa 1925. Pottery; 9’ high. Courtesy, Fred Silberman Gallery, New York. £ th | 

Maria Likarz, 1922-23. Enamel on copper; 2%” high x 64” wide. Courtesy, Alan Moss Studios, stands as the great monument o : 


New York. 7. Lamp, Dagobert Peche, 1922. Brass; 34”. Courtesy, Alan Moss Studio, New York. continued on page 1é S 
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California Penthouse 
Reconciling East and West in Los Angeles 


INTERIOR DESIGN BY RON WILSON 
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posite: A graceful English chinoiserie figure 
ears to pirouette as it is reflected in 
rored alcove panels of the Entrance Hall of 
pps Angeles hillside residence. The 18th- 
ry polychromed wooden statue is of the 
e found in the Brighton Pavilion. asove: An 
inum fireplace wall gives the Living Room 
etallic spaciousness. Two small spindle- 
chairs pull up to a bleached table 
Wpted from a classic Chinese design. 
Parium at right is placed to create the 
sual architectural effect of a pillar of water. 
= handmade rug is from Stark. 


“WHEN I FIRST START a project, | do not 
want to know the likes or dislikes of 
my clients,” says interior designer Ron 
Wilson. “I tell them I have a rather 
good indication of what they like—or 
they wouldn’t have come to me. I would 
be surprised, however, if they said, 
‘We'd like a modern interior, done in 
purple.’ That isn’t my style.” 

Mr. Wilson is leaning against the 


PHOTOGRAPHY BY RUSSELL MAC MASTERS 


archway of a Los Angeles penthouse 
he recently decorated with carte 
blanche—a rare luxury among design- 
ers. But his reputation is stable, he is 
not given to flights of fancy or to 
surprises, and he was well known to 
the owners. They had recently moved 
from a large Beverly Hills house they 
had purchased furnished eight years 
ago, and it had been a Ron Wilson 





design. Their natural selection for a 
designer was Mr. Wilson. 

“When I first saw it, | thought it was 
one of the most beautiful and exciting 
spaces | had ever seen,” he says. “The 
view is magnificent, the ceilings are 
high and it has all the right rooms.” 

[he designer is more interested in 
the broad aspects of environment than 
he is in details: ‘Floors, wallcoverings, 


fabrics and colors are secondary. It is 
the manner of design that is primary, 
for that is what people respond to—the 
sum total of all elements.” 

The entrance hall, for example, was 
once square, but it is now a circle of 
mirror, a dazzling superlative. 

“It was obvious the living room 
needed reflection,” he explains. ‘But 
to go from one mirrored space into 


i) 


ABovE: A twelve-panel Japanese-style screer'iii 
Lindsey Fields serves as backdrop for anoth}jp 
Living Room wall. Two painted Chinese 
porcelain lions are used as bookends. Lamp] 
of Chinese container design flank the sofa. ¥ 
Velvet sofa upholstery is by Stroheim & 
Romann. opposite: A frosted-glass Art Déce} 
chandelier sheds soft light on the Sheraton | 
Dining Room table attended by Georgian 


Nt 
ribbon-back chairs. An 18th-century Frenck}7 
bibliothéque is used as a cabinet to display}, 
china. The Spanish carpet is from Stark, thi r 
drapery fabric from 5S. Harris. Us 





Ither would have been a cliché. 
il/minum seemed right to me.” 
7 The wall, subtle and with minimal 
,pection, restates the room endlessly, 
ing a special tone, far above the 
“pmor of the city. Like an abstract 
",anting, the room is changeable. 
i The view is glorious, of course, but 
lt it should be confined a bit,” Mr. 


ilson says. “You want to be able to 


“As an empty house, 
it was furnished in my mind.” 


look at it calmly—rather than have it 
blatantly in front of you.” 

Arches now frame segments of the 
city and turn it into a kaleidoscope of 
magical color and light. 

“Even though the rooms were fine, 
something about the space didn’t 
seem right to me,” says the designer. 
“We closed up a wall that was next to 
the fireplace and opened into a break- 


fast room. I didn’t understand the rea- 
son for it at all. And the dining room 
originally opened to the living room, 
where the screen is now. | don’t think 
every room should flow into every 
other room. This isn’t a showroom. 
“In most cases an environment must 
be created and the space brought to 
life. The only exception in my experi- 
ence was the house | did for Mr. and 





Mrs. Sonny Bono (Architectural Digest 
May/June, 1974). Every room was 
paneled, every room had inlaid floors, 
every room had extraordinary molding 
details. As an empty house, it was 
furnished in my mind, and it brought 
out something new in me. The key was 
in working with what was already 
there—not in creating something new.” 

Ron Wilson generally is not one to 


add, subtract, or change a décor, once 
completed. The only exception he 
makes is when a client moves. 

“IT can understand people wanting to 
change,” he comments. “Trends can 
be a great pressure, particularly here in 
southern California, where they come 
and go so often. Things are kept for a 
season, and that’s why there’s so much 
around, so much glitter. People want it 


, 


| 


all, good and bad. But I enjoy looki§,, 
at the trends. Last week it was fre#’ 
form furniture in travertine and fos’ 
stone. But I like to take a trend aiff, 
turn it in a different direction.” 

For instance, in one desk he dif 
signed he used a three-inch-thick rip. 
marble top, and for support—instecj* 
of steel, tree stumps or logs—I} 
purchased some seventeenth-centu}f, 
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@osite: Clear glass niches in the Library have 
sky as background for Chinese glazed 
/a-cotta roof ornaments and cloisonné urns. 
signer Ron Wilson has used these unusual 
ices to maximum effect and has crowned 
m with heavy shell-motif ornaments. A 
mton Rose Medallion bowl rests on a 
sency rosewood table. Additional rich wood 
les are provided by walnut paneling and a 
ished parquet floor. Iron garden furniture 
the terrace is by John Good. asove: Dinner 
‘HW two is set on the Terrace against the 
i@kdrop of city lights and distant hills. 


English beams. They were sand- 
blasted and bleached. 

“T take new elements,” he says, “and 
gear them to my needs, or I should say 
to the needs of my client.” 

When he installs an interior—often 
accomplished in a day—the usual reac- 
tion of the client is, “How did you 
manage to read our minds?” 

“You know,” the designer con- 


fesses, “I didn’t really have a complete 
idea of what they wanted. I simply give 
people things I feel are beautiful. I’m 
not a magician. I simply do what I 
think is right—not what I think other 
people have in mind.” 

Or perhaps his designs, sensitive to 
human needs, touch a common de- 
nominator existing in all of us. O 

—Kate Morgan 
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AR LONDON, yet in completely se- 
ded countryside, Chartwell was the 
me of the late Sir Winston Church- 
for forty years. It had been bought 
(him ina matter of three days, after 
had seen it from a motor car. In 
jars to come he was fond of saying, as 
| looked from the house across to the 
Jeald of Kent, “I bought Chartwell 
rt that view.” By luck, the view was 
60 within some twenty-five miles of 
e Houses of Parliament. 


Churchill was rarely at Chartwell 
during World War II, and the house 
was closed. In 1945 he decided to sell 
the property. However, the house was 
soon reopened, after a group of close 
friends decided that Chartwell—which 
had played such a prominent part in 
Britain’s history—should be preserved 
for the nation. They purchased the 
house and gave it to The National 
Trust with the understanding that 
Churchill could live there for life. 


PRECEDING PAGES: Portions of Chartwell d 

the eleventh century, and when it was 
purchased by Sir Winston Churchill, ir 

it needed considerable renovation. orros 
wartime portrait of Winston Churchill by 
Frank Salisbury. asove: The Studio is hung 
with many of Sir Winston’s paintings in 
various stages of completion. The brandy and 
soda containers and large ashtray for cigars 
are typical Churchillian touches. 


The house came to play as vital a 
part in Churchill’s later years as it had 
during the 1920s and 1930s. He left 
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lowing year, preparations were 
ade to open the house to the public. 
The original structure of Chartwell 
very old, and the Chart Well is 
“#lieved to feature in the Domesday 
"Mhok. When Sir Winston bought the 
4 puse it had been empty for ten years 
thd was in poor condition. The site of 
e building had once been occupied 
ya farmhouse, which was enlarged as 
ictorian mansion in the latter part 
i the nineteenth century. In 1922 the 
Mipuse was dark, gloomy, full of dry 
hait—its facade curtained in ivy, and the 
#pproach one of solemn conifers, lau- 
Wall and rhododendrons. Churchill at 
ce set about rebuilding, and he saw 
e potential of the locale, set on the 
eep hillside with varying levels of 
ound. He employed the architect 
ilip Tilden, and during the transfor- 
ation the ivy and many of the Vic- 
rian trappings disappeared from the 
ont of the house, leaving the warm 
d brick attractively bare. 

While Churchill lived here there 
ere many changes in the layout of the 
poms. In the statesman’s later years, 
or example, the dining room became 
),cinema—a series of films was always 
‘major part of a weekend’s activities— 
nd one of the upstairs bedrooms was 
ade into the dining room. Today the 
poms have been put back as they 
Vere, and the only hint that makes the 
Hisitor aware of being in a museumlike 
sitmosphere are the rooms trans- 
(Normed to house memorabilia such as 
Wehurchill’s academic robes, uniforms 
Wind collection of hats. There is a pho- 
Wgraphic record of his life and some 
Hf the gifts presented to him. 

The sense of history pervades the 
Ouse, and the pageant of important 
Zvents begins with the massive Visi- 





PPOSITE ABOVE: The Drawing Room features 
even of Sir Winston’s own paintings as well 
"ys a favorite Monet. Twin Georgian mirrors 
ank the window above a pair of 18th-century 
ide tables. opposite: The oak Dining Room 
Murniture, made to Sir Winston’s own 
pecifications, and rush matting, add an 
mformal look. asove ricHT: A four-poster 

ped hung with moiré dominates Lady 
W-hurchill’s Bedroom. A pair of urn-shaped 
"mpire bedside tables and a Regency kneehole 
Mesk add to the period mien. 


A.F.Kersting 


tors’ Book in the hall. The book is 
under glass now, containing signatures 
of the famous visitors who signed after 
a summer weekend stay. There was 
always Champagne, cucumber sand- 
wiches, and croquet on the lawn. 

In the dining room overlooking the 
lawns the table is laid for teatime, as if 
at any moment the family might 
gather. Here conversation as fascinat- 
ing and diverse as any in England 
must have been engaged in over 
lengthy dinners. Visitors bidden to 
meals included Duff Cooper, Lloyd 
George, Birkenhead and Beaverbrook. 

Perhaps the most memorable room 
is the study, the room which—except 
during the war years—Churchill used 
constantly for forty years. Here he did 
much of his work, his writing and his 
thinking. The ceiling rises straight to 
the original beams and rafters, and the 
room is full of treasures and memen- 
tos and books. There are relics ranging 
from a piece of shrapnel to a bronze 





cast of Jenny Jerome of New York, 
Churchill’s mother, to a teddy bear 
sent by a well-wisher and propped 
between leather-bound volumes. 
From the study, a paneled room 
leads to Sir Winston’s bedroom, small 
and rather Spartan, with a magnificent 
view from the bow window. Nothing 
was allowed to obscure this view, and 
even the dressing glass was designed 
to slide, when not in use, below the 
dressing table in front of the window. 
When the new wing was built, five 
new doors linked the house to the 
outside—all part of the plan to create a 
garden that was an extension of the 
inside. The Churchills, to be sure, were 
passionate gardeners. One of Sir 
Winston’s many paintings done at 
Chartwell is of a single magnolia in a 
glass, picked from the enormous tree 
that clambers around the redbrick wall 
at the back of the house. Actually he 
could reach out of his window and 
pick the flowers. Magnolias form the 
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“A day away from Chartwell is a day wasted.” 
— Sir Winston Churchill 


posite: The Marlborough Pavilion in the rose 
den, built by Philip Tilden in the 1920s, 
nmemorates the military victories of Sir 
nston’s illustrious ancestor, the first duke 
@ Marlborough. asove: The Golden Rose 

tden was the gift of the Churchill children 
Sir Winston and Lady Churchill on their 
den wedding anniversary, in 1958. 
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mttern of the glazed cotton chintz in 
fe drawing room, where in spring 
eat bowls of hyacinths fill the house 
th their heady scent, and the log 





fires burn wood from the estate. In the 
drawing room a card table is laid for 
bezique, a game that in later life 
Churchill played for hours. 

Upstairs in Lady Churchill’s bed- 
room, the interior decoration is as 
unpretentious as it is throughout the 
house. There is beige carpeting, and 
the four-poster bed has furnishings of 
red moiré. Here, there are still hand- 
written recipes on a table, invitations 
to the Churchills arranged on the man- 





telpiece and always, white flowers. 
Elsewhere there are chairs upholstered 
in oyster-colored damask, and in Lady 
Churchill’s downstairs sitting room 
the curtains are flowered chintz made 
according to her own design. 

At the rear of the house there is a 
long terraced lawn, and the woods rise 
to the horizon beyond. To one side is a 
walled rose garden and beyond that a 
vine-covered loggia, ending in a pavil- 
ion, built in the 1920s. There are yew 




















Sir Winston's painting chair remains on the 
island where he came to meditate by the fish 
pools. The small box contained the fish food 
he used to feed the golden orfe 


and beech hedges in the garden and 
farther away from the house is Or- 
chard Cottage, built as a possible war- 
time retreat and also as Churchill's 
studio. A path with Solomon’s seal 
and lily-of-the-valley growing along 
its edges leads from the orchard to the 
Golden Rose Garden. Here thirty-two 
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yellow and gold rose species are 
pianted in the two borders running 
down the hill. The special garden was 
created nineteen years ago as the pres- 
ent their children gave the Churchills 
on their golden wedding anniversary. 

It is easy to understand Churchill’s 
great affection for Chartwell—with its 
huge yew and chestnut trees, its warm 
red brick, its lakes and velvety lawns, 
and beyond, the view that symbolizes 
the best of the English countryside. 
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Over all is a great feeling of peace, an| 
surely Sir Winston was more tha’ 
serious when he said, “A day awa 
from Chartwell is a day wasted.” 0 
—Elizabeth Dickso’ 
At Chartwell the house is open to the publi 
from March to November, the gardens fror| 
mid-April to mid-October. On Saturdays 
Sundays and holidays the hours are fron 
11:00 a.m. to.6:00 p.m. On Wednesday) 
and Thursdays from 2:00 P.M. to 6:00 P.M) 








“Lam free to create. 
There is nothing 
| love more. 


Laszlo Ispanky 
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dition: 500 Suggested Retail: $600 


And at the studio in Pennington, New Jersey, considered by knowledgeable collectors to be | 
| “The Living Master’ creates. Perhaps the most one of his finest works. | 
| sensitive and beautiful porcelain sculptures 
\ produced anywhere in the world. Fine works of 
art treasured by collectors and connoisseurs 
and sought by museums, as well. 





“Memories” 123%4” high Limited E 


Look for ‘‘Memories,” a moving symbol of the 

eternal promise of love, at select stores every- | 
where. You'll know it is an original creation of 

Laszlo Ispanky by his signature and its distinc- 





As he works with a dedicated staff of artisans, tive hallmark. For the name of a dealer in 
under the aegis of Goebel Crafts of North your area and a copy of the complete 
America, Laszlo Ispanky transfers emotions, catalogue, send $2 to Dept. AD10 at the 
talent and artistic knowledge to his expressive address below. 


media. His recently completed ‘‘Memories’”’ is 
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®W. GOEBEL PORZELLANFABRIK Rodental. W. Germany 








| HHummelwerk 


Bi Division of Goebel Art (GmbH) Inc., Rodental, W. Germany 
250 Clearbrook Road, Elmsford, New York 10523 


















Clockwise from the top: Palace Vase, height 812”, $135.00 * Prunus Vase, height 7”, $135.00 
Four Flowers Bowl, diameter 74%”, $125.00 * Three Fruits Bowl, diameter 794”, $92.50 * Temple Jar, height 644”, $167.50 


STEUBEN ANNOUNCES THE CLASSICS 








Throughout history basic forms have passed from were used for holding flowers. The Palace Vase often 
one civilization to another. served as an ornament. 

Among the most persistent have been the classic The bowls are symbolically named: the Three 
shapes of the vases and bowls of ancient China. Fruits Bowl for the Three Abundances, the Four 
Now “The Classics” have been created in Steuben Flowers Bowl for the Flowers of the Four Seasons. 
crystal by designer Donald Pollard—five ancient “The Classics” complement one another in size and 
Chinese forms which, exploiting the properties of crys- proportion; they may be owned individually or in a 

tal, demonstrate a harmonious relationship between collection. 
the outer form and the inner wall. Because the forms are simple and unadorned, they 
In ancient China, the Prunus Vase and Temple Jar: are compatible with any setting. 
y vt 
De 
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A PART OF CORNING GLASS WORKS SINCE 1918 
56th STREET AND FIFTH AVENUE, NEW YORK, N.Y. 10022 * (212) 752-1441 
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Give a Bauhaus chess set, an Alvar Aalto free-form vase, 
an Isamu Noguchi “light sculpture”’ paper lantern. 


Gift Catalog 


The Museum of Modern Art 


Objects represented in the Museum’s Design Collection and a distinctive collection of greet- 
ing cards, notepapers, calendars, books, games, and toys from $3.95 to $300. 


mY 


A \ ag 
4. | 


molt 
MoMA 


——“s 





The Museum of Modern Art/ Box 1220, Radio City Station/N.Y. 10019 007 
[] Please send the 1977-78 Gift Catalog by first class mail. Enclosed is $1. 


() Please send —___ MoMA Tote Bags. Sturdy sailcloth with wide natural leather panel and 
straps. 15 x 124% x 5”,_______ Black canvas. __-__. Beige canvas. $21. postpaid. 
(] Please send _____. Great Addresses, MoMA's elegant address book, illustrated with photo- 


graphs of residential structures by internationally esteemed architects. Fine beige linen- 
finish paper, thumb-indexed, buckram binding stamped with bronze or gold-colored inks. 
Mailing carton. 6% x 742”, Dark red. __-__. Beige. $10.50 postpaid. 


Name 


Addrese. = 








Catalog free with order. N. Y. State residents add applicable sales tax. 








Come on down the Mississippi to the new 
New Orleans Hilton. 1200 luxurious guest 
rooms and suites, six fine restaurants and 
Celtretvecmepaeleice (Oe mera lcielatereeemcaalalcreeltiacy 
WW/Sameeehucalonenmeericue| 
downtown on the Miss- 
issippi River in New 
Orleans. The New 
Orleans Hilton. It's the 
only way to go. 
A Venwreewuemveare(ae 
For information and reservations, contact your travel agent, Hilton Reser- 
NelsleeMelsau (ects oe (ehiule (Me ae MetPy ong @elc-letpallicem meer cieiarccartarel 
the Mississippi River. New Orleans, Louisiana 70140. (504) 561-0500. 
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VILLA LAINE 


continued from page 103 


toll. Occupied by troops of seve] 
nations and sacked by refugees, 
villa was stripped of nearly all § 
treasure. Frescoes peeled and centu 
old trees were felled for firewood. | 

In this woeful state of abandon tol 
villa was found by Dr. Angelo Canta 
in 1953. It was his first thought } 
acquire and restore it—an idea strong 
opposed by relatives of the Lante fai 
ily. Only after great perseverance Ways 
Dr. Cantoni able to overcome thi” 
objections, but eventually he made } 
point, and was named sole administi 





A rivulet descends a classical scrolled flume 
connecting two levels of the hillside garden. 





tor of the property. Dedicating himse 
with passion to the gigantic task ¢ 
restoration, he brought the villa bac 
to the state of splendor it had know 
in the lavish days of the cinquecentc 

Sir George Sitwell, in his book O 
the Making of Gardens, defined the Villf. 
Lante as “a place of enchanting beau) 7 
ty, a paradise of shining waters, off! 
dazzling flowers, and of gilded light. 
It was he who replied—three centurie! 
later—to the polemics of San Carl 
Borromeo, who had denounced Gam' 
bara’s excessive expenditures. 

“In truth, a garden such as that 0} 
the Villa Lante belongs to the von 














wrote Sir George Sitwell. 
— Helen Barne 





| 
} 
The Villa Lante gardens, at Bagnaia nea | 
Viterbo, are open to the public from Ann 

| 





15 to October 15 every day of the week 
except Monday, from 10:00 a.m. to ae | 





| 
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| There comesatime 
when a woman needs a good 
| financial advisor. 








i 


Perhaps she might prefer to have 
someone else keep running the 
family business. Or she may not 
even want to keep it. Whichever, 
Security Pacific Bank should be 
named the executor of your (or 
her) estate; because we have the 
ability to solve problems. 

Another time a woman 
needs a bank is when she’s had 
the business success and should 
| establish a trust—perhaps a living 
m trust—to make sure that financial 
protection is provided for her now 
and for those beneficiaries who 
may follow her. 

Yet another time a woman 
needs a bank is any time a man 
| we needs a bank. The point is, we 
ee | deal with individuals, not sexes. 


{ Whatever your financial needs, we’re ready to discuss them with you. And help 
jou in a prudent, thoughtful manner. Personally. Call us collect at (213) 613-7304 
pr stop in. There’s security in numbers at Security Pacific Bank. 
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SECURITY PACIFIC BANK 


There’s Security in Numbers 


’ 977 SPNB MEMBER FDIC 
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PASHGIAN BROS. 


Gallery of Fine Oriental Rugs 
&stablished 1889 —In Lasadena Since 1902 


993 East Colorado Boulevard, Lasadena. 97706 
Shones (213) 90-7888 637-9253 





ee, ser MELA 





SIZE, 5'X 14'6" 


Showing an extraordinary rare antique Persian carpet in ivory, blue and tan, illustrating history of Shahs of Persia. On the right, Ardashir| 


founder of the Sassanian Dynasty, AD 225, handing his crown to his son, Shapur. In the lower right corner is the tomb of Cyrus the Great; .| 


in the lower left corner a fire worshipper’s Temple. In the center is the Cuniform alphabet. Opposite each letter is the corresponding 
Arabic letter. . “OCU Y Stove thousand dollars. 





President's Wife 


Abigail Adams, the wife of our country’s 
second President and mother of John 
Quincy Adams, sixth President of the 
United States, in contemplation while 
sending yet another letter to her husband. 
Because he was away so often, Abigail, 
who John Adams called ‘‘Portia,” devoted 
many hours to their relationship through 
her frequent letters to him. Seated in 
contemplation, reminding us of the sculp- 
tures of Portia and Scarlett by Cybis 
Porcelains. Ten inches high, a numbered 
issue of 750 sculptures 


“Pace Setter- 


Galleriés 


CHINA #® CRYSTAL ® SILVER #® GIFTS 
South Coast Plaza, Costa Mesa, CA 92626 
(714) 540-2627 


| 

















¥* 


as 

FJ 
Loe 
* 


SS 
age 
Pee 


3 oR 
ft #8 
a 


a 


Cae Re Re 
ee 


ye 
get ge 
fete" 


PEK BM DX oe oe ; CS. RLREAEE GD 
ew ane hb Hh Sb, * eA ae 


P 
we 
oH et we ow . 5 ae ae) 
# ae Te ne Nay Nw te he ctw te 
& bs Nae * je 
ae te Ae ian) ie 


“waka F 








“La Minaudiere,” in woven 18 kt. gold with diamond clasp, the most cherished of all evening purses, created and named by Van Cleef & 
Choker of diamond pave links, enhanced by the warmth of 18 kt. gold, with matching ring and earclips 


VAN CLEEF x ARPELS. 


World-Famous Jewelers 


BEVERLY HILLS 300 NORTH RODEO DRIVE 90210 TEL (213) 276-1161 * NEW YORK 744 FIFTH AVENUE 10019 TEL (212) 644-9500 
4 PALM BEACH 249 WORTH AVENUE 33480 TEL (305) 655-6767 » PARIS «MONTE CARLO: CANNES - DEAUVILLE - GENEVA - TOKYO 
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ARIANA ARTS Sais 


8920 MELROSE AVE. W. HOLLYWOOD CA 90069 = 
EXOTIC T 


HAND WOVEN ORIENTAL CARPETS AND KELIMS 
HAND EMBROIDERED TAPESTRIES 
AN UNUSUAL COLLECTION OF BEAUTIFUL ANTIQUE JEWELRY 
FABRICS, FURNITURE, PAINTINGS, AND PILLOWS, 
A SULTAN’S DREAM 


HOURS 10-5, MON-SAT 276-9994 
















E very great designer 

must have a craftsman of 

| incomparable quality 

to transform an idea into 
a reality of unequaled 

beauty and indiwiduality. 








FE or over a decade 
SICOLA has created in 
rare woods, metals 
and glass, fine designs 
in furniture and 
custom cabinetry. 


CSICOLC@D 


PHILIP J. SICOLA, INC. 
11456 Knightsbridge Avenue 
— 











ercenitect 


35 Malaga Cove Plaza 
Palos Verdes Estates 
CA 90247 (213) 375-2212 
Also in Tokyo 
11-6 Akasaka 1-Chome, Minato-Ku, Tokyo 107 ‘Tel: 585-4816 





Culver City, CA 90230 
(213) 390-4061 


















IPPOCASTANO LAMP — 


; an ~ 26%" high x 26” diameter | 
| 3 Available through your Interior Des ign 


Dealer inquiries welcome _ 
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Alcoforado Arts 
& Antiques 








18th Century Handcarved 
rosewood chair in the 

Chippendale manner with 
tooled leather seats. Set of 
six chairs. 







WSclect English & 
French Antique Furniture & Accessories 


CKRT 





2025 Pacific Avenue Venice, California 9029 
(213) 275-3102 (213) 3965922 (at the beach) 


9451 Charleville Blvd., Beverly Hills 





F inte! | 


| 













An elegant era feturns... 


Antique Pool Tables 
ees 
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A Point About Death and Taxes 





This Antique Brooch stays 
in your estate 


This Antique Brooch goes 
to Uncle Sam 


We Can Help You Keep Your Estate Together 


-You may not realize that all the assets in your 
estate could shrink as much as 30%-to-70% due 
to estate taxes. 


We do‘know this, and are ready to help you 
reduce this shrinkage significantly. 


Protecting your estate against death and taxes 
is a necessary step of your life. And the time 
to take this step is right now. 


Our estate specialists, working closely with 
your other professional advisors, will develop 
an individual approach to keep your assets to- 
gether in your settled estate by providing the 
cash liquidity necessary to meet estate taxes. 


Preservation of an estate is one of man’s most 
important living responsibilities. We know 
you will want to preserve yours. Please call 
or write us now for a personal appointment. 


SEE YOUR ATTORNEY NOW. 


Your estate must be reviewed to conform to the 1976 Tax Reform Act which includes estate & gift tax changes. 


BARRY KAYE ASSOCIATES 


Specialists in Estate Analysis, Pension and Profit-Sharing Plans, Insured Charitable Endowments, Business 
Life, Health and Group Insurance. 


9100 Wilshire Boulevard, Beverly Hills, California 90212 + (213) 278-8361 


¥ 
y 


Exclusive General Agent in Beverly Hills for 


STATE MUTUAL OF AMERICA 


Exquisite Diamond, Emerald, Platinum and Gold Pin, cirea 1930, Courtesy Frances Klein Antique Jewels —310 N. Rodeo Drive, Beverly Hills, California 
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Henredon gives you 


that special feeling. 

As a matter of design, that's why you 
find Henredon only at certain fine 
furniture stores, as those listed here. 
Because they offer interior designer 
service above the ordinary, fully 
consistent with the quality Henredon 
stands for...and for that very special 
feeling. Henredon... 


when you seek the extraordinary. 


i Tange. ” 


Henredon is available in the West 
at these fine dealers: 


ARIZONA COLORADO 
Mehagian’s Furniture Galleries Davis & Shaw-Denver 
Phoenix, ‘Scottsdale 


OREGON 
rd lei CALIFORNIA Paul Schatz-Portland 


Ferguson’s-Lake Oswego 
Pasadena, Pomona, Santa Ana 8 =) 





NORTHERN CALIFORNIA UTAH | 
Stone Pierce-Berkeley Dinwoodey’-Salt Lake City d 

















JOHN MAY 


“When I designed this apartment on New York’s Central Park South, I made it seem ike L 
in the country. Nothing trendy. Just an easy, comfortable atmosphere. Good, clean-lined oak. A wall 
books. It's just the i of straightforward environment my client, Norman Cousins, thrives in. And 
| my design philosophy — to make a person at home: | 
| e at Century Furniture are very pleased that John May, A.S.LD., chose a coffee table force 
Candlewood group. If you would like to see more Century furniture, including our upholstery, send 
our Century magazine. Enclose $3.00 with your name and address to: Century Furniture Co., PO.B 


3427, dept H-3, Hickory, NC 28601 €33 CENTURY’ Furniture of Distinction, 
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: : FURNITURE 


Louise Ade Boger 







or photographs of — 

outstanding kitchens — 

including those of 

celebrities such as James 
Beard, Robert Carrier, 
Milton Glaser, and others. 
Plus a history of kitchens 
_ since Norman times. A full- 
_ scale discussion of kitchen 
planning by three noted 
' architects. Listings of major 
kitchen suppliers and 
manufacturers. And more. 
352 pages. 10 x 10%. $30 
(30076) 


TEXTILE COLLECTIONS OF THE 
WORLD. Edited by Cecil Lubell. The 

ening volumes of a comprehensive descriptive 
ey of significant textile collections in 
museums around the world — illustrated with photos, 
many in full color. Invaluable for designers, decorators, 
‘Collectors, manufacturers, craftsmen, and students. Each 

® volume 8! x Il. 

Vol. 1: United States and Canada. 336 pages, over 400 photos. 
$30 (30080) 


Vol. 2: United Kingd d Ireland. 240 , 300 photos. 
in great demand all over the U.S. “What is ce (a00s1) aaa at) gay cae gl ae 


its amazing appeal? For one thing, the sheer 
abundance of its coverage. It has over 1,000 























NE.’Your Personal Record 
ne Labels and Tastes. Steven J. 
pider. Designed by Paul Bacon. 
pritative profiles of hundreds of 
wineries around the world, and the 
they produce. Plus 300 full-size 
reproductions — ovér which the 

I labels may be pasted — with space 
ord the price paid for each wine, 
























Please use Reader Service Page in this issue, or coupon. Due to limited stock, offer 


ning history of the Christmas Tree and may return the book(s) within 10 days for prompt refund. 


FURNITURE PAST & PRESENT. Louise 


e ornaments — enlivened with old sles ; : 30053 30077 SOUNO co easn ES 
paper accounts, contemporary engrav- Ade Boger. A fascinating and enlightening 30060. 30078 30081___ 
history of furniture styles in the Western UU Gee ee uno se ee” S002 


and personal stories. Many orna- ; BS 
3 ; ; c Please add 75¢ per book for postage and handling. California residents add 6% sales 
s are shown in full’color. 814 x 10. world. Each is analyzed and discussed in tax. Allow six weeks for shipment. 


hotographs. 7 x 10. $14.95 (30082) 
HOUSE BOOK. Terence Conran. A rig 






3e, to whom served, date, menu, and color pictures of rooms (most of them new sail {6h 90 days only. 

nal taste impressions. 288 pages. 23 to American readers), plus diagrams, draw- | -— —- — — — —_____________————————— 
101 x 11. $16.95 (30078) ings and sound advice on home planning, WILSHIRE MARKETING CORP. 

decorating, remodeling, and do-it-yourself Dept. AAQ7, Service Center ane 

RISTMAS TREE BOOK. Phillip projects” —New York Magazine. 448 pages. 8460 Higuera Street, Culver City, California 90230 

yder. Photographs by Roy Coggin. A 10 x 10. $30 (30053) Please send me the book(s) indicated below. If | am not satisfied, | 




















| 
| 
| 
| 
| 
| 
| 
5 (30060) the context of its era. 520 pages. 582 , Enclosed is my check for $ 
| 
| 
| 
| 
| 
| 


tion when first published in England, Face aes ae ek Nae (please print) 
azzling interior-design treasury is now Mrs. Esabella Beeton. 
at . = A first-edition facsimile of a marvelous mid- ee 
=} Victorian classic! 1112 pages of recipes, City 
stain-removing procedures, and other 
necessary household hints. With original State Zip 


drawings. “May be the greatest aid to 
domestic efficiency since the feather 
duster.” — N.Y. Times. $15 (30077) 


Offer good in U.S.A. only. 
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Boggs Cranberry Liqueur, 40° ©1976 Heublein Inc., Hartford, Conn. 







- 


Boges 
Cranberry Li 


ur. 
The beginning of an 
American tradition. 


The taste of Boggs is as unique as America 
itself. Because Boggs begins with American 
cranberries. Lush, delicate cranberries witha 
savory tartness that grow only in America. 

And because American cranberries are so 
filled with flavor and so rich, Boggs is smooth 
and inviting. 

Sip it straight or on the rocks. 

Boggs Cranberry Liqueur. Tart but sweet. 
New but familiar. Very much like America 
itself. Surprising. 
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Crystal by Baccarat 





DIE WIENER WERKSTATTE 


continued from page 124 





Wiener Werkstatte; and it would k 
safe to say it is one of the world’s gre, 
works of domestic architecture. 

The Werkstatte’s reputation and ir 
fluence were far-reaching, and in 
sense it became the teacher of thi 
whole civilized world and raised Vier} \i 
nese style to international importancps i: 
Its rigorously stepped forms and e 
treme simplicity were a major influ 
ence on Art Déco in both the Unite) i 
States and Europe, and many of thige) 
buildings of the 1925 Exposition de) \ 
Arts Décoratifs in Paris have bee gina 
described as being ‘“‘humidors an 
jewelry boxes of the Wiener Werks 
tatte recast in gigantic proportion.” 

Le Corbusier, speaking for the Inte1 
national Modern style, said, “Th 
objects designed by Professor Hoff 
mann were the most luminous achieve! 
ments of architectonic expression-| 
refined, spiritual, lofty and bright.” H 
added that with respect to moder 
design, the artists of the Wiene 
Werkstatte were the “true pioneers.” 

The list of artists belonging to th 
cooperative was by no means constan’ 
New artists regularly joined: the sculp 
tor-ceramist Bertold Loffler and Mi 
chael Powolny in 1905, Oskar .Ko 
koschka in 1907, Egon Schiele in 191€| 
Dagobert Peche in 1917. I 

World War | profoundly chant 







Da 


the course of Viennese art. And Me 
might be supposed that the product) 
of the Werkstatte after 1918 would bikis ( 
of less interest, as vitality dwindled}eny, 
forms grew complicated, and ornafylp, 
mentation increased. keer 
But if its later days had less brilte;, 
liance and flamboyance, the early day tire: 
of the Wiener Werkstatte were glori}ne 
ous. An understanding of those earl 4 
days can be found in the community: . 
of the artists’ personal masterpiece=(q; 
the Café Fledermaus. Th 
The pre-World War I cafés Olpy 
Vienna were the artists’ true homes}, 
and the Werkstatte maintained its owrpy. 
café and cabaret. It opened on thé, 
Karntnerstrasse, in September oljih 
1907, and it was a “secessionist” maf-py, 
vel, a small-scale Gesamtkunstwerk. The), 
front bar was covered in bright hand-}j, 
painted tiles depicting famous Vien-}) 





| 

se personalities; the auditorium 
{Bhind, checkered in black and white. 

srything, from the wildly elegant 
\feriors, down to Hoffmann’s original 
‘Bles and chairs and the oddly shaped 
‘(minum silverware that went on 
Vi im, was designed by the Werkstatte 
uiists. Each detail was extraordinary. 
ay le programs for the opening night 
lluded colored woodcuts by Klimt 
ll Kokoschka behind covers illus- 
(fted by Loffler. The opening cabaret 
\@elf was designed by Klimt, 
“&ffmann and Moser. The Fleder- 





2 


cul | 


i I 
| 
oi 
k Design, Bertold L6ffler, circa 1912. 
phite, ink and watercolor on lightweight 
ie | paper; 5’4” x 8”. Courtesy, Shepherd 
de fery Associates, New York. 





ua 

a lus cabarets were the apotheosis of 
@ennese Schlamperei—that breezy 
iilalgam of carelessness and befud- 

»ment that typifies the Viennese 
bf | e for farcical hilarious parodies and 
difires. The “unheard-of imperti- 
of ce,” the provocative tactics, and 
al@’ audience-bdaiting of the Fleder- 
lus shocked and delighted Vienna 
ic the rest of the world. 

The Wiener Werkstatte was a 
;®vement of brilliantly talented and 
j@ellious youths; and the Café Fleder- 
jius is a key to their art—an art that 
mains. both wonderful and puzzling, 
wth its sense of witty invention. It 
\@nds on the divide between art and 
li@surdity, curiously mixed with no- 
\@ity, youthful poetry and the bril- 
ince of its original form. 


T 
| 
| 
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. _ This man once made one 
of the finest cigars in the world. 


He has done it again. 


To Don Ramon Cifuentes, 
cigar making is an art anda family 
heritage. From 1889 until 1960, his 
family made one of Cuba’s finest 
cigars...the Partagas Brand. 

Now, finally, sixteen years 
after leaving Cuba, Don Ramon 
again developed a cigar worthy of 
the Partagas name. 

This Partagas is meticulously 
handmade. Its quality tobaccos 
are selected from around the 
world, then expertly blended for 
superb richness and flavor. 

Taste this incomparable cigar 
for yourself. You'll find it worthy 
of Don Ramon’s devotion to his 
art, and his heritage. 


PARTAGAS 


handmade cigars 


The New GUCCI €Calaleg 


Gucci full color catalog, presenting the 
ultimate selections in fashions, 


accessories, handbags, luggage, shoes, 


oF? 
jewelry, gifts and fragrance eaifor ladies 
and gentlemen. Catalog $5.00, deductible 
from purchase of $50.00 or more. 


| 


GUCCI For shopping ease use our Personal Shopping 
Service, by mail or phone. Toll free line 
(800) 221-2590. 
GD 
—— GUCC 


689 Fifth Avenue New York,N.Y.10022 


Please send me the new Gucci catalog at $5.00 — deductible from purchase of $50.00 o: 


more. 

a Check i Money Order LJ Charge 
i Diners Club [4 Master Charge C] Bank Americard 
3] American Express; Expiration Date 


HoOoboouooooooo 


CL] | enclose $5.00 











Signature 
Name PLEASE PRINT Address 
City State Zip 
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IMOBILES INTERNATIONAL 


Vintage Excalibur 
Car Store | Motorcars, Ltd. 
Nyack, N.Y | Highland Park, 


Excalibur | Allen Motorcar 
West ( orp | 
Reno Ft. Lauderdale | 

323-2758 5010 | (914) 358-3800 Illinois 
(312) 433-4400 


(305) 763 
| 
Manchester 


Excalibur ae S.E.A 
Trading Co. 


Corp Automobili | 
Milwaukee | Rome, Italy | Winnepeg, 
114 1-7171 | Manitoba 
(204) 786-6415 
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Photographed at the Stanford Court 


You gloat over a great hotel the way you do 
over a rare antique find. 


Ve designed The Stanford Court for you. 


STAN FORD. COURP 


Hotel on San Francisco's ‘Nob H 


For people who understand the subtle Aces 


For reservations anywhere in the U.S. except California call toll free (800) 227-4736 


in San Francisco call (415) 989-3500. Elsewhere in California call toll free (800) 622-0957. 





Member of Hotel Representative, Inc. and Preferred Hotels Association 


; \LEIDOSCOPE— 


2 environmental catalog. 


ir Christmas edition, we offer the Soft Room — soft 
, soft textures, soft colors. A totally serene habitat 
i. yned by us for you. And you can have it all — from the 
PVC Moyemeel-Mecle)(Mcomaet-BallemoyoMee(-Mileley emt ittimer-)i Me) 
(oy mUolvy mere) o\UMe) Moltl am a-iet.la.¢-10)(-mOvetatiacit.\mer-le.) (oye mee 


ial 


2201 Faulkner Rd., 


N.E. Dept. AD 107 
Atlanta, GA 30324 
(800) 241-0504 or 241-0508 
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© 9"x 12" 
¢ Gold-stamped 
binding | 


¢ 256 pages 
* 30 portfolios 
totaling more 
than 230 beautiful Ky | ) Fh 
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PREVIEW THE FIRST BOOK 
EVER PUBLISHED 


BY ARCHITECTURAL DIGEST 





l accept 


your mvtitation 













VU WALLY OWL UE LAW satuurd 


autiful homes in the world— 
> havens and hideaways of 
well-known international 
ebrities. 

You'll see how they’ve used the fine and 
forative arts to enhance their styles of 
. What special decorating problems they 
ed. How they worked with distinguished 


ENTER THE PRIVATE WORLDS 
OF ALL THESE FASCINATING 
INTERNATIONAL CELEBRITIES 


Coco Chanel e Gore Vidal 
Barbara Walters e Yves St. Laurent 
e Cecil Beaton e Gayelord Hauser e 
Bablo « Joan Crawford e Diana Vreeland 
‘§} Senator and Mrs. Edward M. Kennedy 
Pauline Trigere e Dinah Shore e Robert 
Redford e Mary Tyler Moore e Merle 
Oberon « Lee Radziwill e Julia Child e 
Sybil Connolly e Jean Arthur e Polly 
ergen e Truman Capote e Woody Allen 
e Joni Mitchell e Sonny and Cher 
e Galanos e Earl Blackwell e 
Jean and Walter Kerr e Bob Newhart 
e Dolores Del Rio ¢ Mary Pickford e 



































BI ers and craftsmen to make their 
ate domains places of serenity, style 
elegance. Or, sometimes, how they did 
] by themselves. 


ealing personal interviews 

th some of this century's 

pst interesting men and women 

. e homes you will visit include those 
“Wworld-renowned socialites, authors, 


Please send me Architectural Digest Celebrity Homes. If not 
delighted with this book, I may return it within 30 days and owe 
nothing. Otherwise, I will remit $29.95 plus postage and handling. 
($35 after December 31, 1977) 


NAME 





ADDRESS 


(please print) 





CITY. 


STATE 





ZIP. 





ay prefer to enclose payment now. The same 30-day examination 
offer applies, with full refund guaranteed. 


California residents please add 6% sales tax. 





designers, actors, entertainers. Brilliant, 
creative people every one of them. And in 
these frank, friendly interviews, they do 
much more than open their homes to you. 
They share their thoughts and feelings as 
well. In more than 30,000 words of text 
you'll learn about their private lives— 
how they prefer to work and play, relax 
and entertain. Their innermost conceptions 
of what constitutes the good life. And how 
the homes they have chosen help them 
cope with the strains of their successful 
careers. 


Thirty stunning photographic 
portfolios in color 


Architectural Digest Celebrity Homes al- 
lows you privileged entrée to Parisian pied- 
a-terres, Manhattan penthouses, Italian 
villas, English country houses. You'll be a 
guest in handsome homes in California, 
Virginia, Massachusetts, Ireland, Long Is- 
land, and Westchester. Their styles will 
vary from traditional to ultramodern. But 
all will have one thing in common: im- 
peccable taste. 

The thirty portfolios in this volume 
contain more than 230 vivid full-color 
photographs. Each is reproduced with the 
same attention to detail you find only in 
the finest art books—or in the pages of 
Architectural Digest. 
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its elegant, gold-stamped, dura- 
ble binding. Admire its distin- 
guished graphics. And then, if 
you don’t agree that this book is 
a splendid addition to your library, simply 
return it within thirty days and owe noth- 
ing. Otherwise, remit $29.95. To order, 
fill out and mail this coupon today. 


30-day free examination 


= | 
THE KNAPP PRESS 


6 Commercial Street 
Hicksville, New York 11801 






















Please send me Architectural Digest 
Celebrity Homes. If not impressed and de- 
lighted with this book, I may return it 
within 30 days and owe nothing. Other- 
wise, I will remit $29.95 plus postage and 
handling. ($35 after 12/31/77.) 














Lr prefer to enclose payment now. Same } | 
30-day examination offer applies, with full | 
refund guaranteed. (Calif. residents please 
add 6% sales tax.) 






Name 





(please print) 


Address 


City 


State Zip 


InU.S.A., please allow six weeks for shipment. 
168 










































































First Class 
Permit # 1938 
Hicksville, N.Y. | 










Business Reply Mail No postage necessary if mailed in the United States 


Postage will be paid by 


© 9"x 12" 

¢ Gold-stamped 
binding 

¢ 256 pages 

* 30 portfolios 
totaling more 


than 230 beautiful 
full-color photos 
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hat better choice to 
launch THE KNAPP 
PRESS —Architec- 
ral Digest’s own book-publish- 
+g imprint—than a magnificent 
dlume like Architectural Digest 
bisbrity Homes. 
Selected and edited from ten 
lars of the magazine, this book 
es you into some of the most 
autiful homes in the world— 
e havens and hideaways of 
rty well-known international 
ebrities. 
You'll see how they’ve used the fine and 
Orative arts to enhance their styles of 
2, What special decorating problems they 
ed. How they worked with distinguished 



















ENTER THE PRIVATE WORLDS 
OF ALL THESE FASCINATING 
INTERNATIONAL CELEBRITIES 


Coco Chanel e Gore Vidal e 
Barbara Walters e Yves St. Laurent 

e Cecil Beaton e Gayelord Hauser e 
?ablo e Joan Crawford e Diana Vreeland 
) Senator and Mrs. Edward M. Kennedy 
) Pauline Trigere e Dinah Shore e Robert 
) Redford « Mary Tyler Moore e Merle 
Oberon « Lee Radziwill e Julia Child « 

@ Sybil Connolly e Jean Arthur e Polly 
bergen e Truman Capote « Woody Allen 

e Joni Mitchell e Sonny and Cher 
e Galanos e Earl Blackwell e 
Jean and Walter Kerr e Bob Newhart 
¢ Dolores Del Rio e Mary Pickford e 



























% 
igners and craftsmen to make their 
ate domains places of serenity, style 
i elegance. Or, sometimes, how they did 
| by themselves. 


#evealing personal interviews 

th some of this century’s 

Ost interesting men and women 

The homes you will visit include those 
world-renowned socialites, authors, 





designers, actors, entertainers. Brilliant, 
creative people every one of them. And in 
these frank, friendly interviews, they do 
much more than open their homes to you. 
They share their thoughts and feelings as 
well. In more than 30,000 words of text 
you'll learn about their private lives— 
how they prefer to work and play, relax 
and entertain. Their innermost conceptions 
of what constitutes the good life. And how 
the homes they have chosen help them 
cope with the strains of their successful 
careers. 


Thirty stunning photographic 
portfolios in color 


Architectural Digest Celebrity Homes al- 
lows you privileged entrée to Parisian pied- 
a-terres, Manhattan penthouses, Italian 
villas, English country houses. You'll be a 
guest in handsome homes in California, 
Virginia, Massachusetts, Ireland, Long Is- 
land, and Westchester. Their styles will 
vary from traditional to ultramodern. But 
all will have one thing in common: im- 
peccable taste. 

The thirty portfolios in this volume 
contain more than 230 vivid full-color 
photographs. Each is reproduced with the 
same attention to detail you find only in 
the finest art books—or in the pages of 
Architectural Digest. 





Examine this splendid book 
FREE for thirty days 


At your request, we'll be 
happy to send you a First-Edition 
copy of Architectural Digest 
Celebrity Homes to enjoy for 
thirty days, with no obligation 
to buy. Spend a month looking 
through this luxurious, 256- 
page, 9” x 12” volume. Examine 
its elegant, gold-stamped, dura- 
ble binding. Admire its distin- 
guished graphics. And then, if 
you don’t agree that this book is 
a splendid addition to your library, simply 
return it within thirty days and owe noth- 
ing. Otherwise, remit $29.95. To order, 
fill out and mail this coupon today. 


30-day free examination 


ooo 5 | 
THE KNAPP PRESS 


6 Commercial Street 
Hicksville, New York 11801 





Celebrity Homes. If not impressed and de- 
lighted with this book, I may return it 
within 30 days and owe nothing: Other- 
wise, I will remit $29.95 plus postage and 


| 
| 
| 
Please send me Architectural Digest : 
| 
| 
| 
handling. ($35 after 12/31/77.) 


Lt prefer to enclose payment now. Same 
30-day examination offer applies, with full 
refund guaranteed. (Calif. residents please 
add 6% sales tax.) 
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Name 





(please print) 











Address 

City 

State Zip 

InU.S.A., please allow six weeks for shipment 
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INTERNATIONAL ART MARKET ~ 


Mentmore Towers, 


Sale of the Century 
By Howard L. Katzander 


IT WAS PLANNED as though it were a 
fashionable English country wedding. 
The marquee, in pale blue and white 
stripes, big enough for a thousand 
guests, was hung with silk-shaded 
chandeliers. The caterers were in a 
nearby tent with a sixty-foot bar, and 
served luncheon menus of quiche, 
smoked salmon, caviar and Cham- 
pagne. The two butlers, turned out in 
their finest regalia, split a bottle of 
Champagne on the lawn before the 
great turreted Victorian castle, in 
honor of the event. A succession of 
helicopters from London airport buf- 
feted the tents with the wind from 
their rotors as they settled on the 
terrace. A line of Rolls limousines and 
the latest in sports cars snaked ma- 
jestically along the Buckinghamshire 
country roads, bringing the rich and 
fashionable to Mentmore’s last big 
party, given by the seventh earl of 
Rosebery and Sotheby Parke Bernet, 
Ltd., to disperse a famous Rothschild 
collection to the four winds. 

The stories emanating from the ten- 
day sale are as fabulous as those about 
Mentmore Towers itself. The resi- 
dence was built by Baron Mayer de 
Rothschild in the 1850s for his wife 
and their only child, Hannah. It was 
left to his daughter along with a for- 
tune of $10,000,000 to sustain it. She 
married the fifth earl of Rosebery, 
whose ambition, it was rumored, was 
to become prime minister, win the 
Derby and marry a Rothschild. His 
wife’s fortune certainly was of help in 
achieving the other goals. The sixth 
earl died in 1974, and the seventh earl, 
who practices electronic wizardry as a 
hobby and owns an electrical man- 
ufacturing company, has sold the col- 
lection assembled by the baron for 
eleven million dollars. 

His mother, the dowager countess, 
rolled up to the marquee daily in her 
UDaimler—except for one day when she 

continued on page 158 
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ABOVE Lert: An anonymous private collector paid 
$52,000 for this rare 16th-century ivory figure 
believed to be that of Cosimo de Medici. It is 
twelve inches high and the attitude of the head 
recalls the bust of Cosimo by Cellini. asove 
RIGHT: This 1730 Augsburg tortoiseshell, 
mother-of-pearl and pietra dura quarter-repeat- 
ing altar clock, mounted in silver and gilt metal, 
was sold to London dealer R.A. Lee for $119,700. 





This Sevres milk pail was made for Marie 
Antoinette’s dairy at Rambouillet. Dating from 
1787, it brought a record price of $103,000. 





This Sevres partial dinner and dessert service is 
of a pattern produced for Emperor Napoleon III, 
although some of the pieces may have been 
made for a service commissioned by Louis 
Philippe but not delivered. It brought $8,721. 

















Edward Mannheimer, a Zurich dealer in a 
objects, paid a record $89,000 for this rare 17th 
century North German amber games _ boarg| 


This set of circa 1650 classical Florentine figure 
of pietra dura in the manner of Francesco Moch 
brought $68,000. Each is ten inches high 











This rare Louis XV singing-bird orange tre 
automaton is signed Richard rue des Prouvaire 
Paris and dated 1757. The birds’ songs a 
provided by a small pipe organ of thirteen leat 
pipes and a wooden bellows, and include seven 
tunes. The enameled metal tree has green leave 
and gold oranges with white Vincennes por 
celain orange blossoms. The two birds aré 
perched among the leaves. It was bought by 
London-based Teheran dealer for $154,006 






e Timeless Art of Philip and Kelvin LaVerne 
Bronze and Pewter 
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I've found the completely natural 
solid air freshener! 

Fresh & Relax not only takes away 
Ib behi'Zetel (10 ele (o) eM ldert-10 (=o 80) (-10 (helo R 
relaxing atmosphere, too. 

Fresh & Relax freshens room air in- 
ito tell bake tele Ml <-1-)e\-Mo)eMBia-Jel-Jelele mm (ote 
Noyelo(-)mndeloteMejiel-sm o)cotele (“BAU -Bis(-0 ME e) 
sesLo} d-mo) Md oLol-\- Moy Ao} e-role} of-ie bee bb ele} 
aerosol sprays. No more unsightly 
fore) el (ot tel-)e-M\ (ol eele) «MM ele)=}0) 1 Col ME )eeT-)1 8 

Inconspicuous Fresh & Relax will 
keep any room odor-free for weeks on 
elo MW Velo ME CoM tele! <-Meleieie(-)(o)elolMciice)ele] 
forete) ab ele Me) mis ee(e) al ele Mele (oye-Meotl-'0) 0) el-totw 
simply light and burn Fresh & Relax 
Je)al-) IMA mere) iMate l bated (-\ereMortal 

But the really wonderful thing about 
Fresh & Relax is its all natural ingre- 
dients, like sandalwood powder, 
flowers; fruits, spices and scented oils. 
This secret recipe is 5000 years old, 
and dates from a time when air 
fresheners had to be effective. 

Try Fresh & Relax. And relax. 


eS | fst | geet 


The Desire Tree 
P.O x 614] 
fills CA 90212 


Please send me your trial assortment o 
Fresh & Relax, which includes one pac 


66 pieces 


& Relax 








eae: rail 
and 200 years into history. 


Williamsburg’s mile-long Duke of 
Gloucester Street leads you deeply 
into America’s past. 

At one end, you'll find the oldest 
academic structure in continuous use 
in British America, the Wren Build- 
ing at the College of William and 
Mary At the other, the Capitol, stately symbol 
of the Crown’s power in its largest colony. 

In between are taverns and townhouses, 
craft shops and quiet gardens. 

Now, while the beauty of spring slowly 
unfolds, give yourself time to walk this historic 
mile. And to continue your journey through the 
past, enjoy the timeless pleasures of a Colonial 
Williamsburg hotel. Here in the midst of the 
Historic Area, you'll find gracious accommo- 
dations, festive dining and the enjoyment of 
golf and tennis. 

Discover the wonder of an eighteenth- 
century world that’s bright and fresh and new, 
this spring in Colonial Williamsburg. 


Ki: OLONIAL 


WILLIAMSBURG, VIRGINIA 








Make reservations now at Williamsburg Inn, Lodge, 
and The Motor House. Write A.G. Wright, Box C, 
Williamsburg, Va. 23185; or call (804) 229-1000; New 
York, (212) 246-6800; Washington, 338-8828. 






































ART MARKET * 


continued from page 154 Mt 


Introducing .. . 


The Bouquet 


An original design, featuring 
a delightful cluster of spring 
flowers. Each stem, leaf and if 
flower is handcrafted in iron 
and then handpainted. 


BOUQUET 
40” x 18” — 6-LIGHT 
DOWNLIGHT AVAILABLE. 








This model of a dwarf in 17th-century attirey) 
reputed to be an image of Sir Jeffery Hudson, tl) 
BROOKS NOAH. DESI dwarf of King Charles I and Queen Henrieti; 
. 
: , DESIGN Maria. It was purchased by a London dealer f'}) 
7950 CONVOY COURT, SAN DIEGO, CALIFORNIA 92111 © (714) 560-9745 | $18,810, over twice the estimate of $8,00)) IK 
DESIGN FILE, $2.00 « COURTESY TO THE TRADE — —i 
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| 
_ had a horse running at Newmarket: ji; 


' and sat in the front row, the familly : 
collie at her feet, chortling at the price 


A collectors Christmas _ | brought by some of the treasures anion! 
| from the Hamilton Collection... ' | entering the results in her catalogues» 


The earl himself served as electriciar fine 
5, S lendid Brass switching on lights for the TV crewsthin\ 
| ) 8 checking the wiring when the mikes 


went dead just as Peter Wilsonie, 


‘Tassel Box | Sotheby’s chairman, was waiting fhe: 


start the sale. The red-haired countess} 
It could be this season’s most desirable gift. A four lovely daughters and the eighth re 
reproduction of an original French tee which is year-old who will be the eighth earl oj} 5; 
now part of the permanent Mottahedeh Collec- : er iM 
tion. It makes an exotic spice box, a perfect | Rosebery, were daily Mee te 
potpourn, an object of distinction, an elegant Now it is all gone: the doge s thronti f 
addition to any decor, and always an appreciated , . 

gift. You can own this enduring heirloom or give it (and cap); the forty French eighteenth 

to a friend of discriminating tastes, for only $20. | century commodes (each guest room))y; 
34" x 31%,” in solid brass. : y 
Sia fe stV4, Mak scone DEMS had one, its marble top cut out ty 


accommodate a basin and water taps is! 








Mat 


The Hamilton Collection—Holiday Edition. Over 
100 unusual collectibles to make this Christmas 











| ~ : } s 
unforgettable. Porcelain, crystal, precious metals, | Mentmore was the first stately home], 
antiquities and fine works of art. You'll receive the : } 4 th 3 beri thal 
handsome color catalogue when you order the | equipped with running water); Hho 
Brass Tassel Box. Or, wnte to us for the free | life-size model of Sir Jeffery Hudsonm)j, 
| catalogue only. | ; 1@ 
| = : palace dwarf of Charles I, in seven), 
PSS SS SSS SSS SS SSE SSS SS SSeS 7s ay als | teenth-century costume; the secr était & 
Rs, Sanne ept. 1: 
J THE HAMILTON COLLECTION a made for Marie Antoinette by J. Abi 
# 40 East University Drive Name | . ‘ F ike 
} Arlington Heights, Ill. 60004 3 Riesener, found Ina coal bin; the rare de 
Please send me of the brass Tassel . . sth Hl) 
, Ben $20 each (plus applicable sales Sar 1 Louis XV orange tree automaton with}, 
tax) and a copy of your catalogue. I am : : . : : in , ea 
r enclosing my check or money order as City SC) its Singing bird, signed iichard 7 
| | a payment in full | a Prouvaires a Paris, in 1753; and teMip 
| - if Please only send me a copy of your free : | 
| . ‘I catalogue State—_____Zip s marquetry bureaux Mazarin. Wa 


- | i\ 
| re ee tt lll | As the sale progressed through the) 
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ord price ($22,230) for a piece of Victorian 
was paid for this silver and bronze center- 
, the Brighton Cup, Brighton Races, 1869. 





catalogues, setting new records 
y day, each lot shown in close-up 
losed circuit TV, each bid simul- 
ously translated into six curren- 
on an electronic tote board, it 
me more and more apparent that 
in was losing a substantial part of 
rtistic heritage and would lose 
e as the contents of other stately 
es go under the hammer. Only 
of the more important items in the 
went to an English collector—he 
$103,000 and $77,000 for two 
es milk pails, not quite a pair, 
e for Marie Antoinette’s dairy 
at Rambouillet. 
riginally estimated at seven mil- 
dollars, the furnishings of the 
se brought a record eleven million 
ars. All that remains to be sold is 
house and its park of several hun- 
acres. The house is being offered 
uyers by Sotheby Parke Bernet’s 
estate company, the asking price 
ing upward from two million dol- 
depending upon how much of the 
and other buildings are involved. 
bargain price if you can think of 
e way to use the center hall, with 
alls rising forty feet to the glass 
ight. Tennis, anyone? 0 














On cultivating the vineyard 
for better wines. 











Cultivating—which is simply the 
turning or loosening of the soil by 
mechanical means in order to control 
weeds and aerate the soil—might seem 
to some to be the most prosaic ¢ i all 
vineyard operations. 

Yet, the truth is, we find its contribution 
to the production of fine wines far more 
complex than one might expect. 

Weeds, to be sure, are undesirable. 
They compete with our vines for valu- 
able nourishment and moisture in the 
soil. 

But that is only one reason we take 
great care to manage an efficient and 
extensive cultivation program. 


Frost Protection 


Our experience shows that a moist, 
clean vineyard—one without weeds 
—also offers our vines measurable 
protection against morning frost dur- 
ing March, April, and early May. 

Normally, during the day, the soil is 
warmed by the sun’s rays. Then in the 
early hours before the following dawn, 
the heat that has been absorbed by the 
soil is released in the form of radiation, 
thus warming the vines above. 

However, if there are weeds growing 
on the ground, they will shade the soil. 
Thus, its temperature will be cooler than 
if the sun were striking it directly. 

Since the temperature difference 
between a clean vineyard and one with 
weeds can be as much as six degrees, 
and since in most instances a mere three 
or four degrees difference between the 
ground and the air is enough to protect 
our vines’ tender young buds against 
frost damage, we do everything we can 
to keep our vineyards clean. 

Our goal, of course, is to ensure that 
the tender buds ultimately develop into 
the best possible grapes for our wines. 


Pest Protection 


Cultivation in the early spring also 
helps us control insects and pests by 
destroying their breeding places, both 
above the soil and just beneath its 
surface. 

In the Gallo vineyards, we might point 
out, we probably do more cultivating 











than normal simply because we prefer 
not to use herbicides when we can avoid 
them. 

That same policy applies to the use of 
insecticides. We prefer natural controls. 

For example, in one of our vineyards, 
instead of spraying to eliminate the 
destructive leaf hopper, we planted a 
number of wild blackberry bushes 
nearby to provide a refuge for several 
colonies of wasps. 

The wasps then laid their eggs within 
the eggs of the leaf hoppers and thus 
prevented them from hatching. 

In another case, rather than spray with 
an herbicide to control an obnoxious 
weed called puncture vines, we used 
weevils. 

These natural enemies then burrowed 
into the germ of the puncture vine seeds 
and prevented them from sprouting. 

By so protecting and nurturing our 
vines, we naturally improve the quality 
of the grapes that we grow. 


Other Uses 


We also rely on cultivation to enhance 
the effectiveness of our fertilization 
programs. 

Fertilizers —except for nitrogen and 
boron—tend to become fixed in the 
surface soil. In order to be sure that these 
nutrients reach the roots of our vines, we 
disk them under the ground. 

Then, too, during vineyard opera- 
tions, soil often becomes compacted, a 
condition that could destroy the vine’s 
fine root system. 

To rectify this situation, we cultivate 
and loosen the soil, thus providing 
the roots some growing room. Proper 
cultivation makes stronger vines: and 
stronger vines make better grapes. 


Why We Do It All 


It is only by taking full advantage of all 
the opportunities available to us in the 
practice of cultivation —as in all the 
other facets of the art of viticulture —that 
we can hope to achieve our goal. 

Which is, simply, to provide you with 
the finest wines we, or anyone else, can 
possibly produce. 

Gallo Vineyards, Modesto, California 












































Admission $4.00. America’s only 36-page “gallery” of fine art in 
very limited editions. We’ve searched the ateliers, studios, galleries 
and art workshops of New Yor, Paris, London, Rome, and even the 
Far East. Our showing? Only the unique and unusual from around the 
world. Limited edition graphics. Stunning bronze, crystal and pewter 
sculptures. Dramatic decorator accessories. Sculptured jewelry 
Artful gifts for you and yours. Tastefully attractive, affordably priced at 
| $25 to $200. Yours to acquire as easily as phoning our toll-free col 
| lectors shopping service. For your 1977 Holiday Collection Catalog, 
a limited edition in its own right, send $1.00 to 


(ollictors Guild LTD, 


New York 10016 





Dept. 8507, 185 Madison Avenue 





Authentic Shipmodels 
Amsterdam , 


Our limited edition authentic scale models of wooden 
ships of historic 

fame are prized by | 
museums and | 





collectors around 
the world. Each is 
meticulously built by 
hand by Old World 
craftsmen supervised 
by marine historians 
and museum 
authorities. 


a 


Bermuda Sloop. 1740. Hand-built planks on 
frame. Scale 1:48. Length 23”. Height 18”. 
Price $604 f.0.b. Stamford, CT. 


Fully constructed 
with typical Dutch 
devotion to detail, 
| each limited edition 
|| scale model is an 








Send $5 for our beautiful full color 
portfolio (refundable on first 
purchase) to: 

authentic shipmodels amsterdam 

26 Palmer's Hill Road 


Stamford. CT. 06902 
(203) 323-5559 


| enduring art treasure 
at prices from $260 
to $11,300. Half 
| models available. Name: 


Address: 
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The most civilized hotelin New York. Maybe the worla! 


scecltel Wy 
Tiel Fegeney foto 


Park Avenue at 61st Street, New York, N.Y. 10021. (212) 759-4100 
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Antique 
Koulah 








rWabaleel- mera ia-t1-] 

51" x 8'3" 
'OJa\-Me)mm (al-Malal-1) mee) (=a dle ary 
of antique, semi antique and 
quality reproduced Oriental 
rugs available. Expert clean- 
ing and repairing. 
ERNEST TREGANOWAN INC. 


306 E. 61st St., New York 10021 
(212) PLAZA 5-1050 


Handmade “‘Tregmaid’’ 
ITT -Teli-lelel fans 
Kent Design 
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Fine Tabriz $4,950 


Designers-Choice Showroom 


The source of more than 2,000 Persian rugs 
in our newly expanded, 7,000 square foot showroom. Rugs from Soraya, 
lifetime companions; an unmistakable investment. 


Soraya 


‘eT hess oo ree op -t hie Ses ft. 


Appraisals and restorations 


SORAYA ORIENTAL RUGS, 1025 BATTERY AT THE ICEHOUSE, SAN FRANCISCO, CA. (415) 788-0777 
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Direct your creative abilities into 
a fulfilling and financially rewarding 
career as an interior designer. we | 


Oe 


We conduct short-term courses 
for women and men with a desire 
to improve their decorating skills. 
And an Associate in Arts degree 
for the career minded. 


Learn from professional designers 
everything necessary for a 
comprehensive and working 
understanding of interior designing. 
We teach more than concept and 
theory. 


Our flexible career-one program 
eae allows you to begin 
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cx” INTERIOR DESIGNERS GUILD 


Contact one of our Southern California branches: 


BEVERLY HILLS 116N. Robertson Blvd. Suite 507 (213) 652-7750 
SHERMAN OAKS 14724 Ventura Blvd. Suite 612 (213) 981-2882 
LA HABRA 1040 E. Whittier Blvd. (213) 694-1086 
NEWPORT BEACH 200 Newport Center Dr. Suite 200 (714) 640-0500 
SAN DIEGO 10951 Sorrento Valley Rd. Suite lg (714) 455-0626 


Soon to open in TORRANCE 


ay ies immediately. 





Bye — LA 


Now there is an alternative buying source for designers 
in Orange County. Designers Buying » Service. The single 
source for quality furniture, carpe ting wallpaper, fabrics 


flooring and accessories 
No more driving from showroom to showroom over miles 
1d miles of LA freeway. Our showroom pieces and catalog 
items reflect an incomparable variety of styles and design 
trends. Write one check for everything 
Buying trips are vital to your creative edge. Too many 
trips mean less time designing. Fewer hours relaxing. 
Say good-bye to LA. It will cost no more to 
buy our wholesale showroom 


a 





, 





DESIGNERS BUYING SERVICE 


rt Beach e 714 


To the trade only 
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Collection 
Blue and White 
Oriental Porcelain 


DaGreWaNll 


8428 Melrose Place ® Studio A 
Los Angeles, California 90069 © 653-3899 





Wedding bands 
18 carat gold or platinum 


oa 





PHILIP MONROE 
JEWELER 


The Trust of Arthur N. Gunderson, 
Mrs. C.L. Gunderson, and Mr. Monroe, Proprietors 


527 Pine Street Seattle 624-1531 


©Philip Monroe, design 
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This woman owns a 40’ ketch, 
collects rare jade, and has over 
$300,000 in earning assets. 


Why does she need a Living Trust? 


For the same reason you do. 

It’s one of the ironies of life that the 
last person who would appear to need a 
Living Trust, needs it most. 

This woman, for example, or you. 

Because the more successful you 
are at managing your business affairs, 
the less time you necessarily have to 
devote to the day-to-day management of 
your personal finances. 

And that’s where a Living Trust 
comes in. 

Unlike ordinary trusts set aside for 
the future, a Living Trust is in effect 
here and now. 

It’s designed to help you benefit in 
the present: by providing expert man- 

hes ae “= agement of your investments, real 
estate, securities, taxes —all Piiects of your personal finances that need looking after, 
while you’re busy looking after business. 

A team of specialists is assigned to your account for watchful guidance and fast, 
knowledgeable decision-making. They can balance your books, help you save on 
income taxes and administrative expenses, and suggest ways to improve your estate 
while you're still around to enjoy it. 

The more successful you are, the more reason you have to take advantage of a 
Living Trust. 

Stop in and talk with one of our Bank of America Trust Officers. That will 
convince you, if this ad hasn't. 

Depend on us. More Californians do. 





BANKOFAMERICA & 


Trust Department 


BANK OF AMERICA NT&SA - MEMBER FDIC 


160c 






























































at 
i= 
es 


meniceonmcne Uracarcccrlaeles-iey 


Henredon offers many opportunities for you to select home furnishings that suit your particular 
taste and interior needs. See the uncommon beauty, quality and selection by visiting one of these 
fine Henredon stores in California. 


NORTHERN CALIFORNIA SOUTHERN CALIFORNIA 
Since 


Goldeen’s 1892 
Furnishing Fine Homes Since 1907 . MMH (Yo 


San Jose Market at San Salvador (408) 298-5300 | ~ The Store of Famous Names 
Mt. View 480 N. San Antonio Rd. (415) 941-8600 Santa Ana 1514 North Main St. (714) 541-4391 
































Ex 6 K.W. Johnson Ltd. Ome 
Antiques 


BEG 
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17th and 18th Century French and English 


912 N. La Cienega Blvd., Los Angeles 90069, (213) 652-9084 NA 
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' 6320 Commodore Sloat Dri 
«> Los Angeles, Calif. _ 
213-931-1091 


\ 250 Broadway, 
\, Laguna Beach, Calif. 
| \\ 714-497-1791 



















COUNTRY COMFORT 
Handcrafted in England 
Exclusively for 

THE QUEENS HEAD. 
Windsor Carver with 
Cabriole Legs and 
Yew-Wood Finish. 

List Price $395. Also 
available in Sidechair. 





OMe Me Mo Mh Mo Mo Me Meo Mo SM Mo Me Mod 





= ie es 
SR ene is = “Senerey 


PRICE Stee 


= : = © Its too elegant to be called 
: just the “B-18” 


al “OLYMPIC” B-18 HOME RANGE 
Wy No mere cookstove, this distinguished lady is 
the aristocrat of iron stoves, destined to warm 
your home and your heart. Since everything about 
this stove is functional, it’s a true revival of the 
past. The B-18 is as practical as its name. It has 
Qh , the particular beauty that comes from good 
design, excellent craftsmanship and painstaking 
attention to detail 


sed a Anether Faverite Wag 
| 
ri z| ov al THE CANNONBALL | 
Mi a ll lI Mn Nil A genuine classic in its appearance ibn 
| iii and is a great “decorator” in almost 
[ i il Il Ht Mi mil any setting. It’s a powerful heater 
Jat il yi A i and as practical as it is decorative. 
a 41” or 47” high—Cast iron with 
ash shaker. 
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oom & Factory 
580. Hayden Avenue ~ 
Culver City,Galifornia 


213/870-4895 213/888-3156 
35 

San Mateo 415/345-4856 

San Diego: 


eye's @ ikem Blaha 
Spring Valley 714/463-3281 




















We have the most 
elegant customers. 


And we indulge their love of elegance. Our 
store is devoted to the rich and opulent 
furnishings inspired by the Old World. 


You'll find hundreds of ideas in our 
collection of direct imports, superbly 
crafted reproductions, design accents and 
custom sofas, chairs, loveseats. 


AYLOR’S 





And the most complimentary selections of 
Heritage, Drexel and Henredon. 


If you love elegant home furnishings, you 
should be one of our customers. Visit us 
today ... just minutes off the Ventura 
Freeway in Van Nuys. 


Open Monday & Friday 'til 9. 


6479 Van Nuys Boulevard, Van Nuys, Calif. (213) 873-1081 * 786-5970 


— Bank credit cards accepted. Up to 36 months bank financing, revolving charges or layaway, 
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Mutschler designs beautiful cabinetry... 


The beauty of Mutschler cabinetry is 
more than exceptional good looks. 
Because Mutschler designs cabinetry 
to be exceptional from the inside 
out. 

Inside, the beauty of Mutschler 
translates to exceptional features. 
Extraordinary design. And unique 
flexibility that make Mutschler truly 
the finest cabinetry you can buy. 


Interchangeable custom 
storage features have made 
our cabinetry famous. 


The Mutschler way with space is 
ingenious—and apparent in each of 
our storage options. For example: 
Slide-out pach oak shelf trays, 
baskets, bins and tote trays. A double 
swing-out pantry that holds an 
incredible array of goods. Wineracks, 
chopping blocks, cutlery trays, knife 
blocks and serving carts— all built 





into beautiful, functional cabinetry. 
And with Mutschler you can 
rearrange as your needs change over 
the years, and add additional storage 
features in the future. 


A tradition of 
craftsmanship. 


We conceive of our cabinets as fine 
furniture, and we build them that 
way. Mutschler cabinetry is built by 
consummate craftsmen, using 
extra-thick Oak, Maple and Cherry 
throughout. The drawers glide 
smoothly, and they feature dovetail 





joints, found only in the finest 
furniture. 





Of course, Mutschler 
commands a higher price. 
Because no detail is overlooked in 
creating cabinetry of unsurpassed 
beauty, quality and durability. And 
because it is exclusively for 
homeowners who want the utmost in 
design and workmanship. 

A Mutschler kitchen is aninvestment, 
designed to be a source of pride and 
enjoyment for years to come. 

Your Mutschler Kitchen Specialist 
can answer all your questions. He’s 
listed in the Yellow Pages under 
“Kitchen Cabinets.” 


IM MUTSCHLER 


Mutschler Kitchens of So. Calif. 
8738 West Third Street 
Los Angeles, California 90048 
Phone: 213/272-0731 


























IN THE 
SHOWROOMS 


The New Warp-Print Weavings 
By John Loring 


wn Archive 





The Bettmar 














A TASTE FOR SILK WARP PRINTS Was undoubtedly the one 
thing Mme de Pompadour and the Balinese tribal ladies 
of Peregingsingan had in common. A favorite of societies 
as diverse as the court of Louis XV, the tribes of the 
Sunda Islands, the nomads of Uzbekistan and the Mayan 
Indians of Guatemala, 1960s London hippies and Pop 
stars, and now our own design fabric houses, the gently 
and irregularly blurred edges of warp printing’s many 
; : patterns are again fashionable, as the hard-edged geome- | 
26" High x 27" Wide % oteerriietciarem tries of interior design soften and give way to a looser, 
Giownoolls: s2?0. Wei een ee | less formalistic and more lyrical look. The process of 
1355 Market St. Rm. 796, San Francisco | preprinting warp is both the most sophisticated and most 
seaeatiae i nes, | primitive form of fabric design. Its origins are prehistoric; 

_ its appeal over the millenia is undiminished. 











| Sophisticated Silk Warp Prints | 
Imported Antique a5 INTERNATIONAL | 628-2799 7 teen: » : 
Reproductions of IMPORTS, INC. ss Warp print” is a somewhat misleading term. As the 
; 622-1 ee . 
Chandeliers 527 WEST 7TH STREET | process originated in Bronze Age cultures, warp threads ~ 
Porcelain £05 pl i 


a Cannes eT Wittclemaloents | were tied off and then were dyed, not printed, before | 
_ weaving. Only in the mid-eighteenth century did print- 
ing as such enter the picture, when the silk makers of 
Lyon refined the process to create the elaborate, berib- 
_ boned floral motifs beloved by Louis XV’s voluptuous, 
_ young and stylish mistress, Mme de Pompadour. 

By today’s methods, warp is put on the beam of a loom, 
then unrolled on a table and handblocked or screened 
with designs. Once printed, the threads are rewound onto 
the beam. The slight movement of the patterned warp in 
weaving causes the printed design to “blur.” 

The extreme sophistication of printing techniques of 
modern fabric houses like Scalamandré allows a produc- 
tion of sumptuous silk warp prints in not only a 
seemingly limitless range of design and color but also in 
| quantities that would astound the ladies of Bali. 








world wide importer of 


ORIENTAL RUGS |: 


Select your next Oriental or Persian 
rug with confidence from Behgooy, one of 
the largest and most distinctive collections 
of new and antique rugs in America. 

At Behgooy, every rug is guaranteed 
handmade. That’s because each one is 
chosen by experts to meet the expectations 
of the most discriminating buyer. And any 
purchase from Behgooy may be exchanged 
for full credit, of course. 

Behgooy also arranges for the confi- 
dential sale and acquisition of older and 
antique rugs and provides professional rug” 
appraisals and restoration services. 






The Magical Powers of Ikats 
| More basic ikats are woven throughout Bali, Java and 
Sumatra and the Lesser Sunda Islands, as well as in parts 
of the Philippines. The happy and gifted tribes of those 
| idyllic cultures traditionally divide their time between 
three interests: control of “the spirits,” to ensure an 
| adequate food supply; veneration of ancestors; and phys- — 
ical pleasure. The magical powers of their ikats have a 
prime role in the department of spiritual appeasement; 
but, from the number of fine ikats recently appearing on 
the American market for use as wall hangings or uphol- 
stery material, it could legitimately be suspected that 
their interest has veered to a more modern control of the 
spirits, to ensure an adequate money supply. 
Available from houses across the country—such as The 
continued on page 164 
















For further details, write or call: 


BEHGOOY EXPORT AND IMPORT CORP. 
6907 Preston Road, Dallas, Texas 75205 


214/521-3330 
AUN PNA RAEN TOT 
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Nostalgia 


R elections, of Yesterday in Limoges Porcelain 


= 


Artistic Brass captures the beauty of L imoges 
porcelain in this authentic cross handle design. 
‘Now avatlable in blue or pink Horals, crackle finish 
or plain white, with matching bath accessorves. 
Nostalgia — the fashion look of yesterday for 


oc Artistic Dr: Lass | 


INOUSTRIES 


ure available upon request. For complete catalog and nearest Artistic Brass showroom send $2.00 to Dept. #4. 
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For every room | 
in your home 


ere |S no Nettle Creek near you write for information on a 
fascinating business opportunity. Nettle Creek Indust., Richmond, Ind. 47374 
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continued from page 162 


Pillowry in both New York and Los Angeles, Gor 
Bishop and Artweave in New York, and Gump’s in 
Francisco— East Indian ikats come in a variety of rok 
elegant patterns and natural colors. Among the finest 
the t’'nalaks of the T’boli tribe of Mindanao, woven ff 
the fibers of the abaca plant in traditional tie-dyed blac 
earth reds and indigos, in motifs of stylized trees, shiel 
snakes, men, birds and houses. The ?t’nalaks were or 
nally used as dowry exchange in tribal marriages < 
occasionally have brass rings attached for added luc 
Ikats are woven in a variety of patterns: “Anc 
Indonesian” ikats are woven in simple patterns t 
developed naturally from the technique of the craft its 
The comparatively complex S-shaped spirals, hu 


The screen print La Seine, by First Editions Wallcoverings and Fabric 
avallable's on either vinylized paper or toile. 





figures, and ruggedly asymmetrical animal figures 
introduced as recently as 750 B.c., by the Dong-Son,¥§ 
culture that reached the islands from southern Russia 
Vietnam. The Dong-Son influence might also have ex| 
tended to Guatemala, where Mayan Indians in the vil 
lages around Lake Atitlan still weave indigo and whit 
ikats with Dong-Son-like motifs. The more graceful ar 
refined ikat patterns originated in China during the late 
Chou period in 600 s.c. And another type, the geometric 
florals and stylized plants—of obvious Indian origin= 
were added in the early a.p.s, when the islands weie 
considered a part of the Hindu-Buddhist world. 
The pure Pompadour taffeta look is at its best in First 
Editions Wallcoverings’ bright and beautiful screen print 
La Seine, on either vinylized paper or toile. Its full-blown 
floral stripes and meanders in that wondrous shade @ 1, 
crimson pink known as “‘pompadour,” in honor of the 
lady who was so fond of wearing it as well as decorating. 
with it, are resplendent with contrasts of cerulian blue 
and hunter’s green—a fresh, joyous, jubilant print. Also at | 
First Editions and again on paper or fabric, their big, 


| 


1Sh 
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continued on page 168 











| 
| If your client doesnt like it,quit. 





ueen Anne. Chippendale. Empire. Directoire. We make all these styles and more. In glass, steel and brass. 
in other words, we offer you the best designs of the past in the best materials of today. And that should 


| e enough for anyone. Jeffco, 205 Lexington Avenue, New York/Chicago/High Point. J FEECO 
Showrooms to the trade: 


1 
| 
| ATLANTA/Southeast Wholesale BOSTON/Rapids DALLAS/J. Riley Smith DENVER/Furniture Galleries MIAMI-FT. LAUDERDALE/A. T. Euster SAN FRANCISCO/KKS 
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DALLAS. — VIVIAN WATSON ASSOCIATES 


ARCHITECTURAL PANELING inc. 


979 THIRD AVENUE, NEW YORK, N.Y. 10022 * 371-9632-3 





ATLANTA — GALLERY OF ARCHITECTURAL DETAIL LOS ANGELES —_ PHYLLIS MORRIS 


MIKE BELL, INC. 


WR. HARVEY & CO, 


(ANTIQUES) LTD. 
FINE ANTIQUE FURNITURE & WORKS OF ART 
67/70 CHALK FARM ROAD 
LONDON, NWI 8AN. 


EPHONE: 01-4851504 OR 01-2672767 
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MIAMI — GUILD FURNITURE 
Send $3.50 for Color Slides and Brochure. 
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DE SANTIAGO's art 
values trend FELINA 
over past decade. 


IMPERIAL MAJESTIES 
ROYAL MAJESTIES 
HEADS OF STATE 

and 

PRIVATE COLLECTORS 

owna - 
DE SANTIAGO 


Bing ac GREAT CREATIONS 
MADRID ; 
1801 Midvale Court 
MEXICO CITY Bakersfield, CA 93309 
TOKYO (805) 833-9138 
HOUSE OF LBI Catalogue: $2.00 
plus 6% tax in California 
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Chippendale pull-out writing slide 
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Cabinetmaker 
English and American designs in mahogany 


Commissions accepted 


107 N. Porter St. 
Elgin, Ill 60120 
(312) 697-1419 


By Appointment 
Catalog $3 


LT ZUG ONG = 


A NAME 
YOU CAN 
DavaNiDION 
WHEN YOU'RE 
A LONG 
WAY FROM 
HOMIE. 


mine Mielmelelmirsemee) (elm elrelealtics 
Empire State Bldg., N.Y., N.Y. 10001 


\ll Lark Luggage with outer fabric coverings is 
protected by DuPont ZePel® soil/stain repeller 


| have strong aristocratic echoes of Jaipur weavings mixed 
| with touches of Art Nouveau exoticism that would not be 





Copyright © 1977, Lark Luggage Corporation 
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long-leafed, pink and blue tulips of Lyon on an ochre) 
ground in the vertical line drawing of warp print design 


expected of the silks of Lyon. 

Among the finest adaptations of warp print designs is a | 
series of Small-scale and simply colored prints at Hinson 
that have the soft-edge, soft-color and loose “texture” | 
drawing that give warp print designs their appeal (and for 
which Hinson is famous). The fastidious and fascinating | 
use of tiny light and dark contrasts in Tita, and the larger, | 
but still small-scale, stepped pattern of Kevin, both derive 
directly from the most ancient and enduring motifs of | 


Uzbekistan’s early warp designs of technical origin. Both | 
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Hinson & Company’s Tita is one of a series of small-scale warp print 


designs. Its pattern is derived from Uzbekistan motifs. 





are singularly attractive blends of considerable strength 
and of an assured quiet elegance. 

Bringing the story back to France, Hinson’s Le Notre 
reduces the meanders of watered striped taffeta in scale 
and draws them with gently blurring verticals that uphold 
and update the timeless fascination of warp printing. 

A near-complete range of reproductions of warp 
prints, some woven, some printed, are available at 
Brunschwig & Fils. Their Chapan cotton print is a hand- 
somely accurate reproduction of the best. Sunda Islands 
design, in charcoal and rust, combining both Old Indone- 
sian and Dong-Son motifs. Also fine in brown and 
peacock or indigo and light blue, it takes on somewhat of 
a more Mayan look in indigo and red. ; 

Brunschwig features a number of warp print designs 
faithfully taken from the silks of Tashkent and Bukhara 
in Uzbekistan, the area of southern Russia that cradled 
the Bronze Age Dong-Son culture. These Moslem motifs 
enjoyed immense popularity in their original Middle- 
Eastern form during the 1960s when the bold and 
glorious red, purple, green and yellow silk taffetas of 


continued on page 170 


An INUNCUIDLE TLNTUNMANUL... TUE beeen 


Jay Steffy 
internationa 


‘A STUNNING ACHIEVEMENT 


Billy Gaylord 
international interior designer 


“H REAL CLASS ACT 


NV TetateC Douglas 
producer~ actor 


TAKE MY HAT OFF 10 YOU. PHYLLIS MORRIS 


Gladys Belzer 
reknowned grande dame of interior design 


| interior designer 


‘VD GIVE UP BOTH MY HOUSES 
1) MOVE INTO PHYLLIS’ SHOWROOM” 


Allan Carr 
entertainment imp 


ressario 
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Open 10-5 1 


Inquire About Our Complete Interior Design Service. 


FEATURING FINE OLD ANTI 
AS WELL AS CONTEMPORARY 
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Oak Welsh Dresser, circa 1720. 
Canton China, circa 1810-50. 


onstance H. Hurst Antiques 


ountry English Furniture — Porcelains— Accessories 


11922 San Vicente Blvd., Los Angeles, Calif. 90049 
(213) 826-4579 (Brentwood) 
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FINE ORIENTAL & EUROPEAN ANTIQUES 


855 Montgomery Street/Jackson Square 
San Francisco, CA. 94133, (415) 981-5886 
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LOS ANGELES’ OLDEST JEWELERS 


~ SOUTHERN CALIFORNIA’S PIONEER ROLEX AGENCY W 





f5eventh St. (Downtown at Olive) 90014 (213)627-7971 5760 Wilshire Blvd. (Hancock Park) 90036 (213) 939-212 
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Custom Designed Upholstery 

to the Trade 

Created by the Ken-Wil Company 

Designed by Rufus Rodgers Interiors 
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8422 Melrose Avenue 
Los Angeles, California 90069 . sa Z 
(213) 657-4376 ' 5 : c — 
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ACQUISITIONS 


Fine selection of fireside accessories 
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Featuring hand carved Philippine fann equipment. 


1549 California Street 
} ‘2 San Francisco 94109, (415) 885-1360 


FE) 8438 Melrose Avenue, 
Y” Los Angeles 90069 (213) 655-5348 


Richard N. Gervais, Director 
Sa oa ee eo | 


Suppliers to the international 
connoisseur of genuine 
| Victorian and Edwardian 
Fireplaces 
269 Camden High Street, London, NW1 7BX 
fel. 01 485 4955 
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| surround yourself...with the soft life 


| ROCHE BOBOIS Europe's finest store is now in America. THIS IS ‘PLATEAU’ The new approach to the way you relax. It’s 


| 
f Daring environments for pleasure and beauty from all-over forever re-arrangeable, on any level, on the spur of your own 
| the continent. Come experience the Roche Bobois mystique moment. Surround yourself with deep, soft, comfortable velvet. 
| ...It's sheer enlightenment. Unique, high spirited and free. Even cabinets, platforms and bookcases are upholstered in full 
| It could change your whole approach to the way you live. velvet. It’s right now...in every Roche Bobois store. 

| 

if 
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BEVERLY HILLS - NEW YORK - BOSTON - COLUMBIA, MD. - CORAL GABLES - FORT LAUDERDALE + WESTPORT + WINNETKA 


say “‘Rosh-Bo-Bwah‘..a very special store 


™ 
THE CATALOGUE...148 color pages 
of brilliant new decorating and design 
concepts from all over Europe. It's a 


fabulous book collector's item all by it- 

self. Come pick it up in our Beverly Hills ~gg50 BEVERLY BOULEVARD, LOS ANGELES, 90048 * 273-4886 
store or send $3. to Dept. | A, 8850 

Beveriy Blvd, Los Angeles, 90048 





PARIS » LONDON + BRUSSELS : GENEVA : ROTTERDAM + VIENNA » BARCELONA + CANADA =: U.S.A. 























A unique selection of handcrafted 
colored glass lamps and 
lighting fixtures in the manner 





of Louis Comfort Tiffany. 


Burton Witkovsky 


‘We Mam Wess 


8927 W. Beverly Blvd. 
Los Angeles, California 90048 
(213) 272-4996 
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)-531 N. La Cienega Boulevard Los Angeles, Calif. 90048 

| phone (213) 657-5063 
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ANTIQUES 


18th & 19th Century 
Furniture and Porcelain 
Marble Fireplaces — Statuary 










580 Broadway 
Laguna Beach, CA 
92651 


(714) 497-3515 | 
(714) 499-1723" 














C —I G®: | 
i 6. King & Sons 
308 N. Rodeo Drive Beverly Hills, Calif. 90210 l 
phone (213) 271-9049 I* 
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A complete warehouse is devoted to the largest and most comprehensive collection of Spanish antiques shipped directly from Spain 


Met IANO ANTIQUES 


World of Adventure in Antiques! An extraordinary and unique collection, unlike any other in America in its 
slor, scale and scope. A virtual paradise for the discriminating collector, designer and architect, displayed in ten 
jmowrooms and two large warehouses. Luciano shops the hidden areas of Europe and the world gathering unusual finds, 
|troducing shipments twice a month with savings for you. Quality at a fair price is synonymous with Luciano Antiques. 
| hibiting at The Dorothy Emerson Antique Show, Santa Monica Civic, October 19 thru 23. 






an Carlos and Sth, Box 5686, Carmel, Ca. 93921. Open weekdays and Sunday. Flights daily from Los Angeles and San Francisco to 
onterey. 
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FASHION KITCHENS 


Angeles 


WI O 


incisco 


At the Ice House, (415) 421-4542 





A St. Charles kitchen is unique in 
all the world. A custom creation 
meticulously designed to mirror an 
individual lifestyle and personality. 
Each proud owner personally is 
involved in every facet of planning 
and selection—choosing from 
many motifs and the widest array 
of exquisite furniture woods, 
textured metals and designer 
colors. All ingredients blend into a 


{ 


i} 
Designer: James Halliday, St. Charles of Southern Californi 


Please send me your new, 
colorfully-illustrated'44-page 
Kitchen Ideas Book, plus “The 
Choice is Yours” book of latest 
designs. I’m enclosing $3.00. 


St. Charles of Southern California 
8660 Sunset Blvd., 
Los Angeles, Calif. 90069 

















NAME 
masterpiece of functional elegance 
and enduring beauty. ADDRESS 
If now Is the time for you to 
become a St. Charles owner, your = COUNTY. 
dealer-designer invites you to 
come browse in his showroom. soe 3 zie 
Let him assist you in planning and heres 
creating the St. Charles Fashion stall 
Kitchen that is singularly you. es 
n neares {O } 
8660 oNnies Bink , (213) 655-7812. La Jolla—7426 Girard St., (714) 454-9133. Las Vegas—5006 Maryland Parkway #8,(702)736-2956. 
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Nine forward-looking pieces to give wicker a new dime 


F.A.S.1.D. 


ree by John B. Wisner 





Ohio 45227 
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CHICAGO: Merchandise 


SHOWROOMS: NEW YORK: Decorative Arts. Genter. 


LOS ANGELES: James 


Mart. HIGH POINT: Southern Furniture Market Center. 


Co. SAN FRANCISCO: Baker, 


Knapp & Tubbs. MIAMI and FT. LAUDERDALE: Euster Merchandise Mart. 


% 


NSAS CITY: Enterprise Whole- 


ire 


Davis & Assoc. DALLAS: C. J. Hall Associates. 


sale Inc. ATLANTA: Southeast Wholesale Furni 
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Ficks Reed Co., 1975. 
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BEFORE 


nae your glass treasures 


Your crystal, cut glass, art glass, pressed glass and paperweights 
become glowing works of art on the SHOW-OFF illuminator display. 
Hidden light from below radiates up and through the art object 
dramatically enhancing facets, contours and etchings. 

YOUR GLASS COMES ALIVE! 


The elegant wood base is made of grained hardwoods, sanded and 
finished in walnut. The legs are faced with smooth felt ar elasto- 
meric to protect your furniture. 

SHOW-OFF is equipped with a 6 foot cord, on-off switch, and 
bulb. (Figure not included.) SHOW-OFF is available in the 
following sizes. 


" round (great for paperwts) 
‘aro 5” (illustrated) 


“Add i 25 each unit for shipping. 
If not delighted, money promptly refunded. 


World’s Window 


12 Holly Lane, Plainview, N.Y. 11803 Dept. AD 97 





YOU CAN BUY 
AROLLS ROYCE 
WHOLESALE 








Subscribe today to The Robb Report. You will 
receive, each month, listings on previously 
owned Rolls Royce Automobiles, accurately 
described and priced. Your hard bound volume 
will be mailed within ten (10) days. Supplement 
listings will be mailed monthly. You can buy 
magnificent Rolls Royce Automobiles for as low 
as $5,000.00. Hundreds of cars to choose from. 
For a twelve (12) month subscription mail $25.00 
check or money order to: The Robb Report, 897 
Peters Creek Parkway, Dept.U , Winston-Salem, 
N.C. 27103, telephone 919 725-5711. 
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897 Tos Gack Play 
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‘ cones in indigo, red and yellow on natural, and a bit 





IN THE SHOWROOMS 


continued from page 168 


Uzbekistan were brought back to the West from the 
markets of Kabul. Brunschwig’s Bukhara linen print is 
faithful to its prototype in big stylized trees and pine 


Westernized but strongly appealing in brown, green and 
beige. Their Kabul comes in a linen and cotton print as 
well as a woven silk warp print in bands of the simple 
stepped zigzags so familiar in Caucasian rug and fabric 
design. Kabul is simple, subtle and sensuous in coral, 
pink and yellow silk. In the printed union cloth line it 
runs from a stark black and rust through a brash, 
smashing aniline purple and fuchsia on to an ultimately 
fashionable faded aqua and beige. 

Bees Louis XV ae Pat motifs make their flowered 





THE T NALAKS WHERE 


USED AS DOWRY EXCH == 
IN TRIBAL MARRIAGES. 





and beribboned appearance in the very elegant Celadon 
Peony taffeta at Brunschwig, or the soft, sober, meander- 
ing reverse curve and loose chevron bands in red or blue 
on natural, of Toile de Vence linen. 

The internationally famous designer Leslie Tillett has 
long been a specialist of warp printing, and I. D. Interna® 
tional Fabrics and Wallcoverings now has the new Tillett 
collection of seventeen silk warp print designs in sixty- 
five colors and two- or four-ply weights realized in Korea. 
Of the warp printing that has recently become an impor- 
tant part of Korea’s silk industry, Tillett says, “Rumor has 
it, it’s an age-old Korean art that I taught them.” Old or 
new, the designs, taken mainly from ceramics and other 
Korean art in the Seoul Museum, are a splendid massing of 
Oriental fish, bird and flower motifs seen through the eyes 
of this extraordinarily imaginative American designer. 





Sumptuous Threaded Wallpapers 

Schumacher has put warp printing to most unusual 
and excellent use ina collection of sumptuous wallpapers 
covered in actual printed warp threads. This line of 
unwoven printed warps-cum-wallpapers is tactile and 
terrific in the updated classic design of Balkan Flame, a 
rich point d’'Hongrie in browns, rusts, ochres, grays, and 
blacks; Bamboo Floral, in bright and» honest greens, 
browns, and yellows on white; Brentwood, a prize fruit- 
tree motif in blue or yellow and ochre on white; and a 

Chateau Damask that happily deformalizes a design as 
classic as its name aptly implies. 

Schumacher also has a truly great and authentic cotton 
warp print in their Williamsburg Restoration line. A 
trellised medium-scale geometric in pale basic colors on 
natural, and named Williamsburg Tie Dye, it has solid 
sophisticated elegance and the unsurpassed quality of 
true tie-dye warp prints, of which it may be the only 
authentic one made in this country. 
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—AXIUS 


160 EAST 56 STREET NEW YORK CITY 10022 242 758 3< MIAMI 305: 57¢ 

















Announcing 
the exclusive 1977 


Lenox Christmas 
Plate 


¢ Decorated in full color and 24-karat gold, 
depicting a magnificent Scotch Pine 
Christmas tree. 

¢ Available only to American Express 
Cardmembers or approved applicants. 

¢ Free 15-day examination—no down pay- 
ment—no finance charge 





To order or apply 


| aaa by toll-free phone 
.48)0)0)0 Call 800-528-8000 
In Arizona call 800-352-3000 
American Express Company | 
Church Street Station AMER] | 
P.O. Box 2713 SERESS | 
New York, N.Y. 10003 | 
YES-—I wish to acquire the exclusive limitededition | 
1977 Lenox Chrisunas Plate 


Please Check The Appropriate Box. 


Cardmember. 
Please send me the 1977 Lenox Christmas 
Plate fora free 15-day examination (subject 
to creditapproval). After the examination 
period, you may bill me inthe manner I 


| 

| 

| 

| 

| 

| ) laman American Express 
: 

| have indicated below 


| lwishto apply for an American 
Express Card. 
Please send me an application and reserve 
my 1977 Lenox Christmas Plate. The plate 
will be sent to me fora free 15 day examina- 
ion upon approvalof my applicauon After 
the examination period, I will be billed in 


the manner I have indicated below 


| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

Please Indicate | 

Payment Plan Desired | 

The 1977 Lenox Christmas Plate 
Single Payment $60T 

t Monthly Payments of $157 each | 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 


fPlus $3.50 shipping and handling plus your 


applicable sales tax. If the deferred payment plan 
is chosen, these charges will be added to the first 
payment 





Please Fill In All The Information 
Requested: 


Your Full American Express Card 
Account Number 


Sa eeRee eee 


Date Card Expires One 





Signature 
Please Print 
Name — 








A\ddre SS— 











State 2 Lips 





1-6 weeks for delivers (5-233-2) 


in Express Company, 1977 





RESTORATION, Westminster chimes, 87” high. $1,999. 


rlegance 


CxXCEIIence 


In the stately world of grandfather clocks our new Seth Thomas 
Restoration rises to new heights of luxury. Its superbly figured, 
crotch mahogany case is a Classic of quality craftsmanship. Carved 
hood side panels, floral decorated dial, and moon-phase indicator 
complete an ensemble of elegant features. A warm and wonderful 
addition to your home. One of many splendid Seth Thomas clocks, 
at fine jewelers and department stores. For catalog send $1.00 
to Dept. AD-1 Seth Thomas, Thomaston, Conn. 06787. Since 1813 


A TALLEY INDUSTRIES Company 





Now you can order attractive 
albums for all your back issues of 
Architectural Digest. 


These luxurious leather-like 
binders—in rich coffee brown, 
stamped in gold—will keep your 
copies of Architectural Digest 
crisp, clean, and in order. Besides 
the current size, binders are now 
available for the old, larger format 
used before 1976. Postage paid. 





Wilshire Marketing Corporation 
Dept. A407, Service Center 

8460 Higuera Street, 

Culver City, Calif. 90230 

Please send me the Architectural 
Digest collectors’ albums indicated. 


old size (before Jan./Feb. 1976) 
@ $8.65 00010 


current size @ $7.95 00003 


S 
< 
5 








Enclosed is my check for $ 
(Calif. residents please add 6% sales tax.) 


Name 


Address 


(please print) 


Clty ee ee ite ee eee 
Please allow 6 weeks for shipment. (Offer good in U.S.A. only.) 








RCHITECTURAL DIGEST READER SERVICE 


/ order selections on this and the following page, please 
licate quantity, total prices, subtotals, grand total, and 
ur name and address in the spaces provided. Then tear 
t the entire page along the dotted line, enclose with 
ar check in an envelope and mail to: 

R07 Wilshire Marketing Corporation 
Service Center 

8460 Higuera Street 











ase print: Culver City, California 90230 
me 

dress 

¥ 

nese ee ID 


and Total payment enclosed: $ 
pa allow six weeks for shipment. 


er good in U.S.A. only 
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anti 
WINE 


Candlemagic" 


Now you can surround any candle with a fresh bouquet of 
flowers! The secret is Candlemagic—a hidden plastic vase 
circling the candle’s base. Fits around all standard candles. 
Use it with a single candlestick, candelabra, sconce, or 

centerpiece group of candles, for a marvelous | 
romantic effect. 
Item # Quantity Unit Price Unit Total $ I 





INTPURE | TH 
BP SRALLURE | THE kt, 





40206 $6.00 


California residents add 6% sales tax. Subtotal:  $ 


Collectors’ Albums for 
Architectural Digest Collectors— 
in old and new sizes 


Preserve your copies of Architectural Digest in these | 
luxurious coffee-brown, gold-stamped leather-like binders. 
E ; e Now available in both current size and old, larger format | 
ditors Choice used before Jan./Feb. 1976. Unit Unit | 
selection by our editors of books on the art of beautiful Postage paid. Quantity Price Total $ | 
ving. Exclusive to Architectural Digest readers. 00010 old size | 





See $8.65 
Quantity Total $ 00003 current size _ 7.95 


Subtotal: $ — 





"10053. The House Book. $30 
0060. The Christmas Tree Book. 
| $10.95 
0076. The Kitchen Book. $30 
0077. Beeton’s Book of Household 
Management. $15 
0078. The International Album 
of Wine. $16.95 
(0079. Emile Gallé. $30 
(0080. Textile Collections of 
the World. Vol. 1 $30 
0081. Textile Collections of 
the World. Vol. 2 $25 
}0082. Furniture Past & present. 














: 
5 














$14.95 ine 
lease add 75¢ per book for postage and handling. 
' falifornia residents add 6% sales tax. Subtotal: $ California residents add 6% sales tax. 


Continued on next page. 





ARCHITECTURAL DIGEST READER SERVia= 


Continued from previous page. 


Architectural Digest 
Back Issues 


Back issues available today are list- 
ed below. The supply of each issue is 
limited, and dwindling steadily. Or- 
ders will be filled on a first-come, 
first-served basis. Each back issue is 
$3.95. We pay the postage. 

Quantity 

SUMMER 1970 07009 
Sonny and Cher’s Bel-Air 
home; 16th century Moor- 
ish castle in Tangier; 
Henry Moore interview. 


___- NOV PE 1970 07012 
Diplomatic Reception 
Rooms of the U.S. State 
Department; villa in 
Beverly Hills; AD’s Fiftieth 
Anniversary Issue. 

______J AN? FEB 1971 °07102 
A Manhattan Apartment 
by Michael Greer; a French 





country castle in Newport 
Beach; New Jersey 
residence by designer 
Joseph Braswell. 


——___M AR/ APR 1971 07104 
Ingrid Bergman’s country 
home in France; the 
Woolworth Donahues’ 
Southampton estate; 
“The New Elegance.” 


MAY/JUN 1971 07106 
Miami Beach penthouse; 





a Texas residence by 
designer John Astin 
Perkins; Le Bristol Hotel in 
Paris; Carmel Hideaway; 
swimming pools. 


NOV/DEC 1971 07112 
Villa near Rome; the story 
of Antique Roses; John 
Barrymore’s old cottage 
restyled; table fashions. 


JAN/FEB 1972 07202 
Bellingrath Gardens; The 
White Magic of Tony 
Duquette; Comfort for the 
Courtly Eighteenth- 
Century French Manor. 








Tunisia. | 
Bas Marisa Berenson’s Beverly 
—_____ NOV/DEC 1973 07312 Hills home; The very 
The Villa Cornaro of private Shipman Plantatio#™ 


Toys; The Collectors; beside Lake Geneva; 
Napoleonic Porcelain. Thinking in the Manhattaifi 
Manner. 

—_____JAN/FEB 1974-07402 ______ SEPTEMBER 1077) 077m 

Fashion magnate Cyril The Kirk Douglas home in 

Magnin’s hotel residence on Beverly Hills; the Biltmore 

Nob Hill; Edward Durell House of North Carolina; 

Stone’s‘Manhattan Mexican Terraza; An 

graystone; Remembrance Image of Art Déco; En- 

of valentines past. chanted Ibiza. 

SEP/OCT 1976 07610 Other Issues Available 

Yves Saint Laurent’s Paris Fall 1967 06712 

Duplex; Freddie Fields’s Fall 1968 06812 




















__ __ JUL/ AUG 1972507208 ______JAN/FEB#977 ve7762 
450-year-old Hacienda The Papal Gardens; 
Historica of Mexico; New Gramercy Park Town- | 
York executive offices of . house; Villa near the Bois 
Revlon Cosmetics. de Boulogne; Architectura 

: Digest Visits Giorgio 
NOV/DEC 1972 07212 de Chirico. 
Woody Allen’s Penthouse; MARCH 1977 07703 
Antique Jewelry of the Architectural Digest Visit! 
Diamond Age; The Los Fred Astaire; Arnold 
Angeles home of the Scaasi’s Country House |) 
Chandlers. New York, A Historic | 


Palace in India; Allerton | 
Gardens in Hawaii. 
____ APRIL 97707704 
Family living in Fort 
Worth; Architectural 
Digest visits Sir Frederick’ 
Ashton; The late Alexande 


_____MAR/APR 1973 07304 
Moulin des Corbeaux by 
designer Charles Sevigny; 
San Francisco Classic; an 
Easter Fantasy; Fabergé 
Eggs; Ireland: Land of 


| 
Macca pe Calder’s studio in France; } 
___ MAY/JUN 1973 07306 A Southhampton house | 
Mary Tyler Moore’s styled for comfort; 
Malibu beach house; Modernizing a 1920's 
Investing in Antique house in Beverly Hills. | 
Furniture; Bachelor ____MAY/JUNaS72 07706 | 
Condominium design by Pauline de Rothschild’s — 
William Gaylord. London flat; Art collector 
John Butler’s New York 
___/SEP/OGT i973 07318 apartment; Villa in 
The Edward M. Kennedys’ Marrakech; The Paris - 
home in McLean, Virginia; apartment of Erté; Palm 
Living Color by Richard Springs vacation retreat. — 


Ohrbach; Hammamet, __JULY/AUG 1977 07708 


Andrea Palladio; Antique in Hilo; Chateau de Coppe 





Beverly Hills Home; An 
Ancient Italian Fortress. Subtotal: $ 
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No. 114 The Shell and Bellflower Cornice Moulding 
a atolaol-\- abel elt eR ak-\ (= i'a el= ee ke) me lfeoinl|(- 60 c=s 
Below it is the No. 1450 Accessory Moulding in the ever 


jexe) ol¥ [ol mic- lit elie ak 


No. 703 Niche Cap and Casings. This beautifully 
designed and pre-engineered shell makes a fine 
folere) so) ae) me] |malioual=s 


Bachelor's Chest— Height 22" 
Solid Mahogany and Mahogany Veneer 
Please request our Arlington Line Brochure $2.00 


Columbia 


Zola ialcelianrelileakelakel™|mere)anle)(=)(-Blial-auialiow 


Tables FOCAL POINT ic 


P.0. BOX 3025, LOUISVILLE, KY. 40201 








Cheng's hands, 1966 from Delta West 























4870S. AtlantaRd. Smyrna, Georgia 30080 404 351-0820 





TWO PHOTOGRAPHIC 
PORTFOLIOS 


by Roger Minick 


These Collectors’ Portfolios each con- 
tain twelve original Roger Minick prints 
and are limited to 100 copies each. 
D) ANNO) tN @) Od icolanm al olele). am Dy— ice) 
West. (Scrimshaw Press, 1969), records 
the land and people of the Sac- 
icelaat-salcommye]amr cexele| el alan ih d-1am Linen 
OYA NG 4@) S15 @) 8 (Ors icolaatall hela alelaal= 
(Scrimshaw Press, 1975; Ballentine 
Press, 1976) portrays the rural Ozarks of 
Ni eolaor me arom uyecmactanl®)(=\-e millenia 
assistance of a Guggenheim fellowship 
awarded in 1972. se 


These superb photographs are archi- 


vally printed, mounted and signed by 
Nofor=am laliantimacelanl-remelarel alu ale pmaial 
M7 |o(orome|islaveilolai remo lala ale}aal-me) ae) 
fice. Prints are 8” x 10”, mounted on 
13” x 16” museum board. Each set is 


elegantly housed in a linen case. Price: — 


$1,000 each; $1,800 for the pair. 


(@)(el-Jareolaie bielalc?.\aal— a ice|(emte) ani u\eli- ame 


Charge (include expiration date). Or 
send check or Money Order. Include 
$5.00 shipping and handling per or- 
der. Calif. residents add 6-1/2% sales 
tax. Allow 4-6 weeks delivery. 


Photographic Art 
P.O. Box 60866, Sunnyvale, CA 94086 


ee “ - . a ~ — = @ ss |, el OS 


You may now delight your friends with 10-issue gift subscriptions 
at the nine-issue price —in addition to the special holiday discount. 


A subscription to Architectural Digest has always been a stunning gift, as well 
as an elegant compliment to the taste and discrimination of whoever receives it. 

But soon, it will become a richer gift than ever before! 

Starting in 1978, Architectural Digest will publish ten issues each year instead 
of nine. And the regular subscription rate will rise accordingly. 

However, until December 31, 1977—you may still place as many gift subscrip- 
tions as you wish at an attractive holiday discount based on the current rate: 


* The first full-year (10-issue) subscription—only $24.95 
* Each additional subscription—only $19 


In effect, each subscription will include that tenth issue at no charge. And you get 
a generous holiday rate reduction on top of that! 

Although these subscriptions will start with the first issue of 1978, your friends ‘ 
will know of your thoughtfulness by holiday time because we'll send you specially 
designed gift announcement cards you can forward with your personal greeting. m 
(If we receive your order later than December 5th, we think it best'to sign and mail 3 
the cards for you.) 

Why not complete and return the attached postage-free card today? (Note that 
you may also enter or extend your own subscription at these holiday rates.) 

We Jook forward to serving you—and wish you a joyous holiday season! 


\ If card is missing, write to Architectural Digest, P.O. Box 2418, Boulder, Colorado 80321 
\\ ARCHITECTURAL DIGEST 
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Design Shown: PALAMPORE 3 
HARLES BARONE, INC. - Pacific Design Center, 8687 Melrose 


ALLPAPERS, INC.: San Francisco / CASSIDY — HICKS: Denver / HOWELL’S INC : KN 
RUTH WILSON, INC.: Columbus / THIBAUT: New York / BRANDT'S: Phoenix | CROWN ES PAP R 





You will love yourself We have what might be There is somethii 
for shopping Empire Galleries. _ the best collection of fine wonderful waiting fo: ig 
This is no ordinary showplace. antiques you have ever seen! in Santa Ana. Visit ov 
Only Empire Galleries can You owe yourself a visit to Wholesale-Retail Dep fp 


bring you such extraordinary 
fine art, art glass, bronzes, 
silver, antique furniture, 
oil paintings, crystal and 
cut glass. 





Monday - Saturday, 1)\j - 
e 5:00 P.M. (Except Aucan) 
Days). Dealers, decor ip 
and the public welcon4. 
We are always ini 


You must see our large 


selection of clocks and 


in the purchase or cor g 
ment of quality mercl 





watches, jewelry, antique Prompt payment after 2] 
firearms, classic cars, In many cases we can 9 
music boxes, porcelains, a a liberal cash advance hij 
rugs and much more. items are pending sali 








Empire Galleries Ltd. Auctioneers/Wholesalers/Appraisers/Retai) 
2722 N. MAIN STREET, SANTA ANA, CA. 92701 (744) 547-7384 or (800) 854-3144 (TOLL FREE OUTSIDE CALIFO. 








Gisele's Antinues 
and @bjerts of Art 


Specializing in Louis XV, XVI, Napoleon III French 
furniture; clocks, Fine Porcelains, Glass, Bronzes; 
Russian Enamel. 







256 S. Rosemead Blvd., 
(213) 795-7449 











Two Handled Cup by Joseph Clare, London 1717. 


DOLPHIN 


ANTIQUES & WORKS OF ART 


~y ~ Fé rN ( =, 
Ao8 Jackson teeet? Om Fro UASCO, LA oA HW) 
~~ VY 
"Telephone (415) 307- 2700 


T) f 
L*pen M midday through Fuday OL Oy Appowttment 














KORTZ IMPORTERS 


SPECIALIZING IN FINE PERIOD FURNITURE 


CREATORS OF 
*. EXCLUSIVE ORIGINAL HOMES 


rr 
Joc sianens AMERICAN INTERIORS 
N 1133 Post Street at Van Ness 
@ Pe San Francisco ‘415-771-2433 


“N 
AKO? Open by Appointments 


Vik 
<* oO 














OF SAN CLEMENTE 
Direct importers, fine 18th and 19th century 
furniture and art objects 





OAK HIGHBOY ON STAND, LONDON 1730 
352" wide, 19%" deep, 63%" high 


From our New Shipment of Rare and Valuable Antiques 


149 Ave. Del Mar 
San Clemente, CA 92672 


Telephone 714-492-5130 or 714-492-2620 











This is Cannell & Chaffin. Unique objects. 
Superb furnishings. And 40 outstanding interior designers. 


Every person who serves you here is an 
interior designer of the highest calibre. 
Ready to help you select a single item. 
Or to design a special world for you. And 
our entire range of design services is in- 
cluded in the competitive prices of the 
merchandise. If you are building or re- 
modeling, let us join your architect in 
planning discussions—to save you time 
and money at no obligation. To learn 


Harry Hunter 
One of our 40 outstanding 
interior designers. 


more about our design services, write 
for our color brochure to: Mr. Danford 
Baker, President, Cannell & Chaffin, - 
3000 Wilshire Blvd., Los Angeles 90010. 


Cell ¥ Chaffin 


Since 1917 
Fine furnishings, antiques & accessories. 
Los Angeles/Newport Beach/La Jolla/Fresno 
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For the Ultimate in Homes 
... Ask Previews 


Offered through Previews inc., specialists in fine ri 
estate for over 44 years, are properties for every lifest) 

. not only in Colorado, New Mexico and Costa Ril 
but worldwide. 


For a growing family, the ten-room home in Albuquerg 
is peerless. Outdoor sports can be enjoyed year-round frc 
adjacent golf and tennis to hang-gliding and ballooning 
this city of sunshine and mild climate... and, skiing int 
surrounding Sandia Mountains. The two patios, two swi 
ming pools and Hawaiian-style lanai lend themselves to cc 
vivial gatherings under sunny skies or twinkling stars. 
paradise of beauty, tranquility and solitude conducive | 
creative work and relaxation is ‘“‘L’Escapade” with six apa 
ments in the private community of Flamingo Beach ow’ 
looking the blue Pacific with crowd-less beaches. Under t. 





Albuquerque, New Mexico. One of the outstanding residences here 


. adjacent to University of New Mexico’s golf course. A luxurious spellbinding shadow of Pikes Peak the magnificent 455-ac 
California-style air-conditioned 5-bedroom residence with wide ex- estate leaves nothing to be desired. Highlighted with a fa 
panses of glass. Huge patios... heated swimming pool and separate ulous 16-room residence in an exquisite garden settir| | 


children’s swimming pool and play area. $240,000. AD-90172. Features private sport and equestrian facilities. And, on 


14 miles from the amenities of Colorado Springs. Specta 
ular views for miles from the encircling deck of Grou 
Mountain Cabin, a haven for the skier, golf enthusiast an) | 
or tennis buff. After a fatiguing day of sports you ci 
soothe your tired muscles in a Jacuzzi pool before a so 
fireplace in the recuperation room. 











Illustrated brochures on these and other fine properti 
available on request. 


Previews 1977/78 Guide to Fine Real Estate offered at $6.0 | 


Previews INC. 


® 
International Real Estate Marketing Realtors 


Flamingo Beach, Costa Rica. Unique and luxurious 3-level vacation 909 17th abit Pa 80202 
home overlooking the blue Pacific and beautiful beaches. Six self- Phone: ( ) 5 
sufficient apartments with one to 3 bedrooms... huge view win- 


dows. Private patios. Swimming pool. Fee simple land. Offered 
tastefully furnished and equipped at $375,000. AD-90170. 


New York - Greenwich, CT - Boston . Washington, D.C. . Palm Beach - Chicago - Denver i 
Scottsdale - Los Angeles - Honolulu - Representatives in Europe, Middle East, Far East 
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Néak: Colorado Shae Colo. Magnificent 455-acre estate with eenil nas Gates 


Fabulous sportsman’s home built into the side « 
spectacular mountain views. Fabulous 16-room residence, 3-bed- a mountain... spectacular views for miles from the encircling dec 
room guest/manager house. 50’ heated pool, tennis court, golf driv- Unique and luxurious living area, 6 bedrooms, 5 baths... fantast 
ing range, putting green. 13-box stall horse barn. Indoor and out- recuperation room with Jacuzzi pool. Guest apartment in garaj 


door riding arenas and corrals. Offered at $1,300,000. AD-90165. building. Attractively furnished at $450,000. AD-90133. 
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SEYVIND 
EARLE 


| Exhibition Opening 









November 5 





Ove CALIFORNIA AUTUMN 30 x 40 Eyvind Earle 


/ CONACHER GALLERIES 


i TWO ELEGANT FLOORS OF GALLERIES ON WORLD FAMOUS MAIDEN LANE 
mm 134 Maiden Lane, San Francisco 94108 (415) 392-5447 








PY IECHEN 
antique 
orientalia 


| Loyal Doulion and metal 
Chandeliers and sconces made exclusively 
for Us In three CETOMIC | ox ro e oe Two 
metal finishes. For further details consult 
your Interior Designer 


wy ‘ . we PO Box 2214 * SanFrancisco, CA 94111. * 415/433/5126 
] ADIs oy Le , : A 3 
) cy bing ae New York, Chicago, Dallas, Los Angeles, San Francisco, Seattle, Portland 


8414 MELROSE AVE., Lm 


























Who designed this delirious pastiche of scrolls, scales and carpenters capers? No 
one knows, but it was born in 1885 and owned by mining magnate F. M. Mooers (Esq). 
Today, pearly and resplendent, it perches at 8418 Bonnie Brae, alive, well and part of 
our unique Southland lifestyle. Marketing that style, as reflected in significant dwellings 


4 of every period, is our specialty at Bob Crane & Associates. 
MINER S Our sales include homes by Frank Lloyd Wright, Jonn Lautner, 
Neutra and Schindler, to name a few. We pre- 
MONUWVAENT =: these offerings with particular knowledge- 
ability—and affection. If you are selling ahome 
MIT SCHIAGS —any home—of design stature, call us. We can 
Ij 












see that your good taste is amply rewarded. 
































Photograph: Julius Shulman 














Bob Crane r Realtor 
&o?Associates ; 
From Cottages and Condominiums to Frank Lloyd Wright 
7656 Sunset Boulevard, Los Angeles, California 90046 - (213) 874-331 








American Dream Houses 
by June R. Gader 










































RT OF THE AMERICAN DREAM always has been a house of 
he’s own—whether vine-covered cottage with picket 
ee. or San Simeon. Now the seers tell us that the dream 


‘doomed; that the future holds only high rises, condo- 
iniums, cluster dwellings. If we are, indeed, among the 
st generations to enjoy private property, let’s have the 
est of it. Here are several to prove that, for a while at 
ast, the American dream still lives. 


ilos Verdes Estates, Southern California 
The rugged cliff juts out into the transparent teal blue 
_ the Pacific, roiling whitecaps forming a collar around 
rocky base. Above, there seems to be a park: Tall trees 
‘row changing patterns across velvet lawns; smooth 
iths curve past breathtaking views, plots of flowers, 
ynds where brilliant koi flash. It’s called Resort Point, so 
irely this is some sort of public recreation area. But no— 
Jere_is a house, and a most unusual one. Is it possible 
at this 1.9-acre triangle of ocean-view property holds a 
ivate home? Yes. And it’s available to you now. 
Views are what the house at Resort Point is all about. 
nere is the view past the parkland to another jutting 
| iff; the view straight out to sea; the view of the Santa 
lonica Mountains across the bay. The handsome 
ucco-and-tile building is designed in an angled semi- 
cle, to take advantage of all of them in unique ways: 
he bar, for instance, is in a hexagonal observation tower, 
hich was handbuilt by a Norwegian ship’s carpenter. 
side the house are Mexican quarry tile floors, extensive 
‘ood paneling, large fireplaces in the living room and 
‘mily room. Like many contemporary homes, there are 
umerous built-in features: cabinets, nightstands and 
esks, in the six bedrooms; buffet with drawers for linen 
ad silver, in the dining room. Outside, there is a circular 
‘iveway, with parking for numerous guests; a large 
eated pool with Jacuzzi; a heat-controlled aviary. But no 
ritten description can do this remarkable house justice. 
Du must smell the flower-scented sea air, see the dense 
veenery that cascades down one side of the cliff, revel in 
.e incomparable vistas. Or simply decide to make this 
iangle of paradise your home. It’s $750,000 from Mary 
ne Stephenson, Roberts Realty, 916 Silver Spur Road, 
olling Hills Estates, California 90274. 





tanhattan 

'Does a New York apartment qualify as a private 
welling? When it has twenty-one rooms and encom- 
psses three entire floors, I would say that it does. Views 
‘so are a major feature of this outstanding East River 
poperative—especially by night, when the diamondlike 


continued on page 180 





Where Great 
Expectations are fulfilled 
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A Superb Mahogany Secretaire bookcase with 
“Swan-Neck’”’ Pediment. An exact copy of a 
Choice 18th Century original including the 
delicate use of Satinwood Veneers and Inlays. 


17” deep — 37%" wide — 90” high. 


WOOD & HOGAN 


305 East 63rd Street, New York, N.Y. 10021 
~ - Telephone: 212-355-1335 

\merican distributors for Norfolk Antique Company 

. Dallas: Gerald Hargett, Inc., 220 Decorative Center 










































AWARD-WINNING 


DESIGN 


Only the finest here! This Lerche design 
has passed the test of time—100 years 
old, and still a look that’s pure thorough- 
bred. Expert craftsmanship, superb ma- 
terial—our library set for him or her, for 
a luxe gift or your own desk. Finest 7144" 
scissors of hot-forged Solingen steel, 
6%,"" letter opener, each sleekly fitted 
into a stunning nickel-chrome column. 
Takes little space on desk, really heavy 
to stand fast—heavy enough to double 
as a paperweight! All polished perfection 
and satin sheen—73%4"" high overall. Our 
own West German import. Gift boxed. 

9391 Column Library Set ...... $22.98 
9640 Matching Pen and Pencil Holder 
(not shown). 3" high. ............$7.98 
9641 Both—great gift for the executive 
who has everything! .. .1 Set $29.98 


Add $1.25 post. & hdig., NY res. add taxes 


LILLIAN VEWON 


Dept. AOD2, 510 S. Fulton Ave. 
Mt. Vernon, N.Y. 10550 








it all. 


Then let us drop a name or three. St. Eus- 
tatius. lles des Saintes. St. Barthelemy. That's 
only a few places you'll be going this winter if 
you take one of our 14-day Leeward to the 
Orinoco Cruises out of San Juan. You'll be 
aboard our Stella Oceanis, with all the com- 
forts of a larger ship; small enough (room for 
298) to follow a yacht-like itinerary. Then 
we're highlighting each cruise with a 180- 
mile journey up the Orinoco River to Ciudad 
Guayana. An optional excursion takes you 
by plane to the tallest waterfall in the world, 
Angel Falls. For all the details, see your travel 
agent or send for our brochure. 

PS. We also have a 9-day Christmas and a 
9-day New Year's Cruise. Greek registry. 
Sun Line Cruises, One Rockefeller Plaza, 
New York, New York 10020. Room 315A2 


So you think | 
youve cruised 


Antigua 


Guadeloupe 


-— St. Lucia 
_ St.Vincent > © 


Barbados 


cape ; 


Grenada 


Orinoco River 
Ciudad Guayana 


Sun Line Cruises © 





A Rare Offering of Chinese Artifacts 


When the T'ang Dynasty 
fell, to be replaced by the 
Sung Dynasty, the land 
routes across Central Asia 
were blocked by hostile 
barbarian forces. Trade by 
sea, therefore, became 
highly developed and por- 
celains were exported 
to Southeast Asia from the great 2 
port cities of South China. 






We are pleased to announce that we have been 
granted permission by the National Museum from 
the country of origin, to export a limited number 
of Sung and Yuan Dynasty porcelains recently exca- 
vated from ancient burial sites in Southeast Asia. 

Each piece offered in this special sale has been 
registered and bears the official stamp of the Na- 
tional Museum thereby guaranteeing its authenticity. 


Ancient Ritual of Jar Burial 
K ‘mr 5 Bo SE Archaeologists 










believe that these 

jarlets contained 

various substances 

for use by the 

& deceased in the 
afterlife. 






Recently Unearthed 


JSaeseWetelealselm slblarlanyicas 


* Of the Sung 
~ and Yuan Dynasties 
(960-1368 A.D.) 


We offer these por- 
celains in three-piece 
collections comprised of 
one celadon jarlet and two 
distinct forms of early brownware. 
Each jar is packaged in a beautiful 
lined hardwood presentation box. Per 
collection $375. 
Since all jars are original and unique, 
they may vary somewhat in form from those il- 
lustrated above. Approximate size range: 4 cm. to 
12 cm. 

If sincerely interested,,and due to the extremely 
limited number of collections available, we re- 
commend that you reserve a collection by calling 
(415) 329-0586 or by writing to us immediately. 


Enclosed is Check 0 Money Order 0 
Please charge my Mastercharge [] BankAmericard 0 
Account #2 BD ace 

Name 

Address 


City, State, Zip 


logical Finds, Unlimited 


Boxtl422, 380 Hamilton Ave., Palo Alto, CA 94302 
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ARCELLO MIONI 
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114 NORTH ROBERTSON BOULEVARD, LOS ANGELES, CAL. 90048 + (213) 278-0368 
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FRANCES KLEIN 


Antique and Estate Jewels 


Possibly the finest and largest 
collection in the world 


| floors; a chef’s banquet-capacity kitchen, with double: 











shown above: English brooch and earrings 

handcrafted about 1840. A rare and understated 

silver and gold setting with 378 diamonds 
totally over thirty carats. $18,000. (set) 


310 No. Rodeo Drive * Beverly Hills, Ca. 
(213) 273-0155 We also buy 


Sculpture 
& Jewelry 
=) 0} | [eres 
ico)aawe\eliat= alice; 
Museum 
Treasures 

Our sumptuous full-color catalog spans 5000 


years of art with something for every taste at 
JU] eit iale|\a anole (-) Rove): a @ alelo-Bi(e)aanalelale|(=1e\5 


fo) Bale alo bei(e)s(-1ee|0)ia\e)(74-10 N(— 0 (ele Uleii(e)a\ Nome lti 
from the world’s great museums. Send $1 to: 


MUSEUM COLLECTIONS 


Dept. AD, 140 Greenwich Ave., Greenwich, Conn. 06830 


* Egyptian Cat — Louvre, Paris 
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INTERNATIONAL PROPERTIES 


continued from page 177 





glitter of skyscrapers and bridges is reflected in the 
midnight blue water. But the apartment itself is so’ 
spectacular that it may take you a while to notice the views. 

Immense ceilings, molded and decorated, give a sense 
of infinite space. Fireplaces, marble stairways, doorways 
and pillared bibelot shelves are regal in their dimensions. 
Marble and antique parquet floors reflect crystal chan- 
deliers. This is an oasis of eighteenth-century European 
elegance somehow transferred to modern East Fifty- 
second Street. I will tell you only a few of the details. 
There is an exquisite entry gallery, which opens to the 
magnificent two-story ballroom; a sun-filled family room 
and private apartments; two large libraries, on separate 





THISHS 
AN QPULENT VIEGAS 
SUPERBLY DETAVIEEIES 





ranges, double sinks, butler’s pantry, walk-in freezer; 
also a servants’ dining room. ‘Upstairs, Downstairs,” 
indeed! There are such conveniences as dumbwaiters to 
all floors, in-wall air conditioning, temperature-con-* 
trolled wine closet, and a stereo system with speakers 
throughout the triplex. In short, this is a spectacular 
residence suited to, perhaps, a diplomat’s life, where gala. 
occasions are interspersed with the need for complete 
privacy. Maintenance charges are $3,915 per month; 
$500,000 from Sotheby Parke Bernet International Realty | 
Corporation, 980 Madison Avenue, New York 10021. 


Palm Beach, Florida 
Where but in Palm Beach would you find a classically | 
elegant eighteenth-century house set like a rare piece of | 
white jade on 14% emerald green acres—a glorious back- | 
ground of lush lawns, brilliant tropical shrubs, fruit trees, | 
formal gardens and tall hedges? This is an opulent villa, | 
superbly detailed. Grecian columns frame the entryway, | 
pool pavilion and grand salon. Gleaming white marble | 
floors sweep through majestic rooms and are repeated in 
the pavilion, with its carved paneling and fan mantel over | 
the bar. High ceilings have molded decorations, tall 
windows are elaborately draped. This is a house in which 
Jefferson and his peers would have felt at home. 
The fifteen rooms include grand and petit salons, three | 
master bedrooms and baths, a formal dining room with 
exquisite chinoiserie wallpaper, staff rooms, a profession- 
ally appointed kitchen and pantry. There is a luxurious | 
pool, guest quarters in the pavilion, servants’ quarters. | 
Totally private, this unusual estate is still within minutes of 
the shops on Worth Avenue, and Palm Beach’s noted 
country clubs, hotels and restaurants. The finest Atlantic 
Coast beaches and Lake Worth are just one block away. A 
remarkable property for $1,100,000, it too is available from 
Sotheby Parke Bernet International Realty Corporation. 0 














soe eat ee SWRA co 


EES 


Would Thomas Chippendale 
be proud of Arthur Brett? 


Thomas Chippendale is universally Their workis handmade — andis built 
recognised as one of the finest exponents of to-dayinmuchthesame wayas Chippendale 
the art of the British furniture maker. built his. 

He wasa master craftsman engaged in Arthur Brett furniture can be found 


a relentless search for perfection — withthe —_ only in the finest and most exclusive 
result that the pieces thatemerged fromhis —_ furnishing houses in North America and 






































workshops are now recognised as the Western Europe, andas one would expect, is 
product of genius. far from inexpensive. 
This same drive for perfection is what A great deal of it is exported, 
motivated Arthur Brett, hisson Frank andnow particularly to the United States. 
his grandson Edward. | IfMichael Davisare entrusted toshipArthurBrett&Sons’ | Many of Arthur Brett's 
Arthur founded __ , fumiture, theytoomustbe unusually good. Tellmemore. | American customers 
hi : N : h | Name—__ ee aa a tr t th ki d 
iscompanyin Norwich | postion i‘, —_ entrust the packing an 
some seventy years ago | Company 7h Se shipping of their orders 
and established a iddress > ar <n — | to Michael Davis. 
reputation for making =| [JCommercialDealer. [1] Tourist If you would like 
fine English traditional | [Private Collector [_] Household Removal to know why, fill in the 
furniture | Please tick appropriate box ADQ 


MICHAEL DAVIS ana 


We ship antiques safely. 


Michael Davis (Shipping) Limited, 111 Mortlake Road, Kew, Richmond Surrey TW9 4AU. (U.K.) 
Telephone: London (01) 876 0434 (day), (01) 878 3377 (night) 
or 4725 Alla Road, Marina Del Ray, Los Angeles, California 90291. (U.S.A.) 
Telephone (213) 822 5046. 
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Brasilia 
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See one of the most talked-about cities 
in the world. You'll be speechless! 


Almost any city in the world can give you a look at yesterday, 
but only Brasilia lets you gaze at tomorrow. And it's 
awe-inspiring. Because Brasilia is not only a showcase of 
21st century architecture, it is also one of man’s boldest 
experiments in city planning. Successful? Judge for yourself. 
See Brasilia on any number of Varig Airlines’ quality tours 

of Brasil. Best way to take your first step into tomorrow 

... Is to see your travel agent today. 


Varig serves Brasil ard South America, the Sly, & 
Far €ast and Africa with 21 flights a week ahs fn Fe if 


from New York, Miami and Los Angeles. Grarklan A ena 





THE HAMILTON COLLECTION announces 
OW t-te (oy) Memeo) | (ced e)eKe)m DL-)lament-icoat els. 


A superb series of 12 
original Delft plates 
offered in a numbered 
edition strictly limited 
to 2500 sets in the U.S, 


ge SA 
: roe 


9-1/2 dia. 


From artwork “lost” for nearly 100 years, Porceleyne Fles, 
the world’s oldest producer of authentic Delftware, has 
created an exquisite series of 12 Delft plates, “The Months of 
the Year.” They are available in the U.S. exclusively from 

The Hamilton Collection and are offered on a first-come, 
first-served basis. For complete details, write for a free 
prospectus to The Hamilton Collection, 40 East University 
Drive, Arlington Heights, IIl., 60004. Dept. 104 
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Coming Next— 
in November 


ARCHITECTURAL DIGEST 
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Presenting 
a New Feature on 


ARCHITEGTM@RE: 
Pure geometric design 
by Craig Ellwood. 


INTERIOR DESIGNS 
A tower apartment on 
Nob Hill - Defining a Park ° 
Avenue duplex with con- 
temporary art : Residential 
style of the 1950s respected 
on Manhasset Bay - New 
York antiques dealer’s 
eclectic surroundings « A 
fashion designer's 
tranquil Oriental fantasy - 


SPECIAL-FEATURKES 
Architectural Digest Visits: 
Filmmaker Lina Wertmuller 

in Rome - The Collectors: 

Style unlimited in a one- 

room apartment - Historic 
Houses: The Marquis 
de Sade’s family chateau at 
Condé-en-Brie - Gardens: 
The Robert L. Green 
farm in Bucks County, 
Pennsylvania : An engaging 
menagerie of small animal 
sculptures - The grace 
of Japanese screens ° 


AND MORE... 
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466 North Robertson Blvd. Los Angeles, California 90048 (213)659-9898 
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CH) Gwe 
K ys The Soanges Furniture Bempany Fao. 
Fine CABINET MAKERS ( /ff Since 1886 Goativclle, Jdiana 47710 


Write Dept. AD for full color Karges Sampler $2. : 
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HOLMES - LORD 


664 NORTH PALM CANYON DRIVE * PALM SPRINGS, CALIFORNIA 92262 * (714) 325-2563 
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Our Exclusive 


18th ay as 





Chippendale Wing Chair faithfully reproduced. Rolled 
arms, ball and claw foot. See our complete line of 
authentic Camel-Back sofas and wing chairs. Delivery 
in six weeks on receipt of fabric! 
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“16 North Rha Boulevard 
Los Angeles, California 90048 


(213) 652-3883 


Est. 1905 
Fine 


Oriental Rugs 


New Antique 


\ ey way of making your home reflect 
1e richness of elegant, sophisticated living is to 


ym with an exciting Oriente rt Rug 


|. H. Minassian & Co. 


THE EXCLUSIVE ORIENTAL RUG STORE 


Displays one of the most significant collections of 
tine rugs available today. Patterns and colors of the cherished 
tradition in weaving, such as Kerman, Sarouk, Kashan 
Qum Tabriz, Bokhara, Chinese, Caucasian 


See this magnificent collection today, and see how 
sonable an Oriental Rug of superb quality can be 
From mansion size to small area rugs and tapestries 


And our Service Department offers expert cleaning 


repairing, re-weaving, and free appraisals 


Originally and now at the same location 


Mon. thru Sat. 9 to 5 


401 South Vermont 
Los Angeles, Calif 
30020 213/ 383- 1397 



















|LA REMISE DU S : 


[Naan @aR@O)UNITAASII@).(: 
INDIAG CON ESOLU)N 12 
704 SANSOME STREET 

SAN FRANCISCO, CA 94111 
(415) 398-8646 





IN THE EUROPEAN TRADITION 


ELG egart Curopean Unligules; 

anid, unis one~0f-a hind gift tems 

Ti y gli USS. , POTC ela, silver OF ass. 
Victorian, art deco and at nouvel upewelry. 


"BEFORE THE RACE” 
English Circa: 1885 12-1/2" high $48,000. 


Ala Silimar 
. (ntigues Tne. USA * London 
238 No: Canon Dr, Beverly Hills, A. 278-1438 














Ala Douce France 
ANTIQUES 


Arthur & Josiane Hanks 
5544 La Jolla Boulevard, La Jolla, CA 92037 
(714) 459-7026 


Tuesday - Saturday 10-5 
or by appointment 





Alfred Baillet 5 Grand Rue 
69 Rue Des Sts-peres Le Tremblay S/Mauldre 
Paris, France Rambouillet, France 
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BUFFET A DEUX CORPS PERIOD 
LOUIS XV 
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e, 








JRRENTLY WE HAVE FOR SALE IN LA JOLLA: 








ith & 18th Century Armoires, including a pair of LOUIS XV 
moires in oak 


ith & 18th Century Buffets Bas, Buffets Enfilades, Buffets 
\ppui, Buffets Vaisseliers, Buffets a deux corps 


| 


| th & 18th Century Confituriers & Coffres 








th & 18th Century Dining Tables up to 12'10" long 








th to 19th Century Chairs, including dining chairs in suites 
4 to 16 and single armchairs to suites of 6 








th to 19th Century Mirrors, Chandeliers, Walls, Doors, 
ors, Architectural Elements, etc. 


French Family Business for Five Generations with Shops 
Paris and Rambouillet 








bject to prior sale ONE OF TWO PAIRS OF 16TH CENTURY ITALIAN | 
DOORS i 























































Were the Mercedes Benz 
of Mercedes Benz dealers. 


In Beverly Hills, people won’t settle for less. 

Our customers are probably the most discriminating consumers in all of 
Southern California. They’ re used to the best of everything. So as you might 
expect, they demand a lot from their dealer. * 

But at Beverly Hills Ltd., we’ve tailored our operations to make sure 
each of our customers get all the enjoyment and value that’s built into 
their Mercedes Benz. 

We start off with creative ways of enjoying a Mercedes, whether it’s by 
buying or leasing. 

Then to insure trouble-free motoring, we follow up with a meticulous 
service department, staffed with master mechanics who follow the Mercedes 
Benz factory maintenance guidelines to the letter. 

And finally we tie it all together with something that’s a Beverly Hills Ltd. 
exclusive: a courteous, conscientious attitude that keeps our customer 
relationships lasting as long as our automobiles. 

If you’ve been thinking about buying or leasing a new Mercedes, or if you 
want to get unsurpassed service on the one you already own, give us a try. Soop 

We’re the ““Mercedes Benz” of Mercedes Benz dealers. The people inur © 
neighborhood wouldn't settle for less. And neither should you. 


Beverly Hills Ltd. 


8833 Wilshire Boulevard (213) 659-2980 


(one block west of Robertson Boulevard ) 


PALO ANTIQUES 


Exhibiting 17th & 18th Century 
European & American 


Fine 18th Century English George 
Ill/Chippendale Mahogany Arm Chair 
with Fortuny Seat Covering 


114-494-6663 
|| 1200 N. Coast Hwy.—Laguna Beach, Calif. 








HOT TUBS 


| New home or old—the perfect addition. Illustrated brochure. Architect 
and designer inquiries welcomed. 


BARREL BUILDERS 


Dept. A, 1085 Lodi Lane, St. Helena, CA 94574, (707) 963-7914 








Visif Qur Showroom 
and Behold the Elegance 
and Beauty 
of Fine Oriental Rugs. 


One of the largest showrooms with the finest 
selections of new & antique rugs in the West. 
Suited for the most particular of tastes. 
Carefully selected from Persia, Pakistan, India, 
China and the Balkans. Offered wholesale, 
retail, and to quantity buyers. 

Expert cleaning, restoration and appraisal 
WE PURCHASE ANTIQUE RUGS 
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DIRECT IMPORTERS 








339 NORTH LA CIENEGA BOULEVARD 
LOS ANGELES, CALIFORNIA 90048 
(213) 657-1633 
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Buying fhe Right 
Oriental Rug For 






Your American Home 










Every home in America possesses a 
personality and character of its own. Decor, 
color scheme, interior layout, design and 
furniture arrangement combine to make 
every home unique. These same qualities of 
personal originality and artistic integrity 
make hand-made Oriental rugs ideally suited 
to any American home. 
























At Adil Besim & Co. we search our entire 
inventory to make certain that the Oriental rug 
you select for your home is the right one. We 
believe that this commitment to customer 
service and satisfaction is what makes: us 
unique. 


{DIL BESIN) 


Direct Importers of Fine Oriental Rugs 
VIENNA-ZURICH-INNSBR UCK-PASADENA 
1756 East Colorado Boulevard, Pasadena, CA 91106 
(213) 795-7589 (213) 681-7031 
Finest Collection of Oriental Rugs in America 
Open 9:30 am to 5:30 pm Monday thru Saturday 
* We are also interested in buying your Oriental Rug. * 

















Custom Draperies 
guaranteed for five years. 


Coit custom draperies— superb fabrics 
ostomy e) i, ianrelaliall oketel(-melelelcelali=em(e)s 
five years—replaced if given Coit's 
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Custom Drapery Workshops* 
Headquarters: 897 Hinckley Blvd., 
Burlingame, CA 94011 —(415) 697-6190 


Serving the West—consult your. local telephone directory. 
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ONE OF THE BAY AREA’S 
FINEST SELECTIONS OF: 


ANTIQUES 


18th & 19th CENTURY 
ENGLISH & FRENCH 
COUNTRY ANTIQUES AND REPRODUCTIONS 


THE neighborhood | 


3917 Grand Avenue, Piedmont, Calif. 
655-1771 














Sweet Potpourri, Thy Name Is Agraria 


| hi Yooaa 
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Five floors located at 


Filipello Antiques :6 11:00» 


1632 Market Street, San Francisco 415 / 861-5100 
’ Hrs.: 7 days Mon-Sat 8:30-6, Sun 12-5 


Ve offer a selection of country French & Georgian antiques as 
Fell as a handsome collection of one, two and three weight clocks. 





The potpourri box, a re-creation of a classic Georgian tea caddy 
of marquetry inlaid cane. Its foil lining keeps one-half pound of 
Agraria spicy-fresh and fragrant 36.00. Other gifted packages of 
Agraria potpourri from 7.50. 
Mail orders (add $1.50 shipping) to 135 Stockton Street, 
San Francisco or 3240 Wilshire Boulevard, Los Angeles 


California Seattle Phoenix Chicago Portland 














ntil now, 
a signed, original McConnell 


print(s): 
Quantity 


Name 


eee eel 
Please send me the following limited edition Keith McConnell 


Totals | 


“Crow King)’ 22 x 30, unmounted @ $100. va 
“Wooden Lance}’ 22 x 30, unmounted @ $100. ——__ 


Sub-Total 
(California Only) 6% Sales Tax ——___ 
Total Enclosed 











Address 





City. 


State Zip 





Mail to: 





was hard to come by. 


Keith* McConnell is a much- 
| awarded Los Angeles based illustrator. 
} Until now, if you wanted one of his 
| Originals, you'd have had to fight one 
} of his editorial or advertising clients. 
} Or trace one of his famous courtroom 

drawings for ABC and CBS off the 
television. Or steal one from a one- 
/ man show, take it off the walls of the 
Smithsonian, or sneak one out of the 
permanent exhibit at the United States 


Marine Corps Historical Society in 
Washington, D.C. 

But now, like Mark English, 
Bernie Fuchs and other prominent 
illustrators, he has turned his consid- 
erable talent to the creation of signed, 
limited-edition graphics. 

The first offerings, shown here, 
are two serigraphs, measuring 22” x 
30” in brown ink on off-white, double- 
weight, hand-made Arches paper. The 


Whistling Swan Graphics, P.O. Box 9332, Glendale, CA 91208 
ee ae | 


After this, 
it may be even tougher. 


edition is limited to 250 of each subject, 
plus 25 artists proofs. 

To secure a low number, immedi- 
ate response is highly recommended. 
Otherwise, you might have to enjoy 
your McConnell in Washington, on 
television, or at your neighbors home. 


WhistlingSwan 
Graphi z, 


Sa 
2131 Bonita#®Drive, Glendale, CA 91208 

























irs. Jack Stanfield, Palm Desert, California 
ivant-House, Ltd. eo 1 
: Olive Tree Florist 
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IDE ONLY” 


PALM SPRINGS AREA FACTORY, o}\UTTER CO., INC. 


OFFICE AND SHOWROOM 

(BY APPOINTMENT ONLY): 

P.O. BOX 1263 

PALM DESERT, CALIFORNIA 92260 
(714) 346-6295 
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_ 146 SECOND AVENUE : 
SAN FRANCISCO, GOEIPORNIA 94118 
- (415) 387-4590 
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he ne 1208 STANFIELD SHUT. 


FIC PALISADES, CALIFORNIA 90272 
3)\837-9171. 
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Henredon’s Scene One, a design of ageless sophistication, 
answers today’s need for exceptional function and flexibility. 
\rmoires here offer generous his and her storage, with coordinated headboard, 
mirrors and lighted canopy adding further dimension. Beautifully crafted and engineered, each component 


otters maximum storage, adaptability and function in minimal space. 


\ll can be seen by sending $1.00 for brochure to Henredon 
Henredon, Dept. A-117, Morganton, N.C. 28655. 





Rain. Snow, Stormy weather. | 
Front-wheel drive Toronado pulls you through in style. 


There’s nothing like a wet, slippery day 
to make you wish you'd stayed home. 
But inside Toronado’s private world, 
“you are home. 
You settle into luxurious velour seat- 
ingMwith fold-down center armrests and 
“loose cushion” look. Power windows, 
FM/stereo, and air conditioning are 
Standard equipment. 
Outside, there’s a serene confidence in 
the way Toronado maneuvers through 
twists and turns. 


Front-wheel drive puts the engine 
weight over the drive wheels, for im- 
pressive traction in most any weather, 

Engine response is smooth and pre- 
cise, too, thanks to a built-in MISAR 
peatbabtraeyeavolticciumeatlareeyalabetstoler) kiana ta(cn 
rabbatccMcaatcatetcMolsuce)urit-lelecmcomele hist ets 
fees ateti sles etn 

Toronado for ’78. 

Come on inside and experience a 
private world where the driving 
weather's always fine. 
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Can we build one for you? . 
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kneedler-fauchere, 101 kansas st, 94103 
kneedler-fauchere, 8687 melrose, 90069 

jack lenor larsen, 232 e 59th st, 10022 
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jerry pair & assoc, 105 ne 39th st, 33137 

jerry pair & assoc, 351 peachtree hills ave, 30305 
james goldman & assoc, 5701 6th ave so, 98108 
wayne martin, inc, 206 nw 23rd ave, 97210 
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Cabinet and shelf lighting Plant lights 





Paintings illuminated to their exact contour with concealed optical projectors 


(he many exciting moods 
of “Wendelighting 


Nighttime, and Wendelighting sets the stage for elegant 


living with a variety of lighting designs. Always adding a 
ile) i-Mate) (-Melmele-luit-MComi-\\elal(-Mele)(-)(MeM-la em B]-lele\7-] mi uilela- 
lolol TiS ial-Muit-lah'a-> col dlalemusrelelel- RelA -lalel-iilelaldiale ney ac -laleliale| 
$1.50 for our portfolio of pictures, stereo slides and viewer. 


A/ 
WENDELIGHTING 


Divison of JACKSEN INTERNATIONAL Ltd. 
Dept. ADV, 9068 Culver Bivd., Culver City, CA 90230 « (213) 559-4310 
In the New York City area, call (212) 682-8775 
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McGUIRE 
38 Hotaling Place, 
San Francisco 94111 


You are cordially invited to visit 
our showrooms accompanied 
by your interior designer or 
furniture dealer. 


U.S. PATENTS 2,936,009; 3,297,063; 2,837,142 


New York 
Chicago 
Cleveland 
Grand Rapids 
Boston 
Atlanta 
Miami 
Tampa 
Dallas 

Los Angeles 
Portland 
Seattle 
Denver 


Toronto 


Germany 
Italy 
Britain 
Greece 
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ONLY 


McGUIRE" 


JOINS RATTAN WITH RAWHIDE 


Gilbert Thurston Associates, 964 Third Avenue 
6-187 Merchandise Mart 

2900 Superior Avenue 

Exhibitors Building 

Gilbert Thurston Associates, 45 Newbury Stre 

Joe Sherry Associates, 114-16th Street N.W 

Joe Sherry Associates, 285 N.W. 71st Street 

Joe Sherry Associates, 602 N. Rome Avenue 

E. C. Dicken, Inc., 480 Decorative Center 

Robert Crowder & Associates, 8417 Melrose Place 
Stephen E. Earls Showroom, 220 S.W. 1st Avenue 
Stephen E. Earls Showroom, 520 South Findlay Street 
Kneedler - Fauchere, 2830 E. 3rd Avenue 


McGUIRE CANADA 
Showroom 41, 287 MacPherson Avenue 


McGUIRE EUROPE 

Hans Kaufeld GmbH & Co., 4800 Bielefeld 16 
Lyda Levi s.r.l., Via Durini 24, Milan 

Ebroplan Limited, 1 Three Kings Yard, London 
Saridis S.A., 11 G. Frangoudi Street, Athens 
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AMA® 1S THE WORLD'S FINEST NATURAL DARK RANCH MINK BRED ONLY IN AMERICA BY THE GREAT LAKES MINK MEN 
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HALSTON 


PERFUME 


COLOGNE SPRAY COLOGNE 


SPRAY PERFUME 

















CASA BELIA 


Italian contemporary design. 











FURNITURE ILLUSTRATED 
MANUFACTURED BY 


VIVAI DELSUD 
4 


i 

Available to the trade only at our showrooms: Miami, 3750 Biscayne Blvd.; Los Angeles, Pacific Design Center, 213-659-7044; New York, 979 Third Ave.; Dallas, Wait- 
in Martin Inc., Houston, Waitman Martin Inc.; Chicago, 219 W. Erie St.; Philadelphia, The Marketplace; Atlanta, Decorative Arts Center; Denver, San Francisco, 

| Seattle and Portland, Kneedler-Fauchere. For further information, call or write: Casa Bella, 3750 Biscayne Blvd., Miami, Florida. 


: “MAKE YOUR HOLIDAY COOKING GOOD AND FAST 
we WITH THE GE MICROWAVE COOKING CENTER?’ 


—Kevin McCarthy 






























Everything you need 
to cook those big holiday 
meals easily is right here 
in one unit. 

The lower, regular 
oven is self-cleaning, 
and the upper oven is a 
microwave—with some- 
thing extra: the Automatic 
Chef™ Temperature Sensor. 











Es - 


Just stick it in ham, 
turkey, casseroles, 
stews, all sorts of things, 
to cook them fast, easily 
and accurately. Without 
any guesswork. 

From corn chowder 
to pumpkin pie, cooking 
is good and fast with the 
GE Microwave Cooking 


Center. JAS: 


— | 


| 
And it’s backed by GE i} 
a eae Customer Care® service. | 
GENERAL ELECTRIC. 
THE APPLIANCES 
AMERICA COMES HOME TO. | 
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in Archive 








The Bettman 
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The editors invite your comments, suggestions and/or criticisms. 
Address: Letters, Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


; The layout on Marisa Berenson and her home was 
enthralling. I do not know Marisa Berenson personally, 
but feel that she has always represented quality, and 
personified class in a world where the word has all but lost 
its meaning. She has reinstated it and put an emphasis on 
it. She has done for the human world what Architectural 


“oO 5g? gs oe. 7 Sesh Si Digest has done for the magazine world: given us a sort of 
; ‘Lo Sy ‘o4er° +? ai ee } | landmark against which everything else can be compared 
A ¢ 2 - aN ht, = a es “| | and inevitably come off a little paler. So I find it quite 
Pa 9% q ox — \ od fitting that this extraordinary magazine should feature 
sage, - ao ® | the surroundings of this extraordinary woman. Magnif- 

a cent is something of an understatement. 
Kevin B. King 
Miami 





Your recent article on Ms. Berenson’s home (July/ 
August) only tends to magnify two philosophies I try to, 
instill in my clientele. These being: ‘““money doesn’t 
| necessarily mean taste,” and “elegance is simplicity.” I 
| shall use your pictorial essay to support my contention. 
Elizabeth Kelly 
Ft. Lauderdale 





Just a line to tell you how thrilled we were to see that most 

beautiful layout on our house in your magazine. Not only 

was the quality marvelous, but it was fantastic to see such 
justice done to so much love on our part. 

Marisa Berenson Randall 

Beverly Hills 





PHOTOGRAPHED BY HORST 


One word one can count upon being used to excess in 

every issue is “ambience.” It seems to be something of a 

jargon word among decorators. I am beginning to develop 
an automatic gag reaction each time I see it again. 

Valerie Vann 

‘Davis, California 





Procrastination is the name of the game, but with the 
arrival of the July/August issue of Architectural Digest, I 
was neatly jogged out of my inertial state to join the army 
casting kudos in your direction. It was pure enchantment! 
Another reader once described your magazine as an 
“emotional experience.” It is, indeed. Thank you for the 
treasure trove which you and your gifted staff create! 


B. Elodie Hanson 
: +~INSON & COMPANY Silver Spring, Maryland 
[372 SRD AVE. NEW YORK.N¥.10022 sneer 
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She enters It. 
hail 


A woman does not put on my 


fragrance. 
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Parfums Lagerfeld » Paris 
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For more than 75 years, 
the name Cadillac has stood for excellence. 
Calling something “the Cadillac of its field” 

is one of the finest compliments you can pay a product. 
Through the years . . . in each generation . . . there 
has been a Cadillac right for its day. 
And now there is a new breed 
of Cadillac . . . superbly luxurious, yet 
engineered for the changing 
world of today. Announcing. . . 


(alae (OWS 


Behind the great name..} 




















| 
you 


a great Car. 


A car of classic elegance—with all the comfort, all the 
luxury, all the quality you expect of Cadillac. And yet, the 


_ 1978 Fleetwood Brougham (pictured), Coupe deVille and 
_ Sedan deVille are agile. Responsive. Lively. Maneuverable. 


It’s luxury all the way—but luxury you can feel good 
about. Because Cadillac 1978 is engineered for the chang- 


MARK OF EXCELLENCE | 





ing world of today—while preserving traditional Cadillac 
legroom and headroom. 

The luxury leaders have arrived. See them. Drive them. 
And for another kind of luxury, there’s Seville by Cadillac. 
And the 1978 Eldorado with front-wheel drive and 
a flair all its own. At your Cadillac dealer now. 
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For every room in your home Ay 
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| there is no Nettle Creek near you write for information on a 
‘ascinating business opportunity. Nettle Creek Indust., Richmond, Ind. 47374 











LETTERS: FROMP READERS 


continued from page 10 


Sincerest compliments to you and Mrs. Doris Krusz on 
the tiny perfection (which awed my eye as designer, 
miniaturist and perfectionist) of ‘Dolls’ House Master- 
piece’ in your May/June issue. Mrs. Krusz’s charming 
Sheldon’s Tavern has to be one of the most beautiful 
collections outside of the Thorne rooms. 
, LaVerne Smith 
Roswell, New Mexico 


Architectural Digest is to be commended for its presenta- 
tion of the London apartment of the late Baroness Pauline 
de Rothschild in the May/June 1977 issue of the maga- 
zine. The rooms are a unique expression of exquisite 
beauty and unparalleled originality in this century. Le 
style Pauline—may it never be forgotten. 
Robert Brownlee 
Dallas 


To me, each issue of your beautiful magazine is exciting— 
in more ways than one. This year my youngest daughter 
purchased a coveted subscription for me as a gift. It was a 
big slice out of her budget but I cherish each issue and 
wouldn’t even consider throwing one away. 


Martha Cox af 


Orlando, Florida 


On behalf of V’Soske, I want to express our appreciation 
for your thoughtful and incisive analysis of the carpet 
industry and our place within it. [’’ Editors’ Selections,” 
July/August, 1977. With the present issue this feature is 
newly expanded; see “In the Showrooms,” page 162.] 
Your articulate presentation did credit to the philosophy 
we have long espoused, and to the versatility of texture, 


which is the foundation of the V’Soske reputation. 


Roger McDonald _ | 


V'Soske 
New York City 


I cannot thank Architectural Digest enough for so beau- 
tifully depicting Rabbit Hill, a Historic Site in Palm Beach, in 
your April 1977 issue. What a lovely tribute to my 


grandfather, the late James Y. Arnold, who died only a | 


few weeks before the article appeared. 


Palm Beach 


I was looking through the April issue of Architectural — 
Digest and came across two uncredited photos of mine, on |f- 
page 57 of the article about the James Foy, Jr. house in Fort | 


Worth. While I’m delighted my photographs were in- 


cluded in the layout, I regret missing the credit. When | 


you are based in Dallas, good national credits are not that 


easy to come by. I’m sure you understand. 
Phillip Hollenbeck 


Dallas | 


Paige Arnold Emmett | 





| 


} 


WHY EVEN CONSIDER A 12 YEAR OLD SCOTCH 
OTHER THAN CHIVAS REGAL? 


Why not? You may discover a 12 year old Scotch that’s even more 
elegant. Cutty 12. Many people find Cutty 12 noticeably smooth 
and flavorful, with a less smokey taste. And for no more than you pay for 
a bottle of Chivas Regal, Cutty 12 arrives in a ship’ decanter. So, all things 
considered, you may well find Cutty 12 the most satisfying 12 yearold you can buy. 









































BLENED SCOTS WHISKY | 
ended & bottled by 


BERR A BROS & RUDD LY 4 | 
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Product of Scotlund_ 
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‘The great kings of Egypt were ravenous collectors,”’ 


‘“‘And pink sapphires were as hard to come by then as now.”’ 


Sitting high on their golden thrones, the 
great kings and queens of Egypt had a 
thirst for fanciful things. Exotic things. 
Things that shimmered and danced in 
the sun. And twinkled like the very 
stars themselves. 

Things of gold. Colorful things. 
Emeralds. And rubies. And when they 
could find them, pink sapphires. 

The one Mr. Cooper is holding (and 
shown again below in the little box) is as 
fine as there is in the world. You can 

















says Douglas Cooper. 


take Mr. Cooper’s word for it. It is 
unset, so let your imagination soar. As 
you see it, $165,000. 

Just below, truly a queen’s delight, 
a night-blue sapphire. As a ring with 
diamonds in platinum, $100,000. 

And if collecting was a disease of the 
Pharaohs, Mr. Cooper should be in the 
hospital. The parure of pastel-colored 
sapphires shown gracing this page is a 
necklace laced with diamonds, $36,000. 
A matching bracelet not shown, $17,250. 


FJ-COOPER ™ 


jewelers by birth...since 1883 

1416 Chestnut Street, Philadelphia, Pa. 
2 Orange St. at Union, Montego Bay, Jamaica 
F. R. Cooper, Colchester, England 

















Stuffed full of grain from the royal 
granary is this little mouse. He can only 
be found at F. J. Cooper. With gee 
eyes in 14 karat gold a 
as a brooch, $225. 

Mail address: 

1406 Chestnut Street, 
Philadelphia, 
Pennsylvania 19110. 
Add 6 percent for 
delivery in 
Pennsylvania. 











' Because “1000 de Jean Patou” 

I Mclom ¢- (comer larem-W'Z-11F-10) (= Coton (=) 

each flacon is registered. 

A special hand-numbered card 
accompanies this totally unique perfume . . . 
a remarkable blend of some of the richest 
and rarest essences in the world today. 

















Youd think, he taunted, that for $5,800 theyd have concealed the bolts,” 








“Actually, al pointed out, “those 
tiny, hexagonal bolts as you call them, 
are part of the design.-Light of them. 
In 18 karat gold. Locking the distinc- 


tive, geometric bezel to the face of 


the watch. Tightly as a porthole” 

For all his outward flippancy, he 
was fascinated. 

And as we spoke his glance was 
continually drawn to the watch on 
my wrist. To the gleaming, clean cut 
surfaces, linked together in perfect 
symmetry. Royal Oak is a completely 
individual watch. 

Its character is unmistakable, 
whether it’s worked in 18 karat yellow 
gold. Or steel. Or evena striking com- 
bination of gold and steel. Or scaled 
down to the unexpectedly feminine 
ladies’ versions. 

Like many of Audemars Piguet’s 
designs, its bold, uncompromising 
beauty owes more to eon 
than to passing fashion. 







vity, but to provide a future indi- 


cation of its history to its makers, 
Audemars Piguet. 

So they will know at a glance not 
only when the watch was made, but 
also which craftsman assembled 
high in the Jura mountains of 
Switzerland. Polishing each part first 
with diamond paste, then with the 
pith from an elder tree, and finally 
with the softest doeskin cloth. Taking 
as much time as is required, because 
Audemars Piguet makes so few of 
these fine timepieces. 

And the case of the Royal Oak 
encloses one of the slimmest self- 
winding calendar movements ever 
created. The scratch resistant sapphire 
crystal protecting the finely 
etched face does not protrude 
4 above the case. Even the 
safety catch on the clasp 
ae = Ss is contained within 
ea the dimensions of 








The Royal Oak is highly accurate. 


Water resistant to a depth of 300ft. 
It is also highly individual. As with 
a fine work of art, each Audemars 
Piguet Royal Oak has its own number 
engraved on the back. 

Not simply to show its exclusi- 








the bracelet. 

“But why Royal Oak?” he persisted. 
“Originally,” | explained, “the Royal 
Oak watch was designed in stainless 
steel and named after two British 


Royal Navy steel ships of the turn of 


the century. These were named ‘Royal 


The Royal Oak in 18 karat gold, 


‘combination steel and 18 karat 


go old, or all steel from $1950. 


Oak’ after the hollow tree where the 
future King Charles II of England is 
reputed to have found refuge from 
his enemies.’ 

“We might say,’ he ventured, 
“a symbol of powerful force protect- 
ing a precious lite within? 

“Well put)’ I agreed. 

“And having made Royal Oak from 
one of the strongest metals in the 
world” he continued, “what could 
now be more natural than to make it 
trom the most beautiful?” 


I couldn't have put it better myself. 





The Royal Oak needs to be seen 
to be appreciated. 

Held in the hand. 

Tried on the wrist. 

As Audemars Piguet has fewer 
dealers than there are States in the 
Union, this can be a rare pleasure. 

Unless you know exactly where 
to look. 


For the name of your nearest autho- 
rized dealer and further information on these 
and other Audemars Piguet watches for men 
and women, please write Audemars Piguet Ltd., 
301 E.57thSt., New York, N.Y . 10022. 







































































PEOPLE ARE THE ISScle 





Some months ago in this column we 
responded to the question, ‘‘Why is 
your magazine called Architectural 
Digest, when it is really about inte- 
rior design?’ We made the point that 
because interior design begins with the 
quality of the architecture, we try to 
keep architecture in sharp perspective. 


Now we are formalizing this focus in a 
new Architecture Feature beginning this month. We are delighted 


to inaugurate this feature with the “pure geometry’ of Craig 


Ellwood’s architecture. Space is his currency, as it is ours; the new 
feature will add another dimension to its forms and possibilities. 


“I know that today many people are 
using whites and neutrals, but that’s 
just a trend. I’ve always used color, and 
I always will,’’ says veteran interior 
designer William Chidester. “My style 
of designing is not dramatic. I think if I 
were to give it a name, I would call it 
‘substantial.’ ’’ For a home in a park- 
like setting in Bel-Air, he surrounded a 
stunning art collection with an endur- 
ing traditional design that reflects his 
ideas about color. See page 58. 


Interiors designed by Arthur E. Smith, 
who began his career as an assistant to 
Billy Baldwin, are never insistent. 
There is no hint of striving after pic- 
turesque effect; color contrasts are 
subtle, symmetry is important. Re- 
cently, when he decorated the Park 
Avenue duplex of clients with a con- 
temporary art collection, he did not try 
to confront or overwhelm the collec- 
tion. But what he created is exactly as 
the owners wished: compatible and 
accommodating. ‘““A decorator has to 
be instinctively prepared for change,” 
he says. See page 68. 


Rheal Boulanger is a native of Quebec, 
one of the places in the world where 
craftsmanship is still respected and 
nurtured. For Mr. Boulanger’s retreat 
in Acapulco, interior designer Jay de 
Laval sought out skilled Mexican 
craftsmen to make cabinets, set bricks 
and even paint individual floor tiles. “I 
am particularly pleased when a mem- 
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ber of an old Mexican family points to 
some detail that reminds him of some- 
thing in the ancestral hacienda,” Mr. 
Boulanger comments. The Villa! 
Amanda was named, incidentally, in 
honor of one of his Pembroke Welsh 
corgis. See page 76. 


Gene Tyson is in the enviable position 
of being able to have an ever-changing 
collection: He is an antiques dealer. 
Beginning with an interest in eigh- 
teenth-century French furniture, he 
traveled to Europe to deepen his 
knowledge of that period. He even- 
tually journeyed over much of the 
world—he even contemplated building 
a home in Portugal—before settling in 
New York City. His collection, ac- 
cented with arresting contemporary, 
pieces, reflects the extent of his travels, 
the carefulness of his selection and his 
wide-ranging expertise. See page 88. | 


Art historian and lecturer Robert Allen 
gave up a seven-room duplex in Néw 
York City for a one-room studio. He so 
skillfully arranged his new apartment 
that he kept all of his most precious: 
possessions—his books, works of art 
and his fine furniture, most of which 
he collected while living in France. 
“Not one of my chairs was disposed 
of,’”” confides Mr. Allen, who likes his} 
guests to be free to move about as the 
mood strikes. Architectural Digest con- 
tributing editor Mario Amaya, Direc-: 
tor of the Chrysler Museum, at! 
Norfolk, Virginia, describes the feat of | 
legerdemain that has been accom- 
plished by Mr. Allen. See page 94. 


“Finding out what really matters” in’ 
design is what really matters to thirty- 
year-old interior designer Anthony 
Machado. His desire to “get back to 
design fundamentals” began with his, 
work on the Los Angeles apartment of 
Choey Fong, a fashion designer who 
does not fear to live with great indi- 
viduality. Her unconcern for the usual 
practicalities permitted the sort of un- 
fettered design that is seldom possible 
in a two-room apartment. Mr. 
Machado, whose work was previewed 
in the March/April 1976 issue of 


continued on page 24 
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#4043 18kt. white gold with full-cut diamonds, $6,175 | #4320 18kt. yellow gold $2,625. 18kt. white gold $2,900 
#4109 18kt. yellow gold, $895. 18kt. white gold $975 
‘Write for brochure. Rolex Watch, U.S.A., Inc., Dept. C-112, Rolex Building, 665 Fifth Avenue, New York, New York 10022. 
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Sculpture you wear. 


The Benvenuto Cellini Collection . , 
, by Rolex.A rare, limited edition of | | 


bi | 
_ . » the very finest examples of the LEX | 
~~ goldsmith'’s and the watchmaker’ 





~ 





art. Available for your inspection 
only at Rolex jewelers. 


| eae closely at any 
woman and you will come to 
understand the inner mood 
behind her outer expression. 


Similarly, every great 
perfume has its inner mood 
of soul. 

Parure is a wildly orig- 
inal blend of lilac and amber, 
cypress and plum blossoms. 

Outwardly it expresses 
a radiant beauty, remote, 
almost unobtainable. 

But consider it as you 
would a diamond. Peer deep 
within. You will discover an 
inner fire, burning with 


promise like the rising sun. 


You don't just dab on a 
perfume like Parure. 
You wear it body and soul. 



































Kindels 
timeless styling 
ASSUIeS YOU a 
lifetime of 
increasing 
appreciation 


KINDEL 
Grand Kapudls 


fine cabinet makers 





ry, Olive Ash Burl and Walnut woods of superb beauty are 
een Anne designs of subtle charm by master Grand Rapids cabinetmakers 
ating Kinde omplete Queen Anne/18th Century English-American collections 

fel Furniture Co., Dept. ADN-77, 100 Garden St., Grand Rapids, Mich. 49507 











PEOPLE ARETE ISSUE 


continued from page 20 


Architectural Digest, continues to ex- 
plore design fundamentals: He is cur- 
rently working ona solar energy house 
in Chicago. See page 98. 


Enrico Job, a sculptor, renovated a 
turn-of-the-century apartment in 
Rome to create a comfortable (and 
comforting) environment for his wife, 
filmmaker Lina Wertmuller. In the 
classical setting of the Piazza del 
Popolo, we found an apartment as 
unique as her films and his sculptures. 
Theatrical touches relating to their ca- 
reers (he has been the art director for 
many of her films) enliven the apart- 
ment, which houses her splendid col- 
lection of Art Nouveau. See page 104. 


“They are the people who gave me my 
start,’’ explains New York’s Robert 
Metzger. He is speaking of Mr. and 
Mrs. William E. Buckley, whose Man- 
hattan apartment had been the de- 
signer’s first independent commis- 
sion. The Buckleys have just moved 
into their third residence decorated by 
Mr. Metzger—a “jewel of a house” in 
Palm Beach, Florida. Mr. Metzger’s 
challenge was to adapt his clients’ 
collection of fine furniture, all signed 
palace pieces, to their new environ- 
ment. The result is an interior in which 
the elements are combined in a fresh 
new harmony. See page 112. 


Craig Ellwood thinks architecture has 
changed radically in the seventies. “‘It 
is no longer a challenge. It has become 
work, instead of fun,” he believes. 
After practicing for thirty years, he is 
turning his firm over to his two associ- 
ates and freeing himself to take up 
“my new challenge, painting and 
sculpture.”” He has already sold a 
dozen paintings, and designed three 
sculptures under a grant from the Na- 
tional Endowment for the Arts. Al- 
though he will keep a California base 
and be a consultant in architecture, he 
plans to spend about half of the year in 
his twelfth-century Tuscan farmhouse, 
near Florence, where he will paint and 
sculpt. Craig Ellwood leaves behind an 
appreciative and architecturally en- 
riched Los Angeles. See page 118. 


continued on page 26 
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| European Lace. Elegant embroidery, generously wide. 
On no-iron sheets and pillowcases. 
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The 200-year old Blue Fluted porcelain 
design from Royal Copenhagen, com- 
plemented by the Georg Jensen Acorn 
pattern. Send $1 for illustrated litera- 


eget 
ture displaying appointments that oy 







grace the tables of the great houses of 
Europe. 
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ROYAL COPENHAGEN PORCELAIN 
GEORG JENSEN SILVERSMITHY 
Suppliers to the Royal Danish Court 


Royal Copenhagen Porcelain 
573 Madison Avenue, New York, NY 10022 











PEOPLE ARE TRE TS 5ule 


continued from page 24 


When even the flowers planted out- 
side have been chosen for their appro- 
priateness to the house they surround, 
you know that the owners are aiming 
for perfection. Carleton Varney, presi- 
dent of Dorothy Draper & Co., Inc., in 
New York, isthe interior designer such 
people seek to create it. The author of 
many books on the subject of interior 
design and decorating, his forthcom- 
ing one is entitled Carleton Varney Deco- 
rates from A to Z. See page 126. 


Melvin Dwork was faced with the 
challenge of renovating a Manhasset 
Bay, New York house built in the 
1950s. That period, though much ma- 
ligned, has a design integrity of its 
own, which Mr. Dwork preserved 
while lightening and simplifying the 
house. “People tend to misunderstand 
the word simplicity,’ he says. “It is not 
necessarily to be equated with plain- 
ness or dullness. Rather, it’s a way of 
finding out what you want and what 
suits you best.” See page 136. 


Robert L. Green, whose ideas about 
style, chic and glamour should be fa- 
miliar to readers of Architectural Digest, 
brought his urbanity and special de- 
sign sense to bear on another art form: 
He created a perennial English garden 
at his farm in Bucks County, Pennsyl- 
vania. ‘Certain flowers are gracious 
and polite,” he says. ‘““Others have bad 
manners. ... Really, the principles 
are the same as those you apply to a 
party. Planning a garden is a matter of 
bringing the right personalities to- 
gether in harmony.” See page 142. 


It was an ideal opportunity for interior 
designer John Wheatman. He was 
asked to transform the extraordinary 
Nob Hill, San Francisco tower apart- 
ment of his personal friend Marshall 


’R. Young, Jr. While creating an interior 


to reflect Mr. Young’s sweeping life 
style, Mr. Wheatman wanted to re- 
spect Clinton Day, the architect who 
designed the building in the 1920s. 
Mr. Wheatman, who also lives in a 
building designed by Clinton Day, has 
created an elegant synthesis of today 
and yesterday. See page 150.0 
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LeBaron 2-Door 


A personal car 


inside and out. 


Should you be looking for a sleek, 
personal car this year, make 
Chrysler LeBaron your choice. It’s 
the first of a totally new class of 
automobiles. LeBaron 2-door comes 
with many personal appointments 
of luxury. Overhead lighting. Velour 
seats. And soft leather seating is 
available on the Medallion model. 
In short, LeBaron gives you the 
pleasures of a luxury car at a price 
that makes it a pleasure to own. 


LeBaron 4-Door 


Luxurious and affordable. 


The nice thing about LeBaron is the 
way it satisfies your taste for luxury 
but still has regard for your budget. 
LeBaron 4-door, for example, is 
elegant both inside and out. The 
luxurious LeBaron pictured at your 
right is equipped with a padded vinyl 
roof, available wire wheel covers 


plush velour seats, and much more. 


In fact, it comes with many of the 
same comfort and convenience 
features you'd find on $12,000 
sedans. But LeBaron can be yours 


for many thousands of dollars less. 


LeBaron 
Town & Country 


There are many 
new wagons, but there 


is still only one Chrysler. 


lf you have a family, or just like the 
feel of a wagon, this could very well 
be your choice for 1978. LeBaron 
Town & Country is a lighter, more 
efficient size luxury wagon. But 

don't let that fool you. It has 90 
percent as much passenger 

is last year’s full-size Town & 

intry. And though LeBaron is 

laller outside, it’s still big on 


luxury inside. 
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Cordoba 


The ultimate 
personal car. 


Cordoba has been the choice of 
many discerning car buyers. In fact, 
it's the most successful Chrysler ever 
introduced. And that’s quite an 
accomplishment. But then, Cordoba 
is quite an automobile. This year’s 
Cordoba is newly styled to make it 
the ultimate personal luxury car. 
From its classic lines, to its impec- 
cable luxury, to its affordable price, 
Cordoba has the utmost considera- 
tion for quality. 


Newport 


So much Chrysler 
for so little. 


There are those of us who demand 
full-size comfort. Then, there are 
those of us who demand value. 
Somehow, Newport has managed to 
combine both. For 1978, Newport 
offers you standard comfort features 
like power steering and brakes, 
steel-belted radials, automatic 
transmission, rich foam cushions, 
even the Electronic Lean Burn 
engine. And the price? Well, let’s put 
it this way. Newport is our most 
affordable full-size Chrysler. 


New Yorker 


The feel of luxury 
and a sense of valt 


Traditionally, New Yorker’s always 
had a knack for bringing pleasure to 
even the most fastidious car owner. 
This year’s New Yorker may be the 
finest yet. It literally surrounds you 
in comfort. And the most surprising 
comfort feature of all, is New 
Yorker’s very reasonable price 


But whatever type of [- o 
luxury you want to Buy or IC HRYSLER 
Lease for 1978, the choice — : 
is up to you. At your bs es 


Chrysler-Plymouth Dealer. © cuayster 
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Fine 
Rattan 
Furniture 


designed by Henry Olko 
design patent applied for 


New York Showroom: 
315 East 62nd Street 
PL 5-1355 
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San Francisco / 956-3300 
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Created by Goebé | 
in limited editions of 400 each 


Tes 








Forging Westward 


Ploughing the Prairie 
$900 





Bronco Buster 
$900 


$1200 












Passing the Peace Pipe 
$1200 


Attacked by a Grizzly 
$900 
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admirers of The Pioneer Perennial Series. These six magnificently handcrafted white 
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Gerhard Skrobek of W. Goebel Porzellanfabrik in West Germany, perpetuate memorable 
moments in American history. Each is mounted on a mahogany base bearing a brass plate 
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works now available at fine gift, jewelry and department stores. All prices are suggested 
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proghure, send 25¢ to Dept. AD 11B at either address below. 


i dist Hie AE of Goebel Art (GmbH) Inc., Rédental, W. Germany _“Ebeli ig & Reuss Co. 
abu eieeret ct Road, Elmsford, New York 10523 1041 West Valley Road, Devon, Pa. 19333 


Ow. GOEBEL PORZELLANFABRIK Rédental, W. Germany Sole manufacturer of the world-famous ‘‘M.'1. Hummel’-figurines and plates. 
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sreat men contending with adversity.” 


Robert Burton 


The Plains Hunter 


engraved with its number and the sculptor’s signature. A parchment certificate of authenticity | 
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| PURE WOOL AND EDWARD FIELDS MAKE AN INCOMPARABLE COMBINATION 





BASARA® 
PN xo "7-1 ge! Fields custom carpets, rugs and Wallrugs® are made of pure wool. 


DOL, IN A CLASS BY ITSELF 


NOME tC) A oe ae : 
CARPET ign] @.~ 6 
DESIGN AT 
1) 
PURE WOOL PILE Li \! od Bed § 4S 
» wool mark is your assurance . 
Met pure woo! pile 232 EAST 59TH STREET * NEW YORK, N.Y: 10022 
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Today, Stanley and 
Livingstone would 
fly with us, 

I daresay.” 






Few airlines know Africa as well as 


British Airways. And we've got the safaris 
to prove it. If you haven't yet discovered 
Africa, do discover it with us. Any of our 
African tours will give you enough tall tales 
to dine out on for years. (Prices of these 2 
are roundtrip from New York, and include 
all accommodations and most meals). 


The Wonder Safari— 16 days 


$1916. Visit the Masai-Mara Game 
Reserve in Kenya~ it’s mostly lion country, 
but home to huge herds of wildebeest, 
buffalo, and kongoni, too. In the Amboseli 
Game Reserve you'll see rhino, impala, 
elephant, and much more. Looming over it 
all—Mt. Kilimanjaro. 


East African Wing Safari 
18 days s $2641 Transportation 


by 3-engine private plane. The ultimate in 
safari travel. You'll stay at places like the 
Samburu Lodge and the Governors Camp. 
Traveling with no more than 10 others, 
youll see areas of East Africa most tourists 
never reach and every major park in Kenya. 


These are just some of the many 
safaris and other African tours in our new 
full-color brochure “Holidays in Africa.” 
They're all available from Boston, 
Chicago, Detroit, Los Angeles, Miami, 

New York, Philadelphia and Washington, 
D.C. Prices subject to a number of con- 
ditions. For details send the coupon or call 
your Travel Agent or British Airways. 
0000000000000 00000888CO8CEEe 

British Airways, Box 457, Dept. 328 

Fresh Meadows, New York 11365 

Telephone: (212) 687-1600 

Dear Mr. Morley: Please send me the 


“Holidays in Africa” brochure. 

Name 

Address ——_ 
City State Zip Z 


My Travel Agent is 


British airways 


We'll take good care of you to Britain. 
Africa. The World. 
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Some Small Miracles 
By Van Day Truex 








Drawing by Bill Maughan 


WE CAN BE GRATEFUL for the small mu- 
seum. It is often a result of the gener- 
osity of a private individual, and in it 
reigns a personal intimacy that is di- 
minished when a collection becomes 
part of a larger institution. I was priv- 
ileged to visit the Harry du Ponts when 
they lived at Winterthur. I had the 
fortunate experience (if a disciplined 
one) of sleeping in one of the bed- 
rooms where every object was a rare 
example of Americana. Although 
guests were given very definite in- 
structions not to move or touch the 
contents of the chamber, my ap- 
prehension did not spoil the unusual 
experience of sleeping in what was 
eventually to become a museum. Win- 
terthur is maintained as a jewel of its 
kind, just as it was when the du Ponts 
were still in residence there. 

It was also a special privilege for me 
to know the great private collections of 
George Blumenthal, Jules Bache and 
the Robert Lehmans, before they were 
placed in museums. 

But I can’t quibble. Although the 
pleasure derived from seeing such art 
in the intimate environment of the 
collector’s home is indeed special, | 
am still grateful that many of the col- 
lections have been kept intact, housed 
in museums large or small, and that 
they remain accessible to us still. 


Taking a Limited Look 

It is wise to limit and edit your 
viewing when visiting a museum; 
there is just so much that can be taken 
in at once. The larger the museum, the 
more we are prone to overdo. I do feel 
that the ability of people to edit their 
viewing depends on their sensitivity 
and capacity to appreciate. Nothing so 
reveals the lack of these qualities as 
the determination of a spectator to go 
on endlessly covering as much “terri- 
tory” as possible. 

Thus, the smaller the haven, often 
the greater the pleasure. One does not 
have the feeling that the collection is a 


part of a vast continuation draining 
away the unique element. This is not} 
for one moment to denigrate the im- 
portance of the great museum. I am 
simply all the more grateful that there’ 
exists both the staggering scale and) 
variety of the major museums, and the | 
intimate quality of the smaller ones. | 

Thank heaven the Cooper-Hewitt 
Museum of Decorative Art and De-| 
sign was saved! This is one of the most) 
personal collections of its kind in the 
United States and it has been installed 
in the Andrew Carnegie Mansion on 
Fifth Avenue in New York, where it 
will retain its personal aura. i 

In the category of smaller museu 
we also have examples of the provin- 
cial type, again a result of local effort 
and of the generosity of individuals, 
They usually have great appeal. ~ i 


Recapturing The Past a 
One of the most intimate and mo 
personal in this category of smal 
provincial institutions. is the Museon| 
Arlaten at Arles, in Provence. It is 
difficult to imagine a more moving 
example of successfully recapturing 
the past with sensitivity and in grea 
detail. It is a tapestry of artifacts. 
This small museum was founded in. 
1899 by Frédéric Mistral and housed in 
a noble sixteenth-and-seventeenth- 
century edifice—a former Jesuit col- 
lege. Mistral was born in a nearby 
village, in 1830, and died in the sa 
village, in 1914. He was a renowned 
and prolific author who dedicated his) 
life to preserving the language ané 
customs of his native region—one of 
the richest in folklore and tradition, 
This museum is a sanctuary of eth- 
nographic documentation, encom) 
passing the daily life of all classes ang) 
all ways of life. In 1904 Mistral was 
awarded the Nobel Prize for literatu 
and it was with this added bounty- 
which he called argent de poete—that he 
was able to enhance his museum. Th 


continued on page 3 ) 





Dre sem wecleeer 


Piper-Heidsieck Champagne. 
When a little extravagance 
is the height of wisdom. 


Piper costs more. But then, the best always does. 
Marie Antoinette, Queen of France, demanded the best. 
When she first sipped Piper, back in 1785, she did not suggest that we 
change it in any way. So we haven't. We call that progress. 





PIPER BLANC DE BLANCS. PIPER BRUT VINTAGE. PIPER PINK VINTAGE. PIPER CUVEE DES AMBASSADEURS. PIPER EXTRA DRY. RENFIELD IMPORTERS, LTD., N.Y. 
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A Marbro classic translated 
into sparkling crystal. The 
raselee-) Mm alelelsremeelitbealematts 
and beveled on the bias as 
it spirals upward towards 

the light which is the source 

of its radiant life. 
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PHOTOGRAPHY BY ART WALDINGER 


MARBRO PRESENTS ‘COLONNE DE CRISTAL 


MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
ro LO) (4 cho UN) DIB cd XO) ol cholo) (O) NPV OM INN U2I(d (©) (GD) GO) V.VLO) to) 
For pertinent details, please write Marbro Lamp Company, Executive Offices and Factory Showrooms, 
1625 S. Los Angeles Street, Los Angeles, California 90015. 


_ PERMANENT SHOWROOMS: Chicago, Merchandise Mart; Dallas, Decorative Center; San Francisco, 
festern, Merchandise Mart; High Point, Southern Furniture Exposition Building; Atlanta, Merchandise Mart. 


“FOREIGN OFEICES: Bombay, Copenhagen, Florence, Hong Kong, Lisbon, Madrid, Paris, Tokyo, Vienna. 





GILLYFOO and MICCASUK| are just two of the twenty interrelated designs from the 
“American Dream Collection” by David and Dash, Inc. featuring coordinated wallcoverings, 
fabrics and bedspreads. All fabrics are 100% cotton, treated with DUPONT ZEPEL® 54” wide. || 
Wallcoverings are printed on International Paper Company's Confil?nonwoven fabric. Mi 
All designs are available in five colorways. Sample Book, $30.00. [o)/L) [=k ii 
Available through our showrooms and distributors in the United States and Canada. PE Bes 
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= NT 
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DAVID anc DRSH, inc. 


2445 N. Miami Avenue «Miami, Florida 33137 « Phone: (305) 573-8000 


Cable Address: DAVIDASH; TWX 810-848-8622; Domestic Telex: 519280; International Telex: 681111 G(Via WV1) 





international headquarters: 











BUCCELLATI PUTS 
~ THE SEA HORSE TO WORK 


- Centerpiece in sterling, shown here 21” x 16”, $9,400. Also available in 17” x 13”, $6,900. 
Buccellati, 703 Fifth Avenue, New York, N.Y. 10022, (212) 755-3253. Major credit cards honored. 
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mEol SPEAKER 


ontinued from page 34 


ollection of fabrics, costumes, furni- 
ure, pewter, pottery—everything to 
urnish every type of room—has an 
mmediate appeal for those of us who 
are interested in design. 

I have often stressed the necessity 
or using the greatest care when select- 
ng items to be preserved in reproduc- 
ion—above all, in furniture. I believe 
he adverse reaction of some of us to 
eproductions has been due to the fact 
hat we disapprove of the faulty 
hoices from the past—so faulty that 
e have an instinctive aversion to the 





fee ARLES MUSEUM I5 A 
Me ETRY OF ARTIFACTS, 
ENCOMPASSING THE 
fee OF ALL:CLASSES: 





ery word reproduction. The fabrics and 
urniture in the Arles Museum are 
bursting with provincial charm, and, if 
Miudiciously selected, wotild be excel- 
ent choices for adaptation and preser- 
vation in contemporary life. The 
urniture is unsophisticated and usu- 
ally possesses a functional charm. 
phere are even examples of the lasting 
quality of bamboo, wicker and cane— 
aterials that, certainly appeal to 
any contemporary designers. 


Wilhe Small Thing Done Well 

It is no accident that near Arles, at 
larascon, there is a remarkable small 
actory. A dedicated group of artisans 
andcraft and print cotton materials in 
he centuries-old tradition of the re- 
bion. Utilizing a vast collection of for- 
uitously preserved fabric designs 
rom the past, they produce materials 
hat are as unique and pleasing in their 
bwn way as is the small museum 
earby. The spirit of the small thing 
Hone well*lives among artisans, in 
small museums and in the hearts of a 
rowing number of people. 








Une of the most respected names in interior 
lesign, Van Day Truex has held many pres- 
igious positions, including the presidency of 
he Parsons School of Design. He was awarded 
he French Légion d'honneur and has served as 
consultant for Tiffany & Co. since 1951. 








He called the Buffalo, calmed the waters and healed the sick. Beaverhead, 
a dealer in magical spells, the Medicine Man of the Blood Tribe of the 
Blackfeet captured in porcelain 11 inches tall, by the artists of Cybis. 

The Blackfeet, Dakotas, Onondagas, Shoshone — tribes with names 
like drum beats —are all celebrated in the Cybis North American Indian 
collection. 

And they are just part of the enchanted world of Cybis. A world 
where the Buffalo has not vanished, the signal fires still burn, and flowers 
and children bloom forever. Enter our world and find your own maaic. 


Cubis Porcelains...from 25 dollars to 5 thousand dollars. The oldest enduring porcelain 
art studio in America 





For select literature pre-viewing the world of Cybis, send $3.00 to Cybis 
©1976 CYBIS (“See-bis”) at 65 Norman AvenueAM, Trenton, New Jersey 08618. 
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Baker Furniture 


Baker Far East furniture is 
based on documented designs 
found in China, Korea and 
Japan. Beautifully simple, 
these models have endured 
for cerituries. These selections 
offer a versatile choice of great 





individuality and distinc- 
tion for living room, bedroom 
and dining room. The same 
principles of scale, proportion, 
brass hardware,and wood se- 
lection found in the originals— 





and the highest 
quality of cabi- 
network and fin- 
ish that enhances 
all Baker furni- 
ture—establishes 
the value of these 
Far East repro- 
ductions. 

You are invited to send 


$2.00 to Baker Furniture, Dept. 











Far East Collection 





914,10 Milling Road, Hollanc 
MI 49423 for our catalogue 
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Distinguished manufacturer and distributor 
through your interior designer or furniture retailer with 
showrooms in Atlanta, Chicago, Cleveland, Dallas 
Grand Rapids, High Point, Houston, Los Angeles, 
Miami, New York, Philadelphia, San Francisco 
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Stunning, isn’t it? 
The SX-70*Alpha_1. 
Wrapped in fine leather 
witha velvety chrome 
finish. Folded up, it’s 
only about 1’x 4"x 7” 
Very compact. Slips 
easily into your pocket. 
Opened up, its single- 


lens reflex system lets 
WelUm corel maalcoleldamant= 
picture-taking lens. You 
know what you'll get 
because you see it exact- 
ly as the lens sees it. 

Ai aremanre)colmelehy-lale), Ame 
Ni eda Wl merle alele) a= 1 

fast as every 12 seconds. 


You get instant close- 
0] osm com (Oe- Far-10l co)ant-lale 
time exposures to 

14 seconds, and even 
daylight flash pictures. 
The SX-70 Alpha 1 
Land camera is the 


-world’s most versatile 


Flare mel al(e|0(eMerclaalsle-e 


© 1977 Polaroid Corporation ‘‘Polaroid’’® 
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Hennessy’s richer, 
raver cognae. 
(ostly, true. 





RUSSELE LYT is 
OBSERVEs 





Architecture: 





Drawing by E.R. Kinstler 


. . 
‘But this 05 ae by __| Growing Old Gracefully 
the world’s 
most civilized HOW TALL IS THE CHRYSLER BUILDING in New York? I was 
S iv it recently investigating the history of early skyscrapers, 
ip . and I wanted to know. I remembered that for a few | 


months in the late twenties or early thirties the Chrysler 
was the tallest structure in the world. Its spire, like a 
shimmering hatpin, towered above everything around it, 
rising from waves of silvery wedges of metal above 
gargoyles in the winged shapes of Chrysler radiator caps. 
In what seemed no time the Empire State Building had 
topped it with a tower that was supposed to be a mooring 
mast for dirigibles, a fantasy only a little less unreal, 
given: the updrafts, than its use as King Kong’s perch. 


The Chrysler Confection 

You would think—or, anyway, I thought—that modern 
histories of architecture would answer my question about 
the Chrysler Building in a jiffy. The building was not just 
a record-breaking structure of rather uncommon design; 
it is now one of the most respected, indeed lavishly — 
praised, buildings of its time. But no. My architectural 
_ library is not extensive, but it is not skimpy, either. I went) — 
through volumes devoted to modern architecture, andI | 
did not find even so much as a disparaging reference to. 
the Chrysler. It might never have existed. 

It was not ignored in the thirties by critics; it was 
figuratively spat upon. Any sprightly, forward-looking 
architectural pundit of the time was steeped in the 
doctrines of the Bauhaus as they were preached to Amer- | 
icans by the brand new Museum of Modern Art. Philip 
Johnson, in his twenties and still years away from becom- — 
ing an architect, Henry-Russell Hitchcock, now properly 
regarded as the “dean” of architectural historians in © 
America, and Alfred Barr, then the thirty-year-old found- 
ing director of the museum, were the principal bearers of — 
“the word” as it had been promulgated by Walter Gropius 
first in Weimar then in Dessau, in the 1920s. 

The Chrysler Building fit none of the Bauhaus stan- | 
dards of frankly expressed functionalism but fell rather — 
into what Barr called “the trivial bad ‘taste of Paris 
‘modernistic.’ ” This, in his view, was worse than bad 
taste—it was vulgar; and its extravagant ornament was 
cheap rhinestones thrown in the public’s face. 


“Our Blind Spot” 
I believed it; so did my friends. We thought the 

Chrysler Building was pure “kitsch,” a word we felt 

rather sophisticated to know at all in those days. There 

was no doubt that it was “modernistic,” a disparaging 

| epithet we applied freely and smugly to what is now so 

ii hey treasured by so many as Art Déco. 

, continued on page 48 
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EXCELLENCE 


We have achieved excellence by creating a conventional simultaneously, broiling and Ht | 
modern self-cleaning cooking system microwave broiling. The whole system is neatly 


incorporating five (5) basic cooking methods: — designed into one contemporary kitchen 
microwave, conventional, microwave and appliance to save your space and time. 


The Thermador CMT-20 MicroThermal Cooking System 








All control and tempera- 
ture dials, including 
digital clock are located 
on one easy-to-read 
lighted control panel. 





















This is not just an 
oven. it's a self- 
contained full size 
cooking system. A 
Micro-Thermal oven 
above and conven- 
tional oven below 
that are both self- 
cleaning. 












Ceramic insert to 
hold small dishes in 
the center rack of the 
roomy porcelain 
Micro-Thermal oven. 












Three microwave 
power levels for flex- 
ibility depending on 
the type of job the 
upper oven is doing. 
Defrosting is made 
easy. 




























The CMT-20 patented 
built-in exhaust sys- 
tem ventilates the 
ovens automatically 
during the cleaning 
process. May also be 
perated indepen- 
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Micro-Thermal upper 
oven can be operated 
with microwave and 
conventional cooking 
modes simulta- 
neously even while 
the lower conven- 
tional oven is in op- 
eration, adding up to 
three simultaneous 
cooking methods, 








For information and 
complete warranty 
details see the CMT-20 
warranty package 
at your dealer or write 
Thermador, : 
5119 District Movant 
Boulevard, * e 
Los Angeles, 
Calif. 90040 
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Thermador 


The elegant difference 








of Pierre Frey in Paris ene 


There are 17 diversified patterns in 83 ex 
to complement contemporary int 


939 Third Ave., New York, N.Y. 


Available through interior designers, © 
Lord & Taylor and all branches, 

W. & J. Sloane in San Francisco 

and other fine stores. 
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A candle’s soft light is dramatically 
nhanced by this graceful candleholder of 
-handblown glass. Singly, in pairs, 
or in a grouping of three, this creation by 
California designer Jon Wolfard adds elegance 
to entertaining. Offered in three sizes, the 
candleholder is an ideal gift. Should you 
not be delighted with your purchase, you may 
return it within ten days for a refund. 
Please allow three weeks for delivery. 





260 East Todd Road @ Santa Rosa, California 95401 


Please send me: California residents please add 6 percent 


15-inch @ $37 sales tax $ 


number 


— 12-inch @ $27 By air add $2 each pea 
9-inch @ $23 
number order for $ 


Prices include surface delivery. 


Enclosed is my check or money 


Name 





Street 





City State _ Zip 

















RUSSELL LYINES OBSERVES 


continued from page 44 


Our blind spot! 

A few years ago Philip Johnson spoke on the architec- 
ture of the thirties. This once-ardent disciple of the 
Bauhaus, and still its warm admirer, said in effect: “We 
were so passionately concerned with the doctrine of the 
new architecture that opposed the traditions of the 
Beaux-Arts and its silly classic-romantic teachings that 
we had on blinders. Anything that did not fit our concept 
of honest architecture was contemptible.” (I do neither 
his eloquence nor his wit justice. Incidentally, can you 
think of any building more eloquent in its statement of 
principle, or more witty, than Johnson’s “glass house’’?) 

Quite recently I came upon an article about Minoru 


| Yamasaki’s design for the World Trade Center in New 





WHAT 15 KiTSGis 
TO ONE GENERATION IS 
OFTEN SUBLIME TO THESNigs 





York, whose twin towers, like the Chrysler Building, were 
momentarily the tallest structures anywhere. The author 
says of Yamasaki’s rectangular, unbroken soaring struc- 
tures: “With bearing wall construction there can be no 
graceful setbacks and spires that distinguish such old-time 
New York skyscrapers as the Empire State Building and « 
the Chrysler Building.” And he quotes another critic, who 
called Yamasaki “a popular architectural kitsch-monger.” | 

It is obvious that what is kitsch to one generation is 
often sublime to the next. It never would have occurred to 
my generation to think there was anything graceful about 
what we regarded as the ponderous and pompous Empire > 
State Building or the claptrap Chrysler confection. 

How blind we were! How dogmatic! How condescend- 
ing! How like our successors! 


Avoiding Architectural Stagnation 

I would not have it otherwise. We were convinced of 
the morality of our cause, the clarity of our vision, and 
the infallibility of our logic. We knew where the social 
responsibilities of architecture lay, and what physical 
shapes they should take. We knew good from bad, and 
right from wrong. We knew the Chrysler Building was 
bad and wrong and kitsch, just as our successors know it 
is good and right and beautiful. Agreement on principles 
and utter disagreement on forms (or, if you prefer, the 
constancy of belief and the mobility of taste) are what 
keep architecture from stagnation. 

In case you care, the answer to the question I first posed 
is: 1,046 feet. The Empire State is 1,250; the World Trade 
Center, 1,350; and the Sears Tower in Chicago 1,454, a 
gain of about ten feet a year for forty-odd years. I should 
have looked in the World Almanac in the first place. 0 





A New Englander graduated from Yale University, Mr. Lynes now 
lives in New York City and weekends in the Berkshires. He is the 
author of nine books and was formerly managing editor of Harper's. 
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~ time for each other. 
7 Yet when they're 

al together, time stops. 
And they turn to the Slow 
Glow. Cointreau. With its 
hint of orange, it glows 
opalescent on the rocks, 
brilliantly clear straight 
up. Give it as. a gift, share 


it. The Slow Glow. 
IMPORTED FROM FRANCE. 


|. Cointreau 


- Cointreau Liqueur. 80 Proof. Renfield 
_. Importers, Ltd. (Cointreau Corp., 1977 
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In 1770 an American crafts- 
man spent many weeks hand crafting 
this mahogany slant-top secretary. 


This superlative piece of cabinetry is an 
original. A rare one-of-a-kind work of art. Hand 
made by an 18th-century craftsman with an eye for 
esthetic values and a sense of pride in workman- 
ship. It now resides in Colonial Williamsburg. 








In 1977 a Kittinger craftsman 
spends many weeks hand crafting 
this mahogany slant-top secretary. 


This magnificent secretary is a faithful re- 
production of the Williamsburg original. It is part of 
an historic union between the Kittinger Company 
and The Colonial Williamsburg Foundation. 
Authentic reproductions like this are highly prized 
works of art. Made by hand. One at a time. They 
are historically accurate in design, construction 
and workmanship. And each step retains the same 
pride and skill of Kittinger’s 18th-century coun- 
terpart. 


Imported Honduras mahogany is chosen, 
carefully matching each piece in grain and texture. 
Inner construction meticulously follows the time- 
honored process of tenoning, dovetailing and hand 
carving with uncanny patience and perception. No 
detail is overlooked. If a specific wood, veneer, 
curve or tenon was used in the Williamsburg 
original, Kittinger faithfully reproduces it. The 
assembly is completed entirely by hand. As is the 
final process of finishing, shading and hand rub- 
bing to enhance the delicate mahogany swirls and 
rich color. No other manufacturer could ever 
reproduce the aura, beauty and historic pride of 
the original. 

The Kittinger Williamsburg Reproduction 
is authentic in every way. It stands alone as a 
singular work of historic beauty. 


_ + ® ’ 
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 Williambaag FURNITURE REPRODUCTIONS MADE EXCLUSIVELY BY KITTI NGER 


Send $6 for “The Library of 18th-Century English and 
American Furniture’ to the Kittinger Company, 1905B 
Elmwood Avenue, Buffalo, New York 14207. 


®ldentifies trademarks of The Colonial Williamsburg Foundation, Reg. U.S. Pat. Off. 


Showrooms: BOSTON, NEW YORK, ATLANTA, BUFFALO, CHICAGO, DALLAS, DENVER, SAN FRANCISCO, LOS ANGELES 
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Decorative Fabrics Wallcoverings 


ACM aligeW-\i-\al0(- en D-mD) Building, New York 10022 


Chicago * Boston ¢ San Francisco ¢ Los Angeles. ¢ Philadelphia « Miami ¢ Dallas « Canada 











THE LION’S HEAD ICE BUCKET, 
FOR SOCIAL LIONS WHO WOULD NEVER DREAM OF SERVING A LUKEWARM DRINK. 


In silverplate, 2 quarts capacity, 11 inches tall, $140.00. At finer silverware stores. 


SILVERMASTERS SINCE 1824 * TAUNTON, MASSACHUSETTS 








BRITON RIVIERE, R. A. 


aa chatenraeescoyes 
Oil on Canvas 40-3/4” x 56-1/4”. | 
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Endymion the shepherd, As his flock he guarded, She, the Moon, Selene, Saw him, loved him, sought him, 
_Coming down from heaven To the glade on Latmus, Kissed him, lay beside him. Blessed is his fortune. 
Evermore he slumbers, Tossing not nor turning, Endymion the shepherd. 


| . Theocritus 


Old and Modern Paintings for Museums, Galleries, and Private Collectors. ‘a 


510 St. Louis Street ¢ New Orleans, Louisiana 70130 « (504) 524-5462 





By appointment only 























COLLECTORS Cl@sre-ur 


Focus for the Connoisseur— 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


This portrait of a 
young girl in pro- 
vincial attire was 
painted by the 
French artist Jean- 
Baptiste Ange Tis- 
sier (1814-1876). 
Tissier’s work was 
very strongly in- 
fluenced by the 
teachings of Ary Scheffer, who was a 
fellow student of Delacroix and 
Géricault, and leader in the Romantic 
movement. While this painting lacks 
the strong emotion of the earlier Ro- 
mantics, the choice of subject matter 
and gentle treatment indicate the 
heritage that Tissier drew upon for 





inspiration. See page 60. 


Ferdinand Heilbuth 
(1826-1889), one of 
the nineteenth cen- 
tury’s most truly 
cosmopolitan art- 
ists, painted this 
well-composed 
Heilbuth 
studied in Diisseldorf and Rome, and 
exhibited at both the Royal Academy 
in London and the Paris Salon. He 





portrait. 


became a naturalized citizen of France 
in 1876 and was awarded the decora- 
tion of the Legion of Honor. Drawing 
extensively on the composition of the 
Spanish painter Goya, his balance and 
composition were in turn to influence 
Van Gogh. See page 62. 


The name of this 
abstract work is 
Orange Stripe Col- 
lage, and it was 





4 
’ 
ne created by the 
American painter 
and printmaker Robert Motherwell, in 
1975. Motherwell’s interest turned to 
collage in 1943, probably due in part 
to Peggy Guggenheim’s invitation to 
submit collages for an exhibition at 
her gallery. Impressed by his work, the 
following year Miss Guggenheim gave 
his first one-man show. See page 72. 
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This suite of furniture, displayed in 
the Paris Exhibition of 1925, shows the 
influence of its time. Designed by 
Louis Sué and André Maré, the grace- 
fully shaped and gilded settee and 
chairs echo an eighteenth century 
heritage but have been recreated in a 
lively twentieth century mode; the 
bold Beauvais tapestry upholstery was 


— 


designed by Bénedictus and woven 
specially for the suite. Such bold pat- 
ternings were most likely inspired by 
the revolutionary designs of Elsie de 
Wolfe, earlier in the century—in which 
dazzling color-clashes in fabric were 
introduced into formal seating ar- 
rangements. The concept of great 
suites of furniture in large salons be- 
came one of the hallmarks of stylist 
and designer Syrie Maugham in the 
1930s. See pages 94-97. 


The Dutch artist 
Theodore’ van 
Thulden (1606- 
1676) executed 
this naturalistic 
landscape. Van 
ae §=Thulden studied 
under Rubens and later collaborated 
with the Flemish master on many of 
his works. In the manner of the day, 
artists would often work together, 
each executing the portions of a paint- 
ing at which he excelled. See page 95. 


Although this marble and bronze doré 
clock with eagle is in the Louis XVI 
neo-Classic style, it probably dates 
from the Directoire period, circa 1795. 


































Based on its archi- 
tectural: form and 
its gilt bronze 
mounts, anattribu- 
tion to Lacroix Van 
Dercruse would 
seem __ justified. 
Similar clocks were 
also. known to 


have been offered 
by Sauvage in 
Paris. See page 112. 


| 
English turned: 
chairs of this type 
were made during 
the first half of the 
sixteenth century. 
Probably drawing 
on similar chairs 
brought by the 
Normans from _ 
Scandinavia, turn 
ers developed the 
ability to make lightweight orna- 
mented chairs that were also struc- 
turally sound. See page 138. 
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With lacquered case’ and columnar 
legs, this magnificent seventeenth- 
century harpsichord was made by the 
Ruckers family of Antwerp, perhaps ¥ 
the greatest of the harpsichord crafts- 
men. The innovative double keyboard 
allowed the player contrast in both” 
volume and tone color. The geometric 
pattern of the harpsichord’s exterior 
echoes paneling of the period. The 
landscape painting is in the manner of 
Nicolas Poussin and may be by the 
master’s hand. See page 157.0 
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Some people set their sights higher than others. 
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CANADIAN WHISKY. A BLEND OF CANADA'S FINEST WHISKIES, 6 YEARS OLD. 86.8 PROOF. SEAGRAM DISTILLERS C0., N.Y.C. 
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What every other 
microwave oven Is missing. | 





Maxime Or0u ty “Whirtpot 


Then, most important of all, our microwave oven has 


‘But at vas lei we fa ain, <u $ not enough. something none of the others have. It has our name. 


That's why we design our microwave oven with a Whirlpool. And all of the beautiful things that go with it. 
variable temperature control that lets you defrost and cook Beautiful things like Cool-Line® service. It’s a toll free 
a wide variety of foods with total confidence. telephone service that will help with any question or 

That's why we add a digital timer for easier and more problem you might have. 
precise cooking. And Tech-Care® service. Our nationwide franchised 

We also add an automatic Meal Sensor™* temper- —_ service organization made up of, we believe, some of the 
ature probe that continuously measures temperature and best repairmen in the world. 
automatically turns the oven off. And our warranty that’s written so i can be under- 

We even include a special cookbook with recipes stood. 
tested and approved by the Better Homes and Gardens Beautiful things, yes. And we think that’s exactly what 
test kitchen so your meals taste as good as they look. -you should expect from Whirlpool. 


<> 
Whirlpool 


Home ppliances 


We believe quality can be beautiful. 









































Tradition Honored 
The Spirit of an Earlier Day in Bel-Air 


INTERIOR DESIGN BY WILLIAM L. CHIDESTER 


LANDSCAPE ARCHITECTURE BY JOSEPH COPP 


PHOTOGRAPHY BY RUSSELL MAC MASTERS 


above: The fifteen-room Georgian Colonial- 
style residence in Bel-Air stands secluded atop 
a hill at the end of a winding private drive 
ricHT: A lush mix of color and texture, pattern 
and period, characterizes the spacious Garden 
Room. An extensive art collection includes a 
Daumier bronze at the window, paintings by 
William Chase and Louis Valtat, a T’ang 
glazed pottery horse, and an 18th-century 
Chinese spinach jade sculpture on the 

yromandel-topped table. A tapestry- 

vvered Régence fauteuil stands on the 

chly colored Oushak rug 


THE AREA seems more like deep coun- 
try, than Bel-Air in Los Angeles. The 
hillside, covered with thick vines and 
shadowed by aged trees, is broken 
only by a private road that twists and 
turns to the top, where a house rests 
like a pristine retreat, all white against 
the dark sage of the hill. 

The house was built in the 1930s, a 
time when its view stretched across 

















flatlands unbroken by any building 
taller than thirteen stories. At night 
you could distinguish Wilshire Boule- 
vard by the new twenty-foot-tall street 
lights, and around the clock the Bev- 
erly Hills police patrolled in open 
Chevrolet touring cars. Few major 
changes had been made to the house 
from that era until the present owners 
called upon William Chidester. 


..a feeling of permanence 
and a poetic attention to detail. 


“It all started with the garden 
room,” the designer says, recalling a 
time nearly four years ago. “The room 
was in Colonial paneling, much like 
the hallway and very fine, but the 
owner wanted a modern room—and 
put up large sheets of mahogany. 
That’s when she called me in and said, 
‘I see I’ve made a terrible mistake.’ 
And I said, ‘Well, don’t worry. We can 





do something about it.’ So we added 
moldings, painted the walls and built | 
in the niches and other details. 

“That was the beginning of major | 
remodeling. I don’t think the owners | 
intended to go as far as they did. But | 
they became interested, and they liked 
what was being done. One thing led to 
another. And I was fortunate to be able | 
to work closely and effectively with | 
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Opposite: A view of the Garden Room reveals 
another commodious seating group, including 
a pair of Louis XV bergéres covered in 


| Clarence House chintz. A Matisse sculpture 
Tests on the glass-topped table; a gilded bronze 
| figure by Carbonel stands near a Jean-Baptiste 


Ange Tissier painting. asove: In the formal 
Dining Room, handpainted Chinese wallpaper 
from Louis Bowen is complemented by 


“| Chinese Export porcelain on the English buffet, 


and a tablesetting that includes Imari porcelain 
on lacquered trays. Drapery by Scalamandré 


)|, Softens the effect of a large bay window. 


the architect, Mr. Walter Wilkman.” 
Sliding glass doors were eliminated, 
rooms extended with bay windows, 
and an elaborate new wing was built— 
in itself requiring a year and a half. 
Today a subdued formality prevails. 
Fabric upholsters the walls, Oushak 
rugs cover the dark wood floors and, 
except in a few instances, light comes 
from lamps rather than from spots. 


Everywhere there is the warm glow of 
color, paled and softened. 

“T like to use color,” the designer 
says. “I know that many people today 
are using whites and neutrals, but 
that’s just a trend. I’ve always used 
color, and I always will.” 

Mr. Chidester is not concerned with 
trends. In fact, his approach to design 
today is much the same as it was when 
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Views of the Living Room illustrate a 
harmonious blend of East and West enriched 
by many pale colors. 1. A Ferdinand Heilbuth 
painting dominates one end of the room. 2. A 
painting by Renoir, of his son, hangs above 
the Louis XV mantel. Drapery and several 
chair fabrics in Scalamandré silks coordinate 
with an Oushak rug. 3. Family photographs 
are displayed on a richly decorated Louis XV 
chinoiserie lacquered secrétaire. 4. An 
undraped bay window admits abundant 
sunlight. A collection of ivory objects 
enhances the Louis XVI furniture. 


he first started his professional career. 

“T came to Los Angeles in the 
1930s,”’ he says. ‘““Nothing was on 
Robertson Boulevard then; all the de- 
sign firms were downtown.” 

He worked for Jay Saylor, one of the 
leading decorators of the day, and 
went on to become the designer for 
some of the first families in southern 
California. Many are still with him. 








“I guess they know what to expect,’ 
he says. “They aren’t striving for a 
particular look, or trying to keep up 
with what’s new. My style of design- 
ing is not dramatic. | think if I were to 
give it a name, I would call it ‘substan- 
tial.’ When I design, it’s more or less 
permanent, unless people move or 
something needs refurbishing. 

“T place a great emphasis on quality 


















































and detail. I don’t like anything that 
isn’t done in the best way. I’ve used the 
same upholsterers and cabinetmakers 
for years. I don’t shop around to try to 
get the best price. You can still get 
good craftsmen, you know, but you 
have to be willing to pay for them. 
Anyone can upholster a chair, but not 
like this one.” The designer points out 
a silk cushion the color of claret. 

Recently a great compliment was 
paid him when a friend of the owner 
said, after having spent several hours 
in the living room, “This room looks 
as if it’s been here forever.” 

It is this feeling of permanence and 
his poetic attention to detail that dis- 
tinguish Mr. Chidester’s work and en- 
dear him to his long-standing clients. 
Space is treated as an art medium, 
executed with all the detail and polish 
of an Oriental tapestry. 

“This is really a little Colonial 
house,” he says. “If you were to do it 
traditionally, you'd fill it full of Early 
American furniture, and that would 
suit it. But I don’t think it would be 
very exciting, and it certainly would 
not suit the owners very well.” 

Today, doors open to the outside, to 





,pove: A sensuous nude by Moise Kisling. 
RIGHT: In the Master Bathroom, a Hereke silk 


prayer rug and Louis XV chair and stool add 
sophistication. Top AND opposite: A handmade 
Spanish rug from Stark unifies the sitting and 
sleeping areas of the silk-upholstered Master 
Bedroom. An arrangement before the Louis 
XVI marble fireplace includes a Korean 
lacquered table, Louis XV bergéres and 
Chinese porcelains. A sunny Brunschwig & Fils 
floral chintz fabric is used for the Louis XVI- 
style canopy bed, painted Louis XV slipper 
chair, and drapery. Drawing is by Renoir. 
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an expanse of hillside and greenery, to 
a shady gazebo and to an atmo- 
) |) sphere—rare in the city—of privacy. 
‘) “Remodeling is all there is to do 
\) now,” the designer says. ‘There is no 
, property left. You know they’re tearing 
, down houses every so often in Beverly 
Hills in order to build new ones.” 
), Mr. Chidester’s own house, in a 
¥) secluded hill area of Beverly Hills, is 





rich in period décor and collections. 

“1 like and appreciate all periods,” he 
says. “I think you have to, in this busi- 
ness. Every period has its own beauty 
and has made its own contributions.” 

Although a traditionalist by nature, 
Mr. Chidester feels that antiques are 
being priced out of the market. 

“The young people today probably 
can’t afford them, even if they would 








want them,” he says. “I think contem- 
porary is here to stay. I like it very 
much, myself. In fact, I’d like to get 
into it, but I don’t seem to have the 
opportunity to study it as carefully or 
as thoroughly as I think necessary. 
“If I ever live in another house, 
however, I believe I would do a con- 
temporary setting—you know, a very 
simple background with beautiful 
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floors, simple furniture and a few out- 
standing antiques. And I'd use color. | 
wouldn’t use the white-canvas ap- 
proach—which I think is great—but it’s 
surely not my cup of tea.” 

He looks out across a green lawn to 
a pool, the color of a sapphire in the 
bright sun, and to the city below. 

“When you think about it, every- 
thing has been done before, at one 
time or another,” Mr. Chidester re- 
marks. “I was in a museum in London 
recently, and I saw a bed—twelfth- 
century, a fabulous old upholstered 
piece with a canopy. Well, it’s twice 
the size of a king-size bed. Nothing is 
really new. It’s simply a matter of 
interpreting in terms of today.” 

Mr. Chidester has interpreted the 
past with a gentle charm and a lively 
appreciation—demonstrating that the 
past is not static, but ever changing 
and open to new translation. 0 

—Suzanne Stark Morrow 


LEFT AND BELOW: Colorful blooms and stone 
garden sculptures line wide brick steps 
leading from the pool terrace to an iron 
gazebo, shaded by dense hillside growth; a 
proud sculpted rooster guards the placid pool. 
Between the potted trees, a sliding glass 
doorway opens to the garden room. aBove: A 
small West African sentinel stands watch. 

















THE woRK Of some of the most gifted 
and successful New York interior de- 
signers is curiously difficult to de- 
scribe. It is aesthetically attractive and 
technically impeccable; but it is essen- 
tially reticent and discreet. Seldom, if 
ever, does it offer a basis for lavish 
description or dramatic statement. 

In the interiors designed by Arthur 
Smith, for instance, the decorator’s 
personality is never obtrusive, and his 
professional touch is characteristically 
uninsistent. There is no hint of striving 
after picturesque effect. Indeed, most 
of the recognized forms of effect are 
studiously—almost _puritanically— 
avoided. Color contrasts are subtle, 
even when the colors used are rela- 
tively strong. Elimination is the key- 
note, the basis of his approach. 

The abiding impression of the Park 
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Avenue duplex that Arthur Smith re- 
cently decorated for two of his cli- 
ents—a married couple who collect the 
works of well-known contemporary 
artists—is simply that it is exactly as it 
should be. And it is exactly as the 
owners would wish it to be: a spacious 
interior ideally suited to showing their 
modern paintings. Perhaps more im- 
portantly, they can live in the duplex 
without feeling like parts of a décor, 
characters in a play or orphans in a 
museum. It is, after all, a home. 

Mr. Smith is not one to try to con- 
front or overwhelm the owners’ art 
collection, but neither is he one to 
yield to the temptation of matching it. 
It is true that in the dining room the 
green of the concentric circles of Ken- 
neth Noland’s Target is echoed by the 
green of the upholstery of the chairs 
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Arthur E. Smith created a spacious restrained setting for a striking collection of contemporary art ina 
Park Avenue duplex. asove: Cubistic Flowers, by Roy Lichtenstein, is a compelling element in the Living 
Room design. Blossoms stand in Chinese-style sang de boeuf vases, accompanied by a Japanese gilt and 
lacquered box. Two English open armchairs are upholstered in Scalamandré fabric. r1GHt: Deep-toned 
upholstered pieces and a geometric-patterned rug by Stark unify the large Living Room area. 
Motherwell’s Blue Collage graces the wall above a Louis XV table. Pale upholstery is by Clarence House. 
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INTERIOR DESIGN BY ARTHUR E. SMITH 








PHOTOGRAPHY BY PETER VITALE 





TEXT BY VALENTINE LAWFORD 
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around the table, and that in the sitting 
room the white and black of the sofas 
suggests that the furniture has been 





opposite: A framed mirror-on-mirror adds 
definition to the fireplace wall. A Persian vase 
lamp is displayed on the English mahogany 
table, while a small drawing of a head by 
Alberto Giacometti hangs above. asove: In the 
Dining Room, Kenneth Noland’s Target finds 
geometric contrast in an English pyramid. 
Chairs are covered in Clarence House fabric. 
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deliberately played down in order to 
emphasize the Orange Stripe Collage by 
Robert Motherwell, above the fire- 
place. But quite apart from the fact 
that both painting and collage are 
strong enough to hold their own any- 
where without decorative assistance, 
the Motherwell collage did not yet 
exist when the apartment was deco- 
rated six years ago. And neither the 





Noland painting nor any other of the 
pictures hanging on the walls today 
formed part of their present owners 
collection at that particular time. 

Of the minor miracle whereby all 
these works of art seem to be remark- 
ably at home nonetheless; Arthur 
Smith has little to say except that “a 
decorator has to be instinctively pre- 
pared for all change.” This particular 





























_..a combination of invention and tradition, of discipline and charm. | 































































designer's instinct is evidently closely 
allied to an unusual form of pre- 
science, as well as to his own innate 
self-discipline and sense of modera- 
tion and basic modesty. 

Like any other designer at work 
today, Mr. Smith must often resort to 
considerable subterfuge in order to 
disguise the sad, if seldom mentioned, 
fact that in many of the most fashion- 
able modern apartment houses, the 
proportions of the rooms appear to 
have been ordained by builders rather 
than designed by architects. This 
apartment, fortunately, presented no 
serious problems in that respect. How- 
ever, to ease the transition from win- 
dowless entrance hall to light-filled 
living room, he painted the hall dark 





LEFT: Plump sofas upholstered by Kent- 
Bragaline give the Sitting Room an informal 
feeling. Robert Motherwell’s 1975 Orange 
Stripe Collage adds a splash of color above the 
dark marble fireplace. Pre-Columbian and 
Eskimo figures on the mantel shelf add visual 
interest. Carpet is by Stark. Contemporary 
patterned draperies are from Brunschwig & 
Fils. Swing-arm wall lights are from Hansen 
Lamps. BeLow: A watercolor by Sam Francis 
provides visual focus in the Library; two 
Chinese falcons adorn double-tiered tables. 


ae] Eh 


ti) 


ge, fee) 0 


blue with white trim, and decorated 
the living room in a similar color com- 
bination in reverse: with white walls 
and strong blue upholstered furniture. 
And to create the effect of widening 
the living room—twice as long as it is 
broad—he covered the chimney breast 
at the center of the long inner wall 
with mirror to reflect the outdoor light. 
The dining room, thanks to his use of 
cheerful and congenial greens to set 
off the mahogany furniture, is the an- 
tithesis of the sepulchral dining rooms 
of the not too distant past. 
“Designing a room is like painting a 
picture,’”’ says Mr. Smith. ‘All the nec- 
essary equipment and materials may 
be there, but unless color is placed 
correctly, the result is a failure. You 
can compare it with cooking: Two 
people may start out with the same 
ingredients, but what they each even- 
tually serve up is never the same. My 
use of color is grounded in my love of 
art. To my mind, it is impossible to 
decorate successfully without a 
knowledge of art. I don’t mean an 
expert knowledge of art, but rather, a 
thirst for learning more about it all. 
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“Is it possible to have a ‘color mem- 
ory? If so, perhaps I am fortunate 
enough to possess one. Once I have 
seen the color of a paint or a fabric it 
remains clearly in my mind, and with- 
out looking at it again I can go out and 
find other paints and fabrics that relate 
to it—often quite exactly.” 

An important part of his work has 
always been the designing of furniture 
and objects to use in the rooms he 
decorates. He never ceases to be grate- 
ful for the preliminary year he spent 
studying industrial design at Auburn 
University before being admitted to 
the course in interior design for which 
he originally had been entered. 

“That year,” he says, “taught me to 
take in all the facts, and to apply the 
result of the lesson when working out 
a problem. It was then that | learned 
how to design anything from a ciga- 
rette box to a storage cabinet. And my 
subsequent years studying interior de- 
sign taught me how to use my designs 
effectively within a given space.” 








There happen to be some admirable 
pieces of classic French and English 
furniture in the present apartment; but 
there is no suggestion that they are 
being shown off. They simply play an 
agreeable, useful and natural role— 
comparable to that played by the vari- 
ous pieces Arthur Smith has especially 
designed for his different clients. 

Perhaps it is in the master bedroom, 
on the upper floor, that the combina- 
tion of invention and tradition, disci- 
pline and charm, is seen at its clearest _ = ! 
and best. For a city bedroom, it con- ~ yt: - 
veys a rare feeling of timelessness and TTT TTT TT 
peace. And this is the unmistakable §& \ ‘ Ti 7° 
hallmark of an Arthur Smith design. 0 
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ABOVE RIGHT: The Master Bedroom has a light 
airy feeling with a large amply draped canopy 
bed in pastel colors. Bedside tables are made 
from Chinese coromandel screens. RIGHT: A 
wicker chaise longue invites lazy comfort, 
while a soft-toned watercolor by Paul Feeley 
graces a wall. opposite: Tissues, a 1971 surreal 
drawing by Ruscha, promotes a floating 
atmosphere above the dressing table. A round 
table mirror and a pair of Lucite lamps further 
appoint the tabletop, which is draped in 
fabric by Brunschwig & Fils. 
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ERY YEAR, just as the New York win- 
ter begins, Rheal Boulanger closes the 
door of his Manhattan apartment and 
heads south. His destination is Aca- 
pulco, Mexico—and a villa hidden 
away in a quiet cul-de-sac. 

If he is fortunate, he arrives in the 
late afternoon, just as the sun is set- 
ting. The bougainvillea is in bloom, 
the fading blue of the Pacific is still 


INTERIOR DESIGN BY JAY DE LAVAL 


visible, and there is time for Mr. 
Boulanger to settle down with a drink 
and watch the onset of twilight to the 
accompaniment of music. 

“Every time I arrive, I’m over- 
whelmed,” he says. It is obvious that 
his Mexican retreat has a very special 
and personal meaning.to him. 

“When you build something, you 
know it so well,” he explains. “There 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 


PRECEDING PAGES: Rheal R. Boulanger’s | 
Acapulco villa was designed as a winter retreat + 


abounding in personal touches. BELow: The 
main seating area of the Sala employs deep 
color accents and the light informality of | 
wicker. Beyond the marble-topped gaming 
table, a sunburst brick opening fashioned by 
local masons reveals part of a cast-stone 
ornament above the front door. opposite: A i 
view of the Sala from the terrace illustrates the | 
indoor/outdoor plan. Ground floor living | 
areas are-unenclosed; facade and interiors are | 
punctuated with columns joined by arches. 
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LANDSCAPE ARCHITECTURE BY JOSE CABRERA SUAREZ 
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are so many reverberations, as well as 
i “such a richness of associations.” 

f The happy memories begin for Mr. 
Boulanger with his choice of the de- 
signer: “Jay de Laval is an old friend. 
He knows my taste very well, and he 
was able to translate many of what | 
thought were whimsical ideas into re- 
_ ality. He himself was a close friend of 


Elsie de Wolfe, and was much influ- 
| 


enced by her approach to design.” 
Mexico itself, with many echoes of 
Spain and Italy, is the key to the Villa 
Amanda's architecture. A certain lack 
of sophistication among local con- 
struction workers prevented anything 
too complex being built, even if the 
owner and Mr. de Laval had wished it. 
“But we didn’t,” says Mr. Boulan- 
ger. “I was interested most of all in 
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informality. The house basically was 
intended to work for one or two peo- 
ple. But at the same time | wanted to 
be able to invite fifty people to a party 
and not feel at all crowded.” 

What has emerged from the collec- 
tive shaping sensibilities of Mr. Bou- 
langer and Mr. de Laval is a rambling 
villa with a certain naive atmosphere. 
Its unusually proportioned facade, 














vaulted interior spaces and simple ma- 
terials of brick and terra-cotta all sug- 
gest a number of distant influences, 
assimilated and interpreted with the 
free hand of the enthusiast. Mr. 
Boulanger’s own French Canadian 
heritage has also played a part. The 
fact seems surprising at first—then 
very logical. Both Quebec and Mexico 
are devout, and were until recently 


rural, societies, with a fine tradition of 
simple wood carving. This is nicely 
acknowledged in the Villa Amanda by 
the introduction of several armoires 
and other pieces made locally, in- 
spired by the example of French Cana- 
dian country prototypes. 

“When you're working in Mexico,” 
explains Mr. Boulanger, “it’s very im- 
portant to remember that the crafts 


Mexico itself, 
with many echoes of 
Spain and Italy, is the key to 
the Villa Amanda’s architecture. 





that do survive are very compartmen- | 
talized. If you find a man who makes | 
marvelous iron lanterns, don’t expect 
to be able to use him for grillwork.” 

Perhaps it was only through the | 
participation of Mr. Boulanger himself 
that such effects as the gleaming hand- 
made tiles used throughout the house | 
were possible. They were executed to | 
order in the city of Puebla, and echo” 
designs originally produced in the sev-_ 
enteenth and eighteenth centuries. 
Certainly it is rare to find such concern 
for the survival of traditional crafts & 
among Mexico’s expatriate popula- | 
tion, but Mr. Boulanger is not inter- 
ested in importing the newest sensa- 
tions from the Los Angeles or New | 
York design worlds. He prefers to seek , 
out the unusual and the authentic | 
ways of an older civilization. | 

The town of Acapulco, which lies & 
quietly around the Villa Amanda, is 
also the object of Mr. Boulanger’s af- 
fections: “It’s a beautiful place, cos- 
mopolitan and well organized. There 
is a lively social life, which can en- 
velop you if you so choose—or allow. 
you to breathe, and not rush in on you, 
if that’s how you choose to live.” 

He is, nevertheless, a dedicated in- | , 
ternationalist. His conversation is 
sprinkled with eclectic reference, and |, 
not surprisingly the Villa Amanda 
contains a hundred details that reach 
back into his life—a trip along the via JJ 
Appia, outside Rome, doors glimpsed | 
briefly in an eighteenth-century hos- } 
pital in Quebec, a sudden efflores- 
cence of Asia, in a statue. In a sense, J 
the whole house forms an intricate net- } 
work of memory, mood and the happi- jf 
ness of impulsive acquisitions. Even 
the gardens suggest time and distance, 
blending flowering trees from Yucatan 
with the almost overwhelming scale of 
exotic plants from Brazil. 

“Every morning I water-ski across 
the bay,” he says, “from one end to the 
other. The experience sums up every- 
thing I feel about my life down here: 
the freedom and the light.” 

What better complement to ‘such 
pursuits than to have fashioned a 






ABOVE: In the Master Bedroom, a bright 18th-century French tapestry graces the wall above a Régence- house that so faithfully extends an 
style writing table rendered in native woods. The armoire at left was executed by local craftsmen after fhasaue lievind 20 
an 18th-century French Canadian model. opposite: The villa glows in the soft light of early evening. CNIMUSIASHe Person ethy eo. 


Bronze statue, El Manantial, was designed for this spot by the Mexican sculptor Victor Salmones. —Peter Carlsen 
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Japanese Screens 
The Grace of an Ancient Art 


TEXT BY GEORGE KUWAYAMA 


JAPANESE FOLDING SCREENS, Or byobu, area 


source of visual delight, with their + 


bright colors, strong lines and arresting 
compositions. They have a history al- 
most as old as Japan itself. The earliest 
examples in the Shosoin repository at 
Nara date from the eighth century a.p. 
These byobu are a series of bordered 
panels linked together in a self-sup- 
porting zigzag formation. The frequent 


use of folding screens as room dividers | 


providing privacy as well as decorative 





and gold on paper; each screen 70” x 148”. 


17th century. Pair of six-fold screens; color 
Courtesy, David Newman, London. 


LEFT AND BELOW: Wild Grasses and Stream, 
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| opposite: Immortals, Fugai Honko, 1832. Six-fold screen; ink and color on paper; 67” x 150”. Courtesy, 
R. H. Ellsworth, Ltd., New York. asove: Horse Stable, Momoyama Period. Six-fold screen; ink and color 
on paper; 67” x 142”. Courtesy, Jean Michel Beurdeley, Paris. BELow: Tales of Genji, 18th century. Six- 
fold screen; color and gold on paper; 25%” x 67’’. Courtesy, Christie, Manson & Woods, Ltd., London. 
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beauty in palace interiors is confirmed 
by illustrations in twelfth-century nar- 
rative handscrolls. 

The screens of the Heian period 
(ninth to twelfth centuries) illustrated 
famous scenic sites or special seasonal 
events painted in the colorful Yama- 
to-e painting style. This native style 
expressive of Japanese aesthetic sen- 
sibilities became an enduring tradition 
throughout her history. Later, during 
the Kamakura and Muromachi peri- 
ods (thirteenth to sixteenth centuries), 
monochrome ink painting became 
popular, inspired by Zen Buddhism 
and modeled after the Chinese paint- 
ing styles of Southern Sung and Yuan. 
Landscape screens painted with strong 
calligraphic brushstrokes and subtle 
ink washes were first used in Zen 
temples. Through understatement 
they evoked a meditative mood and 
inspired a calm contemplative Zen at- 
mosphere. Eventually these screens 
were used as decorations for palace 
interiors and noblemen’s homes. 

In the middle of the fourteenth cen- 
tury an ingenious new system of paper 
hinges was devised to replace the 
leather or silken cords that had pre- 
viously been used to link screen pan- 
els. This permitted the use of uninter- 
rupted compositions across adjoining 
sections. Especially suited to this new 
format were panoramic landscapes. 

In the Momoyama period (1573- 
1615), a short but magnificent era of 
swashbuckling samurai and economic 
prosperity, a brilliant tradition of 
screen painting was created for later 
generations to emulate. The new pa- 
trons of the arts were brash parvenu 
warrior-generals who were accus- 
tomed to thinking in bold terms. They 
built grand castles and commissioned 
monumental paintings of dazzling 
splendor for the walls and screens of 
their reception rooms and audience 
halls. The requirements of this new 
age were most fully grasped by the 
Kan6 School. With strong ink outlines 
and a brilliant palette of pure colors, 
they painted flowers, landscapes or 
anything else that struck a patron’s 
fancy, against a gold leaf background. 
This lavish use of gold complemented 
and strengthened the effect of vivid 
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and also brightened the dark 

| nteriors of donjons. Equally impor- 
tant was the flaunting of gold, which 
| impressed friend and foe alike with 
H | the power and wealth of the castle 
lord. Rooted in earlier technigues, 
Momoyama screen painting has a 
bolder sweep and a more daring style. 
The traditional style of Yamato-e 
was continued by masters of the Tosa 
School from the late fourteenth cen- 
tury onward. Although its intimate 
scale made it inadequate for the needs 
of massive Momoyama castles, it 
nonetheless enjoyed a vogue. Familiar 
themes painted by Tosa artists re- — agove: Spring at Mount Yoshino, 1765. Six-fold screen; ink, light color and gold on paper; 167 cm.x 369 cm. 


i mained popular, and scenes from the Courtesy, Naumann Antiques, Tokyo. opposite AND BELOW: Liji Bridge, 17th century. Pair of six-fold 
Tiles-ot Geni, Howers of theltour sen screens; ink, color and gold on paper; each screen 5’8” x 12’. Courtesy, Milne Henderson, London. 
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i | sons and other traditional subjects re- 
flected nostalgia for the past. 

The Edo period (1615-1868) was a 
| flourishing era for the arts and is un- 
surpassed in the richness and variety 
of its artistic traditions. Although the 
Kano and Tosa Schools received offi- 








cial support, it was in the art pa- 
tronized by the flourishing bourgeoi- 
sie that the profoundest innovations 


occurred. These notable achievements 


are especially seen on the colorful 


screens by the Rimpa masters, the 





subjective renderings by Nanga artists, 
the striking naturalism of the Mar- 
uyama School, and the witty irrever- 


ence of the Kyoto Eccentrics. In the 
homes of townsmen or noble samurai, 


SS = 


screens were an intimate part of daily 


life. Subjects chosen by wit or whim 


that appealed to their owners were . vise i 
{ inted ‘ree Horse Stable, fat f Pa sagg4ge 
painted on screens—a Horse Stable, fab- iam BET | 
| inf e Rate 


ir. : LY} 
ulous Immortals floating on clouds, or “vavavavawae™ 
Wild Grasses by a Stream. Celebrated 


legends, birds and flowers of spring 


and autumn, and famous scenic sites 





like Uji Bridge or Autumn at Tatsuta 


River were popular themes. 


Today these Japanese screens can 
still function as room dividers or as 
artistic murals in contemporary archi- 
tectural settings. Although their mar- 
ket values have increased greatly over 
the last two decades, they are still 
available from art dealers in America, 
Europe and Japan. This grand style of 
painting, with its inspired brushwork 
and impeccable design, is a heritage of 
the past and a model of the present. 
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RELAXING On one of his plump sofas, 
antiques dealer Gene Tyson talks 
about the remarkably eclectic collec- 
tion of furniture, objets and art works in 
his New York apartment. 

“T don’t feel bound by any particu- 
lar style or period,” he says. ‘I’m not 
interested in being faithful to any one 
tradition, for tradition’s sake.” 

Mr. Tyson’s home, a two-bedroom 
apartment twenty-two floors above 
one of Manhattan’s most fashionable 
neighborhoods, is a most eloquent 
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The New York apartment of antiques dealer | 
Gene Tyson contains his extensive personal | | 
collection—an eclectic mixture of periods and 
cultures. Lert: A Living Room conversation 
area is defined by an antique Tibetan rug. The 
ivory and ebony inlaid round table is from 
Portuguese Goa, and displays an African 
sculpture of an Arab trader. apove: The 
graceful curve of a gilded imperial Thai fan 
contrasts with the simple form of an | 
anthropomorphic African ceremonial spoon. | 
An ancient Egyptian bronze figure of Osiris, a | 
Ming bronze incense burner with gold 
sunspots, and an ivory elephant with riders | 
complete the display on an English Regency 
painted and gilded round table. Beast on the 
floor is a 17th-century brass Syrian goat. 
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demonstration of that philosophy. It 


brings together harmoniously such 
disparate elements as Egyptian ar- 
tifacts, eighteenth-century French fur- 
niture, Thai sculpture and modern 
nonobjective art—all in a harmonious 
and appealing setting. 

“l look for top quality in a work of 
any period,” he continues. “If there is 
a meeting of form, color, proportion 
and texture that I find personally satis- 
fying, then I can be pretty certain 
that—whatever the object is—it will be 
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compatible with everything else.” 

He is fortunate in being able to 
combine his love of beautiful things 
with his profession. A dealer in fine 
antiques, he began his career in Phila- 
delphia twenty-two years ago, quite by 
chance, when his parents decided to 
divest themselves of a houseful of fine 
eighteenth-century French furniture 
and move to a smaller apartment. Phil- 
adelphia was then a poor market for 
French furniture, so young Tyson vol- 
unteered to scout New York. In the 


process, he met a number of estab- 
lished dealers, discovered that the 
business of buying and then selling 





ABOVE: Accumulation, by Arman, with small 
black-bristled brushes set in Lucite, dominates 
a Living Room wall. A collection on a Louis 
XIII lacquered trictrac table includes a Ist-, 
century B.c. limestone stela from southern 
Arabia, two wooden Ashanti heads, a Chinese 
vase, and a carved Indian leopard. opposite: A 
primitive profile of a child, by the Ecuadorian 
painter Felix Arauz, rests atop the travertine 
mantel. Elie Nadelman’s 1912 Buck Deer bronze 
is fancifully repeated in a mirrored wall. 








»-) antiques was a fine art in itself, and set 
e Out to educate himself in all aspects of 
y) the French decorative arts. 


0 


“T bought every book I could find on 

-§ the subject,” he says. “And | spent all 
. my spare time at the Metropolitan 
/Museum, looking at prime examples 
from its collection, opening drawers 
that weren’t locked, to see joinery, 

| getting under things when the guards 
weren't looking, to study other critical 

|) details. Meanwhile, I managed to sell 
) off all the family’s excess furniture and 
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launch myself on a career.” 

At that point he still had a way to go 
before achieving his present profes- 
sionalism. He smiles when he remem- 
bers a visit he made a couple of years 
after he had started his career, to the 
shop of a noted dealer in the town of 
Versailles. ‘I had a friend with me who 
spoke good French, and he and the 
owner began a lively conversation. | 
couldn’t join in, so I took the liberty of 
poking around a little—assuming no 
one would notice. At one point I was 


down on my knees, with my head 
under a chair seat, when the owner 
looked my way. She thought this 
pretty odd behavior, and she asked my 
friend what in heaven’s name | was 
doing! With him as translator, | replied 
that I was simply trying to tell if the 
chair was really genuine.” 

Mr. Tyson remembers feeling like 
one of Henry James’s innocent Amer- 
icans in Europe when she declared 
with some tartness, “Tell him that if he 
cannot walk into a room and know by 
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The mood is always 


Mi 


calm and restful, and there are 


ty 


wonderful things to look at. 





‘| 

jjoprosite: Gracefully shaped and colored Lucite 
sculptures by Jean-Claude Farhi add a sense of 
gentle motion beside a carved wood figure 
from Thailand. A 19th-century Japanese vase, 
fashioned to look like branches, rests near a 
troop of antique Indian animals. asove: A bold 
Indian tiger painted on cotton‘dominates the 
Bedroom, accompanied by a bright bedcover. 
|A pure silver lion from India shares the 
window ledge with an English gilded-bronze 
armillary. On the bedside table, an 18th- 
‘century Persian steel candlestick, damascened 
with gold, is mounted as a lamp. 





sight whether something is genuine or 
not, he will never be a dealer.” 
Though Gene Tyson went into a far 
/Wider variety of furniture than eigh- 
teenth-century French—the growing 
Scarcity of such pieces virtually forc- 
|ing him to go as far afield as India, 
China and North Africa—he still takes 
Special pride in the styles that 
launched him professionally. One ex- 
ample is the special effort he made to 
ensure that the chairs in his living 





room were upholstered perfectly. The 
three Régence armchairs all went to a 
craftsman in Paris for re-covering. 
“It’s awfully hard to settle for sec- 
ond best,”’ says Mr. Tyson. “And that 
fellow in Paris is the only man I know 
who can and will reproduce authentic 
upholstery with the original and ap- 
propriate sort of welting and tufting.”’ 
As a dealer, he is able to keep his 
personal collection as fluid as he 
chooses and to renew his surroundings 
regularly with new acquisitions. Many 
of these will one day find their way to 
his shop—and ultimately to another 
and equally appreciative owner. 
Perhaps the only constant in the 
apartment is pale color, a serene unas- 
sertive beige tone. In satin-finished 
paint, the color wraps walls and ceil- 
ings throughout the apartment. It 
covers the living room floor, in the 
guise of a tightly woven carpet. The 





same tone covers the bedroom floors, 
and even the fireplace facing conforms 
to Mr. Tyson’s understated palette. 
By day the fawn backdrop modu- 
lates the natural light spilling in from 
broadly glassed north and south ex- 
posures. But Gene Tyson thinks of his 
apartment as a place to be enjoyed 
principally at night—and this is when 
the color and the décor come alive. 
“Some people,” reflects Mr. Tyson, 
“find the low-key lighting and the 
relative lack of color a little strange 
But you really can’t be concerned too 
much about that sort of thing. I’ve 
done this place to please myself. 
There’s plenty of space to move 
around, the mood is always calm and 
restful, there are wonderful things to 
look at. | can make small changes or 
large ones. All in all, | think you could 


call me a happy man here.” 0 
—Wendy Murphy 

















The Collectors 
Robert Allen in New York —The Infinite Dimensions of a Single Room 
PHOTOGRAPHY BY PETER VITALE 





Moving from a seven-room duplex to a studio 
apartment in Manhattan, art historian Robert 
Allen sacrificed none of his cherished 
possessions. aBove: A gilt canapé and suite of 
chairs by Sue et Maré, upholstered in 
Beauvais tapestry by Bénedictus, harmonize in 
Art Déco splendor with velveted pieces of the 
same period. A Lalique vase and two Burmese 
bowls rest on the Jansen lacquered table. Large 
‘paintings, from left to right, are by Francesco 

_ Albani, Francesco Gessi and Adolf Hirémy- 
Hirschl. The small watercolor is by Descamps. 
ABOVE. RIGHT: A painting by Theodor van 
Thulden and two tapestry Régence 


chairs appoint the fireside. 
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ART HISTORIAN and lecturer Robert Al- 





manageable proportions to allow him- 
self more freedom to travel both for 
work and pleasure, has surrendered 
none of his most precious posses- 
sions—his books, his works of art or 
his collection of fine furniture. 

He gave up a seven-room duplex at 
the Hotel des Artistes in Manhattan 
for a one-room studio apartment. Left 
behind were an all-mirrored dressing 
room, a mica-encased smoking lounge, 
and a Louis XIII fireplace bought from 
the Hearst estate, as well as handlaid 
parquet floors. Having been used to a 


large drawing room with a chimney- 
piece, Mr. Allen insisted on finding a 
Steattctam-tae-batcccseatalan coves ebceatiate 
He found it in Murray Hill. A m 
nificent salon with perfect prog 
tions, entirely paneled in olid cher 
it was once the back parlor of | 
designed by Stanford White, ane 
by J. P. Morgan as a present to one of 
his daughters. There is little else to the 
pvervucsnselmoletar-tal efficiency kitchen, a 
bath and a dressing alcove. But it has 
become the’ perfect setting for the - 
lovely possessions Mr. Allen refuses to 
do without—possessions that hold 
fond memories of the years ‘spent in 
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Provence and Paris and in New York. 

“Not one chair was disposed of,” he 
says, and Mr. Allen’s small apartment 
has over twelve of them. The number 
of chairs is not to accommodate large 
parties—Mr. Allen rarely has more 
than half a dozen people for drinks 
and dinner—but because he feels there 
should always be various places to sit. 

“The room is not decorated,’ he 
emphasizes, ‘only put together.” 

Possessions are placed in order to be 
enjoyed leisurely, and furniture is situ- 
ated for easy conversation among 
close friends. Nevertheless, an air of 
French formality prevails. There are 
pairs of chairs set back to back against 
polished metal and lacquer, and per- 
fect martinis in a silver shaker wait on 
: Tacque-de-chine drop-leaf table. 


A small setting, 
perfect for lovely 
possessions. 
ee een Se 6 Se Fe 

Soft music:is heard in the back- 
ground as Robert Allen converses with 
his guests while setting up a card table 
covered with layers of Irish linen, por- 
celain, silver and crystal. An excellent 
cook, he does everything himself, but 
he is rarely out of the room’ while 
guests are present. He orchestrates his 
evenings like chamber concerts—with 
everything in place and on time—yet 
nothing appears arranged. 
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Black velvet and lacquered table 
surfaces, chests and bureau plat coun- 
terpoint the brilliant tapestried furni- 
ture. The lacquered screen is the focal 
vefeytat are) mi dalcm coleyeal-aleW-(elc-e-1-e- Ml ey-bed (amr) 
backdrop, and gives emphasis to exits 
and entrances. All of the seating furni- 
ture is French and mainly Art Déco— 
with the exception of one eighteenth- 
century Venetian chair and two Ré- 
gence fauteuils. The drama of the 
room is provided by the gilt canapé 
and suite of bergéres and fauteuils by 


Stie et Maré covered in brilliant or-’ 


ange, blood red and beige Beauvais 
tapestry by Bénedictus. They were 
poycoyeaveatcyalam-taue-(ee(e)at-ie-l am eal il oq elec 
tion des Arts Décoratifs in Paris in 


1925. This stunning set of furniture 


comprises nine pieces—seven of them 
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FYeeopoatearere ricco mbemeyatcm coleyentm @)e)ele\- com 


is a cozy grouping of velvet settee and 
EVuoatelar-bbe-wmceletca al bvme) and alcicy-beatcm olcia cole p 
and an arrangement of black-lac- 


quered cocktail tables. Antique kilim 


rugs casually cover the floors, and 


“Not one chair was disposed of,’” says Mr. 
‘Allen of the transition to his elegant one-room 
living space;.“’there are over a dozen.” 
opposite: Below an 18th-century Pierre 
Subleyras painting at left is a Regency drop- 
eve Eevece Le tsa acre c-Ve) (cMaat-lam ate) (olcmcaCo-beattatsam sida 
century Waterford crystal decanters. 


Candlesticks at the window are Wedgwood 


and crystal, circa 1790. A 1912 watercolor by 
Edmond Dulac stands on the table; between 
the windows is a small contemporary painting 
by Stephen Kuzma. Terra-cotta bust on 
pedestal is by Caffieri. apove: A brilliantly 


colored Art Déco screen, circa 1925 (detail at 
| right), dramatizes an intimate seating group. 


Above the coromandel lacquered cabinet is a 
Kev somn ate hwe-tce WaCasetelelar-lellec-la a 



















there are cushions of nineteenth-cen- 
att ava@laltetccmealeltlcml our llmr-lecctalcarel 
invitingly on the divan. 
hele-vatebbatcamc(a alee me temca(maeen(secme) 
the room are grand torchéres in silver 
and velvet, “run up seven years ago” 
by architect John Barrington Bayley, 
MV arom crecvalenvmeeyeate) (ice meatemaayy wing 
of the Frick Museum. Pale nineteent : 
century celadon vases made i 
EVeatexceetete me) (eabeccm t(dalece-tect so: 
yal Vameleatsamceleteacmesaniitel 
cept for candles in eighteenth-century _ e 
Wedgwood Titans, ritually lit at the 
dinner hour. A desk and worktable ise Gee 
provided by the solid Fyivel beautifully 
made Louis XV bureay plat of this — 
century, rate! steel and brass guéridons ' 
designce by John Vesey hold precious 
continued on page 164 © 
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Past the Moon Gate 


Oriental Fantasy in a Two-Room Apartment 


THE OWNER SAID, “You can go ahead and 
do what you think | want.’”’ Not quite 
the same as carte blanche, this was a 
special case of talent recognizing tal- 
ent—and challenging it. In such a way 
fashion designer Choey Fong gave the 
commission to design her Los Angeles 
apartment to San Francisco interior 
designer Anthony Machado. 

A private person, a woman of ac- 
complishment and assurance, Miss 
Fong discovered the interior designer 
in the March/April 1976 issue of Ar- 
hitectural Digest, in which Mr. Ma- 


INTERIOR DESIGN BY ANTHONY MACHADO 
PHOTOGRAPHY BY LELAND Y.LEE 


chado’s own residence was published. 
After she saw the illustrated article she 
called him, as Mr. Machado relates, 
and said, “This is the look I want.” 

“We met and hit it off right away,” 
he recalls. ‘“She had a whole list of 
things she wanted—including a 
throne—but the first stipulation she 
made was, ‘I don’t want anything that 
relates at all to reality.’ “ 

For a venturesome young designer 
intent on exploration this was a splen- 
did inducement. The list of necessities 
required by the owner included little 


in the way of harsh reality, and a great 
deal in the way of the ethereal. 
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What Miss Fong was seeking in her Jin) 


new apartment was, quite simply, se- | 


renity—and also fantasy. She envi- 


sioned a milieu conducive to her own J 
design work, a place for meditation 
and inward development. The spaces 9} 

had to be generalized enough for large Je 


groups and yet particularized for inti- 


mate entertaining. It was to be an q 
entirely personal retreat, and yet not } 


static—a place capable of mercurial 


changes in response to the owner's 


reat own particular flights of imagination. 
So, out of a two-room condomin- 


jgium in Century City in the heart of Los 


st 


AV! 
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{ Anthony Machado has created a tranquil 


respite from harsh reality, in fashion designer 


‘)Choey Fong’s two-room condominium in 


0 Century City. oprosiTE, ABOVE AND COvER: A 


aCe 


pe 
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Chinese moon gate with pale lacquered finish 
detailed in brass, by Philip J. Sicola, connects 
the Living Room and Bedroom. A Lucite scroll 
‘Vtable from J. Robert Scott, displaying a single 
|| Japanese candlestick, stands before the 
custom-designed sleigh bed; behind, an inlaid 
‘brass shield subtly punctuates the mirrored 
wall. Two life-size deer sculptures stand 


(s), amiably in this fantasy setting. 


Angeles—with no more than 1,400 
square feet of space—Tony Machado 
created a special world whose precise 
dimensions are beside the point. 

Essentially, he provided mystery, a 
setting both glamorous and spare, a 
tranquil sort of fantasy. A few key 
elements make an extraordinary im- 
pact in conveying the mood, while the 
actual furnishings are mostly self- 
effacing shapes that float in a seeming- 
ly unearthly little universe. 

Two master strokes create the strik- 
ing mood. The first of these is the 


circular moon gate, finished in high- 
gloss ivory lacquer and inlaid with 
brass, which replaces a ten-foot wall 
between the living area and the bed- 
room area. The open arch—in effect, a 
serene void—is both focal point and 
tangible token of a deliberately cre- 
ated mood of Oriental magic. The 
other telling element is the enigmatic 
four-foot brass shield inlaid in mirror, 
which is reflected like an endless echo 
throughout the space, deepening the 
drama and mystery. Mirrored walls 
take up the echo and intensify the 














\~s 


a 











Essentially, he provided mystery, 
a setting both glamorous and spare, 
a tranquil sort of fantasy. 


impact of these elements. So vividly is 
the mood of this private world realized 
that even the life-size bronze deer in 
the living area are accepted without 
hesitation as being appropriate. 

[he entire apartment is composed 
of pale colors in various textures— 
polished travertine wall and decks, 
ivory-lacquered shoji screens that 
slide across the entire length of the 
window wall, reiterated upholstery 
fabric. Tony Machado designed all the 
quietly rounded upholstered pieces to 
float unobtrusively in this shell, in- 


, 


cluding the “‘throne,’” suavely ar- 
ranged to serve as bed or banquette. 

But what about the exotic black 
satin pillows? The designer admits to 
their drama—and then shows how they 
can be whisked away, leaving the 
apartment in total neutrality. This is 
the way that Mr. Machado personally 
prefers it. No single effect is fixed in 
this prophetic environment. 

Within a neutral shell, colors can 
come and go, but there is always the 
master control of the owner. The set- 
ting was designed so that Miss Fong 


could remain in complete control of 
the finished result. Thus, arriving 
guests are invited to slip into robes and 


PRECEDING PAGES: Shoji screens by Philip J. 
Sicola shut out the world or reveal the view, as 
desired. Shaped table and decorative glass 
rocks are from La Pyramide. Upholstery by 
Ken-Wil. asove: A corner of the Living Room 
set aside for dining blends with the quiet 
ethereal mood. A glass-topped table with 
pedestal base is appointed with Japanese 
ceremonial chairs with hard-lacquer finish and 
gracefully curving lines. opposite: A Lucite arc 
prism graces the table, accompanied by 1930s 
outsized black-glass plates. Candles light the 
table and the terrace beyond. 
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ld soft slippers. No alien colors or sil- 

iw) houettes are permitted to distract. 

nl “Yet, if Miss Fong is in the mood for 
) red,” says Mr. Machado, ‘a set of 
| Chinese red pillows is brought out, 

'§ along with red flowers, and there 
_ might be red robes for the guests. Just 
| these few touches of red, reflected and 
' refracted endlessly in the mirrored 
) walls, transform the space.” 

Concealed lighting plays an impor- 

‘) tant part in both the mystery and 

effectiveness of Miss Fong’s apart- 


ment. As one of the more functional 
i 


elements in her list of requirements, 
the fashion designer envisioned her 
apartment as a place where she could 
conduct intimate fashion shows, or as 
a setting for performances of the 
dance, to which she is devoted, and 
even for Chinese puppet shows. The 
moon gate, the mirrors and the flexible 
lighting provide endless possibilities. 

To Tony Machado, the spaces he 
created for Miss Fong suggest a design 
direction he would like to pursue more 
often: “a paring away, a return to pu- 
rity of design.”” His aim is to find the 


Ni 


essence of a particular time or place— 
as he has done in Miss Fong’s apart- 
ment, with its Oriental aspects—and 
out of it “to produce an illusion of the 
total re-creation of an era.” To this end 
he is especially concerned with under- 
standing the cultural significance—be- 
yond mere aesthetics—of an object 
placed in a particular surrounding. 
Levels of perception are what Mr. 
Machado’s work in this apartment is 
all about. The result is reality, created 
entirely out of sheer illusion. 0 
—Lois Wagner Green 
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opposite: In a mezzanine-level Hallway, a wood 


sculpture by Mario Ceroli articulates the 


intersecting profiles of film director Lina 


| Wertmuller and her sculptor husband, Enrico 
Job. Signor Job renovated their turn-of-the- 
}} century Roman apartment, updating it with 


mirrored panels and latticed oak. The carpeted 
stairway leads from the director’s studio at 
ground level to the main living areas. aBovE: 


| Line drawing of Lina Wertmuller by Robert 


Tanenbaum. ricut: A pair of Napoleon III 
sphinxes on the terrace frame an enchanting 
Living Room view of the Piazza del Popolo, 
with its Egyptian obelisk. 


NOT THAT LONG aGo the name of Italian 
film director Lina Wertmuller was 
largely unknown—in spite of her thirty 
years in films, theater and television. 
But even the most churlish of critics 
had been praising her work ever since 


| the appearance of her film The Lizards, 
| in 1963. This lethal analysis of life in a 


sleepy Apulian village, however, was 
entirely lost on the public. 

Then, in 1964, Lina Wertmuller 
wrote and directed another film, Let's 
Talk About Men. As usual, there was 
warm critical applause, but this time 
the film enjoyed a discreet success at 
the box office. Several years later The 
Seduction of Mimi appeared, and it 
turned into one of those Italian com- 


| edies destined never to disappear for 


Lina Wertmuller 











very long from the screen. The thrust 
of a Wertmuller film, several degrees 
removed from the traditional Italian 
satire, has a steely freshness that can 
be blistering. Swept Away followed, a 
tooth-and-claw version of the Admi- 
rable Crichton theme. And then came 
the grotesque and superbly stylish 
Seven Beauties, probably the finest ex- 
ample of her work to date. 

With a reputation built on a string 
of beautifully organized, hard-hitting 
social comedies, it would be easy to 
fall into the trap of taking Lina 
Wertmiiller von Elgg for a cold- 
blooded Prussian, descended on Eu- 
rope’s movie capital to beat the Italians 
at their own game. But the fact remains 
that she is the daughter of a southern 





Italian from Apulia—the Teutonic sur- 
name goes back a few generations to a 
handful of Swiss who migrated to the 
heel of Italy—and a Roman mother. 
Her upbringing and background are as 
Roman as the Trevi Fountain. All that 
red-headed verve, that peppery explo- 
sive personality, those riveting parolac- 
cias, that gusty laughter, that incisive 
glance from behind ever-present 
white-framed glasses, mask an emo- 
tionally Italian attachment to parents 
family and friends. It is precisely this 
deep-rooted love for people that nour- 
ishes her creative drive. A Wertmuller 
film is the product of a “clan.” Again 
and again she uses the same actors— 
especially the talented Giancarlo 
Giannini—the same cameramen and 





PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 




















The sphinxes stare in from the outside 
like household pets. 





crew. And of course to nobody is she 
more attached than to her sculptor 
husband, Enrico Job. As art director of 
practically all her films, he must take 
credit for much of their visual impact. 

Signor Job is never likely to be 
regarded as “Signor Wertmuller.” Be- 
fore they met, he was already working 
in the theater and opera as a set de- 
signer familiar to the great directors. 


tert: A large Art Nouveau painted canvas 
stretches overhead in the Living Room; dark 
walls and carpeting increase its dramatic 
effect. Other Art Nouveau elements include 
jewel-toned Tiffany lamps and small tables by 
Gallé. A Louis Philippe canapé mixes with 
commodious contemporary sofas. above: An 
antique bronze head on a Living Room table 
contrasts with the enigmatic draped sphinx. 





But it is as a sculptor that he is most 
renowned. Four or five years ago, at the 
Contemporanea, a huge modern art ex- 
hibition held in the cavernous new 
underground car park in the Villa 
Borghese, his Mappacorpo was an enor- 
mous success. It was a vast planetary 
map composed of three-dimensional 
photographs of the human body. 
When it came to creating a home for 
his wife, Enrico Job wisely decided 
there should be no clash between their 
strongly differentiated tastes and out- 
look. The house was to be hers. He 
wanted her to have an ambience where 
she could enjoy living, as well as a 
comfortable place where she could 
work. The search for the right house 
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was long and frustrating, but in the 
end, the sphinxes decided the matter. 

Lina Wertmuller and her husband 
stood on the terrace of a turn-of-the- 
century Roman apartment overlook- 
ing the Piazza del Popolo with its 
towering Egyptian obelisk and beyond 





it the cascading marble balustrades 
and fountains of the Pincio, with their 
heroic medley of gods, Classic and 
neo-Classic, set against the aerial 
pines and gardens of the Villa Bor- 
ghese. Beside them stood two hand- 
some sphinxes, their female heads 
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ABOvE: The Dining Room’s oak paneling is 
warmed by firelight, while more Tiffany lamps 
and a leaded-glass fire screen complement the 
circa 1800 American patchwork quilt that 
serves as a tablecloth. opposite: Romanesque 
domes and spires of neighboring buildings on 
the Piazza del Popolo provide a romantic 
Mediterranean backdrop for cocktails at 

dusk on the tiled Terrace. 





mysteriously draped in veils. The di- 
_ Tector’s imagination took fire. She has 
a passion for Liberty—the Italian term 
| for Art Nouveau—and soon the cold 
and empty apartment sparked into 
life. The Liberty theme is so skillfully 
handled that, in spite of the many 


contemporary structural features, the 
atmosphere turns back seventy years— 
simply through the placement of de- 
tails, objects and furnishings. 
Between the two flights of stairs 
leading up from the director’s studio is 
a chocolate-carpeted mezzanine with a 


Ceroli wood sculpture and a Job cos- 
tume torso. From here concealed doors 
open onto the kitchen and a service 
area that eventually connect with the 
dining room upstairs. Then up the 
second flight into the paneled entrance 
to the living room, where reflecting 
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glass creates and recreates a play of 


enchanting perspectives. Here the 
apartment opens out. Huge windows 
frame the terrace balustrade and the 
nodding pines on the Pincio, while the 
sphinxes, with upraised paws, stare in 
from the outside like household pets. 

Once Lina Wertmuller’s house was 
ready, Enrico Job could think about a 
studio for himself. He had spotted an 
old disused garage slumbering in that 
warren of junkyards and tennis courts 


where the untamed vegetation of Villa 


Giulia gives way to the via Flaminia. 
Big windows at the back open out onto 
the lush green gardens of the Philhar- 
monic Society, while the side lane 
entrance is as discreetly quiet as an 
artist could wish. Yet it is in the heart 
of Rome and practically a stone’s 
throw from his wife‘’s house. It is an 
ideal place to create his sculpture. 

But the most fitting portrait of a 
marriage between two artists is Ceroli’s 
wooden sculpture in the main house. 
The chiseled profiles of both Lina 


aBove: Lina Wertmuller’s white-framed 
eyeglasses rest near a Thonet bentwood bed in 
the Master Bedroom. Drapery closes off a 
glass-walled sitting area that extends onto the 
terrace. opposite: Enrico Job’s Studio, formerly 
an unused garage, showcases his unusual 
designs, including a rack of body costumes, an 
anthropomorphic chair, and a pair of stuffed 
sackcloth figural sculptures. 


Wertmuller and Enrico Job gaze in 
different directions. But they stand on 
complementary axes, intersecting sym- 
bolically at the heart. 0 

—Adrian Cook 

















the portrait of a marriage between two artists. 
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Mosaic of 
Antiques 


Formality in Palm Beach 





Designer Robert Metzger made full use of a 


fine collection of French furniture from the 
Buckleys’ New York apartment, and adapted it 
for Florida living. asove: The canopied 
entrance to Mr. and Mrs. William E. Buckley’s 
Palm Beach home, with trompe |'oeil inlaid 
marble. Above RIGHT: In the Hallway, a 
guilloche-carved Louis XVI table displays a 
French neo-Classic marble and ormolu clock. 
Above is an aquatint by Rouault. opposite: An 
antique coromandel Chinese altar table is 
flanked @y a pair of Venetian gilt-wood side 
chairs, upholstered in 18th-century brocade. 
An 18th-century English portrait by William 
Owen graces the wall, with a pair of Louis 
XVI bronze doré sconces 


‘THE RELATIONSHIP between a designer 
and the people for whom he works is 
one of the closest in the world,” says 
New York’s Robert Metzger. Mr. and 
Mrs. William E. Buckley clearly share 
his sentiments, for they have recently 
moved into the third residence de- 
signed for them by Mr. Metzger. 
Designing the interiors of their new 
house—a “perfect jewel of a house” in 
alm Beach, Florida—was an experi- 
ence of particular importance to Mr. 
Metzger. It grew out of the long pro- 
fessional and personal relationship 
that began when Mr. and Mrs. Buck- 
ley gave the designer his very first 
commission nearly ten years ago. 
“They gave me my Start,” says 


‘tf 


Robert Metzger with gratitude. 

He had been working in an antiques 
and decorating firm on East Fifty- 
seventh Street when the Buckleys 
asked him to design their first Man- 
hattan apartment, in the early 1970s. 

“They caught me at my birth,” says 
the designer. “I had fresh, raw talent, 
and they were receptive to all of my 
ideas. Everything was a great success, 
and we have maintained a fabulous 
relationship for years and years.” 

William E. Buckley is a good- 
natured man and he takes it in stride 
when people confuse him with the 
conservative political columnist. The 
Buckleys’ Manhattan apartment had 
been designed to accommodate Mr. 








Buckley’s busy career as a book pub- 
lishing executive. After his retirement, 
however, the Buckleys moved to Palm 
Beach—living first in an apartment that 
was also designed by Mr. Metzger. 
Last year they decided to move into a 
home of their own, and naturally they 
again sought Robert Metzger’s advice. 

Purchased from the estate of a col- 
lector, the house is protected by a wall 
of Ficus trees over fifteen feet high, 
providing both privacy and a good 
deal of shade. Behind its trompe l'oeil 
entrance the house is spacious, ele- 
gant—yet easily manageable. There is 
a continuous flow of space and light 
through the main body of the house. 
French doors open at one end of the 


Sih 


living room to a sheltered terrace. At 
the opposite end there is an L-shaped 
space for dining and relaxation—the 
traditional ‘Florida room’’—leading to 
the swimming pool and the pool 
house, with accommodations for 
guests. In spite of formal interiors it 
must be remembered that the Buckley 
house shares the characteristic infor- 
mality of its locale and takes every 
advantage of the tropical setting. 

One of the challenges faced by the 
designer was to take the Buckleys’ 
collection of fine furniture, purchased 
in New York for a Manhattan apart- 
ment, and adapt it to the Palm Beach 
climate and a new way of life. 

“It is all signed furniture,’”’ says Mr. 





INTERIOR DESIGN BY ROBERT METZGER 
PHOTOGRAPHY BY PETER VITALE 
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SPECIAL FEATURE 


Architecture: 
Craig Ellwood 


CALIFORNIA is the land of the casual, of the 
informal. Its buildings tend to be residentially 
scaled: offices and schools, even automobile 
showrooms and shopping centers. Roofs of 
wood shakes and clay tile cover everything, and 
wood is a basic building material. 

It therefore comes as somewhat of a surprise 
to discover that the house in which Alan and 
lris Mink have lived in Los Angeles for the past 
eight years is framed in steel: in exposed wide- 
flange columns and beams and girders of 
structural steel painted white, as implacable in 


deville Canyon in Los Angeles is the site of one of Craig Ellwood’s 
noted designs, the residence of Mr. and Mrs. Alan Mink. Mr. Ellwood 
bedroom house, designed in 1961, ‘The style is really 

[he architectural concept consists of nine modules of equal size, 

utdoor court in the center. Open decks face north and south. 












































The clean Palladian symmetry. of the Mink house is particularly striking at 
the front entrance. Mr. Ellwood raised the entire structure several feet so that 
grass growing at ground level could not blur the strong lines of the white 
structural-steel beams. River-polished rocks from Mexico pave the base. 
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their regularity and overall organization into 
equal-size square bays as those that might be 
found in any forty-story office building. 


The contrast of the house’s urbanity with its 
cultural setting is made even more striking by its 
location in Mandeville Canyon, where the 
majority of residents who have settled this fox- 
and-deer-inhabited woodland seem to be 
attempting to recreate in their rustic cottage 
homes memories of some half-remembered and 
well-loved New England countryside. 

At first sight the house seems strikingly flat 
and abstract: two rectangular panels of gray 
brick, framed in white steel, placed 
symmetrically at either side of a similar-sized 
rectangle of glass. The floor of the house is 
raised three feet above the ground, and access to 
it is afforded by a platform poised halfway 
between it and the ground. This platform 
traverses a moat of black river-polished pebbles 


surrounding the house. Once through the front 
door and into the entrance hall, the visitor is — 
faced with a visual puzzle that quickly dispels 
the earlier impression of flatness. It establishes a 
theme of transparency and reflectivity 
experienced again and again in the house. A 
gray-glass screen reflects, with all the ambiguity 
of a Larry Bell sculpture, the lawn and the trees, 
while dimly showing the tree-filled courtyard at 
the center of the house—two simultaneous views 
superimposed upon each other, which 
momentarily confuse inside and outside. 
Stepping behind this gray-glass screen, the 
visitor finds himself in the dining room, which 
looks into the center court, in which an ancient 
olive tree is growing in antique splendor. 

The basic design of the house is a dazzling 
array of fundamentally simple quadrangular 
rooms—no two alike—each with a different 
exposure, a different furniture arrangement, but 




















“Mies taught me 


how to fill interior space.” 





The visual effect of the design is measured and precise in every detail, with 
the structure’s architectural elements carefully articulated. A small gap 
separates the glazed enlongated brick facing from the steel frame; the 
column bases are slightly raised above their concrete footings. Two Living 
Room walls are dominated by a Craig Ellwood painting, Planes in Space #3 
top left, and a stainless-steel fireplace, center left. At left, the central court 
affording a constant view of the outdoors, is seen from the Dining Room 
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pool and car shelter form a small module on the north side, 


the house by a sun deck. Terrazzo flooring used throughout 


all having a remarkable consistency. The effect 
of the central courtyard, shared by all rooms, 
and the simple exterior shell of glass and brick 
panels, from which all but two interior walls 
stand clear, is one of great unity. | 

With its strongly marked cross-axiality it calls 
to mind another rigorously symmetrical country 
house plan, Palladio’s Villa Rotunda. In fact, 
there is something very Palladian about the 
Mink house, and Craig Ellwood seems to have 
discovered, as did the Vicenzan architect before 
him, the secret of good country houses. The 
geometrically regular plan has a wonderful way 
of leaving the occupants alone, of not placing 
demands upon them. They can do what they 
want in it—dress up and eat by candlelight in 
formal dignity or lie around in casual clothes. 
The English have always known this, which 
explains their centuries-old preference for 
Palladian country homes. They know only too 
well the tyranny of the rambling cottage, with 
every room a different size and no clear 
organization and no clear focal points. 

In fact, this is exactly how the Minks live in 
their house. They talk of black-tie dinners and_ 
casual blue-jean chili parties, of how the house 
responds to every change of mood of light or 
season, of how they prefer to live in different 
parts of the house at different times of the year. 
They speak of the light changing throughout the ) 
day—sometimes falling in the atrium, sometimes 
leaving it in shadow—and of how they 
particularly like the house when it rains. At 
night everything is different, too. 

Finally, they mention the unity of the house— 
how, in spite of its 4,400 square feet and its 
many bedrooms, it never seems empty, even 
with just the two of them in it. They look on it 
as a retreat, and even hate to leave it in the 
morning. The pull of its unity is a strong one. 

The Minks had been familiar with Craig 
Ellwood and his work for a long time before 
purchasing this house. They had, in fact, lived 
in an earlier Ellwood-designed house, which 
they liked so well that—even after buying the 
present one—they were unwilling to give it up 
until they had assurance that the new owners 
would cherish it as much as they had. 


continued on page 168 


























{> 


A Family 
Heritage 


Wisconsin House on a Historic Site 


INTERIOR DESIGN BY CARLETON VARNEY 
ARCHITECTURE BY CLARENCE JAHN 
PHOTOGRAPHY BY RICHARD CHAMPION 





GREEN BAY, WISCONSIN is justly proud of 
its history: of the heritage of its native 
Ottawa and Menominee Indians; of 
the French trappers and fur traders 
who were the first white settlers; of 
Fort Howard and the handful of cot- 
tages that stood on the banks of the 
Fox River in the early nineteenth cen- 
tury when the first American settle- 
ment in Green Bay was technically 
only a part of ‘’Private Claim No. 19.” 

This history survives in the restored 


buildings of the newly opened Heri- 
tage Hill State Park, which Mrs. Pa- 
trick Martin, as a governor of the 





apove: Mr. and Mrs. Patrick Martin’s family 
home is nestled amid tall trees on a historic 
site in Green Bay, Wisconsin. Landscaping 
includes only native Wisconsin plantings. 
RIGHT: “It was like rearranging a bouquet,” 
says Carleton Varney of the total redesign 
for the interiors. A large-scale botanical print 
covers the furniture in the Drawing Room, 
suggesting an English country house 
atmosphere. Crystal sconces on the striated 
English wallpaper are by Waterford; the rug 
is from Patterson, Flynn & Martin. 
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\ bay window in the Drawing Room is draped 
in the same multicolor floral print used liberally 
for upholstery. Other fabrics and the rug have 
discreet coordinating geometric patterns. A 
Queen Anne wingback chair and other English 
wood pieces are family heirlooms 


Antiquarian Society of Green Bay, has 
been instrumental in creating. Mrs. 
Martin, in turn, is justly proud not 
only of Heritage Hill but of her own 
cherished family residence. 

The Martins’ house near Heritage 
Hill has been completely redone by 
interior designer Carleton Varney. The 
story began in the dining room of the 
France on its last westbound crossing, 
when Mrs. Martin and her designer- 
to-be initially met. Only hours out of 
Le Havre, Mrs. Martin and one of her 
daughters were finding the passenger 
list quite unpromising when they 


ON 


spied Mr. Varney across the room wav- 
ing a carnation at his young son Nich- 
olas, as the two sat alone finishing 
dinner. Mrs. Martin, charmed by what 
she terms Mr. Varney’s “patient fa- 
ther” image, saw tovit that they met at 


once. Terrorized by countless confron- | 


tations with readers of his syndicated 


newspaper column who invariably | 


say, ‘My rug is green, and | have two 
purple chairs, can you tell me what to 
do?”’ Mr. Varney was delighted to find 
the Martins had never heard of him. 


“We exchanged addresses in New 


York,” adds Mrs. Martin, “and one 














“4, found out what Mr. Varney does 


“) year later we exchanged notes. Then 


| one of my boys saw a book on decorat- 
) ing by Carleton in a Chicago book- 
) store and called home to say, ‘I’ve 
or 

The discovery was timely. Mrs. 
} Martin had just bought her parents’ 
| house from the family estate and de- 
) cided to send a plea for help to interior 
designer Varney. She recalls that she 
“wanted his advice but never thought 


al) he would appear himself.” 


' Mr. Varney did come, nonetheless, 
) and he found the large white Georgian 
:) house, built by Mrs. Martin’s father in 


1940, filled with many possibilities. 
“It was a beautiful house with great 
strength of character in the construc- 
tion,” he recalls. “It looked like it was 
made for durability, and there were 
many good things about it—although 
there was that feeling of a big old 
house done in tones of mauve, rose 
and dust, and you sensed that the 
windows hadn’t been opened for a 
long time. Yet it had a certain spirit.” 
The house had many assets. There 
was a good collection of English fur- 
nishings and two grand pianos from 
Mrs. Martin’s own mother, a concert 


A tablesetting, rich with the gleam of polished 
silver, adds to the Dining Room’s aura of 
traditional refinement. Handpainted murals 
provide a scenic backdrop for the Chippendale 
table and chairs. Beyond the bay window 

is a dreamlike natural setting that includes 

a rose garden and gazebo. 
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“When you do a house right, 
you do everything! It was like 


rearranging a bouquet.” 


pianist who had taught her whole fam- 
ily to play. There was also an extraor- 
dinary collection of music boxes, and 
the house had a magnificent black 
walnut staircase—the pride of Mrs. 
Martin’s father, whose lumber busi- 
ness had provided the finest wood- 
work available throughout the house. 
There were fabulous linens, and 
wicker settees and chaises, as well as 
many many overstuffed, upholstered 
pieces. Too often such things are 
thrown away in redecorating, but Mr. 
Varney cautioned, ‘Don’t get rid of 
anything until we’re finished.” 

There were drastic changes. Rose 
damask was banished, and big botani- 
cal flower prints went on the over- 
stuffed furniture—all giving the house 
that flowered-chintz-and-garden feel- 
ing of an English country manor. 

“We opened the whole house up 
with mirrors,” says Mrs. Martin. 

From the garden the view runs down 
to the Fox River. Only native Wiscon- 
sin flora were used in renewed plant- 
ings, so—rather than clematis and 
flowering dogwood—there will be 
prairie roses, jack-in-the-pulpits, lady 
slippers and maple trees. 

“It was a total transition,’” Mr. 
Varney says. ‘““When you do a house 
right, you do it right down to every- 
thing! It was like rearranging a bou- 
quet. We took things down, here, and 
put them up, there. It’s a house that 
has all those things that a decorator 
can’t collect. You can’t buy history.” 

“It isn’t a museum, at all, “says Mrs. 
Martin. “From the moment Carleton 
made the presentation, I saw that he 
knew what I really wanted. It has a 
warmth that he alone created. It has so 
much color—and happiness.” 0 

—John Loring 


r1GHT: A finely pleated white chintz lines the 
walls of the Master Bedroom and drapes the 
bed canopy, while a watercolor print and a 
Patterson, Flynn & Martin rug provide subtle 
pattern and color in the room. Fresh white 
bedlinens augment the soft, restful look. 

The painting is by Vertes. 

















ART 


Small Animal Sculpture 


A Whimsical Gathering of iniatures 


TEXT BY STUART H. SALSBURY 
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Condor, Edouard Marcel Sandoz, circa 1929 
Bronze; 15” high x 24 


SMALL-SCALE SCULPTURE for the interior 
has always had a dual identity: It is 
sometimes fine art, sometimes purely 
decoration. As art, it has reflected 
within its sculptural limitations vari- 
ous movements of different periods. 
As a decorative accessory, small sculp- 
ture has more often reflected the fash- 
ion of its day, rather than the artistic 
expression of the sculptor. Historically 
its intent was considered at times more 
commercial than aesthetic. 

This conflict between art and com- 
merce made the sculptor’s vocation 
especially difficult. However, it be- 
came even more difficult during the 
first half of the twentieth century, 
when the demand was for a marriage 
between the fine and the decorative 
arts. The way artists met this demand 
is perhaps best illustrated by the work 
of sculptors who accepted the chal- 


enge, choosing the most traditional of 


long. Courtesy, Frances Pratt, New York 


subject material: the animal. 

The immediate precedent for twen- 
tieth century animal sculpture would 
probably be the French animaliers: An- 
toine-Louis Barye, Pierre Jules Méne, 
Christophe Fratin and Emmanuel Fré- 
miet, among others. These sculptors, 
all active during the second half of the 
nineteenth century, chose such sub- 
jects as King Charles spaniels and 
long-haired terriers; herons and ibis; 
barge horses and dromedaries. Taking 
their format from the Renaissance, and 
from the repertoire of Medieval sub- 
jects made fashionable by the Roman- 
tic movement, their panthers, lions 
and tigers soon ornamented the na- 
tional gardens and the architectural 
monuments of Paris. Their Algerian 
gazelles, raccoons and roe deer could 
be found, not only in the salons of 
France, but in England and in America. 

The industrial revolution presented 






new materials and methods for the 
sculptor of the twentieth century to 
employ in his work. He often used 
industrial materials such as chrome, in 
addition to the traditional bronze. He 
utilized forms that typified mechanical 
production. For his subjects, the twen- 
tieth century sculptor chose models 
that were well known, as his creative 
concern was more with design, than 
with subject matter. 

Among the sculptors whose work 
typified this period, Edouard Sandoz 
is exemplary. Utilizing Egyptian 
motifs—revived during the Art Nou- 
veau movement—and the exotic ani- 
mal subjects of the nineteenth century, 
he created objects that were novel: 
aerodynamic vultures, which, while 
motionless, personified flight; metallic 
pheasants with colorfully iridescent 
hues; monkeys and apes that are such 
surprisingly convivial and humorous 











| asove: Charging Elephant, Hagenaur Workshops, Vienna, BELOW: Small Giraffe Quenching His Thirst, Rembrandt Bugatti, 
| cirea 1930. Brass and ivory; 5” high x 10” long. cire-perdue casting by d’Hebrard, circa 1904. Bronze; 15 cm. high x 19 cm. long. 
Courtesy, Alan Moss Studios, New York. Courtesy, Alain Lesieutre, Paris. 





“Small-scale sculpture of the 
twentieth century has been one of the 
most compatible of the arts.” 


Dolphins (once part of a fountain), Gaston Lachaise, 1920s Rabbit, Anne Arnold, 1971. 
Bronze; 5%” high, 10” in diameter. Courtesy, Lachaise Terra-cotta; 9’ high x 7%” long. 
Foundation, Robert Schoelkopf Gallery, New York Courtesy, Fischbach Gallery, New York. 





>. Bisque-fired clay 
ourtesy, Alan Moss Studios, New York 
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‘Pelican, Flamingo and Stork, Rembrandt Bugatti, cire-perdue casting by d’Hebrard, circa 1904. 
Bronze; pelican, 25.5 cm. high x 11.5 cm. long; flamingo, 34 cm. high x 16 cm. long; stork, 43 cm. high x 24 cm. long. Courtesy, Alain Lesieutre, Paris. 
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) examples of analytic-cubism. Edouard 
Sandoz drew on the contemporary 
world he perceived, as Antoine-Louis 
|Barye had drawn on the romance of 
| the exotic, for his inspiration. 

If Sandoz was inspired by the poten- 
tial of technology, Gaston Lachaise 
'created sculpture that was at times 
synonymous with technology. Draw- 
, ing on his father’s tutelage as a master 

woodcarver, and his training under 
_ René Lalique in the precise craft of fine 
| jewelry design, he emigrated to the 
_ United States as a master sculptor. His 
‘inspiration came from his studies of 


| 
h 
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Gupta sculpture and Eskimo art. 
Among his wide-ranging commissions 
was the design of distinctive hood 
ornaments for new automobiles. 
Perhaps the most interesting artist in 
this context is the Italian sculptor 
Rembrandt Bugatti. Bugatti’s brother 
Ettore and the family name became 
synonymous with the automobile and 
related technology. But while the 
sculptor’s brother worked to refine the 
racing engine and power train, Rem- 
brandt Bugatti refined his graphic 
techniques by drawing animals at the 
Antwerp and Paris zoos. While Ettore 


- — > 


became aware of the importance of the 
suspension system, Rembrandt be- 
came aware of the Impressionists. 
Could a single family more clearly 
typify the conceptualized marriage 
between art and technology? Unfor- 
tunately, having suffered chronic de- 
pression since his military service, the 
sculptor committed suicide, in 1916. 
Elie Nadelman is perhaps least typi- 
cal of the personality of this period. 
Strongly influenced by the antiquities 
of the Aegean, the folk art of western 
Europe and the mechanics of Greek 


continued on page 172 








An Era Recast 


Crisp Alteration of the 1950s 
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“ASSIMILATION iS More important than In a “typical 1950s” house on Long Island, 


Melvin Dwork has both respected and 
improved upon the characteristic design of the 
period. asove: Sanded and glazed plaster 
design er Melvin Dwork’s recently transforms the Entrance/Stairway area into a 


com pleted renovation of a house at piece of pristine glacial sculpture. A bronze by 
Plesser adds its metallic gleam, furthering 


i < se ay O 4 5 ee 
Manhasset B ay on Long Island. the effect. r1GHT: In the Living Room, a 
‘‘As is so often the case,” he says, Caucasian Kilim rug defines a conversation 


grouping with matching light-toned banquettes. 


ie a The fireplace opening in the bronze-mirrored 
first time I took a deep breath and said wall is framed with polished brass. A Jack 


innovation.” This little credo is clearly 
a version of the logic behind interior 


‘when I walked into the house for the 


cheerfully to my client, ‘Well, it has a Zajak bronze rests on the floor, at right. 


INTERIOR DESIGN BY MELVIN DWORK 
PHOTOGRAPHY BY RICHARD CHAMPION 



































lot of potential.’ But I was wondering 
where | was even going to begin!” 

Luckily, the ambiguity did not last 
long, and a fastidious and unique so- 
lution began to take shape behind the 
redwood walls of a solidly built, but 
“typical, too typical,’’ 1950s house. 
Quite simply, what the designer did 
was to release the interior spaces and 
admit a profusion of light. 

Working with his associate de- 
signer, Gail Taenzler, Mr. Dwork de- 
vised a solution that is very much in 
the spirit of the house and yet breaks 
completely with the East Coast tradi- 
tion of claustrophobic interiors. 

Perhaps we are still too close to the 
1950s to appreciate the style of that 
rather maligned decade. But there are 
many elements of the period worth 
further study—or at least a few kind 
words. The rather quirky sense of 
proportion, the attenuated lines of fur- 
niture, the striped wallcoverings, the 
blond woods—all are elements that can 
look rather dowdy today. In the pres- 
ent house, however, Mr. Dwork has 





teFT: Dark walls, upholstered in wool carpet, 
contrast with the expanse of gleaming terrazzo 
flooring that unifies the large Living/Dining 
Room area. A 17th-century English triangular 
chair with spool turnings, and seat covered in 
suede by Clarence House, is complemented by 
an Elizabethan cupboard. Two gouaches by 
Miro grace the wall above. Glass-topped table, 
tinted a cool hue, has a cedar-root base. ABOVE 
AND ABOVE RIGHT: Paintings from the collection 
include an acrylic by Alexander Calder and a 
large oil by Archile Gorky. 


made reference, half ironically and 
half seriously, to much that was worth- 
while in the design of the period, and 
used it to enrich and deepen the con- 
temporary atmosphere of the house. 

Architecturally, two decisions were 
made that further enhanced the co- 
hesiveness and ease of the combined 
entrance and living areas. The first was 
the designer’s decision to lay terrazzo 
floors as far as the eye can see. These 
gleaming pristine surfaces give the 
house a bedrock of solid luxury from 
which all other effects flow. The other 
decision—and one that it took Mr. 
Dwork some time to convince the 
owners about—was to remove the rail- 
ings from the circular stairway and 
replace them with a swath of sanded 
and glazed white plaster. A glorious 
white sculpture is the result. The com- 
bined effect of stone and plaster is 
catalytic and propels the entire space 
into another cultural zone. The Medi- 
terranean is suggested—not the Amer- 
ican stereotype version with sentimen- 
tal wrought-iron details—but rather, 
the hedonistic mixture of light- 
dappled surfaces and austerity of form 
that Europeans consider to be most 
characteristic of the south. 

“Of course there was more to be 
considered than simply opening the 
house up to the water,” says Mr. 
Dwork. “I always wanted to take ad- 
vantage of the sense of countryside, in 
the other direction. So virtually every 
single room provides both vistas.” 


























Over the past few years 
enormous evolution has taken place. 
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aBove: The Breakfast Area is an exercise in color contrasts, with light and dark vinyl by Hinson & 
Company, and ceramic tile flooring by American Olean. The dark Formica table is accented by thin 
strips of natural ash wood. Ceramic pitchers by Picasso grace the scene; the far wall displays two oil 
paintings by Omar Rayo. An architectural banquette divides the family dining area and the kitchen, 
beyond. opposite: In the Master Bedroom, the custom-designed bed is freestanding and is covered with 
a 19th-century Amish quilt. A 17th-century trestle table is appointed with a chair from Knoll 
International. A patterned Caucasian Kilim rug covers part of a berber wool carpet by Edward Fields. 


140 




































The library is an exception to the, 
rule of light, although light is presen 
metaphorically in the deep yello 
ceiling. Walls and blinds, however, at 
cloaked in a gray flannel. Here th 
thrall of the 1950s seems heaviest. 
can be seen in the choice of art reit 
forcing the room’s colors, and in th 
furniture, including chairs by Zé 
graphos, which are at once timele 
and intensely of the period. 

Mr. Dwork is a designer who be 
lieves that over the past few yea 
enormous evolution has taken place. ¥ 

“As a designer,” he says, “it’s eas 
to lose sight of the fact that the peop: 
you re working for are only just begi 
ning to accept ideas you've been living} 
with for years. An example: I designe 
a bed in this house—really more of | 
sculpture than anything else—and 
stands well away from the wall, in t 
master bedroom. I did something sim 
ilar for myself years ago, and accepte 
it as a perfectly valid and visually ver 
effective way of treating a bed. To th 
owners of this house it was alarming 
radical and they were quite disco 
certed at being cut adrift from th 
walls of the house. But now they lov 
it. It’s always a question of learning 
And I’ve been lucky in having client 
willing to allow me to push them % 
little further along the road.” 

Perhaps the most engaging quality} 
Mel Dwork possesses is his instincti 
warmth and the rapport he feels wit 
the people who choose him to tran 
late their wishes into reality. It is ar 
attractive characteristic, and one tha 
obviously helps to color and deeper 
the impact of his work. It is typical off 
his spirit that he gives the last word t¢ 
his associate designer, “who worked 
on the details so thoroughly.” 

She shares his clear-headed phi 
losophy: ‘‘What we were really doing 
was creating appetizing space.” 0 

—Peter Carlsen 
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GARDENS 





A Profusion of Flowers 


Robert L.Greens Farm in Pennsylvania 


PHOTOGRAPHY BY DERIK FELL AND J. BARRY O'ROURKE 


AS AN EXPONENT Of one of urban life’s 
ultimate artifices, that of high fashion, 
it might seem a contradiction for 
Robert L. Green to espouse the joys of 
country living and the delights of gar- 
dening. He is a style and fashion con- 
sultant to many major publications 
and manufacturers, and he designs 





To his own surprise, noted arbiter of fashion 
and taste Robert L. Green became an 
enthusiastic gardener after he acquired Tollgate 
Farm in Bucks County, Pennsylvania. asove: A 
view of the Main House is framed by willow 
trees; swimming pond is edged with lilies. 
Opposite: Daffodils above the pond arrange 
themselves in a natural swirling pattern. 


clothing and much else. But on reflec- 
tion a certain logic presents itself. 
After all, a garden is a composition 
that is refined and elaborated from a 
natura! base. And so is fashion. A 
talent for discerning harmonies in fab- 
rics can be extended into the reaches 
of the floral world, and an understand- 
ing of proportions must surely be 
echoed in the laying out of a garden. 
“Let me say that it came as a great 
surprise to me, when I bought Tollgate 
Farm in 1963,” says Mr. Green. “I'd 
never planted a seed in my life, and | 
had no idea that the sixty-five acres | 


acquired with the house would turn 
me into a complete garden addict. 
“By pure coincidence, my first 
weekend guest was Vivien Leigh. 5S! 
was an avid gardener, you know. S 
took one look, and said ‘Robert, you 
must have an English perennial gar- 
den.’ I roared with laughter and said, 
‘What you don’t understand is that | 
have enough to do, just figuring how 
I’m going to meet the payments on the 
farm—without worrying about having 
a garden designed.’ ‘You can do it 
yourself,’ insisted Vivien, and soon she 
was reeling off lists of very complex 


















































‘and medical-sounding Latin names.” 
| Like many budding gardeners, he 
started off with packets of seed. 
“Then, when I began to realize that the 
# results were somewhat random—to say 
the least—I began to do what I always 
do when a subject fascinates me: | 
i bought books, and I read about it. | 
soon found, however, that books give a 
good deal of sound advice, but are 
rather repetitious. I was ready for the 
next step, which turned out to be 
i nurseries. It was about then that | 
| became fascinated with it all.” 

Mr. Green is proud of the ever- 

increasing scale of his activities—be- 
ginning with his perennial garden, 
blossoming out into a formal rose gar- 
Mi den, and finally erupting into the 
=| massed displays of daffodils, irises 
|and munificent varieties of day lilies. 
These flowers take up an ever-increas- 
| ing acreage on Tollgate Farm, and they 
7 have even begun to make Mr. Green’s 
f name a familiar one among the garden 
| fanciers of Bucks County. 
“] definitely do not belong to the 
group that thinks a garden should be a 
kind of floral military school,” says 
_Mr. Green firmly. “1 don’t like flowers 
that stand to attention. Flowers should 
look as though they were on a mar- 
iy) velous outing—rather than engaging in 
some rather hostile activity.” 

He does, however, have decided 
views on the appropriate floral mix. 

“Certain flowers are gracious and 
polite,” he says with the delicate air of 
a court chamberlain deciding precisely 
who is—and who is not—eligible for 
presentation. “Others have bad man- 
ners, and several are distinctly 
nouveau riche. Then there are the shy 
ones, dear little things, like baby’s 















OPPOSITE PAGE: 1. A Chinese-style pavilion, 
designed by Angelo Donghia, offers a place of 
rest at one end of the Rose Garden. 2. Masses 
of daffodils border a wooden bridge that 
spans a stream. 3. The Rose Garden is 

Wm Outlined with Japanese maples and star 
magnolias. tus pace: “Certain flowers are 
gracious and polite,” says Robert L. Green. 

H “Others have bad manners. Really, the 
principles are the same as those you apply to 
a party. Planning a garden is very much a 
matter of bringing the right personalities 
together.” Some of his choices include: 4., 
One of a wide variety of roses; 5., Gloriosa 
daisy; 6., Imperial Gold hybrid lily; 7., 
Rudbeckia; and 8., Country Cousin day lily. 
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breath, who need gentle companions. 
Really, the principles are the same as 
those you would apply to a decent 
party. Planning a garden is very much 
a matter of bringing the right person- 
alities together in harmony.” 

Naturally Mr. Green is aware that 
there is more to planning a garden 
than inviting the “right people.” 

“There are lots of flowers that sim- 
ply don’t work in Pennsylvania, ane- 
mones for instance,” he says. “I can’t 
tell you how many times I’ve been 
taken in by a supposedly tough new 
strain guaranteed to survive in the 
East. They never do! The things that 
do work beautifully include phlox, 
delphiniums and columbines. So I try 
to be satisfied with my successes, 
rather than think longingly of the im- 
possible. Not a bad maxim to extend 
to the rest of one’s life, either. 

“Another extraordinary thing about 
nature is the daring, clashing colors 
she can wear—and get away with! 
There are combinations that would be 
a disaster, were they to be worn by 
humans. But here they look fabulous.” 

It was to roses that Mr. Green turned 
his attention after completing his pe- 
rennial garden: “I wanted to try a 
somewhat more formal composition, 
you see. And my idea of formality is 
symmetry. So I planted four Japanese 
maples and four star magnolias, and 
draped my roses around them.” 

There are many other delights to be 
gleaned from gardening, of course. 

“Flowers become one’s children,” 
he says. ‘“They are a responsibility and 
a joy. And eventually, when you start 
seeing the progeny of your own 
blooms in other people’s gardens, you 
realize that you are a grandparent! As 
your garden grows, your fertilizer bills 
begin to approximate the nationa 
debt. You become a proselytizer, and 
skirt the edges of becoming a bore. 
Finally—and perhaps this is the most 
satisfying—you do develop a reputa- 
tion as a garden person.” 

What finally seems to give Robert L. 
Green the keenest pleasure of garden- 
ing is, however, the simple process of 
growth: “I was terribly impatient at 
first, 1 wanted everything to open up, 
blossom at my command. Now I've 
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learned patience, and can wait whole 
that the 
garden has become the perfect excuse 


seasons for results. | find 


Another 10,000 daffodil 
can do wonders for one’s mental 


PRECEDING PAGES 
bulbs 
health onfides Mr. Green. THI5 PAGE: 1. A 
»w Of the barn and stables across a field of 
Stone steps lead from the 
to the corral. 3. Lilies and daffodils 
lope to the pond. 4. Tom, Toppett 
are Tollgate’s horses. opposite: 
hybrid daffodil 
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for giving myself presents, if I’ve been 
good. Ten thousand daffodil bulbs can 
do wonders for one’s mental health.” 

Also, Mr. Green feels that he may 
have made a certain contribution to 
science: “I think it’s highly likely that 
flowers can understand English. Last 
year, I arrived at my house ona Thurs- 
day night, to get ready for my annual 
Sunday opening of the garden and 
grounds for Goodwill Industries. The 
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garden just wasn’t doing anything. 
“Well, I went out into the garden and 
spoke very solemnly to the flowers. 


‘All right, ladies, I want to tell you right | 


now that you have a responsibility, On 
Sunday we will be open for a charity. 
People are going to be paying to see 
you—and I want you to look gorgeous.’ 
And, you know, by Sunday there was 
a most ravishing display!” 0 

—David Halliday 


LEFT AND OPPOSITE Derik Fell 








Nob Hill Elegance 


A Rare Blend of Décor and Architectural Detail 


INTERIOR DESIGN BY JOHN K.WHEATMAN 


PHOTOGRAPHY BY RUSSELL MAC MASTERS 





THERE IS a tower apartment in a vener- 
able building on Nob Hill in San Fran- 
cisco with indigenous treasures of 
marble baseboards, travertine floors, 
glowing walnut paneling, wrought- 
iron gates, arches and a skylight—all of 
which became the basic elements in a 
design synthesis by John Wheatman 
and his associate Dudley Williams for 
Mr. Marshall R. Young, Jr. 

The owner has been a personal 


The Nob Hill tower apartment of Marshall R. 
Young, Jr. was built in the 1920s by the late 
San Francisco architect Clinton Day, as his own 
residence. tert: In the walnut-paneled Living 
Room, a stone fireplace, a 19th-century Flemish 
tapestry and a coffered ceiling add to the time- 
mellowed atmosphere. A chinoiserie lacquered 
table adds soft color accents. Rug by V’Soske. 
ABOVE: An English drop-leaf table displays a 
collection of bibelots that includes boxes and 
musical instruments. The delicately colored 
relief-molded vase lamp is in the Chinese style. 





friend for many years, and his gener- 
ous style of life—embracing a family 
jet, Rolls-Royces maintained at several 
home bases here and abroad, and a 
penchant for elegant entertaining—is 
well known to the designer. 

Not only did the designer under- 
stand the owner’s requirements for his 
San Francisco home, he also had a 
special affinity for the architecture of 
the building. It so happens that N 
Wheatman himself lives in a hanc 
some maisonette, one he waited years 
to acquire, in another San Francisco 
building designed by the same archi- 
tect, the late Clinton Day. In fact, the 
apartment Marshall Young now oc- 
cupies is the one Clinton Day de- 
signed for his own occupancy. 

“T knew Day’s work,” says the 
designer. “I knew his intent. I like to 
do some of the same things he did, like 
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...a deliberately induced shadow play, 
intensifying a sense of expectation. 





extending doors up to the ceiling with 
paneling or floating storage space or a 
dramatic suspended object. After de- 
signing my own home in the context of 
Day's wonderful architecture, | wel- 
comed the opportunity to do an apart- 
ment for a dear friend in what was 
Clinton Day’s own home.” 

With his affinity for Clinton Day’s 
architecture, John Wheatman pro- 
ceeded with assurance in deciding 
what to retain and what to modify. 

“There were so many doors and 
little halls,” recalls the designer. “I had 
them opened up. The dressing room 
was made up of tiny cabinets. We 
ripped them out and made cabinets 
wall to wall and floor to ceiling. As for 
the bathroom, we had a choice of 
keeping it the way it was—or really 
knocking it to pieces. Well, we 
knocked it all to pieces.” 

There is continuity in color—reiter- 
ated in varying degrees of intensity— 
with appealing changes in mood and 
background. There is consistency in 
the feeling of mellow ease that pre- 
vails, from the skylit loggia with its 
comfortable upholstered lounges un- 
der a ceiling fan, to the wood-paneled 
dining room, with red chinoiserie 
chairs around a glass-topped table. 

“A house should be comfortable for 
a single person,” says Mr. Wheatman, 
“and it should work at the same time 
for a much larger group.” 

Overriding all is the professional 
use of mood lighting, which John 
Wheatman describes as “studied, but 
not too obvious.” There are pinlights 
recessed in paneled ceilings. There are 
concealed lights behind objects, and 
votive candles flickering on shelves. 
The total result is a deliberately in- 
duced shadow play, intensifying a 
sense of expectation—as if a wonderful 
party were about to begin. 0 

—Lois Wagner Green 





opposite: A French bronze and crystal 
chandelier illuminates the Dining Room. 
Chinoiserie’ lacquered chairs are upholstered 
by Clarence House. asove: The skylighted 
Loggia is a place of rest, with armchairs and 
sofa by McGuire. Chairs covered in fabric 
from Knoll International. Indoor greenery is in 
baskets from La Remise du Soleil. Shutters by 
Stanfield. ricHt: Pale colors characterize 

the Bedroom, appointed with a French 
Provincial walnut armoire. 

















IN THE TWELFTH-CENTURY vestibule of the 
Chateau de Condé-en-Brie is a genea- 
logical tree, dating from 1100, of the de 
Sade family. It is interesting to notice 
that in 1814 the title marquis was re- 
placed by comte, awarded the family in 
1720. The son of the Marquis de Sade 


did not want to inherit his notorious 





father’s title. Today’s Marquis de Sade, 
however, while known as the Comte 
de Sade, feels quite the opposite. 

I have two goals in life,” he ex- 
plains. “To restore this chateau and to 
restore de Sade to his proper place in 
the history of French letters.” 


[he former task, while formidable, 


may prove the easier one. When 
World War Il ended, Xavier de Sade 
and his bride returned to the tiny 
village of Condé-en-Brie. Located near 
the vineyards of Champagne, but even 
nearer the battlefields, the Chateau de 
Condé was occupied, bombarded and 
pillaged during both world wars. 
“We found bayonet slashes here,” 
says the Comte de Sade, pointing to 
the trompe l'oeil canvas décors by 
Italian theater designer and architect 
Servandoni, lining the music salon. 
Ornate ceiling paintings were prac- 
tically obliterated, and the immense 
fireplace had crumbled into a ruin. 





“YT told a stonemason from the vil- 9; 


lage—who had never seen such a con- | 
struction—that we'd simply rebuild 
it,” says the count, “It took two} 
months, stone by stone. We found 
other amateurs, who taught us how.” 

Of considerable aid to the owner in 
his task were ten immense trunks | 
filled with the archives both of the | 
chateau and of the village. Now, thirty) 
years later, he is trying to pass this 
history along. “I’m trying to educate 
people here to respect the develop- | 
ment of the chateau,” he explains. | 
“The town of Condé gave its name to | 
the illustrious family that is a collateral 


II 





_ branch of the royal house of Bourbon. 
| But the earliest construction of the 


\) chateau began in 1200. The walls and 


a 


the loopholes date from the period 


/when you had to defend yourself.” 


Passing through the centuries, either 


| by direct descent or marriage, the 


\)) chateau was completely run down 


\) when it was bought in 1719 by Jean- 


w) Francois Leriget de la Faye, who had 
i), been an intimate of Louis XIV. 
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“When he bought Condé, this man 


. of remarkable taste was very rich,” 


says the present Comte de Sade. ‘He 
transformed the hunting lodge into a 
fashionable eighteenth-century coun- 
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HISTORIC HOUSES 


The Marquis de Sade Renascent 


Alt the Chateau de Conde-en-Brie 


PHOTOGRAPHY BY PASCAL HINOUS 
TEXT BY SUSAN HELLER ANDERSON 


try house. He sent for the Italian deco- 
rator Servandoni, master of trompe 
l’oeil and theater design and architect 
of the Palazzo Farnese in Rome.” 

Servandoni redid the roofs, made 
false windows in part of the twelfth- 
century facade for symmetry’s sake, 
installed the grand stairway and deco- 
rated the Grande Salle de Musique in the 
manner of a trompe l'oeil stage set. 
The decoration, on canvas, reproduces 
sculptures done for the park at Ver- 
sailles, and mythological scenes cop- 
ied from the Palazzo Farnese, now the 
French Embassy in Rome. 

In 1814 the chateau passed into the 





LEFT: Chateau de Condé-en-Brie, the historic 
family seat of the de Sades, is located near 
the vineyards of Champagne, in north central 
France. Parts of the structure date from the 
twelfth century, but the most important 
additions were executed in the eighteenth 
century. The chateau suffered damage during 
World War II, but the present Comte de Sa 
is dedicated to restoring both the castle and 
the good name of his noted ancest« 3OVE: 
In the twelfth-century Entrance Hall, a 
genealogical tree traces the de Sade family 
from 1100 to the present. The stairway was 
built by the Italian architect, painter and 

set designer, Servandoni. 
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PRECEDING PAGES AND ABOveE: The Grand Salon features still life scenes of the hunt, painted by Jean- 
Baptiste Oudry during visits to his school at Condé. A landscape in the manner of Poussin adorns the 
lid of a harpsichord built by Ruckers in 1624. A conversation grouping of Régence furniture is 
upholstered in Beauvais tapestries that illustrate scenes from the Fables of La Fontaine. 


de Sade family, when it was inherited, 
through marriage, by the son of the 
notorious marquis. Although the mar- 
quis himself never lived here, the halls 
are lined with his documents. 

When the present owner returned 
to the chateau after the war, he had 
never heard of the Marquis Donatien- 
Alphonse-Frangois de Sade. In the 
course of looking around the attic, he 
discovered a large mysterious case. 

“It had been there since the begin- 
ning of the nineteenth century, and it 
had never been opened,” says the 
count. “Largely because of my great- 
great-grandfather, the younger son of 


the marquis. When his father died, in 
1814, in the insane asylum at Charen- 
ton, he went there and burned every- 
thing he could. What remained, he put 
in this case—including letters, which 
he also could have destroyed. He 
wanted to erase all traces of his father. 

“The title of marquis was scratched 
forever from the family tree and re- 
placed by comte. As the years passed, 
the memory of the marquis disap- 
peared, and my parents and relatives 
never even spoke his name.” 

After reading the correspondence, 
he embarked on the discovery of his 
ancestor. Among the papers were 


plays, a diary and a travel log. All will i 


ht 


eventually be published. While ac- } 


knowledging the pornographic aspect 
of de Sade’s novels, his descendant 


considers the marquis a great philoso- 


pher and writer. In addition, he thinks 


the marquis was falsely accused. g 


“IT wanted to bring him out of the} 


shadows. Above all, he was a great i! 


writer,” says the count. At first his} 


family was shocked. “Now most of } 


them approve, and some are proud to 


have him as an ancestor.” 


i 


The unpublished letters, in the) 


Marquis de Sade’s minuscule hand- 
writing, are the main curiosity of the 





“I wanted to bring de Sade out of the shadows.” 


























ABOvE: The Grande Salle de Musique trompe l'oeil is the work of Servandoni. Subjects on the canvas 
walls include sculptures by Giradon for the Park at Versailles, and frescoes adorning the Palazzo 
Farnese in Rome. The Abduction of Proserpina is depicted above the fireplace. BELow: Passport and 
letters of the famous Marquis de Sade are now given a place of honor in the chateau. | 


yp chateau—parts of which are open to 
the public several months each year. 
The exterior and interior are classi- 
in fied historical monuments, as are the 
oj furniture and tapestries. By opening 
,) the chateau to the public, the owner is 
eligible for limited government aid. 
yf But mostly we have done it with 
jour own hands.” he says. 
| His wife,and five children help, and 
ijthe family take turns conducting the 
public visits. His daughter is reletter- 
ing the famous family tree. 
i Our family life has disappeared,” 
{the Comte de Sade sighs. ‘This is the 
,,work of an entire lifetime.” 0 


























_..a classified historical monument. 


Richelieu’s Bedroom was the scene of meetings between French statesmen. Perseus and Andromeda, by Servandoni, dominates the fireplace wall. 

















This man has a ranch in Montana, 
a condominium in Hawaii, and over 
$300,000 in earning assets. 


Why would he need a Living Trust? 


For the same reason you do. 

It’s one of the ironies of life that the 
last person who would appear to need a 
Living Trust, needs it most. 

This man, for example, or you. 

Because the more successful you 
are at managing your business affairs, 
the less time you necessarily have to 
devote to the day-to-day management of 
your personal finances. 

And that’s where a Living Trust 
comes in. 

Unlike ordinary trusts set aside for 
the future, a Living Trust is in effect 
here and now. 

It’s designed to help you benefit in 
the present: by providing expert man- 

: “| agement of your investments, real 
estate, securities, taxes — all aspects of your femoral finances that need looking after, 
while you’re busy looking after business. 

A team of specialists is assigned to your account for watchful guidance and fast, 
knowledgeable decision-making. They can balance your books, help you save on 
income taxes and administrative expenses, and suggest ways to improve your estate 
while you're still around to enjoy it. 

The more successful you are, the mote reason you have to take advantage of a 
Living Trust. 

Stop in and talk with one of our Bank of America Trust Officers. That will 
convince you, if this ad hasn't. 

Depend on us. More Californians do. 





BANKOFAMERICA * 


Trust Department 


BANK OF AMERICA NT&SA » MEMBER FDIC 
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edition of twenty 
twentpsiz hundred. 


(714) 763-4709 


Star Rt. Bor 280 
Anza, California 92306 











Perhaps the Largest Selection of Fine Antique 
Clocks Offered For Sale in the New World. 


2h6 16 


3 E| Camino, San Mateo, CA 94003 (415) 345-3489 








The unique 
touch of 


CEPELIA... 


POLISH 
FOLK ART 


¢ HAND WOVEN 
TAPESTRIES 


* KILIM WALL 
HANGINGS 

* WOOL ‘PAINTINGS’ 

* RUGS 

* WOOD eae 

* CERAMIC HL 

and ACCESSORIES i 


63 East 57th St., N.Y., N.Y. 10022 (212) 751-0005 
237 Post Street, San Francisco, Calif. 94108 (415) 391-1800 





An early Victorian oven and hob in cast iren in good 
working order with a particularly fine surround 


embellished with relief mouldings. 


Suppliers to the mternational 
connoisseur of genuine 
Victorian and Edwardian 
Fireplaces 


Fine selection of fireside accessories 


269 Camden High Street, London, NW1 7BX 
Tel. 01 485 4955 











the Good Life 


FOUND A HOME FOR 
HIS ART COLLECTION 
AT HIS OAKHURST 
TERRACE PENTHOUSE. 






































Photography by: Martin 











Visit Our Showroom 
and Behold the Elegance 
and Beauty 
of Fine Oriental Rugs. 





Select English & 
French Antique Furniture & Accessories 


a QICKET 


2025 Pacific Avenue Venice, California 90291 
(213) 3965922 (at the beach) 





Custom Draperies 
| guaranteed for five years. 





One of the largest showrooms with the finest 
selections of new & antique rugs in the West. 
Suited for the most particular of tastes. 
Carefully selected from Persia, Pakistan, India, | 
China and the Balkans. Offered wholesale, 
retail, and to quantity buyers. 
Expert cleaning, restoration and appraisal | 
WE PURCHASE ANTIQUE RUGS 





(XD PRR AO AND y EBL ER SX Coit custom draperies— superb fabrics 
ng ae > ae folate Mola fantelaiall ofeat lk —melolcelalia eR rels 
2 Oriental Rug Exchang Ga | five years—replaced if given Coit’s 
a of Pee once-a-year cleaning care. 
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~~ se 
DIRECT IMPORTERS COIT 
Custom Drapery Workshops* 
339 NORTH LA CIENEGA BOULEVARD Headquarters: 897 Hinckley Blvd., 


Burlingame, CA 94010 —(415) 697-6190" 
LOS ANGELES, CALIFORNIA 90048 


(213) 657-1633 


Serving the West—consult your local telephone directory. 
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Gentle, the mother; 
Peaceful, the child; 


Symbol of hope in a world reconciled. 


Exquisitely sculpted of rich warm pewter, 
it’s the perfect gift for someone dear to you... 


‘A Limited Edition Christmas Plate 
from Hallmark Cards 


More than 500 Christmases ago, Renaissance 
) art was raised to brilliant heights by a 
my) legendary Italian family that did for art what 
the Bach family later did for music. The very 
» special magic of two members of the della 
— Robbia family — Luca and Andrea— has been 
| recreated by Hallmark in a strikingly gift- 
worthy plate sure to be welcomed into any 

) home as a cherished family heirloom. 
Executed in exquisitely detailed, 

) delicately sculpted relief, your collector’s 
OY) plate is crafted by Hallmark artisans of fine 
Wy) pewter. Every subtle light and shadow is 
) brought to glowing life by meticulous hand- 


rubbing that burnishes each plate to a lustrous 
finish. Each 8-inch diameter plate is engraved 
on the reverse side with the poignant poem 
shown above. 

The plate will be available by direct order 
in a strictly limited edition of 7,500. When 
the edition limits have been filled, the 
master and molds will be destroyed. 

Orders will be honored on a first-come, 
first-served basis. Please act promptly to 
ensure that you— or someone you love — will 
be one of the privileged few to enjoy a 
treasure of art as enduring as the Renaissance 
... as beautiful as Christmas itself. 


For Christmas delivery, orders must be received by December 10, 1977. 


Your pewter plate will measure 
a full 8 inches in diameter. 





| FROM HALLMARK C 


Ple: 


ARDS, INC 
Box 510, Mundelein, IIl. 60060 


ise accept my order for the limited edition 197% 


Christmas Collector’s Plate in fine pewter, gift 


witl 
per 


CH 


] Partial payment of $25.00 enclos 


1 velvet presentation pouch. (Limit: O 
order.) 

ECK ONE: 

Payment in full of $75.00 

| understand 
I will be billed for the balance in two more equal 


monthly payments of $25.00 each 


] Charge my 


BankAmericard/ Visa 
American Express 


} Diners Club 
_] Master Charge 
Acct. No =e 


For Master Charge, include 4 small 


Credit Card Expiration Date 


Print Name 


Adc 


City 


Ples 


(Kindly add state and local tax.) 


lress 
State Zi 


ise sign here 
1977 Hallmark Cards, Inc 


Made in USA 7 


AD 11% 























Turn that special occasion into special memories by spending your 
honeymoon or celebrating your anniversary at the Beverly Wilshire 
Hotel’s unique Honeymoon Suite. Candlelit, subtly perfumed with 
incense, exotic, romantic with an authentic flair of the Far East, it’s 
indeed the royal suite. Dine in the intimacy of one of our many 
aurants. Stroll to the elegant shops, exclusive boutiques and 
prestige art galleries, or enjoy a concert or play. Call or write and let 


us arrange that special occasion. Then relax and enjoy the privacy and : d 

personal attention found only at the Beverly Wilshire Hotel. In ere ] you spen 

Beverly Hills—the very heart of Los Angeles 49 
your honey! noon | 


Hemante LavnZnghl 
Beverly Wilshire Hotel 


9500 Wilshire Boulevard, Beverly Hills, California 90212 (213) 275-4282 
For Immediate Reservations Call: 800-223-6800 or 800-323-750 
Represented by HRI Grand Luxe Hotels Member of the Preferred Hotels Association 
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One of the finest gem pearshape diamonds available today. Absolutely flawless. Finest color, perfectly proportioned, 
and magnificently cut to enhance its full brilliance. Over 26 carats. Truly a collector's dream. Actual size. | | 











VAN CLEEF x ARPELS. 


World-Famous Jewelers 


BEVERLY HILLS 300 NORTH RODEO DRIVE 90210 TEL (213) 276-1161 «NEW YORK 744 FIFTH AVENUE 10019 TEL (212) 644-9500 | 
PALM BEACH 249 WORTH AVENUE 33480 TEL (305) 655-6767 + PARIS * MONTE CARLO + CANNES - DEAUVILLE - GENEVA - TOKYO 
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Henredon gives you 
that special feeling. 


\s a matter of design, that’s why you 
find Henredon only at certain fine 
furniture stores, as those listed here. 
Because they offer interior designer 
service above the ordinary, fully 
consistent with the quality Henredon 
stands for...and for that very special 
feeling. Henredon... 

when you seek the extraordinary. 


ar ai SS 


4 


Henredon is available in the West 
at these fine dealers: 


ARIZONA COLORADO 
Mehagian’s Furniture Galleries Davis & Shaw-Denver 
Phoenix, Scottsdale 


OREGON 
Paul Schatz-Portland 
Fergusons-Lake Oswego 


SOUTHERN CALIFORNIA 
J.H. Biggar 
Pasadena, Pomona, Santa Ana 


NORTHERN CALIFORNIA UTAH 
Stone Pierce-Berkeley Dinwoodey’-Salt Lake City 
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Today’s 
natural 


look 








begins 


with Kirschy 


| The look of wood. 
Creating an Early 
American decor? 
Going informal? 
Kirsch Sherwood® 
traverse rods are a 
natural... with the 
look of wood and the 
strength of steel. 








































Carefree Kirsch 
Woven Woods. 


Dramatic new 
treatments... patterns | q 
... colors... fresh, 
natural Kirsch Woven 
Woods can transform 
any room into a 
stunning showcase 

for your home 


a 


A touch of gold. 
An elegant traditional setting deserves 
the touch of our Vintage® 
In antique gold. Or pewter. Or brass. 








|| 





Sheer simplicity. 
Light ’n airy, bright ’n cheery... Sgt 
sheers are simply perfect with 


y) Kirsch curtain rods. 











Beautiful basics. 
Kirsch Superfine® 


is the world’s best- 


aoeme 10d. It’s all in the book.  pepeaceaae RR AS 
feature Teflon-S® And its an all-new 9 ie Snwerrann | 
“Windows Beautiful. WINDOWS : | 
Only $1.95 at your - BEACITIFG : ! 
Kirsch Dealer. Or : 


send check or money 


e order to Kirsch Co., 
Ki &rsc\ Dept. CV-1177, 
Sturgis, Mich. 49091. 





coating. 





| 
selling traverse 
rod. Many Kirsch vs s 

















Bronze Sculpture / Door-Knocker 
Magnificently hand-worked by designer | sculptor Richard F. Mihalyi. Each of 


this 750 piece limited edition is engraved with the sculptor’s name, series and assigned number. 
Priced at $700, Brochure available. Dimensions: 11" X 6" * Weight: 12% pounds 


Masterworks, Inc. 
11708 W. Washington Place, Los Angeles, CA., 90066 (213) 397-7770 





A Rare Offering of Chinese Artifacts 


When the T'ang Dynasty 
fell, to be replaced by the 
Sung Dynasty, the land 
routes across Central Asia 
were blocked by hostile 
barbarian forces. Trade by 
sea, therefore, became 
highly deve loped and por 
ce lains were exported 
to Southeast Asia from the great 
port cities of South China 

We are pleased to announce that we have been 
granted permission by the National Museum from 
the country of origin, to export a limited number 
of Sung and Yuan Dynasty porcelains recently exca 
vated from ancient burial sites in Southeast Asia 

Each piece offered in this special sale has been 
registered and bears the official stamp of the Na 


tional Museum thereby guaranteeing its authenticity 


Ancient aebiee of Jar Burial 


Arc he 1eologists 
believe that these 
jarlets contained 
various substances 
for use by the 
deceased in the 
afterlife 

















Recently Unearthed 
See Wetieloia@ sitar iNyiccy 





Of the Sung 
and Yuan Dynasties 
(960-1368 A.D.) 


We offer these por 
celains in three-piece 
collections comprised of 
one celadon jarlet and two 
distinct forms of early brownware 
Each jar is packaged in a beautiful 
lined hardwood presentation box. Per 
collection $375 
Since all jars are original and unique, 
they may vary somewhat in form from those il- 
lustrated above. Approximate size range: 4 cm. to 
12cm 
If sincerely interested, and due to the extremely 
limited number of collections available, we re- 
commend that you reserve a collection by calling 
(415) 329-0586 or by writing to us immediately 


___ Check O ~Money Order 0 
Please charge my Mastercharge 0) BankAmericard O 


Enclosed is — 


OO EE. es 


Name 





Address 








City, State, Zip — 


Archeological Finds, Unlimited 


Box 1422, 380 Hamilton Ave., Palo Alto, CA 94302 


















TAME COLLECTORS 


continued from page 97 


bibelots. Peonies, irises and baby’s 
breath are always present in Lalique 
vases of classic proportions. 

On the walls are the unusual paint- 
ings that only an art historian would 
collect—with an eye that discerns qual- 
ity rather than fashionable taste. There 
is a rare Pierre Subleyras of the 1720s, 
The Release of Prometheus by Hercules, 
which until its discovery a few years 
ago was known only from a self-por- 
trait of the artist in his own studio; a 
Baptism of Christ by Francesco Albani 
of Bologna resting quite casually ona 


THE SEG@Reas 
OF A MINI-AG aie 
AND MAGNIFICENT 
SE1TENGae 


window sill in its eighteenth-century 
carved frame; and a Francesco Gessi—a 
collaborator of Guido Reni in the 
1630s—representing a still life that 
adds a sharp Surrealist note. ; 

Dominating the room from its place 
over the chimneypiece is a work by 
Theodor van Thulden, an artist from 
the circle of Rubens. It is a dashing 
rendition of two egrets and a swan 
done in the 1660s. Facing it is a melo- 
dramatic nineteenth-century Symbol- 
ist vision of a graveyard by the side of a 
roaring sea. Drawings by Dulac, Des- 
camps and Benjamin Constant have 
their niches—as well as modern works 
by Steve Kuzma and Ed Armour. 

On the entrance wall behind the 
great lacquered screen hundreds of 
books are accommodated in what Mr. 
Allen describes as ‘‘the world’s most 
expensive bookcase.” It was fashioned 
by interior designer Jimmy Potucek, 
finished in gunmetal lacquer and gold- 
leafed with shelves covered in leather. 

It is not easy to discover where Mr. 
Allen, in this miniature setting, man- 
ages to find room for his clothes and 
personal possessions. That, however, 
is his secret—the same secret allowing 
him to produce a superb boeuf a la mode 
en gelée or a blanquette de veau in his 
Lilliputian kitchen. 0 

—Mario Amaya 





1LORIN MARSH LTD. D &D BUILDING, 979 THIRD AVE., NEW YORK, N.Y. 10022 (212) PL 9-8700 


WwW Gs FINE FURNITURE & ACCESSORIES = THROUGH YOUR ARCHITECT & INTERIOR DESIGNER 
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These ornately carved wood gods were taken from the ancient floating 
Junks of China where they protected all aboard from evil spirits. 











(Enlarged for detail) 


This is a deep yellow 2.03-carat feltevanvenarer 


How to possess 
the supernatural. 


: All diamonds are a phenomenon. But when nature mysteriously 
enhances them with a vivid color, they are an even rarer miracle. 

: - Created by earthfire millions of years ago, richly colored diamonds 
belong to a category all their own. They occur in every shade of the 
rainbow and are valued for their extreme rarity. 

This one is a magnificent 2.03-carat marquise. Unique because of 
the depth of its yellow color. And also because of its size. 
~ Crafted to hold the human eye spellbound, it came of age as only 

a diamond can. In the hands of a master cutter. 

| Only through continuous sculpturing and polishing with diamond 
dust was its inner spirit released. Turning it into a sun-like jewel of 
enchanting fire and beauty. 

: A chance of a lifetime to conquer the supernatural. And possess 
one of nature’s rarest creations. 


A diamond is forever. 
De Beers Consolidated Mines, Ltd. 
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Its proud demeanor reflects its 
dual heritage—this dashing 
new Palos Verdes by Seth 
Thomas. The arching crown ... 
the solid contour show South- 
west ‘mission’ influence. The 


warm cherry finished, solid 


wood case and sparkling glass 
sides suggest the more sophis- 
| dror-1(-10 Mmm (o]0 [010 Me) Mumm exe) (o)aT- 1 
cabinetmakers. With melodic 
Westminster chimes and ‘moon 
dial’ feature, it displays Seth 
Thomas craftsmanship, famous 
for ‘Elegance and Excellence’ 
since 1813. For catalog send $1 
to Dept. AD-2, Seth Thomas, 
Thomaston, Conn. 06787. 


PALOS VERDES, 76” h. $795.00 


A 
TALLEY 
INDUSTRIES 


Company 





lll 
After thinking about it for 200 years, 
we commissioned this etching. 


Kathleen Caddick’s “‘Shalford ng. Or 
you may want to invest ina Henry Moore 
lithograph at $850. Then it makes even 
more sense to buy from the experts. 
Each work is individually numbered and 
signed by the artist. Then it is stamped 
with the Christie’s seal of authentication 
and delivered to your home. 

Why not spend 31c on an airmail stamp 
now and send for our free catalogue of 
recent work. 


Since 1766, Christie’s have been 
studying and evaluating fine pictures 

and beautiful objects. Out of this 
experience was born Christie’s 
Contemporary Art — a subsidiary that 
brings to more and more enlightened, 
modern people an opportunity to own 
original work by contemporary artists. 
Most of our original etchings and 
lithographs cost less than $150, including 
the coloured etching illustrated, 





ARISTIES; 
AS < 
Ie bd —— 
<< Christie’s Contemporary Art 
~ J A. 8 Dover Street, London W.1.Y 7DS England 
3 $$ 1766 Se Name : 7 a. = bee _—s - ~ 
potape homo Address 





catalogue to = e 
Zip 
Christie’s Contemporary Art is a subsidiary of Christies International 
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ARCHITEC BEMRE 


continued from page 124. 


Craig Ellwood has been designing 
steel-framed houses in Los Angeles 
since 1949. Moreover, he is interested 
in all aspects of design, and in a recent 
gesture of bravura saw fit to redesign 
his own Ferrari. His early training was 
in engineering and contracting, and 
the gradual refinement of his chosen 
architectural language in steel fol- 
lowed a logical, rather than a senti- 
mental, course. His 1955 Smith house, 
on a hillside in Crestwood Hills, and 
the Hunt house, along Pacific Coast 
Highway in Malibu, of the same year, 





A DALZARS 
ARRAY OF Stil ine 
QUADRANGULAR 

ROOMS. 





are extremely straightforward and ele- 
gant solutions to classic Los Angeles — 
situations. Both plans are bilaterally — 
symmetrical; the steel is rail-thin 
throughout, in fact, reduced to the 
smallest cross section structurally al- 
lowable. The Mink house of six years 
later is by comparison as robust, sub- 
stantial and foursquare as a villa by 
Raphael would appear beside the 
work of Brunelleschi. The columns are 
no longer thin lines drawn on the 
architecture but sculptural elements. 
Craig Ellwood’s work has been com- 
pared to that of Mies van der Rohe. 
“Mies didn’t influence my work 
that much,” says Mr. Ellwood today. 
“But he did as far as this house is 
concerned. He taught me how to fill - 
interior space and keep the volumes 
and planes free of the walls. | did my 
first houses before I knew Mies.” 
For the Mink house stands squarely _ 
within the tradition of great American 
houses that began with Monticello, 
another fully symmetrical and geo- | 
metric plan—as author William H. 
Pierson, Jr. explains in the first volume 
of American Buildings and Their Archi- 
tects—so cleverly designed that no two 
internal spaces were exactly alike. This 
‘variety within unity,” as Pierson calls 
it, is precisely what makes these two 
houses so livable and so American. 0 



































Stereo Mobile: Alain Delon Collection 


PACIFIC DESIGN CENTER 8687 MELROSE AVE., SUITE 547 LOS ANGELES, CALIFORNIA 90069 





(213) 659-6764 


modern fine italian furniture 


FRANCESE Ceramic Bronze 


SHOWROOMS: 527 W. 7th St. Rm. 1301-2, Los Angeles 
1355 Market St. Rm. 796, San Francisco 
Dallas 


622-1921 
Chandeliers 527 WEST 7TH STREET 


/? -- <i 
Imported Antique a, | a INTERNATIONAL 628-2799 
4 IMPORTS. INC 
Reproduc tions E y 
Porcelain Os Pe) 


— ANc. i 
& Ceramics 7ELES. CayiFoRN' Wholesale only 
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EDGA oval iron framed mirror 
w/roses, spirales and leaves design 
88 cm H 131 cm W., circa 192 








EDGAR BRANT Table — black marbel 
top w/feather design supports 
59.5 cm. H. 141.5 cm W, circa 1925 






aoe ee 
224 N. CANON DR. BEVERLY HILLS 90210 
213/550-8729 
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K.W. Johnson Ltd. 
Antiques 


17th and 18th Century French and English 
912 N. La Cienega Blvd., Los Angeles 90069, (213) 652-9084 





PALO ANTIQUES 


Exhibiting 17th & 18th Century 
European & American 





Fine 18th Century English George 
I1l/Chippendale Mahogany Arm Chair 
with Fortuny Seat Covering 


714-494-6663 
1200 N. Coast Hwy.—Laguna Beach, Calif. 












































If your mechanic owned 


a Mercedes, he'd 


have it serviced here. 


There are mechanics and then there are our mechanics. Master 
mechanics. Graduates of Mercedes’ own grueling training course. 
Men who go by their brains as well as the book. And who treat 
your car as personally as our service staff treats you. 

Our mechanics work with the finest precision testing equip- 
ment. With the best troubleshooters in the business. 
And, now, with almost twice as much room as before. So they 
can get you in and out twice as fast. With the kind of skill 
that saves you time, trouble and money. Both 
now...and down the road. 

Next time, have your Mercedes serviced 
by a mechanic’s mechanic. One of ours. 


Beverly Hills Ltd. 


8833 Wilshire Boulevard 


(one block west of Robertson Boulevard) 


(213) 659-2980 











































Gift Ideas 
from the Orient 


Do your holiday shopping this year at the 
Oriental showrooms of Adil Besim & Co. 
You will find that we have assembled a fine 
collection of hand-made kilims, saddlebags, 
pouches, and a dazzling array of small and 
medium sized capets. 


Rugs from Kashan, Tabriz, Afghanistan, and India. 
Floral designs, geometrics, Tree-of-Life motifs, 
and prayer rugs. And for the most generous of 
gift-givers, beautiful silk pieces from Hereke, 
Kayseri, Goum, Kum Kapu, Nain, and Isfahan. 


a DIL BESID) 


Direct Importers of Fine Oriental Rugs 
VIENNA-ZURICH-INNSBRUCK-PASADENA 
1756 East Colorado Boulevard, Pasadena, CA 91106 
(213) 795-7589 (213) 681-7031 
Finest Collection of Oriental Rugs in America 
Open 9:30 am to $:30 pm Monday thru Saturday 
*We are also interested in buying your Oriental Rug.* 

















ONE OF THE BAY AREA’S 
FINEST SELECTIONS OF: 


ANTIQUES 


18th & 19th CENTURY 
ENGLISH & FRENCH 
COUNTRY ANTIQUES AND REPRODUCTIONS 


THE neighborhood 


3917 Grand Avenue, Piedmont, Calif. 
655-1771 
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Antique and Estate Jewels 


Possibly the finest and largest 
collection in the world 


Bow knot brooch, handcrafted in gold. Circa 1900. 
Has 16 carats of diamonds in rich pink-bronze 
and brilliant white color for a startling contrast. 
Shown actual size 
310 No. Rodeo Drive * Beverly Hills, Ca. 

(213) 273-0155 We also buy 








“We plant Night Blooming Jasmine. It makes 
the air smell even sweeter,’ 


}am Choo says his job is to take the lands of Kapalua 
nd make something even more beautiful out of them. 
That's why he is already growing trees and shrubs 
nd plants he won’t need for years. 
) Plants like Night Blooming Jasmine. Plumeria. 
Vakalana. Bougainvillaea. Rainbow trees. Ironwoods. 
ind Cook Pines. 
Even now, while some of them are no more than 
seedlings, Sam Choo is looking for exactly the place 
) yhere each fully grown plant belongs. 
| You willsee the results of his work on the grounds 
\)£ The Bay Hotel. Amid the lush foliage of The Tennis 
harden. Throughout The Bay Villas and The Golf 
Villas. On the rocky lava peninsulas. Next to the white 


Sam Choo, Nursery Manager 
Kapalua Land Company 


sand beaches. And around the clear water bays his resort. 
Sam Choo works with enthusiasm because he agrees 
completely with the philosophy behind Kapalua: 
no compromise. Beginning with the land. 
And continuing in everything Kapalua is to become. 
When you visit Kapalua, you'll discover for 
yourself why this place is so special to Sam Choo. 
Kapalua, Maui, 
Hawaii, 96732. 
(808) 669-8033 
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A Japanese word for good taste. SHIBUI. 
Taken from a name given to an ancient wine, shibui signifies purity of design, 
correctness of form and proportion, a feeling of restrained elegance. 
It's a good-taste word. Practice it. 
Shuh- boo -ee. 


tig Ww 
q FURNITURE SHOPS 
155 South Glassell, Orange, Calif. ® (744) 538-1159 
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_J.H. Minassian & Co. 


THE EXCLUSIVE ORIENTAL RUG STORE 


Est. 1905 


SOLEIMANI BROS. PROPRIETORS 


Antique Farahan 119 x 710 

19th Century | 
mlolacdm@t-Uael-vamiutsver-Uiitela 

Hanging Urn and Garden Lantern Motif. © 
Classical Embellished Intricate 
Vine Tendril Border. 


our Service Department offers expert cleaning, 
repairing, re-weaving, and free appraisals. 

We Invite Decorator Inquiries 

Originally and now at the same location. 


401 south Vermont, Los Angeles, Calif. 90020 213/383-1397 





‘There comes atime 
when a woman needs a good 
financial advisor. 


Perhaps she might prefer to have 
someone else keep running the 
family business. Or she may not 
even want to keep it. Whichever, 
Security Pacific Bank should be 
named the executor of your (or 
her) estate; because we have the 
ability to solve problems. 
Another time a woman 
needs a bank is when she’s had 
the business success and should 
_ establish a trust—perhaps a living |’ 
trust—to make sure that financial } | 
protection is provided for her now | 
and for those beneficiaries who 
may follow her. | 
Yet another time a woman | 
needs a bank is any time aman | 
oa & tt . needs a bank. The point is, we | 
ae | : 2 r deal with individuals, not sexes. | 
Whatever your financial needs, we’re ready to discuss them with you. And help 
you in a prudent, thoughtful manner. Personally. Call us collect at (213) 613-7304 
or stop in. There's security in numbers at Security Pacific Bank. 














SECURITY PACIFIC BANK 


There’s Security in Numbers 


~ GRACIE & SONS, INC. 
Oriental Wallcoverings, Art & Antiques Since 1898 
Pe a . 979 Third Avenue, New York, N.Y. 10022 (212) PLaza 3:5350 


. 
- 
5 





~ Brochure Available In Dallas: John Edward Hughes, Inc., 100 Oaklawn Plaza 
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The beauty of Mutschler cabinetry is 
more than exceptional good looks. 
Because Mutschler designs cabinetry 
to be exceptional from the inside 
out. 

Inside, the beauty of Mutschler 
translates to exceptional features. 
Extraordinary design. And unique 
flexibility that make Mutschler truly 
the finest cabinetry you can buy. 


Interchangeable custom 
storage features have made 
our cabinetry famous. 


The Mutschler way with space is 
ingenious — and apparent in each of 
our storage options. For example: 
Slide-out riches oak shelf trays, 
baskets, bins and tote trays. A double 
swing-out pantry that holds an 
incredible array of goods. Wineracks, 
chopping blocks, cutlery trays, knife 
blocks and serving carts — all built 
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into beautiful, functional cabinetry. 
And with Mutschler you can’ 
rearrange as your needs change over 
the years, and add additional storage 
features in the future. 


A tradition of 
craftsmanship. 


We conceive of our cabinets as fine 
furniture, and we build them that 
way. Mutschler cabinetry is built by 
consummate craftsmen, using 
extra-thick Oak, Maple and Cherry 
throughout. The drawers glide 
smoothly, and they feature dovetail 





joints, found only in the finest 
furniture. 


Of course, Mutschler 


commands a higher price. 
Because no detail is overlooked in 
creating cabinetry of unsurpassed 
beauty, quality and durability. And 
because it is exclusively for 
homeowners who want the utmost in 
design and workmanship. 

A Mutschler kitchen is aninvestment, 
designed to be a source of pride and 


enjoyment for years to come. 

Your Mutschler Kitchen Specialist 
can answer all your questions. He’s 
listed in the Yellow Pages under 
“Kitchen Cabinets.” 


W!) MUTSCHLER 


Mutschler Kitchens of So. Calif. 
8738 West Third Street 
Los Angeles, California 90048 
Phone: 213/272-0731 
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Fertilizing: Its importance 
in creating superior wines, 























Fertilizing the vineyard is a vital part in 
the art of growing premium wine grapes. 
It is not a simple operation. 


Its Importance 

A heaithy grapevine can thrive for 80 
years or more. In fact, the older its stock, 
generally the better its grapes. 

During the vine’s lifetime its nutritional 
requirements will change from its earliest 
years—when it is being trained to the 
desired form for grape growing—to its 
later years—as it gradually matures into 
an established vine. 

Thus, any fertilizer program that is to 
be complete must take into considera- 
tion both the vine’s long-term needs and 
its immediate requirements. 


Different Needs 

Fertilizing is not a simple operation. 
We know that even within a single vine- 
yard, there are no homogeneous soils 
Soil textures can range from fine or 
coarse sand, to a very fertile sandy loam 

These different soils require different 
fertilizers in different amounts to com- 
pensate for deficiencies. As a result, we 
have kept a precise history of all the fer- 
tilizing experiences in our vineyards over 
the past 30 years 

We know exactly when, how much, 
and what kind of fertilizer has been 
applied to each of our vineyards during 
that time 

We know the results of those appli- 
cations—and how long the treatment 
lasted—down to small problem areas 
only a few yards square and even indi- 
vidual vines 

One of the methods we use to gauge 
these results is core sampling—the ex- 
traction of a cross-section of earth to be 
analyzed for nutrients—or the lack of 
them. Above, you see a renditon of our 
core sampler being used. 

We take samples at various depths 
down to four feet from any part of the 
vineyard which may show abnormal 
vine growth or visual deficiencies for 
comparison with samples from normal 
areas. These soil samples are delivered to 
our winery for immediate analysis. They 
will be analyzed and compared for avail- 
able nitrogen, pH, organic matter, and 
other important elements in order to de- 


termine the source of the problem and 
the type and quantity of fertilizer which is 
required. 


Fertilizing As An 
Exact Science 

There are two good reasons why we 
take so much care when it comes to fer- 
tilizing: under-fertilizing and over-fertiliz- 
ing. Under-fertilizing greatly reduces vine 
growth and bud fruitfulness, whereas 
over-fertilizing can produce such excep- 
tionally heavy leaf growth as to curtail 
bud fruitfulness and grape production. 

These phenomena are the result of an 
imbalance of what is known as the 
carbohydrate-nitrogen level of the vine. 

A high carbohydrate-moderate nitro- 
gen level produces moderate vegetative 
growth, early wood maturity, abundant 
fruit bud formation and good fruit pro- 
duction. 

This is what we look for in the Gallo 
Vineyards. 


Petiole Analysis 

In addition to normal soil analysis in 
our vineyards we also employ a test 
known as “petiole analysis.” 

The petiole is the stalk of a vine leaf. 
By taking a sample of it and analyzing it, 
we can determine the current nutritional 
status of the entire grapevine. 

If we find that a particular area of one 
of our vineyards is weaker than the rest, 
we will immediately gather 200 or more 
petiole samples from that section— plus 
alike number from a healthier area of the 
same vineyard for comparison. 

By analyzing the tissues of all these 
samples, we can readily and specifically 
determine if the weaker area has a defi- 
ciency of nitrogen, potassium, zinc, boron 
or some other vital mineral. 


Our Solution 

These are only a few of the many spe- 
cial steps we take in the Gallo Vineyards 
to try to grow the finest grapes possible. 

It is only by such meticulous care 
along the entire chain of grape growing 
and winemaking steps that we can hope 
to achieve our goal: 

To provide you with the finest wines 
we can produce. 

Gallo Vineyards, Modesto, California 

























SMALL ANIMAL 
SCULPTURES 


continued from page 135 


art, he became concerned with philo- 
sophical questions of plastic form and 
volume. He was living in Paris and 
spent hours meditating, on the banks 
of the Seine, and working in what 
André Gide referred to as his “ani- | 
mal’s lair.” In later years Nadelman 
became more and more involved with 
intellectual problems. While his work 
depicts easily recognizable animals, 
they are simply entitled “research in 
volume” or “accord of forms.” 

In looking back at this innovative 
sculpture today, similarities of subject 














top: Horse, Elie Nadelman, 1916. Bronze; 9” high 
x 114%” wide. Courtesy, Robert Schoelkopf Gal-_ 
lery, New York. setow: Wild Boar, Armand 
Petersen, 1920s. Bronze; 6%’ high x 9” long. 
Courtesy, Frances Pratt, New York. 





matter and treatment may be noted but | 
it is the variety of interpretations that is || 
astonishing. Small-scale sculpture of 
the twentieth century has been one of 
the most compatible of the arts. It has ~ 
consistently attempted to bridge the 

gulf between the fine and the decora- — 
tive arts. If, at times, its stylistic and 
decorative aspects have been allowed 
to overshadow the individuality of the 
artist, this conflict has not detracted 
from its popularity. Nor has it dimin- 
ished its engaging aesthetic appeal. 




















This is Cannell & Chaffin. nique objects. 
Superb furnishings. And 40 outstanding interior designers. 


Every person who serves you here is an 
interior designer of the highest calibre. 
Ready to help you select a single item. 
Or to design a special world for you. And 
our entire range of design services is in- 
cluded in the competitive prices of the 
merchandise. If you are building or re- 
modeling, let us join your architect in 
planning discussions—to save you time 
and money at no obligation. To learn 


Wes Hagman 
One of our 40 outstanding 
interior designers. 


more about our design services, write 
for our color brochure to: Mr. Danford 
Baker, President, Cannell & Chaffin, 
3000 Wilshire Blvd., Los Angeles 90010. 
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Since 1917 
Fine furnishings, antiques & accessories. 
Los Angeles/Newport Beach/La Jolla/Fresno 

















THE BATHERS 
A continuous flow of hand sculpted bronze forms set into a pewter background. Buried in earth to attain patinas 


f natural beauty. Signed b 
see te Philip LaVerne Galleries... 


creators of functional sculpture. 


For illustrated brochure send $3.00 to Dept. B. 46 EAST 57 STREET, NEW YORK, N.Y. 10022 e (212) PL 2-2090 

















Michael Davis knows 









































actly what h do with i 
exactly what he can do with 11. 
|= Connie Hurst lives in Brentwood, Los ‘Tm propelling my own business — truthfully 
.| Angeles. At 11922 San Vincente Boulevard. my capital is what I make. 
| She’s the mother of three children, the wife Asa dealer|cometo the U.K. andI have to pay | 
of a research scientist. And she’s alsoanexampleof mypbillsonthenail. If my purchases are slowin coming 
that extraordinary phenomenon. The self starting over I have problems. 
American business woman. This trip, for example, my timing is critical. 
Connie raised her kids, caredforherhome, I’m exhibiting at the Monterey and Santa Monica | 
and then one bright day decided to openanantique Antique Fairs. What I’ve bought this trip is what I’m 
| business. showing. it 
That was five years ago. Boy! it had better be there. i} 
| Today her company is a recognised source of Which is why I use Michael’s company. 
| fine antique furniture. They re not only super kind tome — they re alsosuper ah 
Much of her stock comes from the United efficient. | 
Kingdom. Alll do this end is stick on the Michael Davis | 
Connie comments “‘It’s still the greatest source labels. And the next thing I’m unpacking in my store 
| SCs 9 I a I don’t have to wom, 
| She makes four major Connie seems pleased with you. Tell me more aa about having to fill containers 
i buying trips a year. Name either. What ever I buy gets 
This summer she was | Address Pt | shipped without ever a problem. 
accompanied by her veterinary A 5 Take this hat block. 
student daughter Kelledy. | Phone _____| Michael Davis knows exactly 
The Michael Davis (J Commercial Dealer [Collector what he can do with it. 
AD-10 
RSENS °°! beioretam 


Specialist Packers and Shippers of Antiques 
and International Household Removers. 


Michael Davis (Shipping) Limited, 111 Mortlake Road, Kew, Richmond, Surrey TW9 4AU. (U.K.) 
Telephone: London (01) 876 0434 (day), (01) 878 3377 (night) 


or 4725 Alla Road, Marina Del Rey, Los Angeles, California 90291. (U.S.A.) 
Telephone: (213) 822 5046 | 
} |e : 


| 

| 

| Company ships her purchases tse. g louseold Pa ae happoprate box) It'll be home almost 

home for her. 
| 

| 
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DIALOGEE 


Interview with Gerald Van der Kemp 
By Philippe Jullian 





CHIEF CURATOR Of the museums of Versailles and the 
Trianons, Gérald Van der Kemp has devoted the major 
portion of his life to preserving and renovating the 
buildings under his charge. His wife, Florence, is an 
inseparable aide and companion in this splendid project. 

Of Dutch origin, with connections in the United States, 
M. Van der Kemp has been consérvateur at Versailles since 
the end of 1945. Beginning his career in Paris as a museum 
assistant at the Louvre in 1936, by the time of World War 
II he had become chef des Dépéts des Musées Nationaux. 
During the German Occupation it was his principal task 
to safeguard the treasures of the Louvre, which had been 
moved to the Chateau de Valencay, near Tours. 

When the war was over, he turned his attention to the 
unhappy and neglected condition of Versailles. Water 
had seeped between the masonry and the boiseries, the 
gold leaf was tarnished and many of the paintings had 
faded. The basic structure needed extensive repairs. 


The Bedchamber of Louis XIV 

M. Van der Kemp’s task was clear-cut, but enormously 
expensive and time-consuming. It was his wish to restore 
the apartments at Versailles to their original condition 
and, wherever possible, to fill the rooms with much of 
their original furnishings. Most of them long ago had 
found their way abroad—to England and Russia and to 
great collections like the Wallace and the Rothschild. 

Some two years ago M. Van der Kemp was able to 
unveil the restoration of Marie Antoinette’s bedchamber 
(see Architectural Digest, November/December, 1975). 
During the next four years he plans to complete the 
restoration of Louis XIV’s bedchamber, and he has begun 
to restore the famous Galerie des Glaces to its former glory. 
It is possible that another four years or so will see the 
complete restoration of the chateau of Versailles. 

As Gérald Van der Kemp points out, a good deal of the 
success of his work at Versailles derives from his special 
relationship with the United States. 


Versailles’ Distinguished Visitors 

When Arthur K. Watson was the United States ambas- 
sador to France, for example, Gérald Van der Kemp 
succeeded in establishing the Versailles Foundation, 
helped considerably by the Lasker Foundation and Mr. 
Douglas Dillon, long a friend of France. Some of the first 
people whom the chief curator of Versailles convinced to 
contribute to the foundation were Barbara Hutton, Mary 
Lasker, Estée Lauder and members of the Rockefeller 
family—among many others. Gérald Van der Kemp has 
developed an extraordinary talent for attracting wealthy 
benefactors from the United States, and their gifts have 
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done much to restore the ancient splendor of Versailles. 

“Florence and | have many friends,” says M. Van der 
Kemp. ‘We speak the same language and we are interested 
in the same things. We are careful to present our projects in 
the most precise way. When I decided to restore the Salon de 
la Reine, 1 went about with a photographic model of the 
room as it should be, and was able to say to people, ‘Ineed 
this or that to fill this particular spot.’ ” 

It is not only in the United States, of course, that the 
charm of the Van der Kemps and the splendor of 
Versailles are appreciated. Giscard d’Estaing, president of 
the French Republic, and his wife, are constant visitors. 

“He feels at home here,” says M. Van der Kemp, “and 





THE PRESIDENT OF tae 
FRENCH REPUBLIC, AND Hila: 
ARE FREQUENT GUESIES: 





he is sertiedl ark ‘ona of Versailles. Sometimes he will 
spend two or three days working in privacy here.” 
Other important world figures have felt equally at 
home at Versailles—among them Queen Elizabeth, Presi- 
dent John F. Kennedy and the duke and duchess of 


Windsor. The chief curator has always been grateful for 
such distinguished visitors, for on each occasion a further © 


effort is made to refurbish the splendors of the past. 
Lesser-known visitors are perhaps even more important. 
“These days,” says M. Van der Kemp, “so many people 


from all over the world come to see Versailles that we — 


manage to cover ordinary expenses quite well.” 

With his wife, Gérald Van der Kemp occupies a lovely 
apartment in the right wing of the palace. This is Florence 
Van der Kemp’s domain, and she adores giving parties. 

“I suppose I’m really in public relations,” she says, and 
her French is constantly sprinkled with English words. 
“When | first married Gérald, he told me that the French 
always expect to be invited to dinner at least two weeks 
ahead of time. But my American friends drop in at the 
last minute, and we are rather more flexible now.” 


An Elegant International Center 

In fact, Mme Van der Kemp has succeeded in creating 
what amounts to a salon in her apartments at Versailles. 
She has created a sort of private cultural embassy—an 


elegant international center—where friends from all over 


the world assemble. The conversation very often pevolves 
around the splendors of Versailles. 

Perhaps in some future generation an artist will create 
an allegorical painting with the Van der Kemps as central 
figures—an allegory representing the United States com- 
ing to the aid of a palace where, two centuries before, a 
young French king ordered his ministers to declare war 
on England. His purpose: to accomplish the freedom of 
the thirteen American colonies. 0 





Designer: James Halliday, St Charles of Southern California 
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A St. Charles kitchen is unique in 
all the world. A custom creation 
meticulously designed to mirror an 


Please send me your new, 
colorfully-illustrated 44-page 
Kitchen Ideas Book, plus “The 


Ti a aS 


Choice is Yours” book of latest 
designs. I’m enclosing $3.00. 


individual lifestyle and personality. 
Each proud owner personally is 

involved in every facet of planning 

and selection—choosing from 
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St. Charles of Southern California ; 
many motifs and the widest array 8660 Sunset Blvd., : 
of exquisite furniture woods, Los Angeles, Calif. 90069 
textured metals and designer 
colors. All ingredients blend into a 
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FASHION KITCHENS 


TS Ga ONE 




















NAME i 
masterpiece of functional elegance ile 
and enduring beauty. ADDRESS o> Le lia 

If now is the time for you to | : 
become a St. Charles owner, your CITY — COUNTY. ; 
dealer-designer invites you to i 
come browse in his showroom. Se ee / 
Let him assist you in planning and eee F 
creating the St. Charles Fashion 7 ee aa | 


Kitchen that is singularly you. ek | 














| Visit the showroom nearest you. 
Los Angeles—8660 Sunset Blvd., (213) 655-7812. La Jolla—7426 Girard St., (714) 454-9133. Las Vegas—5006 Maryland Parkway #8,(702)736-2956. 
San Francisco—At the Ice House, (415) 421-4542 














QUEEN TITANIA 


Her home is where the wild thyme blows, 
The orchid and the nodding violet grows; 


Where the gentle woodbine trails oe, - ~ 
And the scent of eg/antine prevails. ms © 


Shakespeare brought the Queen of the Fairies to 
life in “A Midsummers Night's Dream” And the 
artists of Cybis have captured her delicate fragility ~ Fa 
and ethereal charm forever. Weve made her the : 
benevolent ruler of the Cybis Land of Chimeric. You 
won't find this fairyland on any map but QUEEN 
TITANIA, Marigold, Tiffin and all its people live 
happily in the hearts of true believers. 






















QUEEN TITANIA by Cybis Porcelains, a limited edition of 750 sculptures 
subject to prior sale. 10% inches tall—$725.00 


“Pace Set ter Galleriés 


CHINA # CRYSTAL «@ SILVER @® GIFTS 
South Coast Plaza, Costa Mesa, CA 92626 
(714) 540-2627 
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Precious Gem of the East... From the Delmas 
Collection of multi-hue Oriental jades set in 14K 
yellow gold with a full cut diamond. 

Ring, $150, Pendant $125, Earrings $150 


We're as near as your telephone! (415) 472-0310, major credit 


cards honored. Write to Box D, San Rafael, CA 94903. Please 
add $2.00 handling. Californians add sales tax. Satisfaction ER: 


guaranteed. Write for Delmas Collection Catalogue. i SPECIALIZING IN-FINE PERIOD FURNITURE 


1K \ 
<* O, CREATORS OF 


; a EXCLUSIVE ORIGINAL HOMES 
credtors GRine jaune Ap sicners AMERICAN INTERIORS 
: N 1133 Post Street at Van Ness 
> San Francisco 415-771-2433 


“a 
Ghirardelli Square, San Francisco, Ca 94109 - Box D, San ponies 0 94903, Va x Open by Appointments 
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A Colodean Clock Set - Paris 


You will love yourself for shopping at Empire Galleries. This is no ordinary showplace. 
Only Empire Galleries can bring you such extraordinary fine art, art glass, bronzes, 
silver, antique furniture, oil paintings, crystal and cut glass. You must see our large 
selection of clocks and watches, jewelry, antique firearms, classic cars, music boxes, 
porcelains, rugs and much more. We have what might be the best collection 
of fine antiques you have ever seen! You owe yourself a visit to Empire 
Galleries Ltd. There is something wonderful waiting for you in Santa Ana. 
Visit our Wholesale-Retail Department Monday-Saturday, 1:00 to 5:00 
P.M. (Except Auction Days). We have 18,000 sq. 
ft. of display area where dealers, decorators, and 
the public are always welcome. We are always 
interested in the purchase or consignment of 
quality merchandise. Prompt payment 
— — after selling. In many cases we can provide 
eae “Se a liberal cash advance while items are 


Part of a collection pending sale. French Beniere Paris 
of over 200 bronzes Louis XV Grandfather Clock 


Cmpuve Galion, Sid. Auctioneers/ Wholesalers/ Appraisers/ Retailers 


2722 NORTH MAIN STREET, SANTA ANA, CALIFORNIA 92701 
(714) 547-7384 or (800) 854-3144 (Toll Free Outside California) 















































AR INLNCUIDLE TL vee 
_ Jay Steffy 
internationa 


sy STUWNING. ACHIEVEMENT 


Billy Gaylord 
international interior designer 


“h RENL GLASS ACT 
Michael Douglas 
producer~ actor 


1 TAKE MY HAT OFF 10 YOU, PHYLLIS MORRIS” 


Gladys Belzer 
reknowned grande dame of interior design 











| interior designer 








VD GIVE UP BOTH MI HOUSES 
10 MOVE INTO PHYLLIS’ SHOWROOM’ 


Allan Carr 
entertainment impressario 
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| Design Shown: PALAMPORE 2 Fabrics Shown: MACAO and TEA CHEST | | ere 
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King s Art Gallery 
€ 
529-531 N. La Cienega Boulevard Los Angeles, Calif. 90048 
phone (213) 657-5063 
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HAND WOVEN ORIENTAL CARPETS AND KELIMS 
HAND EMBROIDERED TAPESTRIES 
AN UNUSUAL COLLECTION OF BEAUTIFUL ANTIQUE JEWELRY 
FABRICS, FURNITURE, PAINTINGS, AND PILLOWS, 
A SULTAN’S DREAM 


HOURS 10-5, MON-SAT 276-9994 





ORIENTAL FINE ARTS * ANTIQUES & FURNITURES 
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OG. King & Sons: 
308 N. Rodeo Drive Beverly Hills, Calif. 90210 
phone (213) 271-9049 
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La Habra Heights, California 
This year old California Spanish residence with 4,570 sq. ft of living space 
is country living at its finest. On over 2 acres of land, it includes entry 
courtyard with circular fountain, high beamed ceilings & stone fireplaces 
in living room & family room, formal dining area, kitchen & breakfast 
room adjacent to maids’ quarters, 3 bedrooms including master garden 
bath. Tennis court plus separate entertainment qudrters with bar, stage & 
lounge. Hillside view of ocean & city. Minutes from freeways, airports & 
downtown LA 





$560,000 








2021 E. La Habra Blvd., La Habra, Calif. 
(213 —694-1089) 


If“less is more, the celebrated Los Angeles architectural team of Buff & Hensman 
designs the most. This lithe example of homes they build for stars, statesmen and the | 
super-rich, says if all. It is 6,000 sq. ft. of tailored luxury, transected by a Grand Central Hi 
ambient space (fo accommodate parties for a few hundred of one’s intimate friends). | 
B&H homes are graceful, timelessly classic, simply sensational. At Bob Crane & 
Associates, we're appreciative of such masterpieces. But we also Ih 

LESS IS sell tiny, fairyiale cottages and handsome homes in between. | 
We do it well. “Well” means you get top reward for your i. 


TRE Mi home investment. Please call when you are ready to take 
your home to market and want if done with real expertise. 
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From Cottages and Condominiums to Associates Lloyd Wright 
7656 Sunset Boulevard, Los Angeles, California 90046 - (213) 874-3311 
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Sor the Family CAristsnas. 


She lasting gy for all 
GRETAMMONS:. .. an Ovental Ruy 


PASHGIAN BROS. 


JSales, Surchases, Consignments 
Complete Repair Service 
993 East Colorado boulevard 
Lasadena, Caljornia, 97706 
(273) 296-7888 (2738) 6087-9253 
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Chimera 


Fine Oriental & European Antiques 


reen lacquered Chippendale slant front desk with 


Chinoiserie decoration, circa 1760. Famille Noir Chinese 
porcelain tea pot, circa 1850. Highly carved Japanese tinted 


ivory statue, circa 1860. Mogul jade peony dish. 
Still life by A. Vickars, 


1807 Polk Street, San Francisco, Calif. 94109 (415) 441-0326 
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J. F. CHEN antique orientalia 


* 8414 MELROSE AVE. L.A. CALIFORNIA 90069 Tel. (213 ) 655-6310 
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BUILT-IN MODEL GSD 1070 


Ss “THE GE POTSCRUBBER II’ 
=) DISHWASHER. BELIEVE ME, 
IT LIVES UP TO ITS NAME” 


Kevin McCarthy 


If you want a dishwasher that 
scrubs pots, believe me, you 
want GE’s Potscrubber II 
dishwasher. 

It might not do everything, 
like burned-on soils, but it sure 
cleaned this pot of baked-on 
beans. With no pre-scrubbing or 
rinsing. We just tipped off the 
large, hard scraps. 

And the Potscrubber II 
dishwashers are the quietest 
dishwashers GE has ever made. 

Plus the Permaluf™ interior 
won't ever chip, peel or rust in 
normal use. The Potscrubber II 
dishwasher even comes with 
GE’s ten-year Permdluf tub 
protection plan.” 

The Potscrubber II 
dishwasher. It lives up to 
its name. And it’s backed by 
GE Customer Care® service. 


*In addition to the General Electric dishwasher warranty, if 
the Permaluf™ tub or door liner should fail to contain water 
due to a manufacturing defect such as cracking, chipping, 
peeling or rusting within the nine (9)-year contract period 
(ending ten years from purchase date), General Electric 
will repair or replace the tub or door without charge for 
either parts or labor unless failure is due to misuse or abuse. 
This Service Contract applies to dishwashers installed and 
retained for home use within the 48 contiguous states or 
D.C. Not applicable to Alaska, Hawaii, Virgin Islands, 
Guam, American Samoa, Canal Zone or Puerto Rico. Set 
vice will be provided by our Customer Care Factory Service 
Organization or by one of the franchised Customer Care 


"THE APPLIANCES 
AMERICA COMES HOME TO. 


GENERAL @@) ELECTRIC 


























“The toughest client I have is myself. That why 
I chose GenuWood - twice - for my own home.’ 


Joan Blutter 
Fellow, American Society of Interior Designers 


Take a lock at Joan Blutter’s 
Chicago lakeshore home and you'll 
see this is one lady who does not 
compromise. Which is one reason 
she chose Arco GenuWood'™* I] 
flooring when she redecorated. 


“Ten years ago, when we first moved 
in, we had GenuWood II installed 
in the foyer, living and dining areas 
[It worked out beautifully. Now 
GenuWodd II is in every single room 
except the master bedroom and 
baths: foyer, kitchen, living and 
dining rooms and study. 


GenuWood II is truly unique. It 


has the richness and beauty of real 
wood because it 1s real wood. The 
consistency of its finish is even 
superior to plain wood. Yet it’s as 
easy to care for as a vinyl floor. 


“T don’t know of any product that 
compares with GenuWood II. I’ve 
been recommending it to clients and 
friends for years.” 


GenuWood II is, in Mrs. Blutter’s 
words, “‘easy elegance’’. Its real 
wood veneer is coated with an 
invisible shield of tough, long- 
wearing vinyl that resists scratches 
and cleans easily. So you get all 


the beauty of wood and none of 
the hassles. 


GenuWood II comes in a wide range 
of woods (walnut, rosewood and teak 
are a few), as well as a variety of 
herringbone and parquet patterns. 
If you’d like to learn more, call us 

at 215-557-2200. Or write: 
Architectural Products, 1500 Market 
Street, Philadelphia, PA 19101. 


ARCO/Chemical Company <7 


of AtlanticRichtielid Company 


* Trademark: ARCO Chemical Company 























The Christopher Columbus 


Once you’ve heard 
a Herschede, 
you wouldn't buy 
any other clock. 


You hear the quality. Finely-balanced 
mechanisms running in perfect pace. 
Then, it strikes. Deep, soft, tantalizing 
tones expand from the heart of a beau- 
tiful Herschede cabinet. For a color 
catalog of all Herschede clocks, from 
$6,270 down, send 50¢ to Herschede 
Hall Clock Co., Box 825-G, Starkville, 
Mississippi 39759. Division of Arnold 
Industries. 
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Virtually unchanged since themid-1800’s... 
an uncommon collector’s item that’ll add a spectal 
charm to your home or office. 


This is definitely not a light- 
weight reproduction. It’s the real 
thing...crafted from more than 
three pounds of solid brass in a 
way that’s remained virtually 
unchanged for more 
than a century. 
Lamps like 
these have 
played an important part 
in the life and livelihood 
of Great Britain’s coal 
miners and are actually 
responsible for saving 
thousands of lives. 

From deep in the mines 
to your home or office. 

Although it gives off 
light in much the same 
manner and intensity of 
the early-American hur- 
ricane lamp, its most im- 
portant function was 
the detection of dan- 
gerous gas. By reading 
variations in the light 
given off, an experi- 
enced miner could tell 
when a dangerous level 
of methane gas was pres- 
ent. It was one of the 
most remarkable ad- 
vancements in mining 
safety ever developed. 
In fact, it was so so- 
phisticated for its time, 
many are still in use 
today. 

A handsome addition 
to almost any setting. 

We believe these solid brass lamps 
are among the most unusual decor- 
ator items in existence. They'll add 
a special “character” to your home 
or office and we honestly feel their 
value as a collector’s item will in- 


crease with time. 
rYTyr tt 





Order TOLL FREE anytime 1-800-547-1160 
(Excluding Oregon, Hawaii, and Alaska) 


No. 9300 Brass Miner’s Lamp: Qty. 
Please add $1.50 for postage & handling. 


(_] Check enclosed L] VISA 
] Master Charge [] American Express 


Card # 
M/C Intbk. # 
Sig. X ___ 





Exp. date 

































The lamps measure 10” in height 
and 314” in diameter. Each is de- 
signed with a solid brass hook for 
hanging, or it can be set on a book 
shelf, coffee table, desk, mantel 
... the list is endless. They 

blend beautifully with 
your prized antiques and 
equally well with the most 
modern interiors. 


They really work. 

The lamp operates on 
kerosene and burns a stand- 
ard size wick. The inten- 
sity of light can be con- 
trolled by adjusting the 
wick to different heights. 
Use it to provide a mellow 
atmosphere for conversa- 
tion or build a centerpiece 
| around it at a dining table 
® for a very British version of 
@ dinner by candlelight. 

A unique gift. 

You might want to order 
an extra lamp for those oc- 
casions when a gift means 

more than providing 
Mm i$ asocial amenity. 


Because it’s 

solid brass (not plated) it can be 
easily engraved. As a gift it would 
be remembered and cherished for a 
lifetime. 

Along with your lamp, we'll send 
complete operating instructions and 
a detailed history. $70.00. 


AC Ae Coins olny 


Norm Thompson Dept. 31-03 P.O. Box 3999, Portland, OR 97208 


Name 
Address 
City 
State 

[]Send FREE “Escape 
from the ordinary®” color 
catalog full of men’s and 
women’s fashions, unique 
gift ideas, and items for 
your home...many of 
which can’t be purchased 
anywhere else. 
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INTERNATIONAL ART MARKET 


The Luxury of Primitive Art 
By Howard L. Katzander 


IN THESE Days Of instant everything it is 
sobering to contemplate the patience 
and dedication of Hawaiian nobles of 
the eighteenth century. They wove for 
their kings, out of 500,000 vivid scarlet 
and yellow feathers, spectacularly 
beautiful cloaks and capes, one of 
which sold at Christie’s in London 
recently for $263,000. 

Finding the scarlet feathers was no 
problem—they came from a scarlet- 
plumed bird of the parrot family, 
which could be stripped of its finery, 
then cooked and eaten. But the yellow 
feathers came from a predominantly 
black bird, the oo—Moho nobilis to the 
ornithologist—which grows ten yellow 
tail feathers each season. These were 
plucked and the birds then released to 
grow ten more by the next moulting 
season. The arithmetic—2,500 oo birds 
caught and plucked, or one bird 
caught in each of 2,500 years—is im- 
pressive, nay, stupefying. 

The record price for a primitive work 
is held by an African piece—a Benin 
bronze head of a king, from the collec- 
tion of the late R. Sturgis Ingersoll of 
Philadelphia. It sold at Sotheby’s 
London in 1974 for $433,000. 

While there are a number of impor- 
tant American collections of primitive 
art—the Ingersoll collection was one, 
and Nelson Rockefeller has an impor- 
tant collection of African and oceanic 
art—the British are far ahead in this 
area. In the building of the Empire, 
explorers like Captain James Cook, 
naval officers and other seafarers, as 
well as devoted managers of the Hud- 
son's Bay Company, gathered what 
then were called “curios,” from Aus- 
tralia, New Zealand, the lesser islands 
of Micronesia, the Marquesas and the 
northwest coast of North America. 

rhe curios, for the most part, ended 
up in curio cabinets, in boxes in attics, 
or in the dusty cases of provincial 


continued on page 182 
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A bronze head of a girl from Udo, not far from 
Benin. The head is believed to have been cast 
in the 16th century. It sold for $35,750. 





A shaman’s 
wood rattle from 
the Queen Char- 
lotte Islands, off 
Alaska, was used 
in ceremonies 

to ward off 

the evil spirits 
that caused sick- 
ness. The spherical 
wood rattle is carved in the stylized shape of 
a beaver, with a human figure prone across 
the animal’s head. It sold’ for $60,000. 


A fine wood mask made by the Tlingit tribe of — 
the Cape Fox area of southern Alaska. It was sold 
for $30,000 to a private American buyer. ~ 


A fantastic mask carved of wood, with cloth 
eyelids that could be closed over remarkably 
convincing eyes, sold for $67,700. The face is 
painted light blue with swirls of yellow over 
each eye; black eyebrows, carmine lips and 

nostrils. It was made by Tlingit Eskimos 


from the Cape Fox area of south Alaska. § 





A door lintel from the Taranaki area of New Zealand is carved of three figures. The legs of the central 
figure are entwined with the legs of the flanking figures with heads missing. It brought $33,500. 
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All the exciting things happening to walls are by 
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Maupintour’s 


ypt 


\ \\ 


Maupintour, 900 Massachusetts St. 
Lawrence, Ks. 66044. 800/255-4266. 


name 


address 


including Aswan, 
Luxor and Cairo! 


MAUPINTOUR’S care and manage- 
ment assures you see everything you 
should see, comfortably. Join us for 
this new travel adventure. 15 days. 


GOOD HOTELS such as Aswan’s new 
Oberoi, Luxor Winter Palace, and 
Mena House resort beside the Pyra- 
mids, and Sphinx. Spectacular views. 


LEARN the significance, historic, con- 
temporary. People. Scenic marvels. 
Incredible antiquities, art treasures. 
See Abu Simbel raised from the Nile! 


WHAT YOU DREAM Egypt should be 
begins every Thursday. Ask your 
Travel Agent for Maupintour’s Egypt/ 
Middle East folder or send coupon. 


‘i,  Maupintour 


Ask about these Maupintour escorted holidays: 
)Africa OAlps OBritish Isles 0 Colorado 
Alaska () Canadian Rockies (J Middle East 
!}Asia (J) Tunisia/Malta (J) Egypt [) Europe 








city” 





State/zip 





my travel agent 


0) France (1) Greece () Hawaii (J India (J Iran 
DO Italy 0) Turkey (J) Morocco (J North Africa 
O 
C 








Orient () Portugal [) Scandinavia © Spain 
S. America () S. Pacific () USSR/E. Europe 
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continued from page 180 


museums. But little by little in this 
century individual collectors and the 
great British museums began ac- 
cumulating some of the finest items. 
James Hooper was typical. An in- 
spector for the Oxford district water- 
works, he had become fascinated by 
weapons and artifacts of primitive 
peoples when he was a boy. All his life 
his extra pence and shillings went into 
buying, and his duplicates into trading 
with other collectors. His proximity to 
Oxford University gave him access to 
its libraries and its professors of an- 
thropology. In making his rounds of 
the Oxford district he was able to 
indulge his interest in curios by pok- 
ing into little shops and dusty mu- 
seums. Almost everything he owned ~ 
was acquired in Britain. Apart from a 
stint in the trenches in France during 7 
World War I, he left Britain only 
twice—once for Paris, and once for 





Istanbul. Out of his meager earnings 
he built, nevertheless, a collection that 


continued on page 184 


ABOVE: This great Ha- 
waiian feather cape, 
made for a king, sold 
for $263,000. Woven of 
500,000 feathers, it is 
wider than seven feet. 


Lert: This small wood 
figure, only sixteen 
inches high, is one of a 
number of figures 
brought back from 
Hawaii by Lord Byron 
(George Gordon An- 
son Byron, skipper of 
H.M.S. Blonde, not the 
poet) in 1825. The 
piece brought $22,500. 





ilat= brilliant melange you see is Royal Plumes— 
fe) Ss lalaliale Meister -woverroriginal ro [=\ Je /ake\ell(ele)(= 
‘in Ayvatiety.6t weaves. Noni ake lay 
shape, size a Torres colors of your choice. 


, Flynn & Martin, Inc. 


jSnuis"New York, iad 10022 (Corner of 571th Street) Tel. (212) 751-6414, hi 
<* yGhicag : Space 1226 Merchandise Mart Tel. (31 er” 72: Oem e 
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was sold at Christie’s in three parts for 
a total of $2,300,000. 

The Hooper collection consisted of 
nearly two thousand articles from 
every primitive area of the world. 
Whether it would have brought com- 
parable prices had it been sold in the 
United States is questionable, in spite 
of its heavy identification with North 
American tribes and cultures. 


But there is no doubt that primitive © 
art has an important place in our con- | 


sciousness. We see it in interior décor, 
the character of the decorative objects 
skillfully combined with the shib- 
boleths of other cultures; in designs 
for fabrics; in the trend toward South 
Seas atmosphere in clubs and restau- 
rants. In fact, in mid-July I strolled 
Fifth Avenue in ninety-degree heat 
and stopped, bemused, before a fash- 
ionable emporium in whose corner 


window were displayed mannequins . 


wearing blanket coats woven with tra- 
ditional American Indian motifs—a 
warming thought for us all. 0 





i 
| 
{ 
| 
j 
{ 
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The British Museum had long coveted this 
superb wood pahu hula drum, one of only two 
extant with human figures carved in the base. It 
has a sharkskin drumhead, plaited fiber bind- 
ings and a septum that separates resonating 
chamber from base. The museum acquired the 
piece in the Hooper Collection sale for $116,500. 














A Point About Death and Taxes 




















This Antique Pendant stays This Antique Pendant goes 
in your estate to Uncle Sam 
We Can Help You Keep Your Estate Together 
You may not realize that all the assets in your Our estate specialists, working closely with 
estate could shrink as much as 30%-to-70% due your other professional advisors, will develop 
to estate taxes. an individual approach to keep your assets to- 


gether in your settled estate by providing the 


We do know this, and ; ady putas 
pee ee teaey to help you cash liquidity necessary to meet estate taxes. 


reduce this shrinkage significantly. 








Preservation of an estate is one of man’s most 


Protecting your estate against death and taxes important living responsibilities. We know 

is a necessary step of your life. And the time you will want to preserve yours. Please call 

to take this step is right now. or write us now for a personal appointment. 
SEE YOUR ATTORNEY NOW. 


Your estate must be reviewed to conform to the 1976 Tax Reform Act which includes estate & gift tax changes. 


BARRY KAYE ASSOCIATES 


Specialists in Estate Analysis, Pension and Profit-Sharing Plans, Insured Charitable Endowments, Business 
: Life, Health and Group Insurance. 


One Century Plaza, Second Floor 
2029 Century Park East, Los Angeles, California 90067 (213) 879-5050 


Exclusive General Agent in Beverly Hills for 


STATE MUTUAL OF AMERICA 


This exquisite Yellow and White Gold Pendant, set with Rubies and Rose-cut Diamonds is reputed to have belonged to Empress Carlotta of Mexico. 
Courtesy Laykin et Cie 
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FIRESCREENS for your fireside living . . . 
Show your distinctive flair for classic 
beauty .. . An appreciation for the unusual. 
Here, you can discover the wide variety 

of custom firescreens ... in which luxury, 
quality, service and safety blend .. . 


Custom firescreens are available in your 


choice of styles to fit any size fireplace. 


Superb FIRESETS to 
complement 

these exquisite 
firescreens. 


erence 
E ; 
STITUTE 


We are a complete fireplace equipment specialty shop with 


everything for a beautiful and practical fireplace...Glowing — 


ember gas logs—electric logs, custom screens, glass and 
folding screens, andirons and tool sets for any decor. 


Visa * BankAmericard * Master Charge 


From That Great Fifeplace Place» 


TBAVEKEL rirertace Fixtures 


1443 Lincoln Bivd., Santa Monica (S.M. Fwy. to 
Lincoln»Exit, turn right). Phone 394-1441 


Open Daily 9 to 5:30, Mon. & Fri. to 9, Sun. 12-5. 














A Public Service of This Magazine & The Advertising Council Ad 


Counc 





Photo by Paul Caramuto, V.F.D., Mt. Vernon, N.Y. 
When the eyes flutter open at 
last, when the breath finally 
comes easy and regular—only 
then can the fireman relax. And 
maybe take alittle pride and 
pleasure from the special gift 
he’s been given. 

It’s alearned gift, with a big 
name: mouth-to-mouth 
resuscitation. 

And the gift itself is big, too. 
Because in many cases it 
brings people literally back 
from death. 

Whenever you wonder 
‘where Red Cross money 
goes,”’ think of it. Part of your 
money goes to train people in 
all walks of life to do what 
needs to be done when the 
chips are really down. 

Maybe you'll never need to 
be brought back to life this way. 

Then again, maybe you will. 

Isn't Red Cross a good idea? 
Belong. 


Red Cross. 
The Good 
Neighbor. 












































NOSTALGIA-now! 


See our complete selection of 


COPPER and BRASS ANTIQUES 
and ANTIQUE REPRODUCTIONS 


e Cauldrons 
e Helmets 
e Jardinieres 
e Pails 
e Scoops e Weather Vanes 
e Wood Boxes 
Many Other Accessories 





The Texas . The smart styling of these free stand- 


Fireframe* ing fireplaces give the warmth, comfort 
and beauty of an open hearth fire while 
adding a colorful and decorative touch. 
They can be easily fitted into any style 
or decor. 


SOME LIKE IT HOTTER Installation arranged if desired, by a 


Get more heat from your fireplace. Physicist : 

Lawrence Cranberg, nati: that up to 30 per- ge 2 Pomractor. z < 
cent of fireplace heat can be lost up the eee» 

chimney, ‘has developed a new fireplace CAST IRON REPLICAS FIRE DRUM A very _— PEARL ~The ultra 
grate. The two-level grate is designed to popular award winning de- unique design in fire- 
direct heat out into your home, not up. Fires CANNONBALL sign with lined firebrick places today. 


are easier to start and feed. ey it The old original aTTE inlack Gy eae 
Plus These Extras Cannonball heater. cofors, 
= Level flame consumption extends log — This is a large one, 
burning time. == == 41" on’47” -high 
Graceful lightweight attractive design. =e _- Very decorative. 
Requires no poking or stirring, burns 7 - Cast iron with ash 
unattended. 2 shaker. 
Even heat allows fireplace cooking. : 
Full money back guarantee if this grate : +— Just a few of the 
does not perform as advertised. Sx many models on Oe 
$39.95 Teee — display and imme. _ Wit oct 
plus b diately available in 
$2.00 via U.P. Q 4 our store. : 


MAIL ORDERS—The Texas Fire- 
frame® grate shipped same day 
order received 


6% Sales Tax, & , : ‘ : 
ae We are a complete fireplace equipment specialty shop with 
everything for a beautiful and practical fireplace...Glowing 
Firepace| ember gas logs—electric logs, custom screens, glass and 
INSTITUTE] folding screens, andirons and tool sets for any decor. 


Frem That Great Fireplace Place YAY REL rirepeace Fixtures 


MMM 1443 Lincoln Blvd., Santa Monica (S.M. Fwy. to 
SR Lincoln Exit, turn right), Phone 394-1441 
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Direct your creative abilities into 
a fulfilling and financially rewarding 
career as an interior designer. 


We conduct short-term courses 
for women and men with a desire 
to improve their decorating skills. 
And an Associate in Arts degree 
for the career minded. 


Learn from professional designers 
everything necessary for a 
comprehensive and working 
understanding of interior designing. 
We teach more than concept and 
theory. 


Our flexible career-one program 
-—_ allows you to begin 
SS | immediately. 


- IDG 
INTERIOR DESIGNERS GUILD 


— GuU\S een” ) 
Contact one of our Southern California branches: 


BEVERLY HILLS 116N. Robertson Blvd. Suite 507 (213) 652-7750 
SHERMAN OAKS 14724 Ventura Blvd. Suite 612 (213) 981-2882 
LA HABRA 1040 E. Whittier Blvd. (213) 694-1086 
NEWPORT BEACH 200 Newport Center Dr. Suite 200 (714) 640-0500 
SAN DIEGO 10951 Sorrento Valley Rd. Suite 1g (714) 455-0626 
TORRANCE 23823 Hawthorne Blvd. (213) 737-8794 





GEORGE V ANTIQUES 
Fine European Antiques  , 
C@ataaihicceariilm@atiurtiatne 


3 locations — 70,000 square feet 
915 Battery St.— main store—398-3270—Retail-Wholesale 
1100 Battery St.—Annex .— 788-4900 —Retail-Wholesale 


235 Kansas St.—showroom—522-5444— To The Trade only 
San Francisco, California 




















See our antique 
ginger jars, 
toys, pub keys, 
brass, decoys 
and stone- 

ware with hand 
carved and 
lacquered 
mountings, 
two light 
clusters and 
custom shades. 
Each one 
unique! 





Staffordshire Figure 
England, Circa 1850 
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116 North Robatienk Bouts 
Los Angeles, California 90048 
(213) 652-3883 














































Change of address 
and order form 


IF YOU'RE MOVING. PLEASE LET US KNOW 8 WEEKS 
IN ADVANCE. 


Mail to: ARCHITECTURAL DIGEST 
P.O. Box 2415 
Boulder, Colorado 80302 






Write to the above address for all matters concerning your 
subscription — billing, renewal, complaints, additional 
subscription, etc. 


Subscription prices in the U.S. & possessions, 
$24.95 —1 Year (9 issues), $49.90 —2 Years (18 
issues), $74.85—3 Years (27 issues). Outside U.S., 
$29.95 —1 Year (9 issues), $59.90 —2.,Years (18 
issues), $89.95 —3 Years (27 issues). 


ATTACH YOUR PRESENT MAILING LABEL HERE 
AND FILL IN YOUR NEW ADDRESS BELOW 


[] new ([) renewal 





To order, check Box: 


Name 











Address 








City 
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Batiks e Handscreens @ Weaves @ Silks @ Wallcoverings @ Dinnerwar« 








Antiques e Napkins e Neckties e Sheets e Cookware e Ultrasuede‘ 


~ China Seas 


ATLANTA @ BOSTON @ CHICAGO @ DALLAS @ DETROIT @ GENEVA @ HONOLULU @ LONDON @ LOS ANGELES 
MELBOURNE ® MIAMI @® MONTREAL @ PARIS @ PHILADELPHIA @ ROME @ SAN FRANCISCO @ SEATTLE 





SHOWROOM @ 149 EAST 72ND STREET @ NEW YORK, N.Y. 10021 @ 212/879-3100 
©CHINA SEAS INCORPORATED @® 427 EAST 76TH STREET ® NYC 10021 @ 212/535-3030 


35” x 40” POSTER AVAILABLE. SEND CHECK OR MONEY ORDER FOR $4.00 PAYABLE TO CHINA SEAS INC. ; 





TO THE TRADE AND FINE STORES 


OO _—_<<£<££___£_<$LOOO 























Our little Chinese puppet friends average approximately 18 inches in height. They 
have all entertained many hundreds of children and the grandmas and the grand- 
pas of the Orient. We judge them conservatively at 25 to 50 years of age. Some are 
a little tattered, some painted faces are chipped, some of the costumes are soiled 
here and there and some have partial repairs. But, they have great character and 
charm. They are rapidly disappearing. We have seen this same vintage Chinese pup- 
pet for sale around the country for $150 to $375. We search and buy better! Our 
directly imported price to include packaging, mailing and insurance (Canada/USA) 


$50.00 U.S. 
Call in (415-346-0379) your Master Charge or Visa card number. 


FABULOUS THINGS «1 


THE VERY BEST OF ASIA 
1974 Union Street 
San Francisco, CA 94123 
Importers: Harlan & Judith Koch (415) 346-0379 
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To order selections on this and the following page, please 
indicate quantity, total prices, subtotals, grand total, and 
your name and address in the spaces provided. Then tear 
out the entire page along the dotted line, enclose with 
your check in an envelope and mail to: 
ARN 7 Wilshire Marketing Corporation 
Service Center 
8460 Higuera Street 


Please print: Culver City, California 90230 


Nam 
ddress 











ie 


A 
City 
Biate. ee eee ae ee Zip 
Grand Total payment enclosed: $ 


Please allow six weeks for shipment. 


Offer good in U.S.A. only 
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Editors’ Choice 


A selection by our editors of books on the art of beautiful 
living. Exclusive to Architectural Digest readers. 


Quantity Total $ 


30053. The House Book. $30 
30060. The Christmas Tree Book. 
$10.95 
30076. The Kitchen Book. $30 
30077. - Beeton’s Book of Household 
Management. $15 
30078. The International Album 
of Wine. $16.95 
30079. Emile Gallé. $30 
30080. Textile Collections of 
the World. Vol. 1 $30 
30081. Textile Collections of 
the World. Vol. 2 $25 
30082. Furniture Past & present. 
$14.95 


Please add 75¢ per book for postage and handling. 
California residents add 6% sales tax. Subtotal: $ 
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me Me TURAL DI GEST READER SERVICE 


Candlemagic. 


Now you can surround any candle with a fresh bouquet of 
flowers! The secret is Candlemagic—a hidden plastic vase 
circling the candle’s base. Fits around all standard candles. 
Use it with a single candlestick, candelabra, sconce, or 
centerpiece group of candles, for a marvelous 

romantic effect. 

Item # Quantity 


Unit Price Unit Total $ 


40206 $6.85 


California residents add 6% sales tax. Subtotal: 


Collectors’ Albums for 
Architectural Digest Collectors— 
in old and new sizes 


Preserve your copies of Architectural Digest in these 
luxurious coffee-brown, gold-stamped leather-like binders. 
Now available in both current size and old, larger format 
used before Jan./ Feb. 1976. Unit Unit 
Postage paid. Quantity Price Total $ 
00010 old size $8.65 

00003 current size _ 7.95 


Subtotal: 


California residents add 6% sales tax. 





Continued on next page. 
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RCHITECTURAL DIGEST READER SERVICE 


Continued from previous page. 


Architectural Digest 
Back Issues 


Back issues available today are list- 
ed below. The supply of each issue is 
limited, and dwindling steadily. Or- 
ders will be filled on a first-come, 
first-served basis. Each back issue is 
$3.95. We pay the postage. 

Quantity 

SUMMER 1970 07009 
Sonny and Cher’s Bel-Air 
home; 16th century Moor- 
ish castle in Tangier; 
Henry Moore interview. 


=_-="_ NOV/DEC 1970 07012 
Diplomatic Reception 
Rooms of the U.S. State 
Department; villa in 
Beverly Hills; AD’s Fiftieth 
Anniversary Issue. 


JAN/FEB 1971 07102 

A Manhattan Apartment 
by Michael Greer; a French 
country castle in Newport 
Beach; New Jersey 
residence by designer 
Joseph Braswell. 


MAR/APR 1971 07104 
Ingrid Bergman’s country 
home in France; the 
Woolworth Donahues’ 
Southampton estate; 
“The New Elegance.” 


MAY/JUN 1971 07106 
Miami Beach penthouse; 

a Texas residence by 
designer John Astin 
Perkins; Le Bristol Hotel in 
Paris; Carmel Hideaway; 
swimming pools. 


NOV/DEC 1971 07112 
Villa near Rome; the story 
of Antique Roses; John 
Barrymore’s old cottage 
restyled; table fashions. 


JAN/FEB 1972 07202 
Bellingrath Gardens; The 
White Magic of Tony 
Duquette; Comfort for the 
Courtly Eighteenth- 
Century French Manor. 
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JUL/AUG 1972 07208 
450-year-old Hacienda 
Historica of Mexico; New 
York executive offices of 
Revlon Cosmetics. 





NOV/DEC 1972 07212 _ 
Woody Allen’s Penthouse; 
Antique Jewelry of the 
Diamond Age; The Los 
Angeles home of the 
Chandlers. 





MAR/APR 1973 07304 
Moulin des Corbeaux by 
designer Charles Sevigny; 
San Francisco Classic; an 
Easter Fantasy; Fabergé 
Eggs; Ireland: Land of 
Welcomes. 








MAY/JUN 1973 07306 
Mary Tyler Moore’s 
Malibu beach house; 
Investing in Antique 
Furniture; Bachelor 


Condominium design by 
William Gaylord. 


SEP/OCT 1973 07310 
The Edward M. Kennedys’ 
home in McLean, Virginia; 
Living Color by Richard 
Ohrbach; Hammamet, 
Tunisia. 





NOV/DEC 1973 07312 
The Villa Cornaro of 
Andrea Palladio; Antique 
Toys; The Collectors; 
Napoleonic Porcelain. 





JAN/FEB 1974 07402 
Fashion magnate Cyril 
Magnin’s hotel residence on 
Nob Hill; Edward Durell 
Stone’s Manhattan 
graystone; Remembrance 
of valentines past. 


SEP/OCT 1976 07610 
Yves Saint Laurent’s Paris 
Duplex; Freddie Fields’s 
Beverly Hills Home; An 
Ancient Italian Fortress. 








______JAN/ FEB 1977@7702 
The Papal Gardens; 
Gramercy Park Town- 
house; Villa near the Bois 
de Boulogne; Architectural 
Digest Visits Giorgio 
de Chirico. ba 

—___ MARCH 1977 0773 
Architectural Digest Visits 
Fred Astaire; Arnold 
Scaasi’s Country House in 
New York, A Historic 
Palace in India; Allerton 
Gardens in Hawaii. 


APRIL 1977 07704 

Family living in Fort 
Worth; Architectural 
Digest visits Sir Frederick 
Ashton; The late Alexander 
Calder’s studio in France; 
A Southhampton house 
styled for comfort; 
Modernizing a 1920's 
house in Beverly Hills. 


MAY/JUN 1977 07706 
Pauline de Rothschild’s 
London flat; Art collector 
John Butler’s New York 
apartment; Villa in 
Marrakech; The Paris 
apartment of Erté; Palm 
Springs vacation retreat. 


JULY/AUG 1977 07708 
Marisa Berenson’s Beverly 
Hills home; The very 
private Shipman Plantation 
in Hilo; Chateau de Coppet 
beside Lake Geneva; 
Thinking in the Manhattan 
Manner. 











—_—_——SEPTEMBER 2977 3e7709 


The Kirk Douglas home in 
Beverly Hills; the Biltmore 
House of North Carolina; 
Mexican Terraza; An 
Image of Art Déco; En- 
chanted Ibiza. 


Other Issues Available 


__—______ Fall 196796712 
Fall 1968 06812 





Subtotal: $ 
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Great meals begin with great 
ideas. So we'd like to acquaint you 
with an incomparable magazine of 
ideas. Bon Appétit! 

Every issue of Bon Appétit 
abounds in delicious ideas —about 
unusual dishes and drinks from 
every part of Europe, Asia, South 
America and our own continent. 
And exciting new ways to entertain. 


Our recipes will take you around 
the world,from one memorable taste 


to the next. From Caribbean Red 


Snapper toFrench Duckling Citrique, 


Shrimp Foo Chow, Spaghetti alla 
Greco, Flan ala Mandarine. 

They're all set down in plain-as- 
day English —and far easier to pre- 
pare than you can possibly imagine! 


Best of all, you can use ingredients 
sold in most food stores. 

Whether you're planning a 
picnic lunch, achampagne brunch 
or an elegant dinner party, 

Bon Appétit will enhance it. Its 
articles on wine are indispensable. 
Its unique drink ideas, delectable. 
With Bon Appétit to help you, you'll 
feel like a guest at your own party. 

Bon Appétit can add so much 
to your life. Yet it costs so little. A 
full year’s subscription (12 issues) 
is just $7.95. If not delighted with 
the magazine, you may cancel your 
subscription at any time and receive 
a full refund or credit for all unmailed 
copies. Fair enough? 

Mail the coupon today. 





is Bon Appetit 


P.O. Box 2427, Boulder, Colorado 80302 


Please enter my subscription for one year 

(12 issues) of Bon Appétit at $7.95. | understand 
that | may cancel my subscription in writing at an 
time, and receive a full refund or credit for all 
unmailed copies 














C $7.95 enclosed OOBill n 
Name 
(please print) 4227 
Address 
City 
State Zip _ 





Your first issue will be mailed within 6 weeks 


Bon Appétit 


Where your next meal should be coming from 





























New Hold y, 
Visions of | the fulu ve. \ 





Whether for the re-creation of 
bygone elegance or the origination of 
future classics, P.E. Guerin stands 
unique in decorative hardware. 
Since 1857, we have been creating 








one-of-a-kind bath fittings and 
accessories, hardware for builders 
and for furniture; knobs, knockers, 





tables, lamps, and metal decorations. 
Send $2.00 for catalog to P. E. Guerin Inc., 
23 Jane Street, N.Y., N.Y. 10014 


For over 100 years, America’s foremost creators of 
decorative hardware, fixtures and accessories. 


Also shown at: 


McCune Showroom 
Keith McCoy Assoc. 


San Francisco 
Los Angeles 





Patterson, Flynn, Martin, Inc. Chicago 
E. C. Dicken, Inc. Dallas 
Decorators Walk .... Miami 
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EN“ THE 
SHOWROOMS 


Accessories for Autumn Décor 
By John Loring 


EVEN THE MOST STYLISH country houses become endurance 
tests in summer. Promptly at five in the morning, unwill- 
ing attention is invited by the alarming staccato of 
insomniac birds; by day, the sun crashes down like heavy 
machine-gun fire; and myriad stinging insects see to it 


| that evenings are never lonely. For those with a fervent 
| devotion to these doubtful attractions, the country in 


midsummer is an idyll; for those who preserve a fond- 
ness for civilization, autumn is the country season. In 
summer you survive; in autumn you delight in country 
life with its romantic mixtures of rusticity and sophistica- 
tion, its easygoing accepting eclecticism. 


Autumn is the Country Season 

Autumn in America has a persistent note of lingering 
Victorianism, of houses submerged in russet thickets and 
cluttered with Argand lamps, teapoys, and Canterbury 
stands stuffed with Country Life and the Illustrated London 
News. Unlike more stylistically logical city interiors 
adapted to the necessities of city living, country houses 
develop along the impractical lines of poetry; and, with 
more satisfaction than surprise, the eye discovers there a 
perfect sense to almost anything: ormolu caryatids look 
ahead complacently to spool-turned bedsteads and gilt 
nineteenth-century mirrored overmantels reflecting 
K’ang-Hsi vases filled with cornstalks. 

There is something primal about the country, which 
lets the heart, rather than the mind, be the ultimate 
arbiter of style and pattern. The number one source of 
the country’s patterns is of course found in the flower 


_ garden where, unfortunately, by November the show is 


almost over. Small matter; most leading design houses’ 
fall collections teem with floral motifs strewn across every 
surface, from the curtains to the bathroom basin. 


Fabrics Fresh and Flowery 
Of particular distinction this fall is Stroheim & Romann’s 
Chelsea Flower Collection, inspired by the springtime visit of 
their director of styling, Margaret Nelson, to the Royal 
Horticultural Society’s annual London show. Miss Nelson 
photographically recorded many of the flamboyant and 
lavish displays under “The Chelsea’s’’ 34%-acre marquee 
and then had her photos translated into six new 100 percent 
cotton prints, whose bright and cheering floral communica- 
tions in forty-two glorious colorways highlight Stroheim & 
Romann’s new fall fabric line. These include wonderfully 
intense and enigmatic gloxinias, drawn with large-scale 
drama in Cromwell; Brompton, a floral stripe of cinerarias, 
narcissus and primroses, at once fresh and sensuous; 
Paddington, whose populous masses of giant delphiniums 
continued on page 192 











Boggs 


Cranberry Liqueur. 


The beginning of an 
BAN oventirc: 


The taste of Boggs is as unique as America 
itself. Because Boges begins with American 
cranberries. Lush, delicate cranberries witha 
savory tartness that grow only in America. 
And because American cranberries are so 
filled with flavor and so rich, Boggs is smooth 
and inviting. os ai 
Sip it straight or on the rocks. 4 tchiewud 
Boggs Cranberry Liqueur. Tart but sweet 
New but familiar. Very much like Americ 
itself. Surprising. __ : 
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Creating a superlative stereo receiver is a delicate art. 
The design must be a meticulous balance of power 
and finesse. To define the harmonic shapes within the 
thunder of Beethoven’s Ode to Joy; to crystalize the 
singular refinements of synthesized music a la Moog. 
aon -) 40]-141-14e-B- Me E-lalelel-1ce mm Com-alecele ial (-1m- Me lalielel—) 
and subtle art that fulfills itself by vanishing into the 
pure perfect music it recreates. . . that does what 
other receivers promise to do with claims of 
Walc=iilel-1em ele) (U-) a 


We invite you to experience a Tandberg receiver 
in your home. And to hear for yourself why there is 
simply no alternative to the Scandinavian art sculpted 
in sound. 

me) @-Wic-1- Bere) le] mi eleeleislvic-e- lao malielatir-lele teem Ui 
MN -Valelol-1geme(-7-l(-1@al-t-1¢-1-1@ 201) mer- Uo) it 
800-431-1506. 
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Tandberg of America, Inc., Labriola Court, Armonk, N.Y. 10504 






Gift of a lifetime 
for designers, artists, 
architects, draftsmen, students! Smart black “SW 

case of genuine leather has twin zip compartments 

that lie flat when opened. Inside, a treasure trove for the professional: 
pencils of costliest quality, 12 in a rainbow range of hues, 4 in finest 
soft-to-hard leads; 7 color pens, plus an extra loop to secure a prized 
personal pen; clear acrylic ruler (inches and centimeters), 45° 
calibrated triangle and architect's protractor; pen holder, eraser and 
pencil sharpener. Everything famous-name quality—A.G. Farber-Castelli, 
Edding, Kulbel. Everything secured in elastic loops or specially 
designed pockets. Compact case just 71/2x434x11/2'’—selected leather to 
last a lifetime, sturdily stitched and personalized with solid brass 
initials. Our own superb West German import—ours alone in the 

United States. So fine it comes with a guarantee. PRINT initials. 

2250 Designer Set ... , 19.98 








i 
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Add $1.00 postage and handling, NY residents add faxes. 


LILLIAN VEWON 


>t. AND2, 510 S. Fulton Ave., Mt. Vernon, NY 10550 




















IN THE SHOWROOMS 


continued from page 190 


and shasta daisies are a triumph; Covent Garden, a lattice 
motif holding large wicker garden baskets overrun by 
bright contented clumps of ranunculuses; Londonderry, a 
hollyhock and geranium chintz for all seasons; and Suzanne, 
whose big painterly bouquets of shasta daisies and irises 
are independent and irresistible against their strong open 
backgrounds of plain color. For flower lovers, Stroheim & 
Romann’s Chelsea Collection is a mine of felicity, and 
“fresh,” says Miss Nelson, “as the English countryside.” 


Two fabrics in Stroheim & Romann’s new Chelsea Flower Collection. 
top: Covent Garden's ranunculuses. ABove: Suzanne's bouquets. 





In a very different key, Greeff has its charming and 
quietly stated reproduction lines of Early American and 
eighteenth-century country prints ranging. from small 
repetitive designs, which, used on a large scale, create 
such gently seductive backgrounds to big motifs of 
baskets bursting with grapes, pineapples, pomegranates 
and melons, in the offbeat and intriguing colors of 
eighteenth-century country elegance. 

Greeff’s Nettie has the honest charm of peasant dresses, 
with its white ‘‘pheasant eye” spots on simple blue, red, 
water blue or rose backgrounds. The pomegranate reds, 
washed blues and smooth ivory ground of their Pillement 
handprint’s small pagodas, meanders and tiny perched 
birds happily adapt essentially city design to rural life. 


continued on page 194 
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The Luxury of Henredon.— 
lm (cialacre(olame)ii-lecment-lahvame)e)elelacelal id= mie) mm Zolem coms) (-1et home furnishings that suit your particular 


taste and interior needs. See the uncommon beauty, quality and selection by visiting one of these 


i ilalsie em (clalacre Ola Mcicela- Mlamerliielaice 
NORTHERN CALIFORNIA SOUTHERN CALIFORNIA 


> Goldeen’s 1892 


Furnishing Fine Homes Since 1907 


San Jose Market at San Salvador (408) 298-5300 
Mt. View 480.N. San Antonio Rd. (415) 941-8600 








3 very great designer 
must have a craftsman of 
incomparable quality 





a reality of unequaled 
beauty and individuality. 


FE or over a decade 
SICOLA has created in 
rare woods, metals 
and glass, fine designs 
in furniture and 
custom cabinetry. 


ICOL 


PHILIP J. SICOLA, INC. 
11456 Knightsbridge Avenue 
Culver City, CA 90230 
(213) 390-4061 























FOR DECORATIVE INDIVIDUALITY ...U 
CUSTOM, HAND-TUFTED BORDERS IN PURE be 
BY SALLEE 
Your design (or ours) beautifully hand-tufted it Ir 
finest, all-custom carpet (or rugs) . . . custom-desi 
custom-colors, custom-sizes, custom textures ar 
custom densities . . . loomed in California to your e) 
specifications . . . and exactly as promised. Ask yout 
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FINE CARPETING 
361N. ROBERTSON 

LOS ANGELES 90048 = 

(213) 272-3461 fie 














Carved Figures from Bali. 
Left to right— Dancing monkey, Primitive horse, 
Garuda, Dancing monkey and Dragon dog. 


Caco) 


1549 California Street 

San Francisco 94109 

ke} (415) 776 $835 

Richard N. Gervais, Director 























OF SAN CLEMENTE 


Direct importers, fine 18th and 19th century 


furniture and art objects 








PUILID. MONROE 
JEWELER 


The Trust of Arthur N. Gunderson, 
Mrs. C.L. Gunderson, and Mr. Monroe, Proprietors 


527 Pine Street Seattle 624-1531 























MELLOW WAXED PINE 
CORNER CUPBOARD 
OF 18th CENTURY ENGLAND 


Dimensions: 
84” high, 42” wide, 28” deep; 
never painted 


A TING ERGO LUINEE A, Se) st Main store location: 
IND ING CO) NES@)UN Ne 149 Ave. Del Mar 
704 SANSOME STREET San Clemente, CA. 92672 


SAN FRANCISCO, CA 94111 


re ; Telephone 
(415) 398-8646 714-492-5130 or 714-492-2620 
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surround yourself...with the soft life - 


ROCHE BOBOIS Europe's finest store is now in America. 
Daring environments for pleasure and beauty from all over 
the continent. Come experience the Roche Bobois mystique 
... It’s sheer enlightenment. Unique, high spirited and free. 
It could change your whole approach to the way you live. 


THIS IS ‘PLATEAU’ The new approach to the way you relax. It’s 
forever re-arrangeable, on any level, on the spur of your own 
moment. Surround yourself with deep, soft, comfortable velvet. 
Even cabinets, platforms and bookcases are upholstered in full 
velvet. It’s right now...in every Roche Bobois store. 


a 





say ‘Rosh-Bo-Bwah'..a very special store 


™ 
THE CATALOGUE...148 color pages . 
of brilliant new decorating and design ROCH E BOBOIS 
soncepts from all over Europe. It's a 
fabulous book collector's item all by it- 

Come pick it up in our Beverly Hills 


‘ 8850 BEVERLY BOULEVARD, LOS ANGELES, 90048 * 273-4886 
{ or send $3. to Dept LA, 8850 
rly Blvd, Los Angeles, 90048 


PARIS » LONDON + BRUSSELS + GENEVA + ROTTERDAM + VIENNA » BARCELONA * CANADA : U.S.A. 





——— 


| Interior Design By 
| Stephen Chase 
Arthur Elrod Associates 
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ACE / LOS ANGELE 


8457 MELROSE PL 
“ (213) 658-6444 ~ 


” 












we 
BEL VIVERE. ~¢ 


Contemporary Italian Furniture 


—- 






Burlwood Consolles A & B 
18 Carat Gold Trim 
Immediate Delivery Available 


in 48"x 30" or 56” x 30" x13” 


8806 Beverly Boulevard, Los Angeles 90048 © (213) 278-1343 ¢ Telex: Bel Vivere 910-490-2633 


Catering Exclusively to the Trade 
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TOM WOLVER 

WOOD AND MARBLE SCULPTURE 
SCULPTURAL ENVIRONMENTS 
HAND CARVED DOORS 


on DOLPHIN 


ANTIQUES & WORKS OF ART 





“/o SANTA CRUZ ART CENTER 

1001 CENTER ST. 

SANTA CRUZ, CA 95060 

(408) 724-8436 PHOTOGRAPHER; TERRY KEENEY 





rNal-> (e-10)4 (0) at-] mal=1e1.¢t-(e me) aarcltealeKelsliabl avo! pearls. 
9 to 9% millimeters: 32 inches in length. $17,000. 


(Photo reduced from actual size.) 





HOW TO 
ESCAPE WITH 
INTELLIGENCE 
TO THE WONDERS 
OF THE WORLD. 








INE! 


Wines are like memories...and once 
they are sipped it is often difficult to recall 
them at will. 


This new, fully leather bound WINE LOG 
will bring your wine memories back, 

year after year— and permit you to store 
them at your fingertips for instant reference 
You'll find yourself using this quality 
reference as you plan your buying, as you 
create the atmosphere for special parties, 
and for comparing notes with your friends 


Completely personal! Each page provides 
detailed space for your evaluation of your 
wines. On the reverse is space for the 
label. And the notes you prepare fit clearly 
tabbed sections for instant reference 


Your WINE LOG will arrive with 50 tastefully 
printed pages in place, as well as dividers 
Additional pages can be added as needed. 
The full-leather binding is carefully hand- 
crafted, and no two are exactly alike. 

The price is just $29.95... very little fora 
fine book, and even less for instant recall 
of your fine wines, and the events that go 
with them! 


| mail to: DELUXE WINE LOG FOR a 
B—E Products “RUSH” 
5809 Hilltop Road ADD $1 


Calabasas, CA 91302 


YES! | want to retain my fine wine memories 
send me ______. WINE LOGS at 
$29.95 each 


| Name 





Address 





City State Zip 





(Please add $1 for postage and handling) 


NOTE: If you wish to order more WINE LOGS 
as gifts, we will pay the postage and 
handling charge on your order for 2 or 
re. Please carefully print the address 
to which your aift should be sent ona 
irate heet of paper 


dents add sales tax. Please allow 


‘Ga y from date of your order 


' 


| DELUXE WINE LOG! = 








Come along with SWANS OF LONDON—if you're searching for eye- 
opening, mind-opening tours with a world of difference. (Quite frank- 
ly, if you’re inclined to settle for the merely routine, you may not find 
us your ideal travelling companion.) 


With SWANS you'll choose from over 40 art-treasure and special- 
interest tours and archaeological cruises, exploring more than 50 coun- 
tries. You'll be in the company of guest experts—renowned specialists 
in such fields as art, archaeology, and botany. Your pace will be un- 
hurried and civilised. And you'll return from the wonders of the world 
with a rewarding, lasting sense of achievement. 


SWANS “where there’s a world of difference” 


Hellenic Cruises @ East African Safaris @ South East Asia & The Far 
East @ Persia @ 600-Mile Nile Cruises @ European Art Treasures ® 
India @ Central & South America @ North Africa & The Middle East 
@ The British Isles @ Ethiopia @ Bermuda @ Pakistan & Afghanistan 
@ and more 


Free, full-colour descriptive material. Please contact the General Agent 
in the U.S. and Canada for W.F. & R.K. Swan (Hellenic) Ltd. — 


@ ESPLANADE TOURS 


38 Newbury Street, Dept. E, Boston, Massachusetts 02116 
Telephone (617) 266-7465 





Victor Hirtzler, Executive Chef of the Hotel St. Francis 
(1906-1926), and author of The Hotel St. Francis Cookbook. 


In San Francisco. 
Atop the St. Francis on Union Square. 


Dinner nightly from 6p.m. Reservations: (415) 956-7777 








714 325-25 


we 
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alm Springs, California 








in pancho from Peru; Huari culture; 900-1100 AD; 41” x 38” 


And Kilims 


DETAILED INFORMATION OF THE GALLERY’‘S 
COLLECTION AVAILABLE UPON REQUEST 


ARTWEAVE TEXTILE GALLERY 


924 Madison Ave. (at 73rd St.) © New York, N. Y. 10021 © (212) 794-0384 








One of over 250 fine 
authentic reproductions, 
hand-crafted in England. 


WOOD & HOGAN 


‘merica’s moet distinguished wholesale source for Fine English Furniture 
305 East 63rd Street, New York 10021 


Sole American distributors for Norfolk Antique Company 
In Dallas: Gerald Hargett, Inc., 220 Decorative Center 
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And best of all at Greeff are three garden basket prints, 
Meredith, Chilton and Whitfield, at once modest, tremen- 
dously elegant, sensitively drawn and colored with admi- 
rable subtlety. All three capture the very essence of the 
abundance of rural autumns. 

No list of country styles could pass over Boussac’s 
greatly inventive and intricate printed toiles, which push 
the refinements of nineteenth-century-inspired country 
prints to a fine art. Boussac’s Blandine is an old-fashioned, 
all-over ‘‘powdered” floral of delicately drawn, wispy 
little flowers that are not bland but blissful. Their Con- 
stance has equally bright and fragile millefleurs blossoms 
on the strong, intense and deeply saturated one-color 
backgrounds for which Boussac is famous. 





IN SUMMER YOU MERELY SGI 


BUT IN AUTUMN YOU CANS@ERRS 


IN THE JOYS OF COUNTRYS 





Setting a more voluptuous theme at Boussac, Diba 
offers a large-scale Tree of Life in natural “autumn” 
colors ona fine triple stripe of deep gray-mauve on sober 
blue-violet—an authoritative print. In total contrast, 
Boussac offers the gay little floral stripes of Capoul or the 


ingenious mixture of paisley and quilt plaids of Cham- 


berly. But the sensation at Boussac is their synchronized 


3-D trio of knockout prints: Dammarie, Deborah, Delhi. 


The three are glibly coordinated; the first design encircles 
a grand and graceful heron standing among rushes 
overgrown with the entwining morning glories, whose. 
tendrils and trumpet flowers entirely take over the second 
print and go on to invade the strong flatly colored Persian 
motifs of the third. Boussac’s ‘““Three D’s” are nothing 
short of stunning, spectacular, supreme. Do with them as 
you will: shirr them, frill them, put them on bent willow 
or lacquer. Dammarie, Deborah and Delhi are great. 


Carpets in a Country Mood 

Also with a country feeling, but here in the tradition of 
English lodges, Harmony Carpet has brought out three 
“Restoration classics’” in Brussels petit point worsted 
carpeting. The first is a dense variegated affair of trilobate 
leaves and striated grounds, with an exceptionally wide 
and elaborate matching border, intricately conceived and 
meticulously executed in warm, lush tones of brick, ash 
gray, ivory and light brown. The second carpet re- 
produces in muted primary tones on beige the inter- 
woven labyrinths of loosely geometric floral conventions 
that anchored so much splendid Victorian design in the 
then ubiquitous ‘Scotch ingrains” of the late nineteenth 
century. Completing this series, the third Brussels weave 
is an undulating trellis of ivory and silver gray ribbons 
through an abundant field of reddish-gray flowers on a 
black background. All three of these new marvels at 


continued on page 196 

















Two great 
imported coffee 
liqueurs. One 
with a great 
price. 


Both Sabroso and 
Kahlua are made from 
the finest coffee beans 
Mexico has to offer. 
Both are deep, rich, 
smooth, and satisfying. 
Everything you look for 
in a fine coffee liqueur. 

There’s really only 
one difference. Sabroso 
costs less. 

Sabroso Imported. 

A great coffee liqueur. 
At a great price. 


FEL CastID 


©1977 Sabroso Mexican Coffee Liqueur 
50 proof. Imported by United 
International Brands, N.Y., N.Y. 


Kahluais a product of Maidstone Importers 





e@ Plan #2 Six U.S. Prime 12 oz. Boneless Sir- 


e Plan #7 Eight U.S. Prime 6 oz. Filet Mig- 


Someone 


Isn't that what you really want to say? Isn't that 

why you spend days every year searching for that 
“perfect” gift—the one you send to your business 
associates, your clients and customers, your close friends 
and family—the gift that says “You're Someone Special’? 

This year say it by giving Golden Trophy Steaks®. 

All Golden Trophy Steaks® are specially selected, naturally aged, expertly trimmed and 
guaranteed to arrive in perfect condition. If not, the shipment will be replaced or your money 
refunded. 

Select from the following “most popular” plans or send for our free color catalog offering 
an additional 35 selections. Your friends will be glad you found that ‘‘perfect”’ gift. 


e Plan #1 Six U.S. Prime 10 oz. Boneless Sir- @ Plan #8 Eight U.S. Prime 8 oz. Filet Mig- 
loin Strip Steaks 


@ Plan #36 Four U.S. Prime 6 oz. Filet Mignons 
and Four U.S. Prime 10 oz. Boneless Sirloin 
Strip Steaks 

e Plan #11 Four U.S. Prime 8 oz. Filet Mignons 
and Four U.S. Prime 12 oz. Boneless Sirloin 
Strip Steaks 


loin Strip Steaks 


How to Order: Send your check to the Bruss Company, Dept. AD17 , 3548 North Kostner Avenue, 
Chicago, Illinois 60641. You may use VISA/BankAmericard or Master Charge. Please indicate credit card 
number and expiration date. Master Charge must include Interbank number. 

Indicate the Plan # selected for each shipment. State 
approximate date you wish orders to arrive 
(Please allow 2 weeks). 


Please add $7.00 for shipments west of Rocky 
Mountains, $4.00 for shipments to Florida to cover additional 
costs for delivery by Air. Shipments to Illinois by Illinois 
residents add 5% sales tax. 


Call “Toll Free” (800) 621-6638 if you have any questions or 
desire to place your orders by telephone. Iilinois residents call 
coliect (312) 282-2900. 











SPEND SOME 
TIME 

IN A FLOATING 
PALACE. 


Incredible India. Palatial houseboats 


in Kashmir. Teeming markets. 
And great discotheques. 


And air conditioned hotel rooms. 
And more. Because incredible India 


is also incredibly comfortable. 
Come to India on Airind 
We have tours at all pric 
(Ask about “The Yatri” tour, 


for instance. 22 wonderful days— 


including some time on your 


own houseboat.) India may be the 
most foreign country you can visit 


but we speak your language. 
See your travel agent. 


SEMRE - PEED ESE 
Was REED esa 


666 Fifth Ave., New York, N.Y. 10019 


> 


Toll-Free numbers: Continental U.S. 800-223-7776 


Except N.Y. State 800-442-8115 
in New York City 212-751-6200 
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vA) A TRU EAA 
ALANNA RMA NA 


Harmony offer a wealth of luxurious possibilities. 
Luxury should be the keynote of country life. The 
charms of “roughing it” remain indefensible, or at best 
unconvincing, and for basic luxury the amenities are 
essential—amenities like baths in abundance. The most 
beautiful bath fixtures are predictably at Sherle Wagner, 
where a new Series of enameled shell-shaped washbasins 
on gracefully flaring pedestals depart from their better- 
known lines of onyx, marble, malachite, gold and lapis. 
The new fixtures, cheerfully wearing the flowers of Sherle 
Wagner's delightful Ming Blossoms, Water Lilies, Summer 
Garden or Artichoke patterns, could hardly be accused of 
rustic charm, but they are eminently suited to the well- 
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Send for Free 
Color Brochure 
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306 E. 61 Street 
New York 10021 
(212) 755-1050 
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Solid Wood, of course. 


The timeless beauty of classic Oriental design is subtly | 
expressed in this imposing buffet. The absolute simplicity 
of line and the almost casual understatement of ornamenta- 
tion make Nikko at home with all periods of design. Nikko 
is just one of many fine solid 

wood groups by Davis ranging 

from contemporary to Louis XVI. | Ming Blossoms are individually handpainted on Sherle Wagner's 
~—_ new shell-shaped washbasins and gracefully flaring pedestals. 





appointed country house. Each coordinates with Sherle 
| Wagner’s elegantly conceived line of patterned soap 
| dishes, cups, towel bars, and their exceptional flowered 
ceramic wastebaskets. All have coordinating wallpaper, 
embroidered towels and painted ceramic, gold plate, 
brushed chrome, antique gold or pewter fittings. 
Countrified means provincial and provincial has become 
synonymous with “French provincial,” ‘which in turn 
means Auffray & Co., where, in addition to their com- 
prehensive and celebrated lines of custom oak paneling 
and carved, cabriole-legged walnut furniture, they carry 
an exceptionally handsome series of “tomettes,” the 
small, rustic terra-cotta tiles whose highly individual 


The entire collection can be seen in our color- Kg oe ye : : 
ful Nikko brochure. For your copy, I ho vitality has made them for centuries the all-time great 


send one dollar to Davis Cabinet Co., aA fed floor covering, whether in the classic hexagons of 


P.O. Box 60444, Nashville, Tenn. 37206. 
oy pst tas Nabe < Auffray’s Normandy pattern, the grid of Trianon or the 


hexagonal star of Versailles. If the soul of a room in the city 
is in the carpet, the soul of the country is in the unanalyz- 
able perfection of these modest provincial tiles. 
































Holiday Offering 


Wood and. Cuyslal = Gold and Deamonds 
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rein diameter 20’’, $85. Cluster ring set with 9 full 
B. Topiary tree ht. 29’’, $130. cut diamonds, t.w. .5Oct. 
C. Select a. wooden fruit $385. 
assortment, 7 pieces, $10. . H. Full cut diamond worn asa 
D. For your ‘‘look of ice’’ joaeCet-Vel@meyemm Ey aammuaell Comme) 
winter arrangement or as a yellow gold 16’’ chain. 
unique gift. Sparkling 1/10ct $100. 1/4ct $225. 
sprays of etched glass 1/2ct $550. 
leaves. 2 stems $10. I. The Charm of beaded 
E. Luxurious 14kt yellow gold crystal bulb covers changes 
ingot set with a full .cut EVoRMmETeshome bel comere) hi ay-leleyel 
diamond on_ matching piece. Standard size for 
chain. $100. 100W bulb, or smaller size 
| ram Qossv ame betlor-V mm bommedt-tervey elem iXo) exer-tele(at-Voye- Wan a s-(olen 


Wear the rings in pairs J. Add A Diamond bracelet 
$175. each. Choose an designed of heavy 14kt 
initial as a pendant on a. yellow gold set with six full 
14kt chain or as a stick pin cut diamonds, .SOct. t.w. 
_ for him. $150. each. $975. Give additional 
. The showoff gift for him. diamonds for special 
A heavy 14kt Kentucky occasions at $100. each. 
Allow 2 weeks delivery 

All postage paid in the United States Continential Limits. 
NoC.O.D.'s Visa and Master Charge accepted. 


The Little ld Gift Shoppe «the A 
Owensboro, Kentucky 42301 
502-683-8523 








& Relax H 


At last! 


sh 
gfielax 


I've found the completely natural 
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relaxing atmosphere, too. 

Fresh & Relax freshens room air in- 
ico taht bao tele Ml <-\-)e\-Me) eM ta--Jel_)ebbele mm ote 
longer than other brands I've tried. No 
FesXo) a- Mao) Md oLol-{- Moy Ao} ol —Erorey of-Je boob bole! 
aerosol sprays. No more unsightly 
containers. No more “hospital” smell. 

Inconspicuous Fresh & Relax will 
V'<-1-) oe toh a core) ee Move (0) a5 tc-1-B (o) mui-\-) «Beye! 
Sole MW ole MR CoM colo! <-Meolaveret-)(o)elo! Meco) ele| 
forole) atele Me) m-jeele) stele Mele (oy e-Melleje)el-lote 
iheehe) baste jetm@eteloMelbioel 21-)-)/- wi C) (5; 
Jo) 9) 1h A ere) iM s(-101l\'ael(-rotelettal 

But the really wonderful thing about 
Fresh & Relax is its all natural ingre- 
fo b=} oh ta Ot <-Mco belelod hy dolole ME olohu cel) a 
flowers; fruits, spices and scented oils. 
This secret recipe is 5000 years old, 
and dates from a time when air 
fresheners had to be effective. 

Try Fresh & Relax. And relax. 


Be | pst 





The Desire Tree 
I Box 614] 


rerly Hills, CA 90212 


Fresh & Relax, w h includes one pack 
j 1 f jasmine, Strawberry and Musk 
eramic Fresh 
$5.25, plus 50¢ for 
ind 32¢ sales tax if I 





Balhia...on exotic travel dish served by Varig. 


SicelcenUUllaamaal-melaldele(-maalel (sme) mem se)saelelelcs-\-mae)(elalUMalelone 
measure of African culture (sophisticated cuisine spiced 
Ulla @elareloranle) (<a ei dere]p eli maal-meelali(omel-iala (eel (—ralellalemel-xeyelic 
to an astonishing beauty. Beat, using a brisk Samba 
salUlaaTanmmevelcal aml damccrom-xe)] (com iia] lave elece] s-melalemaalciccmulely) 
have it. Bahia. Varig Airlines has many quality tours of 

1s }ces-] ma ale| am lale | Ulol-meve) \V,alole) an @niel alle) melalemae)(o)si0l mel celaalel ict 
to whet your appetite. Your travel agent has them. 


- | a Px 
yan (= 
Varig serves Brasil and South America, the Ni) Y, 
Far East and Africa with 21 flights a week as JX -. fe GS 


from New York, Miami and Los Angeles. Gha an Abba 








A 19th Century 
Chinese Carpet of 
voluptuous 
design with 
generous 
amounts of pale 
yellow, toast, 
apricot, green and 
some midnight 
blue and beige. 
93 Sale 
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This gallery 
features an eclectic 
array of room-size 
carpets of 
outstanding merit 
in Oriental, 
European, Khelim,; 
and Dhurrie weaves. 
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“The soul of the apartment is in the carpet” 


: : in New York 
yl, at 15,E. 57th St: 
OHA 212-759-3715 


ANTIQUE AND EXEMPLARY CARPETS 


A Dealer Interested in this Art Farmin America 
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A singular statement of dramatic styling inspired by the 


iF . 

BD rote] a) Tan} ole] colavmel-1ylelalm ole alomiamin-Miolaslelemeieleiin 

BD , asi = ust-lilerelanete]e) ico] 

= ;' laliMal-\WU 33 Me lcole)e) lave me) milat-Mexe tee] MiUliali(Ul(-m o\’amice) el |ve)al= 


Po) (T1\-S em ele)(oMsfolUlnolUmilelimiaiiamiauie(-mxe) lomo] (Ulsalialelan 


DV @)@)|(@)a\> Tol Mantel aMicolast-1 mol slom—ycice Uaioe (-Mlelel lave 


The entire Brasilia line of tables, chairs and chaises is 
fool Ifo] e) (Milam -mslildlale mere) (oe 

Lice) ollColat- mae lralliUl¢-m@xe)an] elo] ahv am avon 

P.O. Box 3197, Sarasota, Florida 33578 

VAL WaUiaatticelate Malad ial- Mm @xe|lielinlom year! 





Showrooms: 

Atlanta, Chicago, Dallas, Denver, Houston, Irvine, Los Angeles, Miami, 
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> 400 years of architectural 


art from two continents 


BA R atcanta 


J2 Moreland Ave., N.E. Atlanta, Ga. 30307 404-525-0468 





You'll find the answer to this and many 
other questions In 


An authoritative new monthly 

newsletter for wine lovers 

Watch for money-saving Charter 
subscription offer in your mail 

or in Architectural Digest 
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Castles in Spain and Other Delights 





Py By June R. Gader 


WE ALL HEARD THAT PHRASE as children: “What are you 
dreaming of—castles in Spain?” And I would guess that 
we all had the same fantasy: a real castle with towers and 
turrets, reaching up from a mountain peak into rose and 
gold clouds—a palace that was mystical, magical, unat- 
tainable. Today, Spain is a wonderful place to find those 
dreams of old—not all of them castles, but all still rather 
magical. And now attainable. Here are a few suggestions. 


Alicante, Spain 

Los Cautivadores was not merely a castle, originally, but 
an entire small village of Moorish origin—perched cas- 
tlelike over a spectacular Mediterranean coastal view. An 
old wall recalls the past, but the six houses and other 
buildings of the estate, while utilizing original flooring 
and charming details, are now completely restored and 
have all modern conveniences. 

This enclave resembles a wonderful small hotel. The 
houses share patios and spectacular views of the sea on 
the south, the mountains on the north. A separate 
building with bar and kitchen could serve a dinner forup # 
to forty. And hidden in the slope of a hill is a mosaic-tiled 
swimming pool. Wouldn’t you like this for yourself, your 
family and friends? A dream come true, of castles in 
Spain, for 1,100,000 Swiss francs (about $460,000 at this 
writing) plus fees. From Roy Veatch, Period Houses, 1317 
Wisconsin Avenue, N.W., Washington, D.C. 20007. 


Oasis de Nazaret, Lanzarote, Canary Islands 

You've never seen anything like Las Cuevas, the modern 
fairy-tale castle built for actor Omar Sharif. A fantasy of 
curves and peaks, of towers and grottos and winding 
walkways, it spills down the side of a volcanic mountain, 
past luxuriant gardens of native plants and flowers. The 
stark white concrete seems to flow out of the dark rock—a 
paradoxical paradise. The contrast is continued inside, 
with dark hand-hewn timbers cutting across chalk-white 
curves, niches, pillars. 

The main house includes two master suites and a fully 
equipped kitchen. There also is a guest’ house, a small 
swimming pool, an all-weather tennis court, a special 
“barbecue house” for entertaining. But this is mundane— 
it cannot convey the eerie beauty of this palace, which 
looks as though it could very easily belong on the moon. 
It's $500,000 from Patrick Dodd-Noble, Premier Proper- 
ties, 30a Sackville Street, London WIX. 


Fuengirola, Malaga 

Perhaps your idea of a castle is simply a small dream 
house ina glorious setting such as the Costa del Sol. If so, 
Pueblo Lopez may be the answer. It is the re-creation of 


continued on page 202 











TONY HAIL « Interior Decorator MEDARDY WESTRUM : Fabric Designer 


FRANCISCAN FABRICS invited two of the most illustrious names in the. 
World of Interior Design to combine their creative genius, using as their 
medium of expression Hand Screen Printing on BELGIAN LINEN. With such 
partnership of talents. and quality the long awaited result could only be.... 














56th STREET AND FIFTH AVENUE, NEW YORK, N.Y. 10022 « ( 











“Truly invaluable... 


New this Christmas 
A Crystal Magnifying Glass in a sterling silver frame 
For his or her desk » Length 9 inches, $750.00 
Send $3.00 for full-color 1977 Christmas Catalogue 
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A PART OF CORNING GLASS WORKS SINCE 1918 
212) 752-1441 








in no other volume will collectors...and the host of 
people who wonder why objects were made, by whom 
and how, find answers to all their enquiries. At once 
informative, accurate, and readable, it is an indispensable 
addition to every art library.” 






—John Pope-Hennessy 


DICTIONARY OF THE 
DECORATIVE ARTS 


S. By John Fleming 

“ and Hugh Honour. 
*, 896 pages, more 
» than 4,000 entries, 
¥” over 1,000 illustra- 
tions, worldwide coverage, 
biographies, bibliographies, 
makers’ marks, technical 
terms, materials, etc. SPECIAL 
INTRODUCTORY PRICE: 
$22.95 through 12/31/77, 
$25.00 thereafter. At 
bookstores or direct j 
from Harper & Row, 
1O E. 53rd St., 

New York 10022 
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John Fleming and Hugh Honour 
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an Andalusian village, and retains the bell tower of the 
original. There are all the things you would expect: 
winding cobblestone streets, graceful arches and 


| wrought-iron balconies. And yet this entire village is 


new—made up of townhouses, apartments, condomini- 
ums. The advantages are many: Caretakers pamper the 
lawns, maid service can be arranged, and there is an 





FOR A CASTLE RIGHT AT Eis 
KINGS POINT ESTATE IS JUS ae 
AN HOUR FROM MANHATTAN. 





agency to handle the rental of your property, if you 
choose. Located between Marbella and Malaga, Pueblo 
Lopez is close to superb golf courses and a fine tennis 


| club, plus all the beauties of the Mediterranean. Prices 


range upwards from $20,000, and the developer also 
builds custom-designed homes. From Bryan Hindson, 
Plaza San Juan, Pueblo Lopez, Fuengirola, Malaga, Spain. 


San Miguel de Allende, Mexico 

Of course, dream castles are not all in Spain. Mexico is 
also a wonderful source. This very special hacienda 
perches on a hill, just outside a historic city only 180 
miles from Mexico City. Enclosed by high walls, the | 


house rises on a series of levels to remarkable views of the” 
| glorious old city, the lake and the mountains. 


The romance of the past is in full evidence here. The ~ 
stone entrance way has a bell tower. Arches and iron- 
work, carved wood: and massive fireplaces abound. A 
gnarled tree rises from a flowery patio past open-stone-- 
work balconies. The central hall stairway is a unique 
blend of crazy-pavement steps, carved wooden balusters. 
There are eleven splendid high-ceilinged rooms with 
decorative tile and brick—and a private guest apartment, 
as well. Only $125,000 (most furnishings available sepa- 
rately) from James Retz, Previews Inc., 5670 Wilshire 
Blvd., Los Angeles, California 90036. 


Long Island, New York 

For those of you who prefer your castles right at hand, 
here is an exceptional offering just a half hour from 
Manhattan. This Kings Point estate sits on nine secluded 
acres, with 300 feet of beachfront, on Longdsland Sound. 
More truly a manor house, of custom-molded brick with 
a slate roof, it has eighteen spacious rooms in the main 
residence, including a large center hall, grand staircase, 
fully paneled library, two kitchens and servants’ quarters. 
There are service rooms on the lower level, along with a 
wine cellar, tap room and bar. For guests, there is a six- 
room English cottage and also a two-bedroom apartment. 
The magnificent property has formal gardens, terraces, 
vegetable gardens, tennis court, boathouse and a 250-foot 
pier. It can all be yours for $1,500,000, from Sotheby 
Parke Bernet International Realty Corporation, 980 Madi- 
son Avenue, New York, New York 10021. 0 
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The One Planning Calendar that Organizes your Engagements, 


your Entertaining, your Social Life All Year Long... 


THE BON APPETIT 1978 SOCIAL PLANNER 


Tan, rich look of leather, 
gold-stamped, 734” x 934) $11.95. 





Here Are Five Essential Directories—In One Indispensable Volume 


Engagement book. 


View your weeks at a glance and remember every meeting, 


appointment, deadline, lunch and dinner date. Plenty of room 
to jot down everything to keep yourself organized with more- 
than-traditional space for those busy weekends. And you'll be 


able to plan ahead for all your future events month-by-month. 


Recipe book. 
Twenty-four dazzling color photographs show you new taste 
treats to inspire your next luncheon, buffet or holiday dinner. 
What new food delights should you serve your family and 
friends—a plum-glazed ham, a coconut cream pie, a carrot 
orange soup? Every month discover menus and easy-to-follow 
recipes selected and tested by Bon Appétit. A useful herb and 
spice chart helps you revitalize your new creations with just 
the right flavorful touch. 

Wine book. 
Ever wonder which wines to buy, serve or stash away for the 
future? Consider the definitive vintage guide that rates wines 
by the year. Want to put together a delectable cheese and wine 
combination? There's another informative guide to.help you. 

Guest book. 


Store information on your wine selections, menus, caterers, 


bartenders and florists. For tax time or any time, you'll turn 
your party memories into lasting records. There are also check- 


lists for everything from invitations to linens to decorations. 


Use them to help you remember all the little extras that add 
up to great parties. 

Address book. 
Keep track of every elusive name and phone number. And keep 
them at your fingertips for now and for the future. You can 
also record other important personal information—from bank 
account numbers to insurance information. 


Lavishly illustrated and beautifully bound, this 228-page book 
is brimming with ideas to help you and your friends enjoy the 
good life. It’s a book you'll want to refer to again and again 
throughout the year as a valuable reference guide. Probably 
the most complete book of its kind, it’s the one calendar you'll 
want to keep even after the year has ended. 
The Bon Appetit 1978 Social Planner. 

Buy one for yourself or give the gift that’s unforgettable year- 
round! Reserve your copies today with the coupon below. 


Bon Appetit 1978 Social Planner 
P.O. Box 985, Hicksville, NY 11802 


Please send me copy(ies) of The Bon Appétit 1978 Social 
Planner, and bill me for only $11.95 plus shipping and handling 
for each book ordered. If not completely satisfied, I may retu 
the book within 14 days and owe nothing. I understand I sha 





receive advance notice announcing the automatic shipment of the 
1979 Social Planner and that I may purchase it at a savings of 
20% off the retail price. It and each succeeding edition will be 


sent to me for a 14-day free trial. The same return privileges apply. 
(Books available for shipment in November. Coupon received without a 
designated quantity will be considered an order for one Social Planner.) 





Signature 





Name (please print) 





Address 





City State Zip 


Offer good in U.S.A. only. Please allow six weeks for shipment ADN7 
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THE DESIGNER 
AT HOME 


Michael Vincent on Entertaining 
By Ruth Miller 


SITTING THERE With his personal view of the San Fran- 
cisco Bay spread out before him, interior designer 
Michael Vincent takes pride, not only in the magical 
setting that surrounds his home, but also in its reality. 

It’s more than a 180-degree vista, ‘and it’s an interest- 
ing sight. It isn’t one of those high-rise penthouse 
apartment views, where it’s all unreal. It’s very real; I can 
look right down on the docks and see them loading cargo; 
I can see all the ships that come in. When the U.S. Navy 
was in for the Bicentennial, | was awakened every morn- 
ing with bands playing,’ says Mr. Vincent. 


Dinner on the Terrace 

So much has the waterfront and Telegraph Hill— 
former “headquarters” for artists—become, in essence, 
his personal property, that Mr. Vincent is content to 
spend weekends and free time on one of his decks, where 
the ever-changing panorama is spread out before him like 
a colorful animated tapestry. 

Born in Yorkshire, England, Michael Vincent took his 
degrees at the University of Birmingham and London 
Polytechnic. After serving with the British forces in 
Pakistan and working with a design firm in London, he 
came to San Francisco about fourteen years ago. 

Interestingly enough, his journeys have not caused Mr. 
Vincent to espouse the furniture and style of any particu- 
lar country. Rather, they appear to have given him an 
appreciation for comfortable harmonious settings, for 
fine things, no matter what their derivation. 

This appreciation is no doubt responsible for the décor 
of his own home—a relaxed simplicity—and for the 
comfortable style of his entertaining. 

“I’m a bachelor, and I do it all myself—I never have any 
help unless it’s a cocktail party. And I learned a long time 
ago that there’s no fun being in the kitchen wrestling with 
the food while everyone’s having a good time. So | 
prepare as much as I can in advance, and serve the sort of 
meals that do not require lots of courses. 

“The whole thing is flexibility,’ says Mr. Vincent. “I’ve 
set up dinner out on the deck, at a long table; or if there 
are six, we sit inside, at the round dining table.” 


Champagne and Caviar 

“Lots of preparation in advance is the key. I’m going to 
roast three chickens—do them with tarragon. And there 
will be two salads—a watercress salad with a mustard 
dressing, and an endive and walnut salad. I have a friend 
who really likes to cook and likes to fuss. He’s going to fix 
a wonderful dessert. I think it will be some poached pears 
en crouton, filled with an apricot purée. A friend from Iran 
brought me a half a kilo of good beluga caviar, and 
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someone else is bringing champagne. 

_ “Thave cloths in different colors for the tables, and my 
china is all blue and white English Spode. I really do not 
have any grand silver or glassware. 

“T don’t like cocktail parties and I seldom give them. 
Maybe twice a year I give a bash (for which I hire one 
waiter), but I try to make it different. I’ve given a couple of 
tea dances, or tango teas—for about fifty or sixty people 
on a Sunday afternoon. | bring out the liquor about six- 
thirty, and serve a light supper for the hangers-on—some 
people will stay until nine or ten o’clock. 

“And lighting is, I think, very important. I have a 
system here of low-voltage lights. It makes everything 





“EDOINGE 
HAVE ANY GRAND SILVER 
OR GLASSWARE 





look pretty. The view is the bay, so at night it’s all up- 
lighting or small low-voltage down-spots. I have them 
over the living area and the dining table. There is up- 
lighting in the library and it looks very glamorous.” 

Mr. Vincent does not limit his entertaining to evenings, _ 
however. “In the summers I do buffet lunches outside. I ~ 
also give little lunches, which I limit to six. For these I use 
an iron French garden table at the end of the deck—that’s ~ 
where the best view is. The deck faces east and you lose 
the sun about noon—in the middle of the summer, about | 
two o'clock. So I do an early lunch, about twelve-thirty; " 
the glare is gone but it’s not yet cool. 

“Later, when the wind comes up off the bay, I'll bring 
coats for the ladies to put over their shoulders. We've had 
some wonderful nights, though, with the long table on 
the deck, everyone facing the view, and with just candles 
and hurricane lamps for light—it’s beautiful.” 


Spontaneous Entertaining 

In selecting his guests, Mr. Vincent does not choose 
them two by two as did Noah. “It’s simply ridiculous to 
have an equal number of men and women. I always think, 
What are we here for? Isn’t it really to meet interesting 
people and to enjoy good food? ’ 

“Most of my dinner parties are not really planned at 
all—they just sort of happen; someone’s in town and you 
think, Who would they like to meet? If you have a friend 
who loves opera and there’s an opera star in town that 
you're acquainted with, you know that your friend would 
be absolutely thrilled to meet the star. 

“Dinner parties have to be pleasurable things. I never 
give business dinners. Decorators are supposed to have 
dinners for prospective clients, but that’s something that I 
have never done. Entertainment is pleasure—it’s friend- 
ship, and that’s what it ought to be.” 

In Michael Vincent's house, it is. 0 
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A Special Announcement 
from the Publisher 





Next year Architectural Digest will publish an additional 
issue offering our readers an annual collection of ten. As 
our reputation grows in the United States and interna- 
tionally we are exposed to more outstanding homes and 
interiors and look forward to sharing these new finds 
with you. For this reason, we are adding a tenth issue. 


1978 EXCALIBUR SS | Happily there will be no increase in the single copy price 
| and we will continue our policy of offering our sub- 


This elegant handcrafted masterpiece combines the design and authentic 








scribers a modest savings. The new ten issue subscrip- 


character of the famous Mercedes Benz SS Series cars of the 1927 era . > will be $27.95* 
with the proven technology of the General Motors 454 Engine, 4 wheel tion rate will be o2/.Jo. 
power disc brakes, 4 wheel independent suspension, automatic trans- 
mission, and power steering. Every luxury option available on a fine 


The augmented publishing schedule will of course re- 





motorcar is standard equipment on the Excalibur, including air, stereo, flect the high quality and tasteful presentation you have 
removable hardtop and convertible top and radial tires. Two distinctive come to expect from Architectural Digest. As we con- 
models — PHAETON (Four-Place) and ROADSTER (Two-Place). tinue to grow we wish to thank you for your loyalty and 
Leases available, call or write for information today! support which through the years have helped fashion 
EXCALIBUR MOTORCARS LTD. this magazine and the success it enjoys today. 
320) Skokie Valley Rd. (Box AD) | isa 
Highland Park, Il. 60035 zt 
(A suburb of Chicago, Hlinois) ——_ 
Telephone (312) 433-4400 | bs 
es and Specifications Subject to Change Without Notice Foreitn edition slightly higher Gal Knapp 














Built-in reftigeration... 
for homes of distinction 


Sub-Zero refrigerators are the only true 
built-in units designed exclusively for 

the home. They fit flush with standard 
base cabinets and can accept front and 
side panels to match any decor. You may 
choose from models 24 to 48 inches in 
width with capacities up to 32 cubic feet, 
the largest home unit manufactured. 
Choose from side-by-side, over-and- 
under (freezer on bottom), all refrigerator, 
all freezer and under-counter models. 
Units have icemakers and the luxury of 
completely adjustable storage to suit 
your needs. Every unit is factory tested © 
for total performance before delivery. 


Send 25¢ for colorful brochure on unique kitchens. 
Available in Canada 





SS ae 


SUB-ZERO FREEZER CO. 


P.O. Box 4130 
Madison, WI 53711 
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You may now delight your friends with 10-issue gift subscriptions 
at the nine-issue price —in addition to the special holiday discount. 


A subscription to Architectural Digest has always been a stunning gift, as well 
as an elegant compliment to the taste and discrimination of whoever receives it. 

But soon, it will become a richer gift than ever before! 

Starting in 1978, Architectural Digest will publish ten issues each year instead 
of nine. And the regular subscription rate will rise accordingly. 

However, until December 31, 1977—you may still place as many gift subscrip- 
tions as you wish at an attractive holiday discount based on the current rate: 


* The first full-year (10-issue) subscription—only $24.95 
¢Each additional subscription—only $19 


In effect, each subscription will include that tenth issue at no charge. And you get 
a generous holiday rate reduction on top of that! 

Although these subscriptions will start with the first issue of 1978, your friends 
will know of your thoughtfulness by holiday time because well send you specially 
designed gift announcement cards you can forward with your personal greeting. 
(If we receive your order later than December 5th, we think it best’to sign and mail 
the cards for you.) 

Why not complete and return the attached postage-free card today? (Note that 
you may also enter or extend your own subscription at these holiday rates.) 

We look forward to serving you—and wish you a joyous holiday season! 





If card is missing, write to Architectural Digest, P.O. Box 2418, Boulder, Colorado 80321 
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WR. HARVEY & CO, 
(ANTIQUES) LTD 

FINE ANTIQUE FURNITURE 
& WORKS OF ART 
67/70 CHALK FARM ROAD, § 
LONDON, NWI 8AN. 


TELEPHONE: 
O1-4851504 OR O1-2672767 


Small and fine 
George Ist period 
walnut bureau 
cabinet with well 
fitted yew wood 
interior. CA. 1720 
Width 28 ins. 
Depth 19% ins. 
Height 75 ins. 


ELOI BORDELON 
DESIGNS 
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AS SEEN IN THE VILLA OF ARTHUR SACHS 
IN SUPER-CANNES, FRANCE 
308 EAST 79 STREET 
NEW YORK, 10021 
AG 9-9692 
LECTURES BY APPOINTMENT 
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The Zona Rosa 
By Allen Carter 


THE TALE might well be true. The owner of Scalamandré, 
according to the story, was vacationing in Mexico City a 
few years ago. Scalamandré, of course, is the renowned 
wholesale fabric house with showrooms about every- 


| where on the continent except Canada and Mexico. Still, 
the man from Scalamandré apparently found himself in 


Mexico City’s Zona Rosa, standing completely dumb- 
founded in front of an imposing fabric showroom imper- 


| tinently called Scalamandra. 


1c 


“The nerve! How could they!” he said. And he imme- 
diately asked himself: ‘“What to do?” 

What he did was to stride into Scalamandra’s, trying 
with great difficulty to mask his displeasure, and present 
his business card. The man from Scalamandra beamed at 
the man from Scalamandré, his smile betraying a lot of 
machismo and not a little chutzpah. “So nice of you to 


_ drop in, sir,” he said. “In fact, we’ve talked about calling 





on you. We’ve been thinking about handling your line.” 


Mistaken Identity 


Apocryphal? Perhaps. But Scalamandra still is in busi- ~~ 


ness in the Zona Rosa, and Scalamandré is nowhere in 
Mexico. Further, the Gucci we all know—from Florence, ~* 
New York, Chicago, Beverly Hills and who knows where 
else—regularly buys newspaper space here to advise their 
customers that there are no Gucci outlets in Mexico. And . 
those two Gucci stores selling shoes and leather goods in 
the Zona Rosa? Not even distant cousins. 

That is not to say that everything in or about the Zona 
Rosa is spurious. Even the name of this enclave of 
sophistication in Mexico City is quite correct. Zona Roja, 
of course, would translate as “Red Zone” or “Red Light 
District.” We’re talking about the Zona Rosa, or “Pink 
Zone.” Almost red, but not quite. 


Fine Boutiques, Sidewalk Cafes 
The Zona Rosa is a triangle of a dozen or so square 
blocks bounded by three streets: Paseo de la Reforma, 
Insurgentes and Florencia. A very small area, indeed, in 
the sprawling Valley of Mexico. Yet it contains most of 
Mexico City’s best restaurants, nearly all the best night- 
clubs, all the best shops and boutiques. Things happen in 
the Zona Rosa, usually expensively, often at night. Thus 
the shaded comparison to a Zona Roja, and thus the name. 
The visitor, sipping an apéritif at a sidewalk café in the 
Zona Rosa, actually may feel he is in Europe. A Metro 
station is at one edge of the Zona, and the Mexican Metro 
was built by the French. Defining the other edge of the 
area is Paseo de la Reforma, a broad boulevard that 
everyone says looks just like the Champs Elysées. And, 
continued on page 212 











v7 


¥, | Ve 


= 


NY 


‘H 
" 


ae Ly 


“ 





I U eo ipa Lid. 


) 979 THIRD AVE., NEW YORK, N.Y. 1OO22 JO N.E. 39th ST., MIAMI, FLA. 33137 
PACIFIC DESIGN CENTER 8687 MELROSE AVE., LOS ANGELES, CA. 90069 


ATLANTA Edward James. Assoc. / BETHESDA J.W. Showroom / BOSTON Leonard B. Hecker Assoc. / CHICAGO Patterson, Flynn & Martin 
CLEVELAND Michael J. Konnor. Inc. / DALLAS Ginger Micelli Assoc. / DENVER Hang It Up / HOUSTON Craig Shirk, Inc. / MINNEAPOLIS Gene Smiley. inc. 
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Fabrics: Grande. Plaid Pigalle Wallcovering: Lotus 
ALL DESIGNS AVAILABLE IN WALLCOVERINGS AND FABRICS. 
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LUGGAGE 


BUILT 
TO TAKE IT 


ANYWHERE 
Ole 
TAKE IT. 
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Empire State Bldg., N.Y., N.Y. 10001 


All Lark Luggage with outer fabric coverings is 
protected by DuPont ZePel® soil/stain repeller 





Copyright © 1977, Lark Luggage Corporation 
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right over there, Christian Dior and Cartier! And how 
convenient that those Mexican things—the Museo de 
Antropologia, the Pyramids, Chapultepec Park, mariachi 
playing in Plaza Garibaldi, the Bazar Sabado—can be seen 
on such short side trips. Good planning! 

In a real sense, however, the Zona Rosa today has 
become more than what it seems, larger than life, not an 
“almost’’ anything—whether it be Scalamandré, Gucci, 
Red Zone or Europe. These few blocks are the absolute 
center of what is happening in Mexico in high fashion, 
art, gourmet dining, home furnishings, design, personal 
adornment, style and elegance in all their manifestations. 

Ignacio Orendain, the important designer of men’s 
fashions, serves style-conscious clients around the world 


THE SHOPS IN ESTOCOERI=S 
OFFER ANTIQUES BROUGHT Rey! 
AS FAR AS CHRISTIES OF LOND 


from his boutique at Hamburgo 140. Around the corner, 
at Amberes 43, is the atelier of Manuel Mendez, high 
priest of feminine fashion in Mexico, who also shows his 
creations in Parisian salons. At Copenhague 31, we find 
Josefa, whose specialty is bringing a contemporary look 
to traditional Mexican designs for both men and women. 
The photographers in Mexico who understand fashion 
logically have studios in the Zona Rosa, and models 
rushing from workshop fittings to studio sessions bring 
their own sleek chic to the streets. 

There are others in the Zona Rosa who think and act - 
the same. Aries, for example. Aries creates in fine 
leather—shoes, handbags, belts, attaché cases, luggage, 
men’s purses, you name it—and has branches in 
Acapulco, Paris and Beverly Hills. First to put a fine- 
crafted backgammon set on the international market, 
Aries is one of the powers behind the game craze. Aries 
headquarters are at Florencia and Berna. 


Finds From Decorators’ Row 

This new breed, this decided switch in the historic 
viewpoint, makes it exciting fun today to shop in the 
Zona Rosa. Unusual new designs in candles can be found 
at Flamma, on the corner of Hamburgo and Florencia. 
Tane, at Amberes 70, shows something different in silver 
table settings and jewelry. Natalia Leites, next door at 
Amberes 72, offers such accessories as exquisitely 
mounted seashells, old handpainted engravings and pre- 
Columbian statues, which are fakes, out of legal neces- 
sity, but such good fakes that they seem almost genuine. 

Many travelers like to return with something for the 
home. These are the visitors browsing Mexico City’s only 
Decorator Row, on Amberes between Reforma and Ham- 
burgo, in the Zona Rosa. The shops and showrooms are 
open to the public, and here you'll find Arturo Pani, 


continued on page 214 
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The only one who can 


improve our chocolate 


IS YOU. 


Astor famous gourmet cups and shells are 
made of the world’s most sumptuous 
chocolate. 

So they really can’t be improved. 

But just go creative with them and they’ll 
make every dinner a fabulous feast your 
guests will rave about. 

A. Astor Chocolate Dessert Shells. Rich, 
dark, enticing, bittersweet beauties. 
Lavish them with ice cream, custard, 
mousse, fruits, anything. Top 
with whipped cream, gar- 
nish with nuts, then sit 
back and bask in the 
compliments. 

B. Astor Chocolate 
Mocha Cups. Finest, most 
succulent milk chocolate. Fill 
with cream, whipped cream, 
liqueur or cognac and let your guests 
float them in steaming 
coffee. The 

chocolate 
melts, blends, 
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Cups and Shells 
may be refrigerated 
or frozen for future use 
with no loss of flavor. 


te \ STOR CHOCOLATE CORPORATION® 


48-25 Metropolitan Ave., B’klyn NY 11237 (212) 386-7400 















and transforms a simple cup of coffee into a 
shamelessly rich, Viennese mocha delight. 
C. Astor Chocolate Liqueur Cups. Deli- 
ciously bittersweet, royally nestled in gold 
foil, ready to be filled with a half- 
ounce of your favorite liqueur. & 
Guests sip the nectar, then nib- 
ble the cups. An after-dinner 
triumph! 

Astor cups and shells 
are luxuriously gift- 
boxed, with 
handsome, recipe 
book. Send us 
your gift-list and 
we'll ship for you, 

with a card 
in your 

name, 
anywhere 
in the U.S. 
Order today! 
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48-25 Metropolitan Ave., B’klyn NY 11237 (212) 386-7400 


PLEASE SEND: _ boxes Chocolate Dessert Shells (6 
Shells per box with gold-foil doilies). Minimum Order: 3 
boxes for $9.75. 

boxes Chocolate Mocha Cups (10 Cups per box). Min- 
imum Order: 3 boxes for $8.75. 

boxes Chocolate Liqueur Cups (12 Cups per box). Min- 
imum Order: 3 boxes for $8.75. 
All prices include postage & handling (3 boxes shipped tq 
same address). 
() Check or Money Order for $ 
(J Charge my account (circled). 
Amer. Express *« Master Charge °* 
Card No. _ 


is enclosed. 


BankAmericard 
ae ee ie Exp. Date 
O) | enclose my Gift List. Please ship for me, with gift-card. 


Address 


City; == ae State Zip 

Orders shipped within 48 hours. Do not order if tempera- 
ture at delivery address might exceed 80°F in the next two 
weeks. 


Available in Institutional Packaging for restaurants. 
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Christian Ferson, Castiglione, and Lebronz, which fea- 
tures bronze tables and furnishings. And yes, we do not 
want to forget, Scalamandra. 

Also for the home: The antiques shops in Estocolmo 
offer real antiques, some brought from as far as Christie’s 
of London. And on the same street, at Estocolmo 11, is 
Cristal Art, featuring the lead crystal creations of the 
architect Pedro Ramirez Vasquez. 

There are dozens of art galleries in the Zona Rosa. 
Among the best: Galeria Misrachi at Genova 20, Galeria 
Ponce at Belgrado 5, Galeria Pecanins at Hamburgo 103. 

So much high-altitude shopping calls for a rest, a cup 
of coffee, an apéritif. Kineret, a kosher establishment at 
Genova and Hamburgo, has tables on the sidewalk. 


YOU CAN GO AROUND THE WORLD 
IN. ZONA ROSA-KESTALIRANTS: 
FRENCH, ARABIAN, JAPANESE... 


Excellent pastries are available at Konditori, Genova 61, 
the Duca d’Este at Hamburgo and Florencia, or at Auseba, 
almost directly across the street. And there is a pedes- 
trian mall near the corner of Genova and Londres, 
featuring nine sidewalk cafes. 

For more serious dining—well, you can go around the 
world in Zona Rosa restaurants: French, German, En- 
glish, Arabic, Scandinavian, American, Mexican, Chi- 
nese, Japanese, Italian or Swiss. 

Rosa Margarita Martin, a beautiful woman whose 
manner and personality suggest superlatives, has made 
her Estoril at Genova 75 the new “in” restaurant for 
Mexico City’s cosmopolitan crowd. Rivoli, at Hamburgo 
123, and Delmonico’s, at Londres 87, are dependable 
Zona Rosa stand-bys. The most and best food for the 
money is probably served at Chalet Suizo, Niza 37, where 
the menu leans heavily toward German. For those favor- 
ing French, there is Restaurant Passy at Amberes 10, and 
Champs Elysées at Amberes 1, where the dining terrace 
overlooks Paseo de la Reforma. 


“Pink” Nightlife 

After dinner? There are plenty of nightclubs in the 
Zona Rosa: Passe Partout, La Ronda, La Naranja in the 
Hotel Aristos, Chipp’s Normandie, to name a few. 
Enough to color the area Pink, but they almost never offer 
big-name entertainment. 

All of this takes money, of course, for both the visitor 
and those of us who live in the Zona Rosa. Chateaubriand 
at the Rivoli, for instance, now costs $15.60. Visitors can 
aid themselves by showing their passports or tourist 
cards, and thus legally avoid paying a 15 percent tax on 
the tab in “luxury” restaurants. Luxury? That’s any 
restaurant that serves liquor. And that is the hard reality, 
today, in this small area of Mexico City that was created, 
nurtured, and lives, in fantasy. 0 
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Gorham’s Flowers of the Centuries... 


Fleurs des Siécles and Fleurboxes 
by Jane Hutcheson are offered by these fine stores: 
KENTUCKY Cleveland........... jokers 


ALABAMA 
Fairhope Stowe's Bama Jewelers 
Gulf Shores The Surfrider 
ARKANSAS 
E! Dorado El Dorado Furniture 
Fayetteville Perry's Jewelers 
Fort Smith The Gaslight 
Newport Brosh Long Jewelers 
North Little Rock The Bamboo Tree 
Searcy Parrish Jewelry 
CALIFORNIA 
Bakersfield Cezanne 
Beverly Hills Geary's 
Burbank Ranche Flowers & Gifts 
Costa Mesa Shinners Pacesetter 
Cupertino Bullock's 
Los Angeles Bullock's Wilshire 
Los Angeles Fosters-Westwood 
Menlo Park Bullock's 
Orange Lois Harding & Associates 
Palo Alto Bullock's 
Pasadena J. Herbert Hall Jewelers 
Pasadena Port O'Call 
Sacramento . Grebitus & Sons, Jewelers 
San Francisco The Tulip Basket 
San Francisco Shreve's 
San Mateo Brown's 
Santa Ana J. Herbert Hall Jewelers 
Stonestown Bullock's 
Walnut Creek Bullock's 
COLORADO 
Denver International Villa 
CONNECTICUT 
Greenwich Hoagland's Inc. 
New Canaan The Whitney Shop 
New Haven Owl Shop 
Westport Playhouse Gallery 
Wolcott Whalley Interior Design 
DISTRICT OF COLUMBIA 
Washington Charles Schwartz & Son 
FLORIDA 
Boca Raton The Pink Pony 
Coral Gables Balogh’s 
Ft. Lauderdale Anita Knott, Inc 
Ft. Lauderdale Treasures Ltd 
Key Biscayne Ponn's Jewelers 
Lakeland Geo. L. Gaines, Jewelers 
Lake Park Wilson Jewelry 
Miami Nessa Gaulois 
Naples The Naples Art Gallery 
Naples Thalheimers, Inc 
Palm Beach David's Sales 
Sanibel Island Friday's Creative Jewelry 
Sarasota The Interior Shop 
Sarasota Yankee Traveler 
Winter Park . The Center Street Gallery 
GEORGIA 
Atlanta Kaleidoscope, Inc 
HAWAII 
Honolulu Carol & Mary Ltd. 
Honolulu Liberty House 
IDAHO 
Boise Angleton 
Idaho Falls Leymaster Jewelry 
Moscow Dodson's 
ILLINOIS 
Chicago C.D. Peacock 
Chicago Spaulding's 
Evergreen Park Ju Su Gifts & Interiors 
Moline Holland Jewelers 
Oak Park Grable's Galleries 
Oak Park Marhoul's Fashions Ltd 


Old Orchard Center C. D. Peacock 
Orland Park Bailey, Banks & Biddle 


Peoria Sherman's Place 
Peoria Violets by Hotchkiss 
IOWA 
Des Moines Younkers Brothers 
Knoxville Rhymes 'N Reasons 
Mason Clty Morel Jewelers 
Sioux City Exclusive Gifts by Hall 
INDIANA 
Evansville Kruckmeyer & Cohn 
Indianapolis Boutique Bonaporte 
Indianapolis N. Theobold 





























































Louisville C.H.R. Lyon, Inc. Elita .. Brandau: 
Owensboro _ The Little Old Gift Shoppe LOra iN vissicesdestcccapaten Oe 
LOUISIANA OKLAHOMA 
Lake Charles Navarra's Afton... Sts 
Metairie .... Finesse Inc. Claremore ............ Denbo 
Metairie . The Little Shops, Inc. Oklahoma City 
New Orleans. Coleman E. Adler &Sons B.C. Clark Inc. ¢ 
New Orleans Gus Mayer Oklahoma City... Jan Marie 
New Orleans Heritage House Gifts Purcell) aeetenaseets one The! 
New Orleans Mike Sutton Tulsa. ncaa ren. Miss Jack 
Shreveport Betty Vaccaro OREGON 
Shreveport .. Riders Jewelers (all stores) Lincoln City ............ Surftides 
MAINE Portland ..:........... Kathleen. 
Ogonquit Whistling Oyster PENNSYLVANIA 
MARYLAND Allentown .................... Appel: 
Baltimore A. H. Fetting Company Butler................... Milo Williar 
MASSACHUSETTS Elwood City . 
Boston Shreve, Crump & Lowe Erie) Stssee Beemer. 
Lawrence Continental Boutique Wayne... Wayne Jewelers & Sil 
MICHIGAN SOUTH CAROLIN: 
Battle Creek Godfrey Jewelers Greenville. ........... Belk Sin 
Bay City Herman Hiss & Company Murrells Inlet... -....White Hi 
Dearborn Chas. Warren & Company Myrtle Beach . The Florentine © 
Dearborn The Cricket Shop SOUTH DAKOTA 
Flint Irene Stemm Gift Shop Sioux City... Horwit 
Lansing Jones TENNESSEE — 
Midland Smith's Flowers & Gifts Athens ................ Henry Wilson i 
Petoskey Renicks Chattanooga... 
Plymouth The Cricket Box Gatlinburg ........ _.. Craft C 
Saginaw Billmeir Jewelers Memphis _Brodnax Jewelers (¢) 
Southfield Chas. Warren & Co. Nashville ... Bradford Furniture: 
Troy Chas. Warren & Company TEXAS | 
MINNESOTA AUSTIN. psccyeasessnsares sce oe 
Duluth Security Jewelers Austin.........Stelfox Jewelers (¢) 
Minneapolis . Dayton Hudson Company Corpus Christi oo... FY 
Minneapolis Jacob's Jewelry Corpus Christi ...............Lich ly 
Minnetonka . The Blue Bird Gift Shoppe Corpus Christi ...... Taylor Bros. 
Rochester Lasker Blickle Jewelers Dallas... .. Linz Jewelers (@ 
St. Paul The Blue Bird Gift Shoppe Dallasy.. ;2hotees en 
MISSOURI Dallas. Re ii Se 
Grandview Smith's Hallmark = Paso... Gileresi 
St. Louis Byron Cade Ft, Worth ......cssconereneceiel 
St. Louis Mermod Jaccard & King Ft. Worth .. .. Linz Jewelers (¢ 
MONTANA Houston .................... The Carlt 
White Fish The Candlewick opel oo oRobert E. rat 
Laneal anes tay" ftides Gitt Houston ..........ccccce cee THEY 
Cah UNITES seit Houston .. Sweeney Jewelers ( 
maha Kubat Pharmacy & Gifts Irving The Cott 
Omaha Younkers Lubbock __.. Anderson Brothers 
NEVADA RONS oo oocccssecsveve THE Little: 
Reno R. Herz & Bros. San Antonio ..........00..0...... Car 
NEW HAMPSHIRE San ANtOMiO: ..s.ssisccscsscessseeccll F 
Hanover Gilberte Decorative Fabric San Antonio ................ Hanley-) 
NEW JERSEY Texarkana............ Sandy Carter 
Brielle Brielle China and Gifts IE... .ccsgcaesscessuerensers CONTIG 
Flemington Notes-A-Plenty —— WleP noe nnen 
Millburn _ S. Marsh & Son UTAH 
Plainfield Suburban Jewelers, Inc. Salt: Lake City:..ucescsssnctill 
Princeton Lavake Jewelers ‘ VERMONT | 
Ridgewood Billmar Galleries Burlington ........ovssseceees-teonss Ed 
Stone Harbor Emjay Gift Shop VIRGINIA 
Trenton Liberty Gifts Alexandria... 
NEW YORK Alexandria ............ 
Bronxville Boutons of Bronxville Fairfaksa coer 
Brooklyn Richmond....... 
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Glen Cove The Tulip Tree Seattle........... Carroll's Fine i 
Hewlett Fortunoff's-Hewlett Spokane oes | 
Merrick The Limited Editions Tri-Cities. Hal 
New York Bonwit Teller WEST VIRGINIA Hela 
New York Carole Stupell Huntington... Alice's Wil my 9 
al fag stu Milwaukee ........... G.Schalle 
‘oughkeepsie immer Bros. 
Southold The Little Traveler FauiClaire WISCONSIN 
Syracuse H.J.Howe Green bay.......... Baker's Jewell 
NORTH CAROLINA Kenosha oo... Gallfreds 
Greensboro The Guild House LaCrosse ... _.. Edward's C} 
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Fargo Royal Jewelers MiNOCqUA).....0....002ss00000. 200 
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Yellow Compote, 10%” tall...... $25 


Apricot Rose, 6/2” tall.......... $25 imo 
Mandarin Chinese Basket, 9” tall. $20 ! 
Blue Imari, 72. tolls. 0. sare $20 


Provence Rose, 5” tall........... $17) 


Chrysanthemum Chinese Basket, 
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a the Centuries that bloom forever. These exquisitely enameled and 


‘fu jewel-finished floral arrangements are designed by Jane Hutcheson, 
i renowned for her floral artistry. Gorham Fleurs des Siécles are the 
ultimate in collectibles, inspired by 17th and 18th Century Vincennes 
<i Porcelaine museum and collector pieces. In the style of Fabergé, the 
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:| __Heirblooms. Fleurs des Siécles by Gorham. 


hand-crafted, hand-enameled over goldplate, then meticulously ar- 
ranged by hand to create a true work of art. Arrangements are coor- 
dinated to cachets that faithfully reproduce antique porcelains. 
Gorham Fleurs des Siécles and velvet-lined Fleurboxes in silverplate 
and goldplate are designed to grow more precious with time. Do you 


own a Gorham Original? GORHAM i> Gate) | 


Gorham Division of Textron Inc. 
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PREVIEW THE FIRST BOOK 
‘EVER PUBLISHED 


hat better choice to 

launch THE KNAPP 

PRESS —Architec- 

tural Digest’s own book-publish- 

ing imprint—than a magnificent 

volume like Architectural Digest 
Celebrity Homes. 

Selected and edited from ten 
years of the magazine, this book 
| takes you into some of the most 
_beautiful homes in the world— 

the havens and hideaways of 
thirty well-known international 
celebrities. * 

* You'll see how they've used the fine and 
decorative arts to enhance their styles of 
life. What special decorating problems they 
faced. How they worked with distinguished 






ENTER THE PRIVATE WORLDS 
OF ALL THESE FASCINATING 
INTERNATIONAL CELEBRITIES 


Coco Chanel e Gore Vidal e 
Barbara Walters e Yves St. Laurent 
e Cecil Beaton e Gayelord Hauser e 
Pablo e Joan Crawford e Diana Vreeland 
e Senator and Mrs. Edward M. Kennedy 
e Pauline Trigere e Dinah Shore e Robert 
Redford e Mary Tyler Moore e Merle 
Oberon e Lee Radziwill e Julia Child « 
Sybil Connolly e Jean Arthur e Polly 
Bergen e Truman Capote » Woody Allen 
e Joni Mitchell e Sonny and Cher 
e Galanos e Earl Blackwell e 
Jean and Walter Kerr » Bob Newhart 
e Dolores Del Rio ¢ Mary Pickford e 



























designers and craftsmen to make their 
private domains places of serenity, style 
jand elegance. Or, sometimes, how they did 
it all by themselves. 


Revealing personal interviews 

) with some of this century’s 

| Most interesting men and women 

| The homes you will visit include those 
Mof world-renowned socialites, authors, 











designers, actors, entertainers. Brilliant, 
creative people every one of them. And in 
these frank, friendly interviews, they do 
much more than open their homes to you. 
They share their thoughts and feelings as 
well. In more than 30,000 words of text 
youll learn about their private lives— 
how they prefer to work and play, relax 
and entertain. Their innermost conceptions 
of what constitutes the good life. And how 
the homes they have chosen help them 
cope with the strains of their successful 
careers. 


Thirty stunning photographic 
portfolios in color 


Architectural Digest Celebrity Homes al- 
lows you privileged entrée to Parisian pied- 
a-terres, Manhattan penthouses, Italian 
villas, English country houses. You'll be a 
guest in handsome homes in California, 
Virginia, Massachusetts, Ireland, Long Is- 
land, and Westchester. Their styles will 
vary from traditional to ultramodern. But 
all will have one thing in common: im- 
peccable taste. 

The thirty portfolios in this volume 
contain more than 230 vivid full-color 
photographs. Each is reproduced with the 
same attention to detail you find only in 
the finest art books—or in the pages of 
Architectural Digest. 





Examine this splendid book | | 
FREE for thirty days | 

At your request, we'll b/] 
happy to send you a First-Editia| 
copy of Architectural Dige 
Celebrity Homes to enjoy f 
thirty days, with no obligati 
to buy. Spend a month looki 
through this luxurious, 25 
page, 9" x 12” volume. Exami 
its elegant, gold-stamped, dura } 
ble binding. Admire its distin 
guished graphics. And then, 
you don’t agree that this book | 
a splendid addition to your library, simpl 
return it within thirty days and owe not 
ing. Otherwise, remit $29.95. To ord 
fill out and mail this coupon today. 


OT 


30-day free examination | 





THE KNAPP PRESS 
6 Commercial Street 
Hicksville, New York 11801 


Please send me Architectural Digest 
Celebrity Homes. If not impressed and de- 
lighted with this book, I may return it 
within 30 days and owe nothing. Other- 
wise, I will remit $29.95 plus postage and 
handling. ($35 after 12/31/77.) 








4 I prefer to enclose payment now. Same 
30-day examination offer applies, with full 
refund guaranteed. (Calif. residents please 
add 6% sales tax.) 
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You'll find the answer to this and many 
other questions in 


An authoritative new monthly 
newsletter for wine lovers. 


Watch for money-saving Charter 
Subscription offer in your mail 
or in Architectural Digest 
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Architecture — Real and Fancied 
By Robert Bartlett Haas 





The Bettmann Archive 





_ A Pictorial History of Architecture in America, Volumes I 


and II, by G. E. Kidder Smith, with Chapter Introductions by 
Marshall B. Davidson, American Heritage Publishing Com- 
pany, New York, 1976. 

Marshall B. Davidson, the editor in charge of this 


| American Heritage publication, calls it “the most com- 
| prehensive pictorial review of the American architectural 
| scene in all its many phases that has yet been attempted.” 


In this judgment he implies a knowledge of the many 
previous attempts to survey American architecture or to 
document its many specialized facets. Certainly the 
author of the text, G. E. Kidder Smith, a Fellow of the 
American Institute of Architects, brings unquestionable 
skills and insights to the task. But one is also aware of the 
resources that the American Heritage Publishing Com- 
pany seems to bring to volume after volume, in docu- 
menting various aspects of the American cultural scene. 

Mr. Davidson remarks: ‘Over the years this country 
has probably produced more different styles of buildings 
than any other nation in the same span of time.” He 
attributes this primarily to the many different strands of 
tradition, ‘native or brought here,” which make up the 
fabric of our life, and secondarily to the ingenuity of 
regional builders and planners who have adapted these 
traditions to local circumstances. 

These two propositions are excellently borne out in the 
arrangement of the two volumes—the first covering New 
England architecture, Mid-Atlantic and Southern archi- 
tecture; the second (completing the balance of states in 
the Union) covering the Midwest, Southwest, Plains and 
Rockies, the Far West and the Pacific. 

Within each section the range of architecture is wide— 
from the earliest to the most recent. Thus, the Western 
section begins with the early missions, and ends, after a 
Hawaiian excursion, with ‘The Strip’ at Las Vegas. 

The fact that G. E. Kidder Smith is not an “architec- 
tural historian” by profession, but rather, “an architect, 
critic and author of fine books on contemporary Euro- 
pean architecture,” with a sharp awareness of our man- 
made environment, gives his text and his photographs a 
straightforwardness that is refreshing. 

Suffice it to say that these two handsomely bound and 
boxed volumes will provide a basic purchase for many 
who wish to begin their readings in American architec- 
ture; and for those already acquainted with the more 
specialized texts of the past, on which the scholarship of 
this work depends, G. E. Kidder Smith’s highly personal 
approach recommends his work as a humanistic addition 
to their research bibliographies. 


continued on page 220 
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American Bald Eagle Great Horned Owl 
Haliaeetus leucocephalus . Bubo virginianus 
12%” x 21” x 24” Suggested Retail: $5000 12” x 22” x 15” Suggested Retail: $5000 
Sculpted by Gerhard Skrobek SYol0} |e) (-lo Mo) mC i-aat-lge mm Lele aiui-ULt) 


This outstanding museum-quality porcelain sculpture series masterfully recreates 


nature’s endangered species for discerning connoisseurs, collectors, and all lovers a a 
of nature. Executed by classically trained artisans at the atelier of W. Goebel Bey Me = oe 
Porzellanfabrik in W. Germany, each magnificent piece is produced in a strictly — meee 
Limited Edition of 200, mounted on a mahogany and marble base. A porcelain — es sf 
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FeToja-teib | je) aulc- mu asile)ale mm tal- Miles) mere) |(-1e1 (eo) cme) Mm tal \\- Mil al-M e)(-\e1-\- =i e) a ttle 
President Gerald R. Ford and former Vice-President Nelson A. Rockefeller. For 
VaMiahcolaiar-idhu-mexe)(o)melgoloialelc-m-lalem tal-Mat-lin(- Me) m-M)(e)¢-Mal-t- 1s you, send $1.00 1g 
Dept. AD 10 at either address below. 


Hummelwerk’ “Ebeling &3 Reuss Co. 


Division of Goebel Art (GmbH) Inc., Rédental, W. Germany 
250 Clearbrook Road, Elmsford, N.Y. 10523 - 1041 West Valley Road, Devon, Pa. 19333 


1) AC 10) =1>) =a 0) 74-1m No N=] 0114 Rédental, W. Germany Sole manufacturer of the world-famous “M. |. Hummel” figurines and plates. 
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Acton, Mass. 
Arlington, Va. 
Atlanta, Ga. 
Aurora, Ohio 
Bellevue, Wash. 
Bloomfield Hills, Mich. 
Boca Raton, Fla. 
Cincinnati, Ohio 
Coral Gables, Fla. 
Denver, Colo. 
Downers Grove, Ill. 
Hanover, N.J. 
Houston, Texas 
Humble, Texas 
Lake Forest, Ill. 


Mamaroneck, N.Y. 
Mt. Kisco, N.Y. 
Orlando, Fla. 
Pasadena, Calif. 
Pleasant Hill, Calif. 
Portland, Ore. 
Redwood City, Calif. 
Sarasota, Fla. 
Scottsdale, Ariz. 

St. Clair Shores, Mich. 
St. Louis, Mo. 
Strafford-Wayne, Pa. 
Tulsa, Okla. 

Wilton, Conn. 
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continued from page 218 


| Unbuilt America, Forgotten Architecture in the United 
| States from Thomas Jefferson to the Space Age, by Alison 


Sky and Michelle Stone, McGraw-Hill Book Company, 1976. 
In neat contrast to the many books on American 
architectural history is this one—a catalogue of American 


| architecture that “might have been.” The book depends 
_ upon architectural documents and drawings that have 


managed to survive. 

The authors describe it thus: “Unbuilt America is a 
collection of unusual architectural proposals which, in 
most cases, were intended to be realized, were technically 
possible to realize when conceived, and yet, for a variety 
of reasons, remained unbuilt.” 

Enough original material is contained here to make the 
point: ‘“The projects in Unbuilt America and the people 
who conceived them constitute [a] whole new wave of 
introspection.’’ Many of the designers who did not build 
were rejected as eccentrics or as incompetents, yet they 
were often highly creative designers whose work just did 
not happen to catch on at the time. 





... COLOSSAL FIGURES ie 
GROTESQUE ANIMALS IN AN 
ALLEGORICAL SEQUEN@ES 


In an excellent and provocative introductory essay, 
George R. Collins speculates on the nature of “unbuil- ~ 
tism,” and finds the major reasons to have been: (1) not 
carried out as planned, (2) not really intended to be 
carried out, (3) begun but never completed. He further - 
discovers that less than one tenth of the designers of the 
unbuilt projects presented in the book were immigrants 
or foreign born, but that many of the unbuilt projects 
were produced by Americans who had been substantially 
trained at the Ecole des Beaux-Arts in France. 

One then looks with great interest at such unbuilt 
monuments as Jefferson’s anonymous competition entry 
for the President’s House in Washington D.C.(1792); the 
proposed and unbuilt tunnel approach to the American 
Museum of Art, New York City (1873), in which William 
H. Beard proposed to place colossal figures and grotesque 
animals in an allegorical sequence; the ‘Colossal 
Clothespin” of Claes Oldenburg (1967); or Christo’s 
“Wrapped Building,” a hypothetical project of 1968. 

The book’s arrangement is, for the most part, alpha- 
betical, and there is a temptation to rearrange it chrono- 
logically in order to trace the evolution of the creative 
ideas embodied in the projects. But even as it stands, a 
roster of architects and designers, study of the projects 
one by one shows that “a whole history has been passed 
over and ignored.’ An important strand in the creative 
development of the United States is to be found in the 
architecture that remained unbuilt, which was conceived 
but remained unborn. What the authors have caught is 
the gleam in the parents’ eyes. 0 
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Last and Greatest Auction 


The 8th & Final Architectural Antique Auction 
December ist, 2nd & 3rd, 1977 
Los Angeles, California 


This December , the world’s largest 
architectural antique distributors, Géldén 
Movement Emporiiim, will hold their final 
auction. This is the Last Hurrah. 

Because of their caliber, scale and 
volume, Géldén Mdévement’s auctions are 
unprecedented in the world of antiques. 

They have traditionally [and justifiably ] 
been considered the greatest auctions on 
earth—the real Show of Shows. And this 
last one will be their most immense and 
Slrackall ele 

The enormity and importance of this sale 
can only be hinted at here... 


Thousands of stained and beveled glass 
windows, doors and entry sets. Revolving 
glass doors, American beveled glass walls, 
floor to ceiling leaded glass screens. 

Panelled rooms from Edinburgh, London 
and the Chicago Stock Yard Hotel. Gothic 
paneled and leaded glass walls. 

MEL eye UNM lie lame ere (e(imeralielrlag 
from Coldstream, Scotland. Art Deco inlaid 
walnut room-setting with leaded glass 
Wicaarlilmilca rae iceuiee me (ie Culics 
SO CICMN Nic lmclice tml ice 

BRO Umi michia chert ard ic 
leaded glass porches and carved wooden 
porches from New England. A blue and 
white leaded glass Swiss cottage porch. 

Large Gothic Inglenook fireplaces from 
Yorkshire and Lancaster. 


Age movie shrine the Michigan Palace 
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Chandeliers and sconces from the Golden . 


Theater [as well as iron railings, fountain 
and stairways.] Art Deco chandeliers. 

30 American style saloon and soda 
fountain back bars. A Victorian Jubilee 
front and back bar. A castle bar set with 
English style over-bridge and large copper 
detailed fireplace. 

Welsh cottage facade with leaded glass 
doorway, porch and castellated windows. 

17th cent. pine haberdashery shop front. 
Turn of the century mahogany bank 
entrance. 

Complete English chemist shops and 
American pharmacies. 

English stained and leaded glass green 
house. A pavillion from Bath, Victorian 
pool pavillions. Victorian pool gazebos. An 
American band stand. A mid-Victorian 
Norweigan summer house. 

An East German [1880] 4 wheel horse 
drawn fire engine. Mammoth 4 faced clock 
from an old English mill. 

Two musical motorized miniature 
merry-go-rounds. 


And if this outline is not enough 
motivation, three beautiful classic cars will 
be given to registered bidders. 

For a 32 page color auction catalog send 
$5.00 to the address below. To order via 
MEO CImGIF tea rulentiairelaemer-1 | 


_ toll-free 800-421-1423 [from California 


ae Sa ik mee)| (ode Or limimcsrdcierticen 
information, accomodation and seat 
reservation. 


The World’s Largest Architectural Antique Auction by the 
World’s Greatest Auctioneers. December Ist, 2nd, & 3rd, 1977 


A Golden Movement Emporium 
607 North Nash Street, El Segundo, California 90245 
[800] 421-1423, from California [213] 640-1603 collect 








i. M. Duché Nut Co., Ine. P.O. Box 845 Orland, Ca. 95963 « 


First, think of the crisp crunchiness and unique flavor of 
California Almonds, and how delighted you would be to receive 
an attractive carton of them. Now, try to think of anyone who 
would not be equally delighted to receive them. You can’t, can 
you? That’s because California Almonds are the world’s finest, 
and their universal popularity makes them gifts of exceedingly 
good taste... for anyone. . . for any occasion. 


Duche (rhymes with “‘gourmet”’) is one of the country’s oldest 
and largest processors of nuts . . . specializing in California Al- 
monds. Most of our almonds are sold in bulk to confectioners, 
bakers and ice cream makers throughout the world. However, 
each year a small portion of our crop is literally hand-selected for 
special processing, flavor-protected in 8 oz. vacuum-sealed tins 
(with re-sealable plastic tops), placed in attractive gift boxes, and 
oftered for sale, in limited quantities . . . by mail. They are labeled, 
with pride... 


Duche California ‘“Gourmet’”’ Almonds 


For gifts you know will be enjoyed, fill out the coupon below, 
attach it to your gift list and send it to us, along with your check or 
money order. While you're at it, why not be nice to yourself. . . 
and add an order for your own happy munching. Your satisfaction is 
unconditionally guaranteed. 


~C WARRANTY TO Coy 


Neen on aesyun WS where in U.S.A. and to servicemen & women with A.P.0. addresses. 
et ub 


T.M. DUCHE NUT CO. 
P.O. Box 845 A 
Orland, Calif. 95963 


Four-tin gift packs @ $6.50 


| 

| 

| 

| Please send [] to me [J to attached list 
| 

Six-tin gift packs @ $8.90 


| {_] Please send brochure on other sizes 
| Name: 

| Address : 

| City, State & Zip: 














, >, Each Gift Pack contains an assortment of 8-ounce resealable tins, including 
~,Good Housekeeping -) smOKED, BARBECUE, BLANCHED & NATURAL. Prices shown include shipping any- 
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PREVIEV¥S 


Coming Next- 


in December 
ARCHITECTURAL DIGEST 





Pascal Hinous 


. Architectural Digest Visits: 
THE EMPRESS OF TRAN 


at the Niavaran Palace 
in Tehran. 


INTERIOR DESIGNS 
Echoes of Morocco 
in New York. 
A Houston design 
for comfort. 
Lorenzo Mongiardino 
blends fine art and décor ina 
Sutton Place townhouse. | 
Architectural sleekness and 
polish in Paris. 


Artist Zita Davisson combines 


her home and studio 
in Manhattan. 


SPECIAL FEAT Oia 


Architecture: 
Aurelio Martinez Flores 
in Brazil. 

The Collectors: 
Michael Taylor’s 
own eclectic assemblage in 
San Francisco. 
Historic Houses: 
Peter Paul Rubens’s home. 
Gardens: 
Hadrian’s Villa in Italy: 
Three centuries of paintings 
of family life. 

The miniature symphony 
of music boxes. 


AND MORE... | 
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So you think 
you ve cruise 


it all. 


Then let us drop a name or three. St. Eus- 
tatius. lles des Saintes. St. Barthelemy. That's 
only a few places you'll be going this winter if 
you take one of our 14-day Leeward to the 
Orinoco Cruises out of San Juan. You'll be 
aboard our Stella Oceanis, with all the com- 
forts of a larger ship; small enough (room for 
298) to follow a yacht-like itinerary. Then 
we're highlighting each cruise with a 180- 
mile journey up the Orinoco River to Ciudad 
Guayana. An optional excursion takes you 
by plane to the tallest waterfall in the world, 
Angel Falls. For all the details, see your travel 
agent or send for our brochure. 

PS. We also have a 9-day Christmas and a 
9-day New Year's Cruise. Greek registry. 
Sun Line Cruises, One Rockefeller Plaza, 


Orinoco River 





New York, New York 10020. Room 315A2 


~ Sun Line Cruises @ 


Ciudad meni 





— 
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This man once made one 


of the finest cigars in the world. 
He has done it again. 


To Don Ramon Cifuentes, 
cigar making is an art anda family 
heritage. From 1889 until 1960, his 
family made one of Cuba’s finest 
cigars...the Partagas Brand. 

Now, finally, sixteen years 
after leaving Cuba, Don Ramon 
again developed a cigar worthy of 
the Partagas name. 

This Partagas is meticulously 
handmade. Its quality tobaccos 
are selected from around the 
world, then expertly blended for 
superb richness and flavor. 

Taste this incomparable cigar 
for yourself. You'll find it worthy 
of Don Ramon’s devotion to his 
art, and his heritage. 


PARTAGAS 


handmade cigars 
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| f) SHERLOCK HOLMES O 


The Perfect 
Combination 
by Madler. 


It begins with the entirely 
unique Sherlock Holmes lock, a 
Madler exclusive. Handmade in 
Italy of solid brass, it can only be 
opened by the person who sets their 
own combination via a series of 
memorized click-stop variations. 

The small brief, $450.; brief 
with handle, $570. and attache with 
inner, removable brief, $790. In 
black, brown, tan or bordeaux with 
the finest combination of Madler 
qualities: superb VL Anilin calf, 
unsurpassed craftsmanship, spa- 
cious compartments. 

Other styles available from 
$450-$1,450. 

View this most extraordinary 
combination of engineering and 
craftsmanship at Madler, or write 
for additional information. 









(LQ) 


madiler 


MADLER 

450 Park Avenue 
New York, N.Y. 10022 
(212) 688-5045 

All major credit cards accepted. 
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The most civilized hotel in New York. Maybe the world. 


hel hregye NY fidel 


Change of address 
and order form 


IF YOU'RE MOVING 


IN 


PLEASE LET US KNOW 8 WEEKS 
ADVANCE 


Mail to: ARCHITECTURAL DIGEST 
P.O. Box 2415 
Boulder, Colorado 80302 


Write to the above address for all matters concerning your 


subscription 


billing, renewal, complaints, additional 


subscription, ete. 


Subscription prices in the U.S. & possessions, 
$24.95 —1 Year (9 issues), $49.90 —2 Years (18 
issues), $74.85 —3 Years (27 issues). Outside U.S., 
$29.95 —1 Year (9 issues), $59.90 —2 Years (18 
issues), $89.95 —3 Years (27 issues). 


ATTACH YOUR PRESENT MAILING LABEL HERE 
AND FILL IN YOUR NEW ADDRESS BELOW 


fo order, check Box: 


Name 


L]) new (J) renewal 





Address 





City 





| Gem I 
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ARCHITECTURAL 
DoS} Saeeaet 


Published in the January, April, September 
and November issues of the national edition 
Interested dealers may write for information 
Architectural Digest Directory, P.O. Box 516 
Santa Barbara, Calif. 93102 (805) 962-4713 


* Packers and Shippers 


LOS ANGELES, CALIFORNIA 

Michael Davis Shipping 

4725 Alla Road 

Los Angeles, CA 90066 

Ph (213) 822-5046 Telex: 691565 

Antique packers, shippers and forwarding 

specialist for air, sea and surface delivery. 

Local pick up and delivery service in Cal- 

ifornia. Expert crating for antiques, fine 

art and paintings. Full container or single 

item forwarding for domestic or export 

shipment. U.S. Customs clearance. 


* Wholesalers 
COSTA MESA, CALIFORNIA 


J. Kaehler Fine Arts, Inc. 
2134 Newport Blvd. Zip 92627 
Ph (714) 642-3603 Hrs 10-5, cl Su, M. 
Over 8,000 square feet and three ship- 
ments a year make this a popular source 
for fine Oriental art and jewelry. Direct 
importer. Call for container arrival dates. 
Open to the public. 


SAN FRANCISCO, CALIFORNIA 
Dorian Antiques 
(2 blocks from The Showplace) 
} 290 Division St. - End of 10th St. 
» Ph (415) 431-4650 
y Hrs 10-4:30 weekdays 
Monthly shipments of country pine, 
Hii’ Oak, architectural structures and ac- 


cessories for decorators, dealers. 
S N ~ = 












19th Century 
Siamese Bronze 
Flutist. 2’ 

Tall. From 
Gem | of 

Del Mar. 







2710 Via de la Valle #B220 Zip 92014 
Ph (714) 481-1101 

Hrs 10-6, Fr 10-9, Su 12-5 

A new elegant Gem of a store in Flow- 
er Hill Specialty Center. A rare collec- 
tion of museum quality Asian objects of 
art. Near Del Mar Race Track, 20 min- 
utes from San Diego. 















































COSTA MESA 

Yankee Peddler 2134 Newport Blvd. | 
Ph (714) 642-9256 Hrs 10-5, cl Su, Mj 
Unusually fine quality museum piec 
silver, porcelain, glass, china and bj 
brac, jewelry. ’ 


GROVER CITY 
The In-Be-Tween 

1095 Grand Ave. Zip 93433 
Ph (805) 489-7932 Hrs 11-4, cl Tu, W 
Exclusively primitives: tins, granite wan 
pine kitchen furniture, wood uten- 
siles, stoneware, crocks, jugs c 
Extensive flow blue dinner 
ware. 





LAGUNA BEACH 


Nicholson’s of Laguna Beach 
362 N. Coast Hwy 
Ph (714) 494-4820 Hrs 10-5, cl Tu. 
Beautiful showrooms displaying 
European and Oriental furniture, de 
tive accessories and fine objects of ar 

Warren Imports Far East Fine Art 
1910 S. Coast Hwy. Zip 92651 
Ph (714) 494-6505 Hrs 9:30-5:30, cl § 
Truely magnificent * 
Oriental collection 
personally selected 
with extreme care 
and discernment. 
Jade, _ porcelains, 
ivory, lacquer, fine 
netsuke and snuff 
bottles. In Palm 
Springs also. Since 
1937. 


Chinese 
Jadeite 
Kuan Yin 
19th Century. 
14’”’ High. 
From 
Warren N 
Imports . 
of 
Laguna 
Beach 


pom ie 


Richard Yeakel Antiques | 
1175 S. Coast Hwy } 
Ph (714) 494-5526 Cl Su, M. : 
17th and 18th century antiques of} 

finest quality. A second Early Ame 

store. Appointment suggested. 





a FP 
EARLY AMERICAN 


» 
> 


~ Mid 19th C. Copper Weathervane } 
From Pilgrim/Roy 
















Pilgrim / Roy 
5821 College Ave. 
Ph (415) 655-6933 Hrs 11-5, cl Su. 
18th, 19th. C. country furniture anc 
cessories. Specializing in quilts, ho 
rugs, baskets, folk art. 


ORANGE 
Dury Lane Antiques 512 W. Chapman 
Pagesaiy) Ph (714) 997-2384 
Hi’ Hrs 11-5, cl Su, M. 
Four C. of furniture in 
square feet. Country kite 
Early American cupboar¢ 
glass room. A_ Victoria 
gz Empire wing. Victorian A 
Br 64 yyy «= ican Oak. () 
anteed cloc 


SAN FRANCISCO 
gi} 










Bird Cage Antiques 
1815 Union St. Zip 94123 
Ph (415) 346-8156 
18th and 19th C. French provincial 1} 
ture and accessories on one of San 
cisco’s smartest streets. Established 
Oriental Porcelain Gallery 
49 Maiden Lane Zip 94108 
Ph (415) 397-7506 Hrs 11-5, cl Su. | 
Second floor gallery specializing e 
sively in 19th C, Chinese and Japs 
porcelains. Collection featured. 






















SAN FRANCISCO 


ace Edward Antiques 


STOCKTON 
Regency Gifts and Antiques 
3201 W. Benjamin Holt Dr. 


Zip 94123 Ph (209) 95163393 Hrs 12-6, Tu-Su. 

Ph (415) 928-2919 Importers, general antiques, furnishings 
Hrs 10-6, cl Su. and gifts. 

Specializing in fine Vienna TUSTIN 

Regulators and other choice Albert/Dwaine Galleries 

clocks—all guaranteed for 220 El Camino Real Zip 92680 


one year. A mix of period 
English, French & Austri- 
an furniture and objet d’- 
art makes this intimate 
shop a delight to visit. An 
exceptional selection. On 
famous and fabulous Un- 
ion Street with hundreds 
of shops near by to see. 


SANTA MONICA 


Ph (714) 838-8111 Hrs 11-5, cl Su M. 

A new gallery specializing in one of Cal- 
ifornia’s finest collections of paintings 
Oriental art and fine antiques. Also appts. 








Early 16th Century Polychrome 
pair of fine Italian figures. 
Shown in November during 
the opening month of 
Albert/Dwaine 
of Tustin. 






Zip 90401 
Ph (213) 395-4604 
Hrs 12-5, cl M, Tu. 
Specializing in Samurai 
swords and armor, netsuke, 
inro, lacquer, scrolls and 
woodblock prints. Also, fine 
3] Persian and European 


Boon Altiques. he 


IMPORTED & AMERICAN ANTIQUES 


WHOLESALE & RETAIL 


For many years, Boone’s has been 


offering one of the largest selections of 
antiques available anywhere to the public 
and to dealers. American and European 
period antiques, Oriental rugs, clocks, 
early sterling and coin silver and an 


extensive selection of Chinese and 
Japanese porcelains. W««* \ 
This isjustapartof \ We 
our huge inventory. 
Seven acres and 
many buildings to 
browse through in 
Wilson, North Carolina. 
This is an antique 
business that has to be 








































weapons. 


SARATOGA 


‘Che 
CMustrated History 
©f sstrench Sturmiture 
And SBeconative Arts 

















Here is the best way to keep straight 
} the different periods of French an- 
| tiques. For the first time ever, an 
| easy to understand and concise il- 
| lustrated history. From Gothic times 
_ to Art Deco. We are proud of this 
| brochure and would like to share 
it with you. For your copy send $2 
(for postage and handling) with 
) your name and address to: 
CORINTHIAN STUDIOS 
P.O. Box 385 
Saratoga, CA 95070 


And 


| And when you are in the San Fran- 
Cisco area, see our two shops in 
Saratoga. Our galleries feature rare 
and beautiful antiques for the dis- 
_ Criminating collector. The very best 
| In every category. We purchase es- 
tates world wide. 


CORINTHIAN STUDIOS 


20506 Saratoga-Los Gatos Road 
Saratoga, California 95070 
Open Everyday (408) 867-4630 





Palm Beach. 


° Florida ; 


JACKSONVILLE 
Coburg Antiques, Ltd. 
2005 Dellwood Ave. Zip 32204 
Ph (904) 356-5213 Hrs 10-5, cl Su, M. 
Fine selection of 18th and early 19th 
century English and French furniture and 
decorative accessories. By appointment. 


PALM BEACH 












Chinese © 
Export +. 
Porcelain 
Reticulated “4. 
Basket with 
Matching Stand 
and 
Dragon 
Motif 
c.1790 & 


From 
Douglas 
Lorie of 


Douglas Lorie, Inc. 
334 Worth Ave. 


Zip 33480 
Ph (305) 655-0700 Open all year. 
Antique crystal, porcelain, silver Dorothy 


Doughty Birds, Royal Worcester 
and Boehm porcelains. Appraising. 


ST. AUGUSTINE 
Pomar’s Antiques R.F.D.1, Box 74 Zip 32084 
10 miles S. of St. Augustine on A1A 
Ph (904) 824-2341 Hrs 10-5, cl F. 
Since 1942 specializing in fine Oriental 
antiques including Satsuma, imari, rugs, 
furniture, Chinese porcelains, cloisonne. 


®* Illinois 


Cybis 


CHICAGO 
Connoisseur Galleries 620 N. Wells 
Ph (312) 751-1286 Zip 60610 


Magnificent German hand carved oak wall 
and ceiling panels. Circa 1820. Museum 
quality. 11 by 13 feet each. Nine units 
available. 


seen to be believed. Sog 
big we need 3 locations ~ : 
toserve thetradeand ~ 
the collector. Come in or 
call us today. 




















Box 3796 Hwy 301 South 
Wilson, North Carolina 
(919) 237-1508 


Hwy 207 1/2 M. East of 1 95 Exit 
Ruther Glen, Virginia 
(804) 448-2500 


4996 Old Versailles Rd. 
1 M. West Blue Grass Airport 
Lexington, Kentucky 


(606) 254-5335 
Donrose Galleries, Inc. 751 N. Wells 
Ph (312) 337-4052 Hrs 10-5, cl Su. 


Chicago’s largest antique dealer special- 
izing in 18th and 19th C. English, French, 
American and Oriental furniture. Objets 
d’art and paintings. Wholesale/Retail. 


WINNETKA 

Caledonian Antiques 562 Lincoln Ave. 

Zip 60093 

Ph (312) 446-6566 

Direct importers of fine 
quality English period 
furniture and accessories. 
Specializing in 1700 to 
1830. One of the largest 
stocks in U. S. carried 
for the designer trade. 





Chinese Famille 
Verte Porcelain jar. 
French Ormolu 
Mounts. 

c. 1800. Height 171/2”’ 

One of a pair. 






From 
Marvin Sokolow 
of Winnetka. 


Marvin Sokolow Antique Chinese Art 
990 Linden Ave. Zip 60093 
Ph (312) 441-7055 Hrs 10-5, cl Su, M. 
Large selection of porcelains, jade, furni- 
ture, sculpture, snuff bottles, netsukes. 
Half hour North of Chicago. Also appts. 


* Kentucky 


LEXINGTON 
The Apple Tree 113 Walton Ave. Zip 40508 
Ph (606) 252-1309 Hrs 10-4, cl Su. 
18th and 19th C. English and American 
furniture, accessories and Oriental rugs. 
Also in Louisville at 117 Wiltshire Ave., 
(502) 897-9743. 


¢ North Carolina 


FARMVILLE 
Mandarin Antiques, Ltd. Box 428 
812 West Pine St. Zip 27828 
Ph (919) 753-3324 Hrs 9-5:30, Cl Su. 
Infinite riches in an antiques warehouse. 
Oriental and English furniture, Oriental 
porcelains galore.Wholesale/Retail. 


WILSON 
Boone’s Antiques, Inc. Box 3796 
Hwy. 301 South 
Ph (919) 237-1508 
Fine period American and English furni- 
ture. Oriental porcelains and carpets. 
Wholesale and retail. 


° Oregon 
PORTLAND 

Jerry Lamb Interiors & Antiques 
1323 N.W. 23rd Ave. 
Ph (503) 227-6077 
Specialist in oriental objects of art, an- 
tique silver, decorative furniture and ac- 
cessories. Member American Society of 
Interior Designers. 


¢ Texas 
VICTORIA 
Christy Donoghue Antiques 
Ph (512) 573-7895 
Fine European antiques, paintings and 
objets d’art. Oriental rugs. Photos avail- 
able. Dealer will ship anywhere. 
° Virginia 
WINCHESTER 
Don D. McAfee Associates 
Indian Alley Warehouse 
160 N. Indian Alley 
Ph (703) 667-2808 Hrs 9-5, cl Sa, Su. 
English and American 17th and 18th C. 
antiques in excellent condition. Home 
furnishings and collectibles. 


* Washington 
SEATTLE 


Vintage House Antiques 
19918 Aurora Avenue North 
Ph (206) 542-2049 Choice silver, china, 
art glass, wicker and furniture. 


2424 N. Navarro 


ART DECO ART DECO 
MARINOT 

Very fine internally decorated heavy 

walled vase. Circa 1928. $3,900. 


ICART 
Livre d’ Artiste - Destin De Femme #6 
Includes lithograph plate and original 
pencil sketch by artist for book. Two 
extra sets of lithograph illustrations. 
$900. 
Press Management Suite 1211 
19 Chenango Street 
Binghamton, N.Y. 13901 
607 722-1501 


TAD GILMORE’S 
PON McGeE.S 


Published in the January, April, September 
and November issues of the national edition 
Interested dealers may write for information 
Architectural Digest Directory, P.O. Box 516 
Santa Barbara, Calif. 93102 (805) 962-4713 
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eA Soanges iene Company Fare 
Cvansville, Indiana 4770 







Y SINCE 1886 


Fine CABINET MARES § 


W7etts Pisart AT) Law Seal) Anleeee eee a hlor a 





FEATURING FINE OLD WORLD ANTIQUES 
AS WELL AS CONTEMPORARY PIECES. 


Inquire About Our Complete Interior Design Service. 


2065 Charle Street, Costa Mesa, CA 
(1 block west of Harbor between Hamilton & Bernard) 
714-645-8060 
Open 10-5 Tuesday through Saturday 
Closed Sunday and Monday 














1820 Union 
San Francisco 
415-929-8484 








~) Five floors located at § 


Filipello Antiques 1:11:60. 











1632 Market Street, San Francisco 415 / 861-5100 Specializing NM Georgian Silver | i 
Hrs.: 7 days Mon-Sat 8:30-6, Sun 12-5 and Fine Works of Art 

We offer a selection of country French & Georgian antiques as | a 
well as a handsome collection of one, two and three weight clocks. | | 





















GOLDEN WEST GILLIARD SUPPLY 


11684 Tuxford Street, Sun Valley CA 91352 (213) '768-4567 
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PS EXPERTS IN RESTORATION, MOVING, AND ___{f¥ 
: RECOVERING HUGE COLLECTION OF OLD | 
: RARE ANTIQUE POOL TABLES :4 
; MANUFACTURERS OF: ANTIQUE REPLICAS > | 
: SNOOKER, BILLIARD, POOL 
: : | 
: Send $1.00 for color catalog 
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Rita Goodman’s 


Beverly Hills (213) 550-8562 


(@1a¥-a (1-98 | Wo) -(or. am lore | 01-1 amer-le) fal) anole] 


SPANISH 
silver gilt stand, late 17th century. 
Height 6'1” 


ART NOUVEAU 


museum quality 
entry mirror and 
stand by: Juan 
Bisquet (Barcelona) 
circa 1900 


San Francisco 


HARDY 
XN 





FINE ORIENTAL & EUROPEAN ANTIQUES 
855 Montgomery Street/Jackson Square 
San Francisco, CA. 94133, (415) 981-5886 





M. Levee & Daughters 


introduces to the trade 


ANTIQUE ARTIFACTS 


from 


PEOPLE’S REPUBLIC OF CHINA 


Thailand Afganistan , Indonesia 























Pine Dresser, circa 1850 
A fine example from our extensive 
collection of English pine. Phone (21 3) 855-0269 
re ; 250 Bréei 8437 Clinton Avenue 
ommodore roadway, ; L.A., Ca. 90048 
pont Dawe, eee nec ant Open to the trade from 1-5 P.M. Mon.-Fri. 


Los Angeles, Calif. 714-497-1791 
213-931-1091 
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Custom Designed Upholstery 
to the Trade 


See our work featured in the Anthony 
Machado feature starting on page 98 
in this issue. 

8422 Melrose Avenue 

Los Angeles, California 90069 
(213) 657-4376 


Created by the Ken-Wil Company 
Designed by Rufus Rodgers Interiors 








F, a - Matson Prancaise 


: D, n ques 











8420 Melrose Place, Los Angeles 9OO69 
Telephone (213) 653-6534 
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End of Lease Sale 
After five years on Decorators Row 
we are closing our showroom. 
30% to 60% 
discount on entire stock. 


Burton Witkovsky 


WWany Wem Wess 


8927 W. Beverly Blvd. 
Los Angeles, California 90048 
(213) 272-4996 
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Alcoforado Arts 
& Antiques 


9451 Evarlevitle Aled 
Beverly Hills 
(213) 275-3102 


Maison Galai 
FINE FRENCH ANTIQUES 


Pierre Galai brings 
the Flea Market 
fo) a ol im(e) 

the PACIFIC 
DESIGN CENTER 


P\aye(=)| 
Genuine Carrara Niele 
a\ 0) 0)£0) @-S(-\-) 8 eas) (=) [8\= 11 


DESIGN CONSULTATION by 
LYDIE PIERRE of Paris 
MAISON GALAI SHOW- 
ROOMS: Mon-Fri 9-5 pm 
Pacific Design Center: 
8687 Melrose Ave - 

SIU) (-Noy-Coh MAK Kolo ey1@)- lo) 
Marche Aux Puces de 
Paris: 21 Rue Paul Bert- 

Kr C@l@ Ryo! s)/m@)0(-\aM ae laler-) 





“the third dimension.”’ 


- @pens on Nov. 18th at Walnut Creek 











Besnard Galleries 
presents 


Tony Machado. 


sYetaatelxe MOzell(-\al-M EM o)(-toky-1e Come lalurelelara. 

an exclusive offering of the paintings of 

Tony Machado. 

No doubt you have already seen his striking 
interior designs featured in magazines such as 
Machado considers these interiors i otelialilale ca 


Marked by his personal touch. Custom hgeiturs | 
Fabrics. Wallpapers. And his paintir 
Now you can own these superb px 
For further information write Bernard G 


Tony Machado’s one man show 


1489 East Newell Ave. Walnut Creek, Ca 94596 
1410 South Coast Hwy., Laguna Beach, Ca. 92651 








ANTIQUES 


18th & 19th Century 
Furniture and Porcelain 
Marble Fireplaces — Statuary 















580 Broadway, Laguna Beach, CA 92651 
(near the Art Festival Grounds) 
(714) 499-1723 (714) 497-3515 





2503 MAIN STREET 
BY APPOINTMENT 
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ADVENT Video Beam® Lifesize Television * Shown, Model 750, 6 ft. Diagonal Screen 
Also Available, Model 710, 5 ft. Diagonal Screen and Model 1000A; 7 ft. Diagonal Séreen 


A TASTEFUL ALTERNATIVE 


supervision 
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ENTERTAINMENT SYSTEMS TO FIT ANY ENVIRONMENT 


Ground Floor Pacific Design Center e Lom at 0)o)[(omm Con ia\-micolel— 
8687 Melrose Avenue e Los Angeles, California 90069 ® 213/479-5551 




















Decorate your home, tree and 
stockings in the spirit of 
yesterday with creative handmade 

ornaments by Daly Doran. 


Creators of imaginative 
holiday ornaments and complete 
party Services. 

For personal service please contact: 


John J. Daly, Jr. 
(213) 479-3919 933-5000 










Walnut Cabinet, Italian, Late 17th Century 
27" W -3442"H-15"D 
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SHUTTERS 


3550 Hayden Avenue 

Culver City, California 90230 
213/870-4895 213/838-3156 
Bay Area: 

2335 South El Camino Real 
San Mateo 415/345-4856 
San Diego: 

9248 Olive Drive 

Spring Valley 714/463-3281 
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Henredon interprets the. golden age of furniture design 
i tinely crafted bedroom, dining and living collection for today’s homes of enduring taste 
aracter. This regal canopy bed recalls the provinces of France—is at home in city or country settings. 
> removable shelf, partitions and back panel to permit installation of TV or sound equipment — 


n the living room. See how Henredon translates classic design 


ia 
: 

mporary living by sending $1.00 for Four Centuries brochure to Henredor Vy 

Henredon, Dept. A-127, Morganton, N.C. 28655. | 












ear Vaeaes 





























Plantlights 





Paintings illuminated to their exact contour with concealed optical projectors 


(he many exciting moods 
of “Wendelighting 


Nighttime, and Wefdelighting sets the stage for elegant 

living with,a variety of lighting designs. Always adding a 

ST Wleli-Mulel vol Me lela i CoMi-\ elalCMels)(-lcReM- lame Blicfere) (-1muilelg- 

Lele] @ial-Das la) -) Collilalemusleloloteelaul-larel-iilelaliiareme) a -laleliale| 

$1.50 for our pantli of pictures, stereo slides and Viewer. 
* 


\ A / 
WENDELIGHTING 


Divison of JACKSEN INTERNATIONAL Ltd. 
Dept. ADV, 9068 Culver Bivd.; Culver City, CA 90230 « (213) 559-4310 
In the New York City area, call (212) 682-8775 


Ber | ONES * CONSULTANTS + MANUFACTURERS 












December 1977: 
Volume Thirty-Four/Number Nine 


Cover: The Living Room of interior designer 
Michael Taylor’s San Francisco house. 
Featured on page 86. 

Photographed by Russell MacMasters. 
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Sutton Place Townhouse 
Italian Design Blends Fine Art and Décor 
Interior Design by Lorenzo Mongiardino 









Sleekness and Polish in Paris 
Using Contemporary Materials with Elan 
Interior Design by Michel Boyer 
















Remodeling in Texas 
Elegance in a Small Compass 
Interior Design by Beau Theriot 





An Artist at Work in Manhattan 
Zita Davisson’s Home and Studio 





Exuberant Potpourri 
Decorating a New York Apartment with Generous Abandon 





Echoes of Morocco 
A Hint of The Arabian Nights in New York 
Interior Design by Leon Amar 


ART AND ANTIQUES 


Music Boxes 
The Joyful Sounds of Another Era 





The Family Together 
Paintings of Life at Home 
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Interior Design by Michael Taylor 
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WHEN THE QUEEN OF ENGLAND 


The Queen personz 
Aynsley eagle to America as a gift for 
its 200th birthday. 

(Note: Aynsley’s legendary 
factory is a year older.) 

Indeed, the eagle is a work of art. 


It is sculptured, fired & painted by 
hand, like all the birds & beasts in 
Aynsley’s porcelain jungle. 

In search of a majestic gift? 

Visit the Aynsley Gallery at your 
appointed shop. Or write for free 





_ WANTED TO TAKE A SCULPTURED EAGLE 
~~ TOAMERICA, SHE CHOSE 
ONE BYAYNSLEY” . 





booklet, titled, “Beauty & The Birds 
& The Beasts.” Aynsley Bone China, 
225 Fifth Avenue, New York, NY 10010. 
A member of the Waterford 
Crystal family. 

Art for the love of wildlife 





EFFELIN 4 CO., NEW YORK 
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VS Ome 
Hennessy’s richer, 

raver cognac. 

(ostly, true. 
‘But this 1s 
the world’s 
most civilized 

spirit. 
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“T Mcauire 
38 Hotaling Place, 
San Francisco 94111 





You are cordially invited to visit 
, our showrooms accompanied 
bri by your interior designer or 

' furniture. dealer. 


U.S. PATENTS 2,936,009; 3,297,063; 2,837,142 


New York 
Chicago 
Boston 
Atlanta 
Miami 
Tampa 
Dallas 
Los Angeles 
Portland 
Seattle 
Denver 


Toronto 
Montreal 


Germany 
Italy 
Britain 
Greece 





JOINS RATTAN WITH RAWHIDE 


Gilbert Thurston Associates, 964 Third Avenue 
6-187 Merchandise Mart 

Gilbert Thurston Associates, 45 Newbury Street 
Joe Sherry Associates, 114-16th Street N.W. 

Joe Sherry Associates, 285 N.W. 71st Street 

Joe Sherry Associates, 602 N. Rome Avenue 

E. C. Dicken, Inc., 480 Decorative Center 

Robert Crowder & Associates, 8417 Melrose Place 
Stephen E. Earls Showroom, 220 S.W. 1st Avenue 
Stephen E. Earls Showroom, 520 South Findlay Street 
Kneedler - Fauchere, 2830 E. 3rd Avenue 


McGUIRE CANADA 

Showroom 41, 287 MacPherson Avenue 
Connaissance Fabrics & Wallcovering Ltd., 
1425 Bishop Street 


McGUIRE EUROPE 

Hans Kaufeld GmbH & Co., 4800 Bielefeld 16 
Lyda Levis.r.|., Via Durini 24, Milan 

Ebroplan Limited, 1 Three Kings Yard, London 
Saridis S.A., 11 G. Frangoudi Street, Athens 











Fhe 1978 Diamond Jubilee Edition. 


FSP help celebrate Ford's 75th Anniversary, is the ultimate Thunderbird for 1978. 
We've built this exclusive new Thunderbird with such custom touches as a distinctive 
al roof, a hand stitched leather covered pad on the instrument panel, 36 oz. carpeting, 
22K gold firtish owner nameplate, a pleasant chime to remind you to buckle-up and much more. 
One look should show you why this is the most exclusive new Thunderbird ee can own. 

One visit to your Ford Dealer and we think you'll be 


convinced a new Thunderbird legend is in the meng. F@RD «= 


THUNDERBIRD KC 


FORD DIVISION 



























Sports inshesraer ea lu fer ar 
leather-wrapped luxury steenng 
bath with fq ny waodione ap 


~ A distinctive formal roof. Illuminated 
entry system is standard 










Personalized 
initials on door 
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The Editors invite your comments, suggestions and/or criticisms. 
Address: Letters, Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


| Bravo to Robert L. Green on his article in the July/August 
e | issue of Architectural Digest. His ‘“Guest Speaker” column 
CLAECMW on Personal Style hit the nail on the head. He has given 


| life and form to the ever-nebulous and much-used 
concept of style. His differentiation between the ideas 
and precepts of taste and style is intriguing, thought 


provoking and, I believe, correct. As an artist who has 
tried to touch the fleeting concepts, I am heartened to see 
that someone has attempted to offer a thoughtful and 
succinct definitive shape to the complex idea. 


Robin O. Clay 


A modem classic. | Washington, D.C. 

In ona \e@ciut ane olares(a)i | This letter is in response to Robert L. Green’s article on 
8 fil ET A sw . . 

els the wi alel(ele)ast e Art of Chic,” in the September issue of Architectural 


Digest. I found his opinions very demeaning to our 
nation’s people. His statement, ‘Blinding white paint and 





“Oiseau Bleu’ by Claude Lhoste, 


Thliteketl lela merits tides of satin fabric washing over furniture that is really 
diligent efforts to revive sculpture is excitingly chic, but that is defeated if to it one 
and perfect the art form — | adds people who are vulgarly colorful, gross in form and 
pate de verre. > ; o 

. eecins without taste,” is pure snobbery, in my opinion. 
Found in the jewelry of Brenda Falta 


Pharaohs dating 1550 B.C., this 
complex, crystal medium offers 
vivid hues, fluid form and 
Walre[Urem Cre lars ericcial@ oe) ecectlece | While waiting at the newsstand on the via Veneto in 
‘Oiseau Bleu,’ a dramatic Rome, I overheard a disappointed young couple being 
interpretation of a bluebird told that there were no more copies available of “that 
in flight, is limited to an American magazine, Architectural Digest.’’ It was interest- 
edition of 150 (only 30 in the : ; ; 
United States). Priced: $1,250 ing to note the international popularity of your publica- 
tion. I was also pleased, in a rather selfish way, to know 
This, and other pate de verre ; : 
sculptures including works by that the September issue of the magazine would be 
Dali, Cesar, Dmitrienko, are waiting upon my arrival back in Massachusetts. 
available exclusively at the David E. Ludlam 
following stores: Westhampton, Massachusetts 


ALABAMA = Sam F. Jackson 
1306 Queen City Avenue, Tuscaloosa 


Bethany, Oklahoma 





I am an Indian criminologist and a regular reader of your 
magazine. The March 1977 issue, which we received very 
FLORIDA — Nessa Gaulois late in our library, contained an article on Falaknuma 
Bal Harbour Shops, Bal Harbour Palace. I suppose your magazine is the first to take Indian 
204A Worth Avenue, Palm Beach ; ‘ 
readers into that timeless past grandeur at Hyderabad. 
MICHIGAN - Jules R. Schubot After reading your wonderful article I deeply regretted 
3001 Big Beaver West, Troy that such a monumental structure is slowly going to 
ruins. It is a shame and a pity that we are unable to 
maintain the glory of these splendid palaces. 
S. Shanker Dev 
Madras 


continued on page 10 


\ ASHINGTON -The Porcelain Gallery 


2426- 


2nd Avenue West, Seattle 
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Dlackglama 


BLACKGLAMA® IS THE WORLD'S FINEST NATURAL DARK RANCH MINK BRED ONLY IN AMERICA BY THE GREAT LAKES MINK MEN 








COME OINE 
UDITN RINGS 


The 200-year old Blue Fluted porcelain 
design from Royal Copenhagen, com- 
plemented by the Georg Jensen Acom 
pattern. Send $1 for illustrated litera- 
ture displaying appointments that 
grace the tables of the great houses of — 
Europe A J 







ROYAL COPENHAGEN PORCELAIN 
GEORG JENSEN SILVERSMITHY,. 
Suppliers to the Royal Danish Court 


: Royal Copenhagen Porcelain 
573 Madison Avenue, New York, NY 10022 


| and education out of the ordinary, it may interest you t 








LETTERS FROM READERS 


continued from page 8 
































Those of us with a special interest in Biltmore House thanhy 
you for the extensive photographic coverage you gave it ily 
the September issue. But in the interest of historica 
accuracy, two points made in the article should be clearecy 
up: George Vanderbilt was not “put out to pasture” by thi 
terms of his father’s will. George was left a sum of ter 
million dollars; this was equal to the amount given hig 
four sisters, and brother Frederick William. 
Another point is that George Vanderbilt died beforg 
any acreage was deeded to the U.S. government. On Ma‘ 
21, 1914, two months after his death, the National Fores§ 
Reservation Commission approved the purchase of 
86,700 acres in the Pisgah Forest for $433,500. Mr. ani 
Mrs. Vanderbilt laid the groundwork for the estate. Thei 
grandsons have ensured that it will flourish. 
Ted M. Glasgot 
Greensboro, North Carolin’ 


On behalf of Mr. William A. V. Cecil and our whole stafi 
we would like to compliment you on your excellen 
feature on Biltmore House. We have already received 
number of lovely letters from your readers. 
Susanne Brend, 

Biltmore House & Garden 

Asheville, North Carolin 


det. GRAIN meUTreAL SeumtTS 


We watched Life, Look and others become diluted, an 
you seem to be rapidly getting on the same track. The 
were picture books; so were you. They were specialists; s 
were you. Schools say journalism is writing, so writte 
journalism supersedes photojournalism. The new taler! 
says, ‘more articles.” Well, I say, “more pictures.” 
William H. Kemp) 

Chevy Chase, Marylan|: 


TREO PROM ENATANO BF RORWANO N Yon v Ga BOor 


I have just received my first issue of your magazine and| ; 
must tell you that I have never seen another publicatio} © 
with so many superb photographs as exquisitely re) 
produced. The magazine is a visual banquet. iE 
Dorothea Tayl|- 

Cass City, Michiga} - 


While studies have shown that your magazine appeal} 
primarily to a certain type of person with tastes, incom] ‘ 


know that as a librarian media specialist in a small run}: 
high school I am pleased to provide an exposure throug} - 
Architectural Digest to a part of the world never exper 
enced by many of our youngsters. Teachers of art, hom 
management, architecture and ornamental horticultu 
are using the magazine to augment their curriculun) 
Your contribution in providing so much beauty an 
stimulation to a rather culturally impoverished are 
cannot be underestimated, and we are grateful. 
Marjorie L. Com y 
Placerville, Californ| 
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SUBSCRIPTION DEADLINE: DECEMBER 31, 1977. 





I do solemnly swear that I will faithfully 
execute the Office of the President of the 
United States and will, to the best of my 
ability, preserve, protect and defend the 
Constitution of the United States. So help 
me God.” 


Speaking these words under oath, thirty- 
eight Americans have in turn assumed the 
duties of the most powerful elective office 
in the world —the Presidency of the United 
States of America. They have guided our 
nation through times of peace and conflict, 
from past glories to present greatness. 

Now, to honor each of the men who have 
held that high office, an historic collection 
of orginal sculptured bronze busts is being 
created. This will be the first such collec- 
tion ever to honor all the Presidents of the 
United States 


Superbly sculptured works of art 


Che original sculptures for The Presiden- 


Aurniing Se 


An historic collection of bronze sculptures to be issued in limited edition by The Franklin Mint 





tial Bronzes will be created by the artists 
of the world-famous Franklin Mint exclu- 
sively for this important new collection. 
This is a vast and challenging undertaking. 
Each sculptured bronze bust will be based 
on painstaking historical research. And 
each will be a superb work of art that cap- 
tures the character and greatness of the 
President it honors. 

Here, for example, is the calm strength 
of George Washington. The intelligence of 
Thomas Jefferson. The care-worn lines on 
the brow of Abraham Lincoln. The sturdy, 
common sense of. Harry S Truman. The 
characteristic warmth and dignity of 
Dwight D. Eisenhower. Each is an extraor- 
dinarily compelling work — powerful and 
true to life. 

Hand-cast in solid bronze 
Great national leaders have been memori- 
alized in bronze throughout history. And 
the finest of these bronzes have been cast 
using the “lost-wax’’ process. 

Every bronze sculpture in this outstand- 
ing collection will be individually hand- 









| 
| 
iq 
| 


cast in that same time-honored method. | 

addition, each bronze will be meticulous), 
finished by hand to impart a warm at}, 
lustrous patina to the sculpture. Oe 

Available by subscription only jy 
The Presidential Bronzes will be cast Pin) 
order in a single, limited edition. They wifi) 
be issued exclusively to subscribers at tl pa 
rate of one per month. | 
There is an absolute limit of one colle\j, 






























just $29.50 for a baonee Ses 
il be billed on a convenient monthly 
isis. This issue price—an exceptionally 
i yorable one for hand- cast, solid bronze 





| Magnificent gallery aeohiy 

®handsome, hardwood wall cabinet to 
dthe complete collection of thirty-eight 
psidential Bronzes will be provided to 
h subscriber at no additional charge. 
addition, the bronzes will be accom- 
ied by hardwood pedestals of different 


int’s term of office—adding further to 
Ff enjoyment of owning the collection. 
An important opportunity 


Americans who value our unique her- 
xe of the Presidency . . . and for those 





honoung we the Sresiders vA the Wutted Qates 


who appreciate finely crafted works of 


enduring beauty . . 


. this historic collection 


of original bronze sculptures will be an im- 
portant and rewarding acquisition indeed. 


DS > = il eae SUBSGRIPTIONIARPLICATIONSs | Sina. . la) oa 


To enter your subscription, 
application below by December 31, 1977. : 
All applications must be postmarked by 
that date to be eligible for acceptance. 














Sculptures shown 
slightly smaller than actual size 
Hardwood pedestals included 
as part of the collection 


mail the 








She Sesidential Bunge 


The Franklin Mint 

Franklin Center, Pennsylvania 19091 

Please enter my subscription for The Presiden- 
tial Bronzes, consisting of thirty-eight bronze 
portrait busts honoring all the Presidents of the 


United States, to be issued to me at the rate of 


one per month beginning in January 1978. 

I need send no money now. I will be billed 
$29.50* for each bronze sculpture in advance 
of its shipment. 

I will also receive a specially designed hard- 
wood display cabinet to house the complete 
collection, at no additional charge. 


*Plus my state sales tax and 
$1.45 for shipping and handling 


Signature 


ALL APPLICATIONS SUBJECT TO ACCEPTANCE 


ced by 
SUSIE 
Limit: One collection per subscriber. 


Valid only if postma 
December 31 


Mr. 
Mrs. 
Miss 





PLEASE PRINT CLEARLY 


Address_ 





City 





State, Zip 





pa | aes 








OP LE AR Eee oes 





increasing our number of issues, and 
including within our format a significant new feature on architec- 
ture. We have also formed a new division for books, The Knapp 
Press. But important as growth is, it is not the only measure of 
success. What counts most for us now, as it always has, is your 
continued appreciation of our efforts to present only the finest ex- 


amples of design, writing and photography. 


Interior designer Lorenzo Mongiardino 
lives in Milan. 
myself in the nineteenth-century 
Milanese style because I wanted to 
recreate the vitality of life in Milan at 
that time. Now this style would be 
entirely wrong in Rome; houses in 


“Tl made a studio for 


Rome can only breathe comfortably ina 
seventeenth-century atmosphere. Oth- 
erwise it is jarring.” Mr. Mongiardino’s 
concern for the appropriateness of inte- 
rior décor is clear in his design for a 
Sutton Place townhouse. See page 38. 


Michel Boyer, whose apartment in Paris 
overlooks the seventeenth-century 
Place des Victoires, likes contrast and 
diversity: He has done interiors for 
couturier boutiques and an automobile 
factory; he designs furniture; and, in a 
stone manor in the Dordogne, he gar- 
dens, cooks and paints. An interior 
designer with a grounding in architec- 
ture, M. Boyer finds inspiration in the 
innovative architecture of the United 
States and Brazil. See page 48. 


Houston’s Beau Theriot is the man 
who came to dinner—and launched a 
Starting a restaurant and 
an antiques shop in 1973, Mr. Theriot 
designed both interiors himself, a 
move that quickly reaped unexpected 
Opportunities. “People came in and 
liked the way I had arranged things,” 
he recalls. “Then they asked me if | 
would help them with the interiors of 
14 


new career. 


and encouragement of you, our readers, 
we have grown during this year— 
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As another year ends, most of us have 
the bittersweet pleasure of taking stock 
and, sometimes, counting our blessings. 
At Architectural Digest we have 
much to be grateful for—personally and 
as a publishing firm. With the support 
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their homes.” Now, four years late 
the designer is earning four stars for 
his food, antiques and, especially, f 
his design. See page 56. 


Philippe Jullian, who interviewed th el 
Empress of Iran, and Pascal Hinous) 
who photographed the Niavaran Pa I- 
ace, have seen many grand residences] 
“But,” they say, “we are in agreemer : 
in our admiration of the taste, sup 
ported by the will, that produced thi 
rooms in the palace. The design of thi 
West is blended with the national tra 
dition of Persia, in a style more per 
sonal than the grand salons of Loui 
XVI.”” We express our appreciation t¢ 
His Excellency The Ambassador Ars 

deshir Zahedi, who arranged for us t¢ 
present these rooms, which have neve} 
before been published. See page 68. 
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Zita Davisson exhibited her first por 
trait at the age of twelve and has beer 
painting ever since. Her phenome na 
progress has resulted in thirty one 
woman shows and representation i 
national and international exhibitions 
Her paintings have an immediacy the 4 
moved art critic John.Gruen to write 
“An uncanny sense of a living 
breathing individual emerges from he 
canvases,” Zita Davisson lives in New 
York with her husband, Edgar Sterti 
and her daughters, Darcy and Lac 
Davisson. See page 78. | 
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Although everyone who is intereste; 
in interior design has been eager to $ 
the home and studio of San Francisca, 
Michael Taylor, it has never been pub 
lished before. Mr. Taylor, who trave 
all over the world in the course of hi 
work as an interior designer, seldor 
entertains, and considers his hom 
very private to him. Russell MacMas 
ters, who photographed the home, hé 
our thanks for helping us bring th 
feature about. We’re delighted thi 
Mr. Taylor has opened his residence t 
us, and we have devoted an unprect 
dented twelve pages and the cover | 
its presentation. Mr. Taylor does nm 
believe that he designed the interio 
in any formal sense: “I just move 
everything in,” he states. See page 86 
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showrooms: 


san francisco 
los angeles 
new york city 
Philadelphia 
washington, dc 
-- chicago 


kneedler-fauchere, 101 kansas st, 94103 
kneedler-fauchere, 8687 melrose, 90069 

jack lenor larsen, 232 e 59th st, 10022 
duncan-huggins, 1704 walnut, 19103 
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jerry pair & assoc, 105 ne 39th st, 33137 

jerry pair & assoc, 351 peachtree hills ave, 30305 
james goldman & assoc, 5701 6th ave so, 98108 
wayne martin, inc, 206 nw 23rd ave, 97210 
stephen mGclaran, 637 sheridan st, 96814 

a ngor, 8-10-12, rue vauvilliers, 75001 
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Aurelio Martinez Flores is almost a 
one-man summing-up of the dynamic 
city of Sao Paulo, Brazil. This Mexican 
architect came to the city almost 
twenty years ago to set up a division of 
an international furniture manufac- 
turer. Since then he has begun his own 
practice of architecture and interior 
design, and even owns a shop. “Origi- 
nally we sold mostly Italian things, but 
increasingly we are offering the best of 
Brazilian design. It is a field of great 
potential,” says Mr. Martinez Flores. 
Architectural Digest feels the same way 
about Brazil itself, and the superb 
house designed by this architect. It is 
the subject of the first of several arti- 
cles on richly creative houses and inte- 
riors of Brazil. See page 98. 


The New York City duplex apartment 
of Mr. and Mrs. Henry Traulsen was 
recently completely redecorated by 
Mrs. Traulsen. A native of Marrakech, 
Regine Traulsen has drawn extensively 
on the luxurious and exotic designs of 
her own country, ingeniously combin- 
ing them with more traditional Euro- 
pean, American and Oriental ele- 
ments. Approaching the redecoration 
with a sound knowledge of style—and 
no aesthetic prejudices—she has cre- 
ated an opulent setting at once wel- 
coming and dazzling, where she and 
her husband live while in New York, 
and where they entertain their many 
friends. It is a lively and elegant oasis 
of international culture in the heart of 
Manhattan. See page 108. 


Moroccan-born interior designer Leon 
Amar was reintroduced by Miss Doris 
Duke to the Islamic culture into which 


he had been born. He was assisting, 


Miss Duke with the decoration of a 
museum that contains her magnificent 
collection of Thai, Burmese and Cam- 
bodian art. Now a resident of New 
York, Mr. Amar has redesigned his 
own small apartment, containing an 
entrance hall and living room with a 
bedroom section. The apartment now 
opulently mirrors his heritage and re- 
flects his expert knowledge of the fur- 
niture and objects of that and other 
heritages. See page 120. 0 
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» two kangaroos boxing with 10. sur In Fijian 
S. all four paws. that’s “Welcome!” And 
Come see the South See a kiwi. This oddball bird you get a warm one in 
Pacific. It could turn ehas no “ tail, one-inch wings the last unspoiled 
your world upside down. and is} about the size of a hen. South Pacific paradise. 

Step aboard a It’s a minor relative of 

@ double-decker the 12-foot tall moa, the 


subway train and ride under the biggest bird of all time. 















city of Sydney. It’s fast. And cheap. Listen to the 
Fiji’s succulent spotted crab e@ stirring skirl 
@is a rare treat. You'll spot it at of the pipes in 












Dunedin. Until 
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South Pacific, 
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. yet. 
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Plantation outside Savu Savu. 
4 Gamble at the Wrest Point Casino. 
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It’s the only place you can legally of the long white cloud. You}? 
play two-up, Australia’s unofficial and cooked it looks it the most beautiful el: 
national and tastes like a coarse- Sd 

land on earth. ‘| ag 
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< 19. Hotfoot it ¥ 


* ae over to Korolevu 
ie fy NS Beach at dusk. 
Watch the Bega 
Island firewalkers 
do their stuff on 
red hot rocks. 
Brave soles! 
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Go clamming. 
. Better bring 
\\ ! your muscles. 


16 Because nothing 
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compares with the 
Shop. For cameras, watches, Great Barrier Reef’s 80-Ib. 


you-name-it. Most things reat 
are duty-free in Fiji. Enough = 21 to 100. 
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A fully illustrated Philip van Dyck (1680-1753) 
Catalogue of Old Master The Music Lesson 


paintings is available on Signed 
request. Panel: 142 x 124in/36.2 x 30.7cm 


Old Masters, 18th and 19th Century English, French 
and Dutch Romantic Paintings 
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Ji Usquaebae we'll 
face the devil!” 


Tam O'Shanter 
Robert Burns 
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Unfortunately-vsquacbach 
(pronounced Uskebah), the rarest 
brand of Scotch Whisky, is one 
of the most costly and, owing to 
limited availability may be found 
at only the purveyors of the finest 
wines and 









spirits. 

Approximately : 
$35.00 for Drink 
one (1) Only 
stone 

Tce Neat 
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OF THE HIGHLANDS : 


La 


BLENDED & BOTTLED 


Inquiries: Twelve Stone Flagons 
412/481-7112 


Available at these fine stores: Ace High Liquors, Albuquerque; 
Baseline Liquors, Boulder, Berbiglia’s, Kansas City; The Bottle 
Shop, La Jolla; Brentwood Liquor & Wine Cellar, Nashville; Brown 
Derby, Springfield, MO; Brown Jug, Anchorage; Buck Distributing, 
Upper Marlboro; Buster's, Memphis; Calverts, Washington, DC; 
Causeway Wine & Spirits, Ft. Lauderdale & Deerfield Beach; 
Century Wine & Liquors, Denver; Cheers, Colorado Springs; Corti 
Brothers, Sacramento; Don's & Ben's, San Antonio; Duppa Villa, 
Phoenix, Feldman’s, Harlingen, TX; Fifty-First & Harvard Liquors, 
Tulsa, Forest Hills Liquor, Forest Hills; Fred's, Tallahasse; Foremost 
Sunset Comers, Inc., Miami; Grapes & Grain, Tulsa; John Gilbert, 
Jr. Co., Boston; The Gourmet Market, San Francisco; The Grog 
Shop, Aspen, Haskell's, Minneapolis; Keller's, Milwaukee: 
Lighthouse, St. Petersburg; Martin's, New Orleans; Marty's, Dallas; 
Morrelis, New York, Neff Liquors, Louisville; Pinkies, Odessa, TX; 
Premier, Buffalo, Ranch Acres, Tulsa; Reuben’s Austin; Richard's, 
Houston, Riise’s, St. Thomas; Roberts of Woodside, Woodside, CA; 
Schaefer's, Skokie, IL; Sherry-Lehmann’s, New York; Shopper's 
Village, Lexington; The Spirit Shop, Little Rock; The Spirit World, 

aha, The 21st Amendment, Indianapolis; United Distributors, 
\tanta, Vintage Wine Cellars, Honolulu; The Wine Merchant, 
Beverly Hills, Winfield-Flynn, New York; Woodley’s, Washington, DC; 
WOW Liquors, Las Vegas 
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| By Robert L. Green 





WHAT MAKES us at thirty turn over the 
pages of a novel we remember as 
having thought so marvelous at eigh- 
teen, only to find our former state of 
mind incredible? When I was in col- 
lege I announced, and it was loud and 
clear, that Somerset Maugham, then a 
best seller, was the greatest author in 
the history of literature. I thought then 
that a classic was a work of art whose 
reputation with the minority was given 
by the appreciation of the majority. I 
did not know about the “in” book, or 
that approval by the majority was not 
enough to earn the accolade “classic.” 
But think of how many assumed that 
Valley of the Dolls and the outpouring of 
novels by Barbara Cartland were clas- 
sics. With the same potency that is 
apparent in cheap music, the gossip 
novel and the Gothic novel satisfy 
many of our needs and tastes. The 
public may savor it all, but we must 
learn to withhold artistic encourage- 
ment from the mediocre and exalt 
nothing but the superior. 


Changing Fashions, Constant Morals 

Our breaks with our cultural past 
during this century are already more 
definite than anything since the Ren- 
aissance. It isn’t that transition is any- 
thing new; every age is an age of 
transition. But we are moving so 
rapidly through the world that we al- 
most need another word to describe 
what we are experiencing. Even as we 
change, we are preparing to change 
again. The disconcerting part of out- 
living and outgrowing our past is that 
the inner man is unable to keep pace 
with the ever-changing outer man. 
Our fashions change easily but not 
our morals. And in our search for 
some unity of spirit and style we seek 
out what we hope will be life-changing 
philosophies; but these philosophies 
turn around with the speed of a 
rapidly revolving door. 

Even though we outlive these phi- 
losophies, they should be looked into 


How to Outlive the Past 






































and evaluated. The analytical experi 
ence will sharpen our own judgments 
and perceptions so that we can dis 
tinguish between the Band-Aids, the 
delusion, and the ones that truly offer 
a fresh, albeit dramatic, way to look at 


self and society. All the new ways to 


think and to be. Our current Childrer 
of God cults are protests against the 
fear of the world, which seems to be 
fast preparing to outgrow God. Ou 
smorgasbord of choices adds to ou 
stress and tension because we fear that 
what we choose may already be out- 
lived. To relieve our stress (the emoy 
tional virus of the seventies) we have 
taken doses of everything from Shil 
atsu to est, from Esalen to Sandstone) 
and from Reverend Ike to Zen. 


i 
it 


The Fate of Tradition Pe | 
We are like children who have to¢ 
many toys, and we outgrow our olc¢ 
toys, not because our imagination ha 
exhausted itself in playing with the 
but because we are continually being 
presented with new toys, and we insis: 
upon playing with everything, wheth 
er it is worth our time or not. Our agai, 
lays claim to more intelligence, es} 
pecially to more eclecticism. We con} 
vince ourselves that it would be stupid} 
not to enjoy everything, and all of it, ir 
our times. But what does thi 
rapacious appetite do to tradition? Ar 
tistic tradition, which so many succes 
sive generations have carried so fal 
seemed like a tree whose powerfu 
main trunk was.in danger of dyin] 
because society was no longer in 
position to trim many life-drainin 
suckers from its root. 
The artist can only do so much b 
himself. The painter paints withoug 
knowing on what walls his painting 
are to hang; a sculptor cannot tell hoy 
light will fall upon his statues; th 
poet, reading, hears his own voici 
And what of the beauty of space be 
fore things are moved into it? Or th 


continued on page 16 
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The first time we met she said I really got her goat. 


The feeling was mutual. We disagreed about everything. 
Spent hours proving each other wrong. And sometimes | 
took the opposite side just for the fun of it. Then, one day 
we both burst out laughing at the same time. 

Ten years of marriage have uncovered certain areas of 
agreement. We both love old merry-go-rounds, peanut 
butter and jelly, Victorian furniture and being quiet with 
each other more than debating with anybody else. And 
now the goat we've got is neither hers nor mine, but ours. 
Cybis Porcelains...from 25 dollars to 5 thousand dollars. The oldest 


enduring porcelain art studio in America 
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© CYBIS 1977 


For select literature previewing the world of Cybis, send $3.00 to Cybis 
(“See-bis”) Porcelains at 65 Norman Avenue AG, Trenton, New Jersey 08618. 
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harmony of the beautifully decorated | 
room undisturbed by unattractive and | 
vulgar people? There are so many fac- 
tors that affect what we outlive or 
outgrow. I can happily reread Great! 
Expectations. When I first read it, I loved} 
it, and can open it over and over again. | 
But it is instant sleep to pick up Bleak 
House, which I never read before. Is it] 
that I reread Great Expectations with) 
remembered emotions of my youth? 

I believe I would suffer most things’ 
sooner than to read through War and_ 
Peace, yet that is the book which, thirty 





OUR BREAK WITH | 
THE PAST IS SHARPER | 
THAN ANYTHING SINCE 
THE RENAISSANCE. 





years ago, | would have named the| r, 
greatest novel in the world. Still, ] 
should never dream of denying its] 
greatness just because to me it has} 
turned into a vast foggy boredom. ]} 
keep rereading Oscar Wilde with un-) 
diminished pleasure. Perhaps it is im 
possible for anyone to enjoy Wilde; 
and Tolstoy at the same time. | 


Surviving As an Artist 

To avoid becoming outlived as ar 
artist, remember this: The artist who is 
not moving forward with the changes) 
of his time does not stop producing, 
What he produces has an increasingly, 
limited appeal. The late-nineteenth:) 
century Salon painter who could no)) 
accept the rise of Impressionism soor} 
could only repeat the already mori} 
bund Salon style that the public inev} 
itably began to reject. No matter how} 
many works he continued to product 
competently, the works were doomet; 
to pile up in people’s attics and it} 
museum basements. Thus, the artis} 
who does not see the future will soot] 
find the present has become the past.C| 





Robert L. Green, recognized as a major force i 
the world of taste, has enjoyed a varied career a) 
style and fashion consultant to major publica’ 
tions and manufacturers. While designing suc! 
diverse products as clocks, clothing, and garde) 
accessories, he distributes his time betwee)) —~ 
residences in New York, France and Malibt 
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Clean, healthy looking skin 
» is not extravagant. 


There’s nothing extravagant about 
} having beautiful skin. How you look 
| affects everything you do. It means 
| having confidence and pride in your- 
self. Erno Laszlo understands how 
| important it is to look your best and 
we make having beautiful skin simple 
and easy. 


}| We start with a very basic principle, 


1] your skin has its own characteristics. An 


Institute trained skincare specialist will 
ask you some important questions to 
determine what they are. Then she will 
tailor a treatment ritual for you of our 
exclusive formulas. Use them every 
day and they will help you to have the 
kind of skin you can be proud of. 
Meet with our Erno Laszlo specialist 
at Saks Fifth Avenue. She’ll help you 
to have clean, healthy skin. 


The 
Erno Laszlo 
Institute 
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hus the Mercedes-Benz Diesel 

has fully come of age. It stands 
today at such a peak of refinement that 
a limited-production Diesel sports 
Coupe is not sacrilege but logic. 
Meanwhile, savor your new luxury of 
choice. 


No boulevard sports car 


Gasoline- or Diesel-powered, this 
new Coupe is no faddish “personal” 
car but a lithe five-passenger machine 
you will prize as much for its quick 
reflexes as for its elegant lines. 

* You sit cradled within a wheelbase 
of only 106.7 inches, leSs than a foot 
longer than the close-coupled 450SL 
Roadster. You should find yourself 
negotiating even tight mountain 
curves with a sense of ample road to 
spare, slipping through city traffic like 
a fish. Chances are, within a few days 
you will stop having to envy sports car 
drivers forever. 

But family men can rest assured. 
There is not only a full rear seat but a 
rear seat that nearly equals the 280E 
Sedan for headroom. And there is 

not only a full trunk but a trunk with 
the same 12.6 cubic feet of space as 
the 280E. 

Some people don’t understand how 
Mercedes-Benz builds such space- 
efficient cars. Mercedes-Benz doesn't 
understand how to build anything 
else. 


Worth its weight in strength 


The new Coupe’s taut profile is aero- 
dynamically “clean.” Put under an 

X ray, it would be revealed as the skin 
over a steel cage welded at 4900 
points to a steel platform, forming a 
monocoque structure. 

The engineers braced that sheet- 
steel floor with cross members to 
help stiffen the midsection. And 





The new Coupe 


previously excluded. 


although the side windows are pillar- 
less, the concealed “B” pillar provides 
additional structural integrity. 


Straight-line 

braking stability 
Engineers and not stylists are the 
heroes behind the Coupe. If this 1%- 
ton, five-passenger machine seems to 
corner flatter and grip the road more 
tenaciously than you're accustomed 
to, credit them. 

They in turn would credit tech- 
nological nuggets like fully indepen- 
dent suspension, and zero offset 
steering with straight-line stability, 
even in panic stops. 

Panic stops are further softened by 
4-wheel disc brakes. Mercedes-Benz 
would never build a Coupe or any 
other car without them. 

But handling brilliance is only half 
the tale. The other half is the ride: 
Over-the-road decorum worthy of an 
expensive motor car. A clue: The 
shock absorbers’ lower chambers are 
pumped full of itrogen gas as an 
extra cushion against vibration. 


Power assists a purist can love 


No brute force is needed to pilot your 
Coupe about. Power steering, power 
brakes, and a 4-speed automatic trans- 
mission slightly smoother than the 
human hand are standard features. 
Wives will approve. And so will driv- 
ing purists—because these laborsaving 
devices have been designed to pre- 
serve driving ‘‘feel” at all costs. 


Not a superficial ounce of 
chrome 


Doors over four feet wide swing open 
to reveal a meticulously ordered cock- 
pit. Electric windows, bi-level cli- 
mate control and AM/FM stereo radio 
are all built in, but the mood is less 





is the 280CE and it is powered by a fuel-injected, 2.8-liter Six. 


The extraordinary new Coupe 
is the 300CD, and it merits the term by introducing Diesel power 
to a class of Mercedes-Benz from which Diesels were 


opulent than crisply businesslike. 

For instance, the interior has no 
dazzling chrome knickknacks to con- 
fuse the driver’s field of vision. Glare- 
free gauges are placed so you can 
check them without breaking visual 
contact with the road. 

The anatomically contoured twin 
front seats are thickly padded, their 
springs tuned to the car’s suspen- 
sion. The backrests lock in place 
pneumatically. 

And the walnut-root veneer that 
trims the instrument panel and 
covers the console is real walnut-root 
veneer. 


A delicious dilemma 


Which engine version belongs in your 
Coupe? 

Classicists will feel most at home 
with the 280CE and the familiar traits 
of its gasoline power plant—supple 
and responsive in the sporting Coupe 
manner. And hardly a mundane 
choice: The 280CE marks the zenith of 
Mercedes-Benz six-cylinder engine 
development. 

The 300CD allows Coupe devotees 
to combine their love for elegance 
with common-sense motoring, and 
Diesel devotees to combine their love 
for common-sense motoring with ele- 
gance. The power of its 5-cylinder 
engine is one surprise, the lack of 
noise and roughness is another. That 
it offers the established advantages of 
a Diesel should be no surprise. 

But there is ultimately only one way 
to decide which Coupe best suits your 
needs. See your Mercedes-Benz 
dealer and experience them both. 


Imwie)(eneleeelt 
originality and sterling: 
GORHAM. 


Originality has created new Gorham 
ma CTo)(ol-Jameloice)| Mumele] e]-10 om eie-Litienr-lal-iel] emia 
ialej abuse) |(eM-}(-1ailale mm @]ale]iar- ih anCal-auunl-Laal=s— 
modern simplicity with timeless detail—all 

eol-F-TOhebAU li vammar- tale mr=iale|e-\-10 mmr [ale mmr-(erel-1ah cre. 
with 24K gold electroplate. Gorham offers 
you twenty-four Original designs ...each a 
Up del are) el-ma-bil-1e) dle]amem Zell lminnl el-rerer- tel Brkt —e 
Examine them as you would any fine works of 
laa@- (elem elem ima-t-lP4—melalh melal-e-11ha-1e-1en lh damerelele| 
ar \U>mel=s-J[e [al -1em @lalelial-U- MIL (tale le)aar- lle 
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Illustrated: New “Golden Scroll’ Sterling by Gorham. 
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DE SANTIAGO’s art 
values trend 
over past decade. 


SALIDA 


IMPERIAL MAJESTIES 
ROYAL MAJESTIES 
HEADS OF STATE 

and 

PRIVATE COLLECTORS 

own a 
DE SANTIAGO 


GREAT CREATIONS 
1801 Midvale Court 
Bakersfield, CA 93309 
(805) 833-9138 


Permanent Expos 
MADRID 
MEXICO CITY 
TOKYO 


HOUSE OF LBI Catalogue: $2.00 


plus 6% tax in California 





UNION-NATIONAL 


Since 1901 , 
fine bedroom, dining room and occasional furniture 


Serbs SY YY 





; ‘ VITRINE 
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From our distinctive collection of wall cabinets 
1 $2.00 fo Department A for brochure, ''Furniture for Gracious Living" 


ON-NATIONAL, INC. « JAMESTOWN, N.Y. 14701 
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7 RUSSELL LYNES™ 
‘| OBSERVES 











_ *  |”~Ss The Truth About Status 


ONE OF THESE DAYS SOme conscientious historian of cos- | 
tume is going to trace the rise and fall of bell-bottom 
trousers from the navies of the world to Carnaby Street to 
points west, and back to the navy. From it he will deduce 
some seemingly profound social truths. 


A Tidy Cycle of Taste 

I was put in mind of this tidy cycle of taste (for that is — 
what it is) by a piece I clipped out of a newspaper last year © 
and which since then has been pinned on my bulletin | 
board. It was a story that began: “The Navy announced 
today that it was returning the traditional uniform of bell- | 
bottom trousers and white caps to its lower enlisted © 
men.” The reasons given for this suggest more than just | 
convenience, though it is true that the enlisted men found | 
it difficult to keep their new uniforms tidy. The more | 
likely reasons have to do with status, tradition and | 
manners, as all matters of dress seem to. If this question | 
of men’s clothes seems somewhat farfetched in a maga- — 
zine devoted largely to where and how some people live, I _ 
would suggest that a man’s pants tell nearly as much | 
about him as his living room does. | 

During World War II | worked for what was then called © 
the War Department, and I had occasion, in the course of — 
my duties, to talk with the major in command of an | 
induction center in New York. Qualified draftees at that | 
moment were given a choice of being assigned to the 
Navy, which was short of its quota, or the Army, and 
many more chose the latter. I asked why, and the officer — 
shrugged his shoulders and said, ‘A lot of them don’t 
want to get into those sailor suits with the floppy pants — 
and the middy-blouses. They think they'd look silly, — 
especially the slightly older ones.” 


Egalitarian Gestures 

What the Navy set out to do in 1971 when it put its 
“lower enlisted ranks” in coats and trousers, white shirts, 
black ties and peaked caps was to try to look more 
democratic without being more democratic. It is consid- 
ered democratic for a so-called classless society like ours 
to make egalitarian gestures of this sort, though nobody 
takes much stock in them—not, that is, until someone’s 
status is threatened. In this case it was the chief petty 
officers who, according to the story, were “bothered by 
the fact that the distinction they once enjoyed when 
wearing coats and peaked caps disappeared when all 
enlisted men began to dress in the same way.” 

For a nonmilitary (even antimilitary) nation, we set 
enormous store by uniforms and we judge each other by 
degrees of uniformity. Not that we want everyone to 

continued on page 20 







~ Yet when they're 
together, time stops. 
And they turn to the Slow 
Glow. Cointreau. With its 

‘hint of orange, it glows 
Opalescent:on the rocks, 
brilliantly clear straight 

up. Give it as a gift, share 


















it. The Slow Glow. 


IMPORTED FROM FRANCE. 


Cointreau 
Cointreau Liqueur. 80 Proof. Renfield 
Importers, Ltd. ©Cointreau Corp., 1977 
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We will 
listen very 


attentively to your 


wants and needs, concentrate 














|| On your taste and preference and 
your imagination. Our staff will spend endless hours 
| etching, planning, drafting and even building a model to scale 
\| ur New room. The cabinets, panels, and fireplaces 
»f the highest quality materials and are 
crafted in hand rubbed finishes. 


GALLERY OF ARCHITECTURAL DETAIL 
iC MIKE BELL, INC. 
IVIAN WATSON ASSOCIATES 
PHYLLIS MORRIS 





ir Hide-A-TV in the mirror. 


tor Color Slides and Brochure. 
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social inferiors. One way we make this distinction is by 
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continued from page 18 


conform to the same things; we merely want to be able to tell 
our friends from our antipathies and our social inferiors. 
No one in America admits to social betters, only to 


how we dress—not how casually or formally, but by the 
ways we try to look like the people we want to be 
identified with. It has something to do with that tacky 
expression “life style,” but there is more to it than that. 

I happen to be one of those adults who think they 
should dress their age, and I'd feel as silly in fringed blue 
jeans as I would in rompers. | feel this same way about 
“bells.” Not long ago I went into a men’s shop in the 
Berkshires to get a pair of slacks, and I said I wanted them 
cut straight. I was offered instead “executive bells,” as 





SOCIETY DEMANDS THAIS 
SHOW OUR RANK IN OUR 
CLOTHES AND SURROUNDING® 


being suitable to my age and what the salesman appar- 
ently considered my station. I have nothing against 
executives per se, but | don’t want anybody to take me for | 
one. Somebody might get a false impression of my 
capabilities and aspirations, and wonder why, if I’m an 
executive, I hang around a typewriter so much of the 
time. Still, I don’t want to look like a writer, and have 
people wonder why, on the one hand, I’m not in Holly- 
wood, or on the other hand, why I’m not being “serious” 
and living on pasta, grants and fellowships. 








The Game of Camouflage 

In other words, I want to wear the uniform of ano- 
nymity, or so I tell myself. It is a forlorn hope. There 
seems to be no such thing. Society demands that we show 
our rank, as well as our class, in our clothes and in the 
surroundings we make for ourselves or make do with. 
Society insists on knowing whether we are enlisted men 
or petty officers or commissioned officers, but more than 
just that, it wants to know from our uniforms our 
innermost thoughts, our prejudices and our preferences, 
our standards of what constitutes the good life, and our 
sexual mores. We comply. We flaunt what we would like 
people to think is the truth about ourselves, and in doing 
so we rarely conceal the truth itself. 

I suppose the truth of the matter, as the Navy’s return 
to bell-bottoms and blouses demonstrates, is that our — 
manner of dressing ourselves, which we think of as a 
kind of camouflage, is, like our houses, an intentional 
giveaway. Camouflage is a game we all like to play, but — 
our secrets are as surely revealed by what we want to — 
seem to be as by what we want to conceal. Our uniforms 
kid nobody but ourselves. The Navy found this out. 0 





A New Englander graduated from Yale University, Mr. Lynes now 
lives in New York City and weekends in the Berkshires. He is the 
author of nine books and was formerly managing editor of Harper's. 
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Di Capi, Ltd. 


One of the World’s largest collections of jade and ivory carvings 
| 10 Town & Country Village 
Palo Alto, California 94301 


























or Chloé 


“A woman does not put on my 

















Parfums Lagerfeld + Paris 

















Drenem weleeor 


Piper-Heidsieck Champagne. 
When a little extravagance 
is the height of wisdom. 

Piper costs more. But then, the best always does. 

Marie. Antoinette, Queen of France, demanded the best. 


When she first sipped Piper, back in 1785, she did not suggest that we 
change it in any way. So we haven't. We call that progress. 



























\ Twenty-six individual components. Storage room collections. Write for dealer names and 
A AC 


ag! 
lt ! . \ units with drawers or doors, bar, desk, DOOk chure. Dept. 915, 10 Milling Rd., Holland, MI 49: 
. 


MODERN Vy?” case, television or stereo cabinets. Con 
bine the Baker units to forma wall system or, in larger 
COLLECTION multiples, a room within a room 
ip es Fine woods like Birds Eye Maple and Macassar OF Z hy (j furniture 


Ebony combine with steel and glass for a moderr 
ambiance throughout the living, dining and bed A North Amerncar ips Compa 
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DESIGN 
DIALOGUE 


An Interview with David Mlinaric 
== _—iBy Elizabeth Dickson 


From Our 
elicato 
ollection 





Derry Moore 


WHEN HE TALKS about his work, it is clear that interior 
designer David Mlinaric is very concerned with achieve- 
ment. “I just like everything I do to be better than it was 
last time,” he explains in a very polite, very quiet voice. 
“More perfect, a higher standard. I like what I do to be 
with a stvle. best.” Obsessed with detail, a stickler for administration, 
Available in often described as ‘‘very nice’’—that peculiarly English 
brass or in antiqued description—David Mlinaric is outstanding in his field. 
silver plate on brass. The son of a Yugoslav father and an English mother, he is 
Optional wine rack. F _ the first in the family to follow this profession. He started 
27%" x 19" x 32" high. | his business fifteen years ago, and today his clients are as 


An Italian import. diverse as Mick Jagger and Oxford University. 
Our Delicato Collection 
also features occasional Mixing Effects and Atmosphere 


tables, each with the He worked for an architect and for an interior designer 

same distinctive before launching out on his own. He works with two 

brass detailing. other people only. “I need independence in the way I run 

No. 8042 oa the work. I’m boss. My aim now is to carry on work at the « 

~ same pace, doing each job absolutely beautifully each 

L = time. I hope the results get nearer to that.” 4 

= | arge The designer’s time is mostly spent on period houses. 

> “Classical stuff, really, 1700 to 1880. Méillichope Park 

[featured in Architectural Digest, September/October, 
1975] is probably the job I’m most pleased with.” 

Of his development in style, he goes on to say; 
“Shugborough Hall [home of the earl of Lichfield] was the 
first building of architectural merit we had where every- 
thing was good. Doorcases, cornices, skirtings that had 
always been there. It had been shuttered, abandoned, 
since the War, and was piled with dusty furniture. The 
object was to open it up, add color, make it cheerful: to 
mix the effects and atmosphere of the present time into 
the atmosphere of the house. You can find ranges of 
palettes that are not dark and gloomy for Victorian 
houses. If you study the watercolors and pictures of the 
period, they are not all ponderous and heavy. Millichope 
could have been darker; we could have used the full, neo- 
| Classic weighty business with marbleized pillars, terra- 
cotta and dark green. But we kept it in the light chromatic 
range, yet with respect to the place.” 


Included in our 

Delicato Collection ; 
is a tea cart a Cea | 
for service | 





Holland, Michigan 49423 


Your LaBarege dealer and 4-color 
brochure available on request. 




















Planning by Instinct 

“IT am anxious to have results that are historically 
suitable to the place. This is higher in priority than ] 
thoughts about color or whether it is up-to-date. I try to 
respect the building. Before, I decorated for the person; 
now I decorate more for the place. Projects I like best are 
the ones that feel as right for the place as for the person.” 

David Mlinaric believes his greatest work is yet to 


happen. Unlike some good fashion designers “who may 
continued on page 30 

















Reflect on the many facets eines ‘Here, eur crystal w pedass, cut as a gem on our 
dewdrop stem. bier our Fish and Shell* in purest onyx bone, ours alone. Both circled with 
wedding bands to have and to hold in 24 karat gold. See how Mikasa innovates, co-ordinates 
crystal . and plates. Our crystal, our fine bone sea our stoneware brochures, each $1.00 

Write Mikasa* 25 Enterprise Avenue, Secaucus, New Jersey 07094. 


THE BEST DRESSED TABLE W ARES 

















ONE OF THE FEW 
LUXURY SEDANS IN 


THE WORLD THAT 








art of Germany there is 
called the Nurburgring 
me giant of a track, gen 
wledged to be the most 
of bot ee Cars and men 
world’s great high-per 
irs have r ra ed there 
had their day 
ars—and certainly no 
we achieved a more | 
on the 
by the Bs 
rks of Munich, Germany 
edans? Yes. But luxury 
It by racing engineers. 


‘ngineers who believe that 


Tel rad 


e built Warian 


Nurburgring | 


WOULDN'T BE 
LAUGHED OFF THE 
NURBURGRING. 








extraordinary performance Is the only 
thing that makes an expensive car 
worth the money. 
PERFORMANCE PERFECTED 
ON THE RACE TRACK. 
While it is, of course, feasible to 


| develop an acceptable automobile in 


the relative vacuum of the test track 
and the laboratory, It Is virtually 
impossible to simulate the perfection 
demanded by motor racing. 
Motor racing enables BMW 
engineers to develop ideas and | 
| 
| 


| experiment without the inhibiting 
| constraints of economics or the cost 
| of production—a crucial role in the 





development of a true high-perfor etl 
mance automobile. i 

And the BMW 530) is a direciby 
reflection of this cache of engineete 
intelligence. ch 

Its suspension—independent «|! 
all four wheels—is quick and: clear ies 
through the corners; its steering ||| 
Sharp and accurate. ef 

Its fourspeed manual transmie 
sion (automatic is available) slips fe 
cisely into each gear. And its tt 
acceleration comes up smoothly, vbu 
the turbine-like whine so characte} 


| tic of the justifiably renowned 3- tye (1 
BMW engine. 





(WAR TICIPATION NOT ISOLATION. 

| The interior of the conventional 
ofiry sedan is deliberately engi- 
agred to isolate the driver from the 
ehanical workings of the automo- 
® the world outside and the road 
pmeatn. . 

| The interior of the BMW 530i is 
Pfully engineered to include the 
fer as one of the integral, function- 
yfparts of the car itself—the human 
it that completes the mechanical 
puit. 
§) Careful study has been made of 
critical interrelation between seat 
Ation, visual position, steering 


wheel, pedals and controls. 
Luxurious? Yes. Yet all functions 
have been assiduously planned to 
facilitate total, precise control at all 
times, under all conditions. 
So successful is this integration 
of man and machine that when you 


drive the BMW 530) for the first time, 


you will experience an almost total 
oneness with the car. A unique feel- 
ing of effortless control which, if 
youre accustomed to conventional 


luxury Sedans, will be completely and 


pleasantly new to you. 
Surprising? Only to those who 


| have never driven a BMW. 


As the editors of Motor Trend 
magazine observed, ‘The reactio 
to a BMW Is always the same. Ih 
first time driver takes the wheel 
and after a few minutes no other 
automobile will ever be the same 
again.’ 

If the thought of owning such 
a Car intrigues you, Call us anytime, 
toll-free, at 800-243-6000 
(Conn. 1-800-882-6500) 
and we'll arrange a 
thorough test drive for 
you at your convenience. 


THE ULTIMATE DRIVING MACHINE. 


| Bavarian Motor Works, Munich, Germany 





Mahogany backgammon table of Hepplewhite design 


by James GF. gs 


Cabinetmaker 


English and American designs in mahogany 


Commissions accepted 
107 N. Porter St. 


Elgin, Ill 60120 
(312) 697-1419 


By Appointment 
Catalog $3 








Frances Klein 


_ Antique ‘and Eostate’ 
ewe/s 


Possibly the largest 
and finest collection in the world. 












A dramatic diamond brooch, circa 1910, of platinum; 
contains 192 diamonds totaling 23 carats. 
Shown slightly smaller 
than actual size. 

| WE ALSO BUY 
310 N. Rodeo Dr. Beverly Hills, California 
(213) 273-0155 












| through on its own.” 





DESIGN DIALOGUE 


continued from page 26 


have spells of intense creativity, then fizzle out,” he feels 
that in interior design, if you are good, you must improve 


_ with years. “The older you are, in decorating, the more 


time you've had to keep your eyes open and absorb.” 
Planning is the aspect of the work at which the 
decorator believes himself best. “If we get anything right 
always, it is the layouts. This is due to observation; it is 
not a gift. The planning side has become an instinct. 
People usually judge my work only on what they see, but 
often the skills lie in what they do not see. The only 


| benefit that a private customer gets from employing a 


good interior designer is the simple fact that the designer 
has done it all before. You never make the same mistake 


| twice. If you have self-criticism, which I have, then once 





PEOPLE JUDGE BY WHAWS tis 
SEE, BUT THE SKIL 
IN WHAT THEY DO: N@Ta 





you've outmined a window to the sill and not to ae floor, 
and it really looks loony, you don’t do it again.” 

David Hicks is one of the people who command Mr. 
Mlinaric’s respect. “He opened the door for the rest of us, 
with his courage and inventiveness. Before that, ie 
decoration had been wall lights and lamp shades.” 


The Stage-Managed Interior . 

Mr. Mlinaric, who has both a London and a country 
house, where he lives with his wife and brood of children, 
says family life has definitely influenced his understand- 
ing of the problems faced by clients. “Having a house is 
incredible for a designer, because you realize just how 
much is reasonable. Some decorating schemes are impos- 


| sible to stage-manage. I go into some rooms and I think, 


‘Fine, but she must have spent two hours getting it ready.’ 
I don’t think that is worth it. Style has got to come 
He comments further: 

Lighting: ‘The source should be low down, eye level if 
possible. Candlelight whenever there is an excuse for it.” 

Quality: “England is still a paradise for finding pictures 
and furniture. You can go into a shop and find stuff of 
museum standard. Same with plasterers, metalworkers, 
cabinetmakers. People moan, saying quality is disappear- 
ing. Not so; it is there, but expensive. If you study bills 
from the eighteenth century, you see nothing has 


| changed. The best has always cost a fortune.” 


Customer Relationship: ‘“‘Positive forceful characters -get 
the best work out of me. I like someone with positive 
notions. I can detect that immediately on first meeting.” 

And to the person who considers employing an inte- 
rior designer he says: “Hire someone whose work you 
respect and then take it slowly. Unlike other professions, 
I really believe that with decorating, the best work is not 
carried out under pressure. So don’t push. Trust—and 
then let the designer get on with it.” 0 





















Ore votteontace Almadén, youive come all the way... 
Almadén California tampa Blanc de Blanes, B 


Almaden Vineyards, Los Gatos and Paicines, California 
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SA BELIA 


Italian contemporary design. 








FURNITURE ILLUSTRATED 
MANUFACTURED BY 


VIVAI DELSUD. 
4 


Available to the trade only at our showrooms: Miami, 3750 Biscayne Blvd.; Los Angeles, Pacific Design Center, 213-659-7044; New York, Dallas, 
" Martin Inc.; Houston, Waitman Martin Inc.; Chicago, 219 W. Erie St.; Philadelphia, The Marketplace; Atlanta, Decorative Arts Center; Denver, San Francisco, 
Seattle and Portland, Kneedler-Fauchere. For further information, call or write: Casa Bella, 3750 Biscayne Blvd., Miami, Florida 
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PHOTOGRAPHY BY ART WALDINGER 


MARBRO PRESENTS ‘CHEKIANG’” 
| The original vase was excavated in 1964 in Chekiang. Archaeologists of the People’s Republic of China 
| claim it dates back to the 6th Century A.D. We have reproduced this unique shape in solid brass with a radiance 


to match the timeless beauty of the sun. 


MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS 
For pertinent details, please write Marbro Lamp Company, Executive Offices and Factory Showrooms, 
1625 S. Los Angeles Street, Los Angeles, California 90015. 


PERMANENT SHOWROOMS: Chicago, Merchandise Mart; DE VETS Decorative Center; San Francisco, 
Western Merchandise Mart; High Point, Southern Furniture Exposition Building; Atlanta, Merchandise Mart. 


| . FOREIGN OFFICES: Bombay, Copenhagen, Florence, Hong Kong, Lisbon, Madrid, Paris; Tokyo, Vienna. 
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Focus for the Connoisseur— 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 





w This is one of two 
! * notable portraits of 
Ba princess of Or- 
ange. It was painted 
by the Dutch artist 
§ Caspar Netscher 
(1639-1684). Work- 
ing in Holland, France, and for a short 
time in England, Netscher was re- 
nowned for his ability to convey in his 
works the affluence of his female sub- 
jects. He rendered meticulously the 
lavish materials and details of their 
gowns; in case an even stronger state- 
ment of affluence was desired, he was 
pleased to include a luxurious in- 
terior, as a background. See page 42. 


The term “Canton 
enamel” refers to 
enamelwork on which 
the decoration has 
been painted over an 
opaque enamel base, 
rather than contained by copper wires 
or forms, as in cloisonné or cham- 
plevé. In the eighteenth century, ob- 
jects such as this sconce, made of 
copper or silver, were sent from Eu- 
rope to China, where the base coats 
and designs were applied; when fired, 
these materials fused together, form- 
ing a hard porcelainlike surface. The 
elaborate designs reflect eighteenth- 
century tastes for delicate scale and 





jewellike colors. See page 45. 


Though they look 


ne eg? like abstract calli- 
=. graphy, India ink 
#38 ie drawings like this 
. aa one are the mouve- 


GES Ai Ae ments created by the 

— ~~" Belgian-French con- 
temporary artist Henri Michaux. While 
under the influence of mescaline, the 
artist directly recorded his psychic im- 
pressions as translated into physical 
impulses. Michaux attempted to ex- 
ress his mental processes in an ex- 
tremely personal manner that was, as 
in artistic seismogram, both vibrant 
and lyrical. See page 49. 


34 


Contemporary art- 
ist César Baldaccini 
created sculptures 
with interesting 
surface structures 
such as this one, by 
compressing auto- 
mobiles and other 
objects into blocks; 
he utilized an electric scrap-metal 
press he had discovered in a Paris 
suburb. First exhibited at Paris’s Salon 
de Mai in 1960, these compressions di- 
rigées—often weighing a ton or more— 
represented a radical change from the 
sculptor’s earlier works. They also sig- 
naled César’s alliance with the New 
Realism group of artists who were 
exploring new approaches to the per- 
ception of reality. See page 72. 





— These are notewor- 
» thy examples of 
geodes and an am- 
monite. A geode is 
a spheroidal rock 
whose hollow inte- 
rior is usually lined with inward-pro- 
jecting quartz crystals. Geodes were 
formed in rock cavities where water 
pressure had caused changes that cre- 
ated the crystals. An ammonite is fos- 
silized mineral matter; when a type of 
extinct cephalopod mollusk was bur- 
ied in a marine deposit, this matter 
replaced the organic shell. Ammonites 
vary in size and gain their iridescence 
from oxidation. They take their name 
from their resemblance to the ram’s 
horn of Jupiter Ammon. See page 87. 








This eighteenth-century mantel is a 
particularly fine late-Régence ex- 











































ample, because of its size, the colo 
quality.and mottling of the marble 
and especially for the depth and exu-¥ 
berance of its carving and design. Th 
subtle S-curve of the stiles, or sidej 
posts, is repeated in the line of they 
shelf; crisply carved feuille godronnéey 
(leaf edging), an elegant late-Régence} 
fantasy motif, enriches the gentle con-¥ 
tours. The central shell form is bal-¥ 
anced by interlacing foliate designs) 
that merge into the illusion of a shell} 
at the hip. See page 88. 


These __ late-eigh=} 
’ teenth- century tex=) 
tile paintings wen 
executed in the pic 
torial tradition ¢ 
. Ayutthaya, the cap 
ital of Siam, whic 
fell to Burma 
1767. They wo 
date from Thai-) 
land’s successor) 
capital, Bangkor (present-day Bang-} 
kok). The Burmese-influenced land 
scape is a wonderland for the citizen 
for hermits and for fabulous animals 
Innumerable court pleasures are als¢ 
depicted being enjoyed by visitin 
monks and by gods dressed as Th 
princes. See page 121. 


This wall upho 
stery is compose 
of squares of guad 
mecil, a kind 
raised leather the 
originated with t 
~ Moors in Spain. 
may also be referred to as Cordob 
after one of the primary centers for i 
manufacture, or as leather tiles, becaus 
of its shape. Brilliant designs we 
achieved by embossing from the bac 
then stamping from the front, a 
finally painting with color, gold an 
silver. In the eleventh century th 
leather was imported into Flander 
which later became as important 
center for this process as for its tapes 
tries. See page 126. O 
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CAN BE AS NEUTRAL AS BEIGE. 


MARTEX 


So vicanivins AN UNUSUAL COLOR, LIKE OUR TOMATO RED 


| 
| 
| 


Think of it, for instance, with navy. Or, instead 
of beige, as a foil for brown. Or with a primary 
green. Or yellow. It works, doesn't it? 

While we pride ourselves on mixing up de- vl 
licious, Unusual colors, we wouldn't want to ¢ ra 
make them difficult for you to work with. Or live a 
with. Our “Nickelodeon” pattern is one example. 

We designed it tobe right at home in your home. 

Sheets and pillowcases in 50% Dacron" 
polyester, 50% cotton. Also, bedspreads, comfort- 
ers, draperies, shower curtains and accessories. 

For decorating with sheets and towels, 
send for “All About Your Home;’ Volume II. Mail 
$1.50 to Martex, P.O. Box 1951F, ze ! 

Birmingham, Ala.35201, . West Point 
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MARTEX: WE DESIGN FABRICS THAT HAPPEN TO BE SHEETS. 
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NESTLED IN PRIVACY On the banks of the 
East River in Manhattan, Sutton Place 
has managed to retain an atmosphere 
of quiet isolation rich with the echoes 
of another time and another place. It 
seems strangely and fortunately re- 
moved from the skyscrapers and the 
concrete and the tempo of New York. 

Paradoxically, of all the attractive 
residential areas in the city, Sutton 
Place is at once the most typical of old 
New York and the most international 
in character. Though the locale is 





In his design for a Manhattan townhouse, 
Lorenzo Mongiardino used to full advantage a 
river-side location and an art collection of first 
quality. terr The Drawing Room employs 
muted pattern-on-pattern, a style popular in the 
time of Napoleon III. A large painting by 
Bonnard is flanked by works of Monet and 
Picasso. apove: Renoir’s Mother and Child graces 
the fireplace wall. Bronzes by Degas, left, and 
Renoir, right, are displayed on the delicately 
carved mantel. On the far wall, a small Degas 
painting and Renoir’s Coco flank “Nu a la 
Toilette’’ by Degas. roLtowiNc paces: The 
combined Dining Room and Library is flooded 
with light from the garden. Dark 18th-century 
English pine paneling is brightened by floral 
curtains and upholstery, and an Aubusson rug. 














Sutton Place Townhouse 
Italian Designer Blends Fine Art and ‘Décor 


INTERIOR DESIGN BY LORENZO MONGIARDINO 
PHOTOGRAPHY BY HORST 
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naturally American, a few changes 
of background could easily transform 
it into Chelsea along the Thames or 
the Ile de la Cité in the Seine. 

So it is by no means eccentric or 
inappropriate that the owners of a 
yur-story Georgian Colonial town- 

ise in Sutton Place chose the advice 

interior designer Lorenzo 
no. Signor Mongiardino, 
ugh his main offices are 


in Milan, is less an Italian designer as 
such, than an international one. His 
projects range regularly from his own 
country to England and Switzerland, 


A fourth floor Sitting Room features panels 
with silver-leaf flowers in the traditional style 
of Italian artists. rtGHt: Eglomisé panels on the 
mantelpiece are set behind a continuation of 
the fretwork motif, while large mirrors reflect 
the East River. apove: A portrait, A Princess of 
Orange, by Caspar Netscher, is displayed 
above a Louis XV bombé commode. 
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to France and to the United States. 

As is typical of European interior 
designers, his early career ranged far- 
ther afield than those of his counter- 
parts in the United States. Born in 
Genoa, he began school there at the 
Politecnico and went on to Milan to 
study architecture. At the beginning of 
his career he concentrated on design- 
ing sets for theater and films, rather 
than on the interior décor that is his 
present métier. His work in films, in 
particular, was notable for some stun- 
ning successes, like the sets he de- 
signed for Franco Zeffirelli, in the 
Italian films of William Shakespeare’s 
The Taming of the Shrew and Romeo and 
Juliet. But perhaps the theatrical proj- 
ect he remembers with the most affec- 
# tion and “never without a pang of 
nostalgia’ was the famous perfor- 
'mance of Tosca at Covent Garden, for 
which he designed the sets—a perfor- 
mance marking the last appearance of 
) Maria Callas on the opera stage. 
With such a varied background in 
} the field of design, Lorenzo Mongiar- 
) dino has been able to bring to interior 
§) décor a depth of experience and exper- 
§) tise, a knowledge of architecture and a 
| theatrical flair that the average de- 
}) signer is not fortunate enough to have 
at his command. A multifaceted career 
in design has served him well. 

It served him particularly well when 
he came to consider the Sutton Place 
| project. In sorne ways it was a lovely 
stage set, already partially completed: 
a handsome townhouse, almost en- 
| tirely surrounded by trees, whose gar- 
den runs down to the edge of the river 
and, joined to the gardens of neigh- 
boring houses, creates the handsome 
impression of a large English park. 

_ And the “props’’—the word is more 
than inadequate—that he was given to 
work with included a collection of art 
that would grace any house in any part 
y of the world. The richness of the mate- 
‘tial is awesome: paintings by Utrillo, 
Rouault, Modigliani, Matisse, Dufy, 
Kandinsky, Bacon—the list is seeming- 














| ly endless. In addition, the period fur- opposite: The Study’s warm grandeur is enhanced by English wood paneling, lustrous velvet 
Niture and accessories arranged by upholstery and a Victorian gros point rug. Modigliani’s Portrait of Mme Czechowska dominates a wall 
Signor Mongiardino form quite as above a Georgian mahogany k dney desk, while works of Braque and Venard hang nearby. TOP: Clown, 

2 é by Braque, graces the fireplace wall, near a painting by Francis Bacon. The large Street Scene is by Utrillo. 

generous a cornucopia. The furnish- asove: The Parlor displays Nude by a Window, by Matisse, above an Adam pine fireplace. Raoul Dufy’s 
ings encompass a wide range of many Nice, 1938 shares the sofa ll with La Rochelle, by Signac. Garniture is Canton enamel. 
45 


s and styles: Queen Anne mir- 

;, Regency lanterns, Degas bronzes, 

1is XVI clocks, nineteenth-century 

Bessarabian rugs, rare East India Com- 
pany fabrics, English Victoriana. 

The décor was entirely in the hands 
of Signor Mongiardino and his associ- 
ate, Fiorenzo Cattaneo. Surely it does 
not seem unreasonable for European 
interior designers to deal with material 
that is basically European. Being an 
Italian, Lorenzo Mongiardino is far 
from inarticulate about his role. 

“T am not a decorator,” he says em- 
phatically. “I have no specific, no un- 
mistakable style. As a matter of fact | 
would hate to have anyone walk into a 
house | have done and say, ‘This is a 
Mongiardino.’ Don’t misunderstand. I 
have the highest respect for the great 
decorators. It just isn’t what I do. 

“But take this particular house in 
Sutton Place. For many years now I 
have been working on old houses, 
with a great deal of pleasure. Really 
they have become my main interest, 
and practically all my work lies in the 
area of restoration. I want to bring 
these wonderful old houses back to 
life—to turn them into places where 
people can live comfortably today.” 

In the case of the Sutton Place town- 
house Signor Mongiardino was able to 
do just that, and it explains to a large 
extent the success of the result. He and 
the owners agreed on the basic out- 
lines, and they had no wish to create a 
static museum of fine art and décor. 

“] would like to point out something 
very obvious,” says Signor Mongiar- 
dino. “The fact is that a house, what- 
ever the degree or extent of its art and 
furnishings, is still a house. Today far 
too many people have come to think of 


“The last thing I want to do 
is to force someone into following a 
momentarily fashionable mode of décor.” 


a house as a sort of casa di moda—the 
kind of fashionable house that has to 
be done over every two or three years. 

“Well, that’s not my idea at all, nor 
was it the idea of the owners of the 
house on Sutton Place. Once you can 
make the house right, once it fits as 
snugly as a glove, then that is the way 
it should stay. Forever, in my opinion. 
The last thing I want to do is to force 
someone into following a momen- 
tarily fashionable mode of décor. 

“T want the houses I design to be 
warm and cozy, and I want them to 
look lived in. That’s what it’s all about, 
really. No wet paint, if you see what | 
mean. The greatest compliment any- 
one can pay me is to say that the 
houses I design don’t look ‘decorated.’ 
Maybe it has to do with my training in 
the theater. I don’t know. But I do 
know that I want to create the illu- 
sion—and the reality—of permanence.” 

Magician, set designer, student of 
old houses, Lorenzo Mongiardino has 
provided in Sutton Place, far from his 
own native land, an ambience entirely 
appropriate to locale. He has overseen 
a mixture of many styles and periods 
with the skill of his long familiarity in 
many areas of design, and he has 
conjured up no less, and no more, than 
a home—a home of exceeding comfort 
and charm and permanence. 1 

—Alexander Davis 


A Master Bedroom is a sumptuous bower, 
with a Hepplewhite four-poster bed draped in 
pastel fabric. The canopy frame is painted 
with neo-Classic motifs. Sunlight bathes a 
Country French tilt-top table and an English 
painted chair nearby. The painting, Artist's 
Model, is by Shikler. An Oushak rug, early- 
19th-century English patchwork quilt and 
sunny print on walls and sofa lend the 

room a pleasant, country air. 
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BY MICHEL BOYER 


| INTERIOR DESIGN 
} 
PHOTOGRAPHY 


BY GEORGES PALOT 








ON MORNINGS when he is in Paris— 
which is not all that often—Michel 
Boyer gets up from his sleek leather 
bed, walks into his lacquered living 
room and looks through an alumi- 
num-framed window onto the Place 
des Victoires, inaugurated in 1686 to 
glorify Louis XIV. The square has gone 
through three changes of statuary in 
three centuries and many of the har- 
monious facades designed by Jules 
Hardouin-Mansart have become pe- 
destrian shop fronts, but this does not 
bother M. Boyer. The front of his own 
building is a classified historical mon- 





For his four-room Paris apartment, designer 
Michel Boyer created a polished environment 
of deep shiny color and crisp geometric lines. 
Lert: Aluminum architectural detailing defines 
the Salon, while ceiling spotlights play upon 
sleek lacquered walls and display areas. A 
painting by Theimer is suspended above the 
raised fireplace. apove: Exotic plants take part 
in a low aluminum tablescape that includes 
contemporary sculpture and Indian vases. 
The drawing is by Henri Michaux. 





ument and the current statue—Louis 
XIV astride a rearing horse—provides 
an ornate contrast to the streamlined 
décor of his own apartment. 

M. Boyer radiates confidence with- 
out pretentiousness, meticulousness 
without compulsiveness, and he 
thrives on the joy of diversity. 

“What's interesting for me is never 
to do the same thing over,” he says. 

And in the ten years since he set out 
on his own as an interior designer he 
has arranged the interiors of banks, 
boutiques, hotels, a city hall and com- 
munity center, various corporation 
headquarters, and the French embassy 
in Brasilia. Now it is a yacht. 

This sort of flexibility comes from a 
solid base. Michel Boyer studied fine 
arts in Paris and then he worked for 
nine years with an architect. 

An architectural background is ob- 
vious in the details of his own apart- 
ment. The linear wall-mounted 
radiators he designed all resemble 
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contemporary chrome sculptures. 


Even the towel rack in his bathroom is 
a wide slender curve of chrome. His 
ultramodern kitchen is a model of 
well-designed efficiency. Throughout, 
slick glossy surfaces of lacquer and 
metal are softened by lighting directed 
onto walls and art objects. 

M. Boyer is fascinated by new forms 
of architecture. He cites Brazil and the 
United States as being particularly 
stimulating in this area. 

“Brasilia is something fabulous,” he 
says. “The people who built it were 
more than avant-garde.” 

He is equally impressed with Amer- 
ican architects: ‘I admire the way they 
approach architecture. The Americans 
are much more natural than the 
French. They have fewer complexes.” 


M. Boyer credits his own architec- — 
tural background with giving him the }) 


tools to handle a wide variety of pro- 
jects: “And when you’re committed to 
your work, there’s a certain maturity 
that evolves. One is not a decorator 


just like that. Of course, I know many — 


who have never studied formally, but 


you can tell. There are usually too \ 


many gratuitous touches.” 

In both his furniture and interior 
design there is a clean crisp look that 
comes from careful planning. There is 
no wasted motion at all: 

“You must be scrupulously honest 
and never give in to excessive fan- 


tasies. Unity is so important. You must | 


always go in the same direction in a 
single project and not be tempted to 
do thirty different things.” 

M. Boyer concedes that such stan- 
dards presume a certain depth in the 
designer’s personality that cannot be 
taught or learned: “In order to advise, 





ABOVE LEFT: Another view of the Salon reveals 
the smooth leather-covered ’sofas that face the 
fireplace; a Soumak rug overlays neutral-toned 
carpeting. Aluminum and glass shelves 
contain books, magazines and a sound system. 
Lert: The Dining Room continues the 
streamlined architectural simplicity and bold 
color values. An egg and a tortoise by Lalanne 
are displayed behind glass; the multifaceted 
mirror panel is by Borja. opposite: Works 

by Morisson, Borja, Gernez, Diaz and 
Yvakovick amplify the clean contemporary 
mode of the Bedroom. All of the rooms 
express the unity designer Boyer feels 

is essential to a single project. 
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tou must first be very curious your- 
‘ pelt.” He says it is his own curiosity 
, hat makes him a passionate traveler, 
museum-goer and music lover. 
i} “Curiosity begins in the streets, in 
useums, in other countries,” he says. 
‘You must learn to see.” 
He has simplified his own life to 
ake room for such pleasures: ‘“The 
danger in this profession is that the 
work can clash with creativity. If you 








. “You must be scrupulously honest and never give in to 


excessive fantasies. Unity is so important.” 
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have too much work, you're too preoc- 
cupied.” He guards his free time jeal- 
ously and shuns the Paris social scene. 
“I’m not going to waste my time at 
dinners, making chitchat,” he said. “I 
hate mondanité. I have a completely 
different conception of myself.” 
Instead he prefers to go to his coun- 
try house in the Dordogne to re- 
charge—to draw and paint and think 
about nothing. “To find new ideas and 





to question myself,’ as he says 

Michel Boyer is a quiet sybarite. He 
loves to eat and cook. His house, in the 
heart of France’s foie gras country, is 
surrounded by trees and vineyards. 

“] make all my preserves and foie 
gras myself,” he says, and he has an 
excellent cellar of Bordeaux in Paris. “I 
adore buying wine. In fact, I love ev- 
erything that makes life agreeable.” O 

—Susan Heller Anderson 
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Antiques: Music Boxes 


The Joyful Sounds of Another Era 


TEXT BY Q.DAVID BOWERS * 





TODAY MUSIC IN THE HOME comes from 
many sources: radio—both AM and 
FM-—television, stereo equipment and 
tape recorders. A century ago it was far 
different. The phonograph had just 
been invented. Edison envisioned it as 
a business device for transcription and 
scoffed at suggestions that it be used 
for entertainment in the home. Radio 
and television were, of course, un- 
heard of. Reigning supreme in musical 
production in the home was the music 
box, a finely crafted device consisting 
of a metal cylinder with projecting 
pins. As the cylinder turned, these 
pins came into contact with a set of 
tuned steel teeth, the music comb, 
which produced a sparkling tune— 
playing songs like the William Tell 
Overture and Londonderry Air. 

Today music boxes, except for small 
toys and novelties, are no longer being 
made. Those surviving the nineteenth 
century are highly prized as collectors’ 
items—objects that entertain us with 
their sparkling melodies as they did 
our forebears a century or more ago. 

Prior to the early nineteenth cen- 
tury, music boxes were the playthings 
of royalty. In an era before assembly 
line production and standardized 
parts, early musical movements, often 
concealed in the base of a clock or 
moving figure, were made by hand, 
one at a time. Such amusing devices 
often entertained the royal courts of 
France, Germany, Spain and England. 

The years between 1830 and 1860 
saw the rise of a generation of music 
box manufacturers in Switzerland. 

uch makers as Nicole, Mermod, 

oultre, Ducommun-Girod and oth- 





ers produced instruments of exquisite — 
craftsmanship. Indeed, these makers | 
often produced beautiful Swiss 
watches, using similar technology. 
These early instruments were, for 
the most part, enclosed in rather plain | 
wooden cases. Their musical move- ' 
ments were something else, however. 
With several turns of a crank and the — 
flick of a lever, the air would be filled — 
with delicately arranged airs, a minia-_ 
ture symphony of exquisite brilliance. - 
Gradually, as the market for these 
spread all over the world, competition — 
increased. Cabinets were made more | 
ornate, in an effort to broaden the 
appeal. Particularly elegant models 
featured interchangeable cylinders. At — 
the conclusion of one musical program — 
the cylinder could be lifted out and ~ 
replaced with another cylinder. Dur- 
ing the late nineteenth century the 
cylinder music box was modified to— 
include extra features such as tuned © 
bells with strikers in the form of tiny — 
enameled bees or butterflies, a small © 
drum, and even a tiny reed organ. 
From 1870 to 1890 there was an_ 
active market for musical novelties 





The musical notes shown above are part of the | 
William Tell Overture by, Rossini, arranged by 
Maxwell Eckstein. apove tert: Musical 
automaton monkey under glass dome; 15” 
high; circa 1850. The base conceals a musical 
mechanism. Courtesy, Keith Harding, London. 
Lert: Polyphon disc-type music box; 8” discs; 
circa 1905. The first disc musical box patent 
was 1885. Courtesy, Keith Harding, London. 
opposite: Miniature carousel with small music 
movement in the base; 6” wide x 9” high; 
1977. Tiny lights flicker as five of the colorful 
horses move up and down to the accompaniment 
of the music, in this battery-operated modern 
novelty. Courtesy, Rita Ford, New York. 
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Mechanical bird in ornate gilded cage with 
ormolu and enamel trim; 6%4”’ wide x 12” long x 
4” deep; circa 1955. This is a reproduction of a 
similar automaton manufactured in France in drum and castanets; 35” wide x 14” long x 9’ deep; circa 1880. This box has four interchangeable | 
the 18th century. Courtesy, Rita Ford, New York. cylinders, each playing eight tunes. Courtesy, Vicki Glasgow Music Boxes, White Plains, New York. 















he Writer. An automaton figure, springwork-operated, at a miniature Musical automaton; 20” x 19” x 9”; circa 1890. Under a glass dome is a ship } “ 
iting desk; 15%” wide x 25” long x 20” deep; circa 1880. Such devices tossing to and fro; a small train crossing a bridge; and a marching sentinel. qth 
e once amusements, in Victorian times. Courtesy Rita Ford, New York. Courtesy, Vicki Glasgow Music Boxes, White Plains, New York. | Sm: 








and automata, the latter being auto- 
‘matically operated figures and devices 
with a musical accompaniment. Some 
of these were quite ingenious. One 
popular style, a sorcerer, is a tiny 
automatic figure dressed as a Turkish 
magician. As music plays, he performs 









i)presto-chango magic on a small felt- 
icovered table in front of him—making 
dice and small balls disappear and 
teappear. The magician and his appa- 
atus are no more than eighteen inches 
igh and covered with a glass dome. 

| Also popular were mechanical 
birds, complete with real feathers and 
beaks, which flittered to and fro and 
"Itwittered, to the accompaniment of a 


tine 
(Small music box in the base and often 





with a tiny automatic flute mechanism 
that produced a realistic chirping 
sound. And automaton figures in the 
form of monkeys, often dressed in the 
regalia of kings and queens, were 
cherished as popular spoofs on royalty 
and high society at the time. 

Disc-type music boxes ranged from 
the simple to the very ornate, with 
some particularly elaborate models 
featuring mechanisms that changed 
the discs automatically. 

While cylinder and disc-type music 
boxes achieved a wide appeal, many 
other types of automatic musical in- 
struments were made during the nine- 
teenth and twentieth centuries. 
Particularly impressive was the or- 





Six-piece Manivelle Musical Orchestra; 15%” wide x 11” long x 7” deep; circa 1890. Each of the bisque-head 
dolls, all signed by Heubach, performs on a musical instrument, except for the top center figure, which leads the 
orchestra. Music accompanies the dolls’ movements. Courtesy, Vicki Glasgow, White Plains, New York. 





chestrion, an automatic orchestra con- 
taining a piano, organ pipes, orchestra 
bells, drums and other effects. 

By the turn of the the century, many 
decades later, the orchestrion had be- 
come the plaything of America’s “Up- 
per 400.” William K. Vanderbilt had 
one orchestrion, made by Welte, in his 
Fifth Avenue mansion in New York 
City, another one on his yacht, and 
another in his summer cottage at New- 
port, Rhode Island. P.T. Barnum, the 
famous American circus impresario, 
owned a Welte, as did Henry Clay 
Frick, the Mellon family, and many 
other socially prominent people. 

What makes an old-time cylinder 

continued on page 134 
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Elegance in a Small Compass 
INTERIOR DESIGN BY BEAU THERIOT 
PHOTOGRAPHY BY SAM S. ADAIR, JR. 


Remodeling in Texas 


BEAU THERIOT designs for comfort. A 
guide, rather than an arbiter, the 
) thirty-year-old Houston designer en- 
F courages the people for whom he 
» works—many, of course, have definite 
i, tastes—to play an active role in the 
| selection of furnishings and fabrics. 
»,| Such a people-oriented approach 
srequires intense concentration on the 
owners’ needs, instead of “rules’’ that 
‘§ constrict rather than structure. Mr. 
ie Batsulelantcmaeyelcantance rely on his own 
judgment of appropriate design. 
“I’ve pointed it out before, but it 
| bears repeating,” he says. ‘I have no 
| use for rules. I believe in myself, and I 
| do what I think is right.” . 
His individuality and sense of confi- 
dence can be seen, for example, in the 
<i wey he has placed several large pieces 
ws of furniture in the small rooms of the 
7 present home he designed for a 
. Houston family. Within the 240- 
| square-foot living room are two love 
' seats flanking a glass and chrome cof- 
fee table, a secretary, a pine console 
~ and a towering four-door armoire. . 
“That's a lot of furniture in a small 
/room, but it’s not overpowering,” he- 
says. “Through the scaling, the room 
| seems larger, and more important. It 







fl 


, Designer Beau Theriot used overscale and 
highly visible, materials to create the feeling of 
a large opulent home for a 1,850-square-foot 

_ Houston residence. opposite: A James Kearns 
drawing provides a focal point for the Living 

‘Room, while several collections of accessories 
ekaacrelarVivAeindatemanvate| Plaentes-}o) alclucmm @labtate, 

drapery fabric from Clarence House. RIGHT: - 
An elaborately carved Louis XV Living Room 
console displays a feather-bedecked Victorian 
horn and antique Waterford crystal decanters. 








has more réason for being. The con- 
cept is one I used throughout the 
- house, though there is only 1800 
square feet of space. Despite its small 
size, the owner wanted the feeling of a 
larger home, and by overscaling | was 
able to achieve that feeling.” 

Completed in six months, the de- 
sign was arranged for Carolyn Schul- 
natVamme bhVelca te Mr-tale Ml dal-mr-(aehVcmontelsatae 
of a young son. Her needs were varied, 
yet they can be summed up in one 
word: versatility. She wanted a home 
that was inviting and livable; practical 
for asmall child yet suitable for formal 
entertaining. Perhaps most impor- 
tantly, she wanted a sense of perma- 
nence and privacy—an oasis of quiet. 

In addition to her needs, Mrs. 
Schulman had her preferences—com- 
binations of natural and intense color, 
textured fabrics, rich woods and fine 
Persian rugs. All of these Mr. Theriot 
Nateeleckele-1ccreM talcomcatcme(sJt-408 

“The antiques we used don’t have to 
be roped off,” says the designer. ‘You 
can sit on all the chairs and use all the 
chests. Mrs. Schulman didn’t want to 
have to hold her breath every time her 
son walked through a room. The 
pieces we used are valuable—but not 


irreplaceable. To the visitor they say, 


‘Sit here, you can be comfortable. I’m 
beautiful, but you can’t hurt me.’ 
“The look is reasonably lavish, but 


An elaborate 19th-century French mirror 
restates the Art Déco Waterford chandelier 
that illuminates the Dining Room; crystal and 
bronze wall sconces shed additional light. An 
PloleceiCmcntetanwverereM@itelelmerleiiar litem im eriimels 
Chinese Export tobacco-leaf jars rest on the 
Dae cliche icquered areyetcie) (oe 
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ole tmer-b als ams cr-1 I bYam-sbatca (mmolelam-benvamey als 
piece. My term for the design is ‘subtle 
opulence.’ Everything is of good qual- 
ity, but nothing is overly delicate.” 

BW alemelat-vet-<-mtemeatce-te)elr-be-valacke) meats 
twenty-year-old home has been con- 
siderable. When Mr. Theriot began, 
white woodwork and walls—broken 
oda bya ohvar-Uaeboabbobbboata abate ley uu-re-icelere| 
above unremarkable white carpeting. 

“It was a very average house,” the 
interior designer recalls. 

But today much is changed. There is 
oak parquet flooring that stretches 
throughout, woodwork aglow with 
terra-cotta, beiges and browns spiced 
lohvamrebe-boat-1eCemmero) Ce) amr-Ceer-selc-res ett e-Val 
jeleege) (pmo (acsobe-re(ce-betome) it(acwr-veleBbemeals 
master bedroom a soft aquamarine. 

The small and elegant house reflects 
id aLemme (crop toa ats axcmmaey etsy (old e-1o)(cmm-taccsetereyal 
to detail. His use of toile, Lalique 
tiebacks and beveled glass add a rich 
fobtont-sat-}royalm Comms eX-mm corey ceLemey (eo) am nvelele| 
the design have been complete with- 
out the owner's personal touches: col- 
ICeYereteyetcime) ae) a'Z-1¢-1 Ostet 12) 0Ccme- veto m beat-bal 
plates, Chinese figurines, New Guinea 
art and family photographs. 

“These are things Mrs. ele atebeat-tal 
loves,’’” Mr. Theriot explains. “She 
_asked me if we could use them, and I 
said certainly. She's a collector, and a 
collector is never shed.” 

Their coll ae tion, extending 









ABOVE LEFT: The lines. of Irish Chippindale, 
ribband-back chairs echo the pattern of ar 
Brunschwig & Fils toile fabric. ing 
Room walls. err: An elaborate 
chinoiserie lacquered cabinet enric 
of the Dining Room. Horsehair cha 
upholstery from Clarence House. 
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through fivé buying trips to the Ori- 
ent, West Coast, New York and New 
Orleans, is one of Mr. Theriot’s trade- 
marks as an interior designer. 

“Our strategy was to shop together 
and share ideas,” he explains. “And 
we agreed that whatever she bought, | 
would put in an appropriate place.” 

The result is a house of surprises— 
remarkably plain on the outside but 
Citta obatsbatca bares oll (satan tats(e (cm 

ae Coltie-} comm catceltr-4aMmcal-Mmccesalameleleys 
al com-toyent-ieatbat-ape-Leal-tamttel> 4el-la ce hi 
says the designer. ‘“You can walk 
id abcolet-daMcal<m aleleCiom- Meloy, semetela-mr tare! 
each time there is something different 
that will catch your eye.” 

In the months since the house was 
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completed, Beau Theriot has gone on , 

to other projects, and so has Mrs. eRe ——__ a ERS ‘ 
Schulman. Recently she married PILL ey nee . 

Houston real estate developer Harold | ——— ee 








Farb—also a Theriot client—and to- 
gether they are planning a new home 
close to the designer’s own residence 
in River Oaks, an area of expansive 
mansions and manicured lawns. 

“I’ve done his house, and I’ve done 
her house—and now I'll get to do their 
house,” says the designer. “I guess you 
could call it a sort of sequel!” 0 

—Jim Kemp: 
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ABOVE RIGHT: In the Study, an antique Chinese 
ebony table displays a Thai bronze Buddha 
head flanked by Oriental porcelains. Blinds by 
Levolor-Lorentzen. RIGHT AND opposite: Intense 













grey | a if 






re : -colors and large-scale appointments fill the , “he Se ii A fg 
ete Guest Room. A sturdy Georgian pine cabinet aa = a i 
contrasts with a Chinese famille verte garden arr eT Mg ES | sai 


seat. The antique French cherrywood daybed al a 
is covered in Lee/Jofa fabric; Imari plates flank ' Ai 1 
ar) 18th-century Italian polychrome mirror. 
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“By overscaling I achieved the feeling of ala 


rger home.” 
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SPECIAL FEATURES 


Gardens: Hadrian’s Villa 


An Emperor's Dream 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 


— my *, —— . 
J ae = 0g a vee rr rr Sr” eee rh eri cme { 








ALTHOUGH NOW almost completely in 
ruins, Hadrian’s Villa, near Tivoli, 
brings back provocative images. 

Great luxury, perhaps, comes first, 
and after that, great sophistication. 
Certainly, high erudition and a genius 
for planning are apparent. Above all, 
there is majesty and imagination. 
None but a highly cultivated sybarite 
could have conceived of such a fan- 
tasy—much less brought it to perfect 
completion. It was meant to be the 
fulfillment of a sybarite’s dream, and it 
became his monument. 

From an early age this Roman em- 
peror (A.D. 76-138) adopted Athens as 
his true home. As he became imbued 
with Greek wisdom and addicted to 
the Greek way of life, he also adopted 
the precepts and ideals of the great 
Athenian architects. He commis- 
sioned innumerable statues made 
from the finest Parian marble by Greek 
masters. From Athens, too, came the 
model for that great wall of which only 
the bare bones now remain. 

During his middle age the emperor 
spent more time abroad than at home. 
While leading his armies victoriously 
in Dacia, in Egypt and in Judea, he led 
the Spartan life of a soldier, and he 
enjoyed it. But when he had had his fill 
of wandering, he began to dream 
about the villa he would build, and in 
which he would spend his declining 
years. Always a playboy, he envi- 
sioned a life wholly given over to 
pleasure—surrounded by his friends 
and his books. Days would be devoted 
to studious contemplation—nights to 





The sun-bronzed ruins of the sybaritic spa 
Hadrian built, about a.p. 125, as a retreat, still 


stand majestically near Tivoli. PRECEDING PAGES: 


Thick high walls of the Maritime Theater 
enclose a small islet surrounded by a moat 
and adorned with an lonic colonnade. THESE 
PAGES: 1. An olive tree shades what was a 
nymphaeum. 2. A doorway frames a view of 
the Imperial Palace. 3. lonic columns border a 
courtyard. 4. The mosaic floor of the 
Hospitalia, a guest wing, is remarkably 
preserved, 5. A cryptoporticus, or gallery, 
leads to the Vale of Tempe. 





Picture the walls 
as they once were: faced with marble, and 
gleaming with color and gold. 






















































feasting and revelry and love. | 

But Hadrian was denied his wish. | 
First, there was the mysterious and 
untimely death of his beloved Anti- | 
nous, the handsome youth from | 
Bithynia: the new Apollo, whom he | 
deified later and whose statues be-— 
decked every temple in Rome. Then | 
the emperor himself was struck down | 
by a fatal illness and died, in his sixty- 
third year. During the last few years of 
his life the villa was never entirely 
completed, and he spent very little © 
time there, in any case. 


eS ge, a ee 


The villa, of course, took many im 
years to build—about twenty-one, it is ||, 
thought. Even before construction be- jf 
gan, its creator, while he was reigning | 
and soldiering, was delving into the — 
ancient arts of the East for inspiration. — 
Although a well-trained man of gov- 
ernment and a gifted ruler worshiped 
by half the world, he was also an ~ 
architect manqué. But his choice of a 
building site has puzzled many. ~~ | 
Why should he have chosen a rather ~ 
banal landscape tucked at the foot of 
the Sabine hills, when he could have — 
built anywhere? No one knows, al- 
though several theories have been ad- 
vanced. Could it have been that, as the ~ 
object of so much worship, he pre-~ 
ferred to leave the mountaintops to 
lesser men? If so, then why not con-~ 
struct beside the sea? From choice, he 
always summered at Baiae in a bor-~ 
rowed villa. Whatever his reasons for 
choosing the rather drab landscape of 
Tibur, he must have felt strongly 
drawn to it. And that was enough. 








Today the villa, long since bereft of 
its grandeur, owes much of its charm 
to its trees. Lofty pines, looking like 
great umbrellas, spread their dappled 
shade across the grass. Immensely tall 
black cypresses, with great thick 
trunks, stand like sentinels, pointing 
to the sky. The gnarled and twisted 
olive trees as old as time—scattered at 
random throughout the grounds—are 
the leitmotiv of the composition. 

Trees, however, did not enter into 
Hadrian’s own scheme. They would 
have seemed too commonplace. The 
palaces, libraries, baths and other 
buildings—now separated from each 
other by fields—were originally linked 
by a series of endlessly varied terraces, 
walls and colonnades. Picture the stark 
and barren brick walls as they once 
were: faced with marble and gleaming 
with color and with gold. Beneath the 
whole complex there was an elaborate 
network of underground corridors, 
through which slaves passed silently 
from building to building. 

In every part of the villa water plays 
an important role. It lies flat and mo- 
tionless in pools, mirroring the statues 
and columns at the pools’ edges. It 
cascades from overhanging rocks into 
large basins of basalt, marble and por- 
phyry, and from the mouths of marble 
masks. There was a swimming pool 
and a fish pond, as well as several 
ninfea, one of which was enormous. 
There were fountains, of course, and 
then the marvelous baths—one large 
and one small, each with its perfect 
succession of caldarium, tepidarium and 








aBove: [he great wall called the Pecile was once 
faced with marble, painted and gilded. 
Inspired by the Greeks, Hadrian adopted the 
principles of Athenian architects. BELOW AND 
opposite ABoveE: A colonnade and classical 
statuary border the Canopus, a long pool 
designed and named after a similar setting 
beside the Nile. Statues and caryatids are 
copies of Greek 2nd-century originals. In the 
background is Hadrian's re-creation of the 
Temple of Serapis. opposite BeELow: What must 
have been the ultimate in summer palaces 
remains an enigmatic paean to pleasure. 


Le, 





Water lies flat 
and motionless in pools, mirroring 
statues and columns. 
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frigidarium. In Hadrian’s day there was 
also a kind of sauna heated by the sun. ' ; 
The Canopus was something else — 
entirely. It was named after Canopus, © 
the pilot of Menelaus’s ship, who, on — 
his return to Alexandria from Troy, 
died and was buried in the city of | 
Canopus beside the Nile. Devotees | 
met there to worship at the Temple of | 
Serapis and to consult the oracle. It” 
was a lovely place where fey and licen- | 
tious festivities were held. The banks 
of the canal leading to the sanctuary 
were bordered with gardens contain- 
ing little temples and villas, and 
brightly colored ships crowded the 
canal. Hadrian, in recreating Canopus, 
hollowed out a whole valley, and dug a 
long, narrow pool in its center. Around 
its edge he placed columns and stat- 
ues. They are no longer there, but, 
along with many of the villa’s trea- 
sures, are now in the Vatican Museum. 
At the south end of the pool stands the 
reproduction of the Temple of Serapis, 
consisting of an ample hemicycle like 
a ninfeuam. The great calotte was once 
covered with black and white mosaics, 
and the huge niches in the hemi- 
spherical curve contained more stat- 
ues. One of Piranesi’s engravings 
shows how rich—even in an aban=" 
doned state—the monument still was | 
at the end of the eighteenth century. ~ 
The villa, even today, is nearly inex- 
haustible, and there are endless echoes. 
of history. These give vent to much 
conjecture—and lead the curious to 
imagine, to invent and to inquire. 0 
—Helen Barnes 
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ARCHITECTURAL DICGES FaSnroi 
The Empress of Iran 


PHOTOGRAPHY BY PASCAL HINOUS 


TEXT BY PHILI 


it 1s perhaps surprising that Tehran 
itself does not display more of the 
legendary splendors of ancient Persia. 
[here is little in the city to compare 
with the ruins of Persepolis or the 
mosques of Isfahan or the gardens of 
Shiraz. On the other hand, the capi- 
tal—with its bustling motor traffic and 
tall buildings—is a dramatic symbol of 
the prosperity of modern Iran. 

On the slopes of a high mountain 
dominating the city is the fashionable 
residential district of Tehran, with its 
great avenues of plane trees, its im- 
pressive houses and luxurious hotels. 
One of the avenues leads to the impe- 
rial palace itself, almost entirely hid- 
den behind a mass of trees. Originally 
he palace had been no more than a 

id of pavilion, built in the nine- 


h century by a former ruler who 


+ 


1 to relax some distance from 


PPE JULLIAN 


the Golestan Palace in the center of the 
city. Today the Golestan Palace is still 
the official seat of government, and 
formal ceremonies are conducted in its 
immense reception rooms. 

Some ten years ago, however, an 
entirely new palace—the Niavaran Pal- 
ace—was built in the gardens sur- 
antique pavilion. 
Because of its location, the old palace 
had been called Djahan Nama, or 
“Window Over the World.” At the 
beginning, the modern palace was 


rounding the 
5 


used almost exclusively to house 


ABOvE: The strong contemporary lines of the 
Niavaran Palace offer an impressive 
architectural vista. The ten-year-old structure 
has become both the seat of government and 
the private residence of the Shah and 
Shahbanou of Iran. opposite: The great scale of 
the formal Entrance Hall is modified by a 
gallery, patterned screens, and Persian rugs 
that create islands for seating arrangements. 
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Lert: The sheen of damask and silk pervades the internationally flavored Grand Salon. The paneling is 
French in conception; the furniture is also French. Lighted vitrines display Persian papier-maché and 
artifacts in pottery and gold. The painting at left is by Marie Laurencin; to the right of the fireplace is a 
small work by Utrillo. top anp asove: Mosaic mirrorwork on the ceiling, illuminated by Russian crystal 
chandeliers, characterizes the State Dining Room. Long mahogany tables are surrounded by brocade- 
upholstered chairs; mahogany serving tables hold bronze doré and crystal hurricane candelabra. 
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Empress Farah’s private Library is a huge galleried room adroitly divided by contemp books, art and 


sculpture. opposite: A lighted glass ceiling panel and a 19th-century Heriz rug define the central seating area Qajar 
chimneypiece; César sculpture in left foreground. 1. Upper level niches contain artifacts and ancient manuscripts. 2. Painting by Yektai; 
sculpture from the Ivory Coast. 3 Metal sculpture by Pomodoro. 4. Corner assemblage includes a bronze bust of the Shah and a Tanavoli metal 
sculpture, a Desoto painting and a Gandhara Buddha head on a Giacometti table. 5. Painting by Mohasses. 6. Detail of the lighted ceiling. 


- painting on mirrored 








guests of Their Imperial Majesties. But 
the atmosphere was so marvelously 
agreeable that the Shah decided to 
make it his own residence. 

In constructing the new palace 
the architect, Aziz Farmanfarma’‘ian, 
cleverly succeeded in reconciling tra- 
ditional elements—long columned ve- 
randahs and ceramic — tiles,” fom 
example—with the thrust of contem- 
porary design. The result is that archi- 
tectural lines are simple, and space is 
treated most generously. 

The same clean lines are to be found 
in the terraced gardens leading from 
the palace gates. Stone alternates with 
grass, the whole one vast mosaic bor- 
dered by magnificent rose beds. There 
are many shallow pools and terraced 
walls decorated with painted faience— 
the panorama calling to mind those 
marvelous gardens designed by the 
ancient Persian emperors on the out- 
skirts of Delhi. The Niavaran Palace 
serves two distinct and—on the sur- 
face—apparently contradictory, pur- 
poses. It is both a seat of government 
and a private residence, and the archi- 
tecture itself has created harmony be- 
tween these opposing elements. ? 

Even on the front steps, between the 
thick columns of the entrance, a cer- 
tain informality is apparent. Here an 
ancient pug, there a superb Great 
Dane and a pair of pearl gray poodles. 
Inside, however, is a palatial entrance 
hall with a gallery above, an Eastern 
version of the Roman atrium of old. 
The reception rooms of the palace 
open into this vast hall, sufficiently 
formal when valets in dark violet 
vests, majordomos in elaborate dress 
and military men in full uniform pass 
by. The reception rooms are richly 
furnished in a conventional French 
manner, the atmosphere reminiscent 
of some enormous European embassy. 
But contradictions abound. 





ABOVE LEFT: Arrangements of embroidered 
benevolent talismans and family photographs 
lend special significance to an upper level area 
of the Empress’s private Library. Abundant 
light enhances the colorful Paul Jenkins 
painting on an easel. tert: Small parties and 
theatrical performances are held in the private 
Cinema, which also serves as a passageway 
between the official and private areas of the 
palace. The columnar sculpture is by Tanavoli, 
the large painting by Saidi. 
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“From time 
to time I move 


everything around.” 


— Empress Farah 
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The grand salon itself overlooks the 
garden through a bay window, and a 
J bronze doré sculpture by Henry 
| Moore on the terrace suggests that the 


I) palace contains much that is far more 


| original than repetitious Louis XV fur- 
Jniture or heavy damask curtains. 
There are paintings by Marie Lauren- 


‘Hcin, Sisley, Utrillo and Boudin. Per- 
*@haps even more 
| personal ave the collections of archae- 


interesting and 


ological artifacts displayed in 
vitrines—lovely ceramics and antique 
jewelry. Their Imperial Majesties have 


‘}) followed with constant interest the ex- 


|cavations that yearly bring forth from 
the Iranian soil—where so many an- 
cient civilizations have flourished—re- 
markable *treasures: gold work from 
the time of Darius and pottery that 
dates back to the beginnings of Islam. 

Across the hall from the salon is the 
state dining room, an immense area 
lighted by a series of Empire chan- 
deliers of Russian origin and hung 


with two Gobelin tapestries from the 
era of Louis XV. Gleaming mahogany 
tables seem to stretch endlessly, and 
chairs are covered in brocade. Here 
and there gleam large pieces of silver, 
crystal pendants, bronze doré can- 
delabra—and the ceiling itself is mir- 
rored. On the evening of a formal 
party the room glitters with lovely 
women in their jewelry, generals and 
ambassadors heavy with gold braid. 
Few things are as characteristic of 
the Westernization of Iran as the 
Niavaran Palace. Until the time when it 
was built it had been the custom to put 
a few European rooms in an entirely 
Eastern context. All that changed, with 
the construction of the Niavaran Pal- 
ace. The dining room Their Imperial 
Majesties use regularly is relatively 
small and simple. From the windows 
on one side, only the rose-planted 
terraces can be seen, leading down to 
the city; and on the other side, rugged 
mountains appear over the treetops. 








ABOVE LEFT: The Empress Farah speaks with 
knowing enthusiasm of the works of art that 
form her extensive collection. above RIGHT: The 
Empress gives audiences in her official Office, 
a traditionally appointed area. Backdropped 
by a 17th-century French tapestry presented 
by General Charles de Gaulle, she receives 
visitors at a French bureau plat adorned 

with personal photographs. 


The only sounds are the plashing of 
fountains and the singing of birds. 

On the floor above the dining room 
is the official office of the Empress, 
where she is in the habit of giving 
audiences. The hall leading to it—ar 
ranged by Mercier Fréres very much in 
the French style, though filled with 
Chinese objects—is hung with por- 
traits by Vidal-Quadras of Her Impe- 
rial Majesty and her children. 

Often, after conferences, the 
Empress walks through an English- 
style smoking room and then through 
a private cinema that serves as the 
passageway between the official part of 
the palace and its private apartments. 


on 


nd the cinema is the personal 

of the Empress, and this is a 

ym that reflects her own taste in the 
most personal way possible. There is a 
gallery overhead, and both levels are 
illuminated by large bay windows. 
There is a fireplace covered with mir- 
rors reflecting the sky and the gardens 
and the lovely objects filling the room. 

It is another world. Naturally pro- 
tocol is still honored, but there is the 
charming addition of personal taste 
and imagination. All the world knows 
that the Empress Farah is a lovely 
woman, but photographs alone do jus- 
tice neither to her extraordinary gray 
eyes nor to her appealing personality. 
She speaks French perfectly and is a 
great admirer of French literature, the 
work of André Malraux in particular. 

But she is interested in far more 
than French literature. The books and 
the multitude of objects in the library 
attest to her interest in many different 
cultures and many different eras. The 
shelves hold books on contemporary 
painting as well as archaeology. 

To a great extent the library was 
decorated by the architect Aziz Farm- 
anfarmai‘an and Charles Sevigny, an 
American interior designer who has 
lived in Paris for many years. Mr. 
Sevigny has been very skillful in 
adapting indigenous forms to contem- 
porary décor. For example, a good 
many of the fabrics chosen by the 
Empress were made locally, although 
the furniture itself comes from Paris. 
The Shah gave her complete freedom, 
and he did not even go into the library 
until it was entirely finished. Now he is 
every bit as pleased with it as she is. 


In the Empress Farah’s library a 


place of prominence has been given to 


a work by the Iranian artist Parviz 
Tanavoli. In copper, the sculpture is a 
curious one, representing the Arabic 
character that is used to symbolize the 
concept of nothingness. 

‘But it is by no means a negative 


continued on page 138 


he official Office of the Shah is appropriately 
and splendid. Located in the old Djahan 
1 palace, the roor 19th-century mosaic 
rwork walls shimmer as they refract the 
rystal chandeliers. Important 
inderlie French-style furnishings. 
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An Artist at 


~ Work in Manhattan 


Zita Davisson's Home and Studio 


PHOTOGRAPHY BY RICHARD CHAMPION 


ONE OF THE SUBTLER pleasures of Man- 
hattan is the delicacy, even the discre- 
tion, of its townhouse architecture. 
While there are exceptions, the typical 
facade avoids all flamboyance. A 
bland—sometimes grand but never 
theatrical—street front presents itself 
without fanfare to the passing eye. 
Interiors, however, are another 
story. The chances are often good that 
a neo-Georgian front will mask a 
Bauhaus interior, or some sleek glass 
skin prove to be simply a foil for a riot 


LEFT: Commodious traditional furnishings 
promote a warm, country-house atmosphere 
in portraitist Zita Davisson’s Manhattan tow 
house Living Room. Generous scale, authentic 
woodwork and a huge leaded window draped 
in Boussac fabric provide the framework. 
Paintings by Emile Nolde and Georges 
Rouault. The Louis XVI chaise longue is 
signed by Lelarge. Upholstery fabrics by 
Brunschwig & Fils. apove: The artist works on 
Rudolf Nureyev’s portrait in an all-white 
Studio that offers no distractions. 


of decorative excess. So there can be 
absolutely no preconceived notions 
about artist Zita Davisson’s East Side 


1 the room as a series of large 


ays Zi F n, referring to a 
é y Flemis stry and a pair of 
ge I] mirrors on a Living Room wall. The 
es, which are made from Ch’ien Lung 
quered panels, rest on a Chinese rug; the 
3uddha figure he tapestry-draped tables 
e 19th-century siamese. 


townhouse. The facade, a late-Vic- 
torian idea of Italian good manners, 
does not suggest any surprise within. 
Even the entrance hall holds no sur- 
prises, but as it unfolds into the vast- 
ness of the living room, something 
unusual and different is evident. 


“Isn't it amazing?” says Zita Davis- 
son, her enthusiasm undiminished by 
the number of times she must have 








witnessed the effect. The lavish scale 
of the living room is a tour de force 
even by the usual Manhattan stan- 
dards of conceal-and-reveal. 

The living room, a slightly reduced 
replica of an Elizabethan great hall, 
contains a good deal of authentic 
woodwork, including the beamed ceil- 
ing and floors, and also a vast and 
opulently leaded window that faces a 














diminutive and charming garden. 
“It’s a pastiche, of course,” says the 
artist, who is married to Mr. Edgar 
Stern. And she mentions the fact that 
the Marquis de Cuevas brought over 
the beams and other details from a 
foraging trip to England in the 1930s. 
However, since he had a number of 
other things on his mind at the time— 
and having purchased bits and pieces 


of several different houses—the exact 
provenance of this particular en- 
semble had been lost in time. 

She herself is something of a con- 
noisseur of townhouses. “This is my 
third, don’t you know, and I really feel 
that I’m here to stay. I tell friends that 
they'll have to demolish the neighbor- 
hood to get me out!” 

She is a portrait painter, with clients 


Another area of the Living Room 
accommodates a Louis XV ormolu-mounted 
tulipwood bureau plat attended by two chairs. 
Woodwork brought from England, adorned by 
17th-century Russian icons, adds a rich depth. 
To the left of the Joan Miro lithograph is 

a sculpture by Reg Butler; to the right is 

a figure by Karl-Heinz Krause. 








\ draped table in the Living Room, 
unded by Louis XV-style chairs, becomes 
vivid setting for an intimate candlelight 
dinner. Several floral motifs complement each 
other: delicate French faience plates, an exotic 
cotton print fabric, and the fresh and natural 
vitality of red roses and potted plants. 


ranging through the worlds of the arts 
and society. Her studies include Gloria 
Vanderbilt and Rudolf Nureyev, for 
example, as well as the princely family 
of Monaco. In accordance with her 
visual talents, the artist has usually 
preferred to work out her own designs 
for living. But in this third venture, the 
scale of the Elizabethan living room 
proved to be daunting, and she con- 


tacted New York designer Tom Britt. 
“Many of my friends live in Britt 
interiors,” she says, “and I had heard 
good things about him. I thought he 
might be the ideal person to consult 
about the large living room, and per- 
haps help me in some of the other 
rooms. And Tom is so understanding. 
He isn’t at all crushed if you have to 
say you really don’t like something. 











“Scale was the consideration here, 
and I guess I really wanted the place to 
| look something like a chateau—but in 
| a relaxed sort of way. That’s the key 
| to everything Tom does. It’s always 
| throwaway, very casual—and obvi- 
) ously very carefully calculated! 

“In the end there were some incred- 
_ ible and even audacious things we did 
to get the proper effect. Take that 





extraordinarily convincing chandelier, 
for example, which looks as if it had 
been torn from a palace ceiling. I blush 
to tell you that the chandelier is actu- 
ally from a movie theater!” 

The other rooms, mostly arranged 
by Zita Davisson, have been as- 
sembled as artfully as brightly colored 
dreams. The upstairs study is a mirage 
of blue—with Moorish and Chinese 


Several geometrically patterned prints in the 
same monochromatic color scheme harmonize 
in the Study. Above the fireplace is a portrait by 
Zita Davisson of her daughter Lacy; the artist 
also designed the frame. In the foreground is an 
antique Chinese tea caddy. Chair, sofa and 
pillow fabrics by Brunschwig & Fils. 
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dates from the thirties. Carpet by Stark. 


and Brazilian accents—while the art- 
ist’s bedroom is almost the last word 
on the possibilities and combinations 
of tones in the peach family. 

“Come into my studio,” says the 
artist, “because obviously, in many 
ways this is the most important room.” 

The room is square and white- 
walled and filled with a soft, pewter 
light seeping down from a glass sky- 


light, installed by the artist herself. 
“This is where I do my work,” she 
says, “so I really haven’t used any 
color in here. It’s all in the sitter, his or 
her clothes, the props. You know, even 
if I’m working in the studio, I like my 
sitter to bring some wonderful famil- 
iar thing from home. A pretty vase, 
perhaps; something intensely per- 
sonal. Anyway, a neutral background 





allows me to bring out the tones in the 
sitter’s clothes. To judge color, it is 
necessary for me to isolate it.” 

Paradoxically, the studio is one of 
the most satisfying rooms in this unex- 
pected townhouse, and certainly the 
one closest to the reality of the artist’s 
life. It is the creative heart. 

“Of course it is a busy life,” 
_she says. ‘The moment I finish some 


work here, I have to get ready to fly 
back to Europe. And then I have an 
exhibition here in New York to prepare 
for. There’s always something.” 

The townhouse, with its idiosyncra- 
tic blend of the personal and the gran- 
diloquent, is a perfect expression of 
the philosophy that lies behind the 
work of Zita Davisson herself. 0 

—David Halliday 


The rooms have 


been assembled as 
artfully as brightly 
colored dreams. 











ITERIOR DESIGN BY MICHAEL TAYLOR 
YTOGRAPHY BY RUSSELL MAC MASTERS 


PRECEDING PAGES: A striking arrangement of antiquities—some natural, others highly civilized—rests on 
the Entrance Hall terra-cotta floor tiles of designer Michael Taylor’s San Francisco cliff-top home/ 
office overlooking the Pacific. The natural formations are stone geodes; the marble torso, busts and 
capital fragment date from the Roman Empire. asove: A refined Sung Dynasty deer painting on silk is 
mounted purposefully on a simplified burlap-upholstered Entrance Hall wall. A herculean caryatid 
stands nearby. RIGHT (AND Cover): The luxurious Living Room typifies the harmonious interplay of a 
wide range of civilizations and periods, textures and surfaces, which distinguishes the designer’s work. 
Che graceful lines of the Régence mantel are reiterated by a Louis XV bureau plat. Other appointments 
include a Louis XIV mirror, Jean-Michel Frank granite table, and Genoese crystal chandelier. 


FROM ALMOST every window there is a might well be applied to Michael Tay- 
view of the constant and ever-changing lor himself—to his personality and to 
‘s his work and to his collections of art 

the combined studio and of- —_and antiques and natural objects. 
id home of interior designer The collection as a whole is extrava- 
laylor enjoys arare and poetic — gantly eclectic, ranging with abandon 
ith the Pacific Ocean on the from Roman torsos to Jean-Michel 
olden Gate Bridge onthe Frank furniture; from Régence to Con- 
w is unparalleled—limit- temporary, from ammonites of the 

unpredictable. Mesozoic Age to Byzantine mosaics. 

enough, limitless and “I’ve acquired some of these things 
ctableare words that _over a period of thirty years,” says Mr. 


High ona cliff near San Francisco 
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Taylor 
ind many move on to the people for 


| design—or I have copies made. 


| change them around often, 


» is a prop, and nothing is here 
effect or acquisition. 

ith these beautiful things 

porarily, and I regard my- 

lian, more than any- 

my design labora- 

|, a place where I can 

and effects and combina- 


ential for me, not merely 


to live with beautiful things, but to 


perfect my own approach to interior 
design. I wouldn’t describe myself as a 
collector so much as a student of line 
and form and harmony. 

‘That’s the reason there are so many 
different styles and periods repre- 
sented here. So much that is man- 
made, so much that is natural and 
organic. You know, when I began my 
career, it was essential for a decorator 
to be familiar with every period and 


Several Living Room views focus closely on 
details of the unusual assemblage of objects 
and furnishings. top tert: Ah 18th-century 
Roman marble-inlaid giltwood table supports 
an opalescent ammonite, an African figure and 
a pair of Chinese mother-of-pearl snuff boxes 
shaped like geese. apove Lert: Geometric brass 
forms by Anthony Redmile rest on the one- 
piece agate top of a Louis XIII giltwood table. 
ABOVE RIGHT: A muted Flemish tapestry 
backdrops a Louis XV marble-topped 
commode and an 18th-century giltwood chair. 
The clock is Dutch Louis XV. opposite: A 
generous floral spray echoes the brightly 
colored sofa fabric. An Avedisian painting is 
mounted on the Louis XV oak cabinet. 








isfy all moods 
tes. My own approach is still 


tyle, to sz 
changing with each project.” 
Not surprisingly, his own passion 
for collecting began at the age of eight, 
when he was bringing home living 
plants and unusual rocks, some of 
which he still has. By the age of ten he 
was already exploring antiques shops, 
the expeditions undertaken with a fa- 
vorite grandmother. As he grew older, 
it was almost inevitable that his career 
would lie in the decorative arts. 

He soon settled into the field of 
interior design. He owned a succes- 
sion of showrooms and antiques shops 
and before long his reputation and 
clientele were international. Many of 
the ideas of this California-born de- 
signer have been seminal ones, influ- 
encing other decorators and well in 
advance of the era in which they were 
conceived. He was, for example, one of 
the first interior designers to bring 
plants indoors, to use slate floors ex- 
tensively and to understand the rele- 
vance of large-scale furniture even in 
the smallest areas. Today, on projects 
that take him all over the United States 
and Europe, he is inclined to move ina 


contemporary direction. 
“Basically I believe in the freedom of 
space,” he explains. ‘“And at the mo- 
ment I generally recommend that the 
people for whom I design invest in 
contemporary art. The fact is that today 
superior antiques are scarce, if not 
impossible to find. And they have be- 
come fantastically expensive. I’d far 
rather see the people I work for in an 
effective contemporary setting, than 
surrounded by inferior antiques. I love 
beautiful things, but I hate pretension.” 

As a consequence, his own collec- 
tions are remarkably out of the ordi- 
nary, selected with a careful eye for 
line and form and style. Given a 


choice, he prefers the unusual—in- 
deed, the unique. Whenever possible, 
mple, he is inclined to choose 

lrish, rather than English, silver; Por- 
guese ier than Spanish, furni- 


a French-style period piece made 
nark—everything the best of its 

off the beaten path. 

t for innovation and rein- 


simply 


id his ability to mix 





A Country French iron and rock crystal chandelier and low antique vermeil candlesticks illuminate the 
many rich surfaces brought together in the Dining Room. asove: A 15th-century Italian olivewood 
credenza stretches beneath the 17th-century Roman overdoor panel, while ammonites and large 
Etruscan jars serve as adornments. Leather-upholstered Irish Louis XIII chairs surround the 19th- 
century English Regency-design table, which was executed in Italy. opposite: An effective stone-upon- 
stone relationship is achieved. Marble, jade and jasper table garniture rest on the inlaid-stone top. 
Sunflowers in a straw basket offer ingenuous contrast to the elegant George I silver service plates. 


apparently clashing styles, are the 
hallmarks of Michael Taylor’s talent. 

“These effects are nothing I do in 
the interests of startling anybody,” 
explains the designer. “It’s simply that 
I like to take the unexpected course, to 
find a harmony not immediately ob- 
vious to the untrained eye.” 

With the sound of the ocean below 
and the ships passing in and out of San 
Francisco Harbor, the very location of 
Michael Taylor’s house and office 


symbolizes the eloquent way he con- 
tinually succeeds in reconciling ar- 
tifice and nature. Contrast exists, as 
well as a compelling unity. The living 
room itself—with its crystal chan- 
deliers, its lacquer and gleaming 
French furniture, its plants and fiag- 
ments of stone—is paradoxically at one 
with the sea beyond. The same is as 
true of the bedroom, where a splendid 
and elaborate four-poster bed from 
the Lopez-Willshaw collection in Paris 
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“Nothing is a prop, and nothing is here simply for effect.” 





Umbrellas of fishtail palms and a Yosemite slate floor, hallmarks of the designer, add organic life and 
natural shape to the cosmopolitan tranquillity of the Master Bedroom. asove: Clear ocean light washes 
over an arrangement of Etruscan and pre-Columbian artifacts on a thick rustic table attended by a 
finely carved and gessoed Louis XV chair. The unusual wall brackets, English giltwood mirror and 
Italian commode are all 18th-century. opposite: An elaborately carved and gilded 17th-century 
Spanish bed and an 18th-century English twig-motif table are impressive man-made elements of the 
design. A Matisse drawing and an 18th-century still life coexist above a Dutch lacquered commode. 


is part of the beauty outside, only the 
thickness of glass away. 

However, it is in Michael Taylor’s 
office that the harmony of house and 
sea appears most dramatically. The 

rea is far more contemporary in feel- 

than the rest of the house, and it 
inds with unexpected natural ob- 
huge Mexican geodes on the 
yor, the desk itself a slab of 
French wood on stone pedes- 
ynites—the fossilized re- 


mains of giant snails, millions of years 
old—scattered here and there; a woven 
Philippine basket of enormous size; a 
number of plants; driftwood, rocks. 
The house and its collections are in 
constant flux and movement, as is the 
sea below. In fact, Mr. Taylor has just 
now started to redesign the entrance to 
the house itself. A huge flat stone, 
brought in by crane, serves as the 
bottom step of the entrance stairs. 
Others will follow, natural objects to 
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ynize with the cornucopia of ar- 


; in the house itself. Soon, things 


ibt will be moved again. 


1e 


constant, however, is Mi- 


lor’s own vision and percep- 


lationships, his exact eye for 
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of line and proportion. 
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think it all came from my 


yf 


ther,” he says. ‘““When I was 


she made me aware, not 


' 
\ 


ure and antiques, but of 


le 


ture itself. She taught 





me why we react to a fine line— 
whether in a piece of furniture or in a 
flower. I’ve never forgotten.” 0 

—Sam Burchell 


ABOVE AND opposite: On the lower-level Office 
floor, a Byzantine mosaic and an 18th-century 
grain thresher share wall space with mottled 
Mexican cactus poles. A 19th-century elk- 
horn chair serves the massive 17th-century 
French hunt table. Wicker and white duck, 
Peruvian baskets and stone formations amplify 
the natural look. r1GHt: Terra-cotta river-god 

»f the Nile enjoys a coastline view. 
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SPEC TARE T URES: 


Architecture: 


Aurelio Martinez Flores © 


ARCHITECTURE BY AURELIO MARTINEZ FLORES 
PHOTOGRAPHY BY DULCE CARNEIRO 





A BUILDING is defined ultimately by the kinds of 
human needs it satisfies. So it is appropriate 
that Aurelio Martinez Flores should begin a 
conversation about a beach house he recently 
designed in Guaruja, Brazil, with the narrative 
of a pleasant sensory experience. 

“Imagine a hot, sunny day,” he says. “You 
arrive from the beach at noon for lunch, and 





ABove: White horizontal planes cut across the blue Brazilian sky. They 
comprise the facade of a 9,000-square-foot weekend beach house at the 
resort town of Guaruja, designed for Senhor and Senhora José Zaragoza by 
the Mexican architect Aurelio Martinez Flores. tert: A long cool Entrance 
Corridor that leads to a patio demonstrates the strong simplified design. 





you are longing for shelter—for shade. You enter 
a long cool corridor. There is light pouring 
down at the end of it. You come to a courtyard 
A final blaze of sunshine, a white door, and 
then the living room. You are enclosed, soothed, 
embraced by the architecture.” 

The house is powerful. It is set with calm 
authority in the chaotic visual context of a 
booming Brazilian resort town. Outwardly, 
however, it is neutral—two white horizontal 
planes superimposed one on the other. This 
careful blankness is almost a rebuke to the 


99 
































¥ 


surrounding cacophony of architectural styles. 
Aurelio Martinez Flores has great personal 
elegance and fastidiousness, and he speaks in 
gentle, precise English. It is obvious that the 
house he built for his friends Senhor and 
Senhora Zaragoza is more than just a brilliant 


Oomposition in white. It was also a labor of love. 


| don’t think I could create a work for 
eone with whom I do not have a rapport,” 
the architect. “José Zaragoza and I share a 
in aesthetic, that made the experience of 
ing and building this house a great joy.” 





The architect is Mexican, and it is the 
Spanish heritage, which he shares with Senhor 
Zaragoza, that has given the house its basic 
form: “Not that this is a contradiction for Brazil. 
After all, Portugal is the mother culture of this 
country, sharing many heritages with Spain—the 
chief of which is the long period of Arab rule.” 
This influence is acknowledged in the shaping 


PRECEDING PAGES: Terraces on different levels of the second story master suite 
variegate the exterior geometry with an interplay of sharp clean lines. 
ABOVE: Stones in the sun-baked Patio came from old Sao Paulo streets. The 
front door bears the only decorative motif, a Tree of Life relief. opposite: 
Angles and apertures create bold dramatic effects from the brilliant light. 











. | Cubism and the early houses 
} | of Le Corbusier are echoed in the 
dl | sharp interplay of planes. 





of the house around a courtyard, as well as in 
the purity of its forms. At the same time, the 
architecture is completely contemporary. It is a 
house of awesome simplicity, but beneath the 
logical creation of basic relationships there is 
something a good deal more complex. 
“Much of my work is a search for beauty in 
oroportions,” explains the architect. “I suppose 
5 is a very personal thing, and people might 
5 something an architect should not 
upon his clients. After all, everyone has 
ense of scale. On the other hand, José 





is a sensitive person, who understands what I 
am trying to do and who quite naturally 
deserves this kind of refinement.” 

Aurelio Martinez Flores developed a module 
of thirty centimeters for the house. Everything 
fits into this module except the white tiles on 
the floors, which are handmade—hence variable 
in size. But this careful use of structure never 
becomes too rigorous. Rather it provides a 
background of neutrality, a stage for the 
ongoing drama of daily life. 

“A human being is not always the same,” 











says the architect. “Sometimes he wants to be 
quiet; at other times he needs affection, or to 
see the blue sky. A house is simply a container 
for human feelings. Therefore let it be spare, 
even reticent—but always beautiful.” 

The plan of the Zaragoza house is a further 





% 
1. Long, comfortably cushioned Living Room sofas soften the sparing 
'_ architecture; tile flooring adds subtle pattern. Painting at left is Homage to the 


Square by Josef Albers. Paintings on rear wall are by Zaragoza; sculpture on 
pedestal by Vlavianos. 2. Rainbow sculpture by Luzio del Pezzo comple- 
ments a Miro lithograph. 3. Primary colors enliven the Children’s Bed- 
room; lithograph by Robert Cottingham. 4. Wooden steps lead to master 
suite; a 17th century Spanish wooden Madonna adorns the upper landing. 
5. Master Suite study area accommodates a variety of artist’s materials. 





example of the architect’s manipulation of 
simplicity: ‘I wanted to create the sensation of 
space, although the scale is not large, so I 
designed what is really a sequence of mysteries, 
surprises. You enter the house from the side, 
through a passageway that is rather ambiguous. 
A skylight at the end of it seems to suggest that 
it opens directly onto the courtyard. But when 
you reach the end of this passageway, you 
suddenly realize that the entrance is on the left. 
That is a surprise. Then, of course, the 
courtyard. Then through the front door—which 
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bears the only decorative motif used in the 
house, a relief of an Arvore da Vida, or Tree of 
Life, and into the living room, quite 
monumental in its proportions. Also on this 
level are the guest rooms, and the children’s 
rooms; intimate, rather cloistered spaces. The 
upper level is the private domain of José and his 
ife; it has three terraces on various levels, all 
ting the geometry of the exterior, and here | 
placed José’s studio—temporarily, until the 
yn to the house is complete.” 
ire extraordinary clusters of associations 


in the architecture of the house. North Africa is 
evoked in the razor-sharp forms of stuccoed 
walls against the deep blue sky; Cubism and the 
early houses of Le Corbusier are echoed in the 
sharp interplay of planes, while the sudden 
image of a single palm piercing the sky reminds 
us that we are surrounded by the turbulent 

and majestic landscape of Brazil.o 


— Peter Carlsen 


ABOVE: Flowers bloom beside the pool. opposite: A sloping canopy extends 
the wall and gives shade pierced by windowlike patches of light. A 
stainless-steel Vlavianos sculpture enriches the easily cared for setting. 
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rant Potpourri 
New York Apartment with Generous Abandon 


PHOTOGRAPHY BY RICHARD CHAMPION 


nry Traulsen bought most of the 
furnishings for her home at auction. 
1 eclectic arrangement in the 
d Entrance Hall includes a Venetian 
nese altar table, and Louis XV 
[he rug is an Art Déco Savonnerie. 
lraulsen’s penchant for Régence 
xpression in several Living Room 
the mantel, gilded mirror, and 
red in original gros point. Sofa 


tery from Clarence House 


WITH A FONDNESS for the tented and 
cushioned dining room and the salon’s 
velvet-upholstered walls that recall her 
native Marrakech, Mrs. Henry Traul- 
sen surveys her Manhattan pied-a- 
terre and says: “I love New York!” 
Entirely Mrs. Traulsen’s creation, 
the ample duplex atop a graystone 
house on the city’s Upper East Side 
combines furniture, objects and de- 
sign that range among mixed cultures 
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“oom that recalls her 
native Marrakech. 


ABOVE: A 


tretches 


steer 


17th-century Italian leather screen 


across a velvet-upholstered Living 


Room wall. The balanced design includes 


pairs of Louis XV marble-topped iron 


ace vas 


edallior 


Louis XVI candelabra, Chinese 


ses and Venetian blackamoors. The 
\-design rug is antique Chinese 


Mrs 


Traulsen’s favorite room is the 
ented Dining Room—it reminds her 
Velvet-upholstered banquettes 
ually opulent room, lighted by a 


ippliqués from the S.S. Normandie 


and periods as various as could be 
imagined: French, Moroccan, Vene- 
tian, Spanish, American and Chinese; 
Baroque, Régence and Art Déco. The 
many-splendored apartment, how- 
ever, is not a catalogue of assorted 
traditions loosely pulled together un- 
der the overused banner of eclecti- 


see? 


cism. The interiors follow a solid 
visual structure joyously created with- 
out any aesthetic prejudices. It is an 
apartment to please rather than to 
impress. In it an energetic interrelation 
between objects, colors and textures 
quickens the visual pace. The eye is 
caught by one extraordinary detail 
after another as individual elements 
blend into a compelling image of do- 


mestic warmth, charm and elegance. 


Mrs. Traulsen comes naturally by 
her assured international tastes. She 
and her husband divide their time 
between the New. York apartment, a 
house in Acapulco, another one in 
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fers quiet warmth in a subtle 
settil d by an 18th-century French 
mbri bedspread. The bureau plat 


igned by sny, and giltwood armchair, 


arquise, signed by 
rd, is Le Painting by Shafer. 


ry fat m Clarence House 


Marrakech and their main house in 
New Hampshire. Mrs. Traulsen says 
that her training in design comes from 
the New York auction houses. 

“The auction houses are my mu- 
seums,” she says. “They give me a 
great education in what interests me 
most—decoration and antiques and 





people. I like to know what people | N 
buy, what people sell. There’s a won- f} 
derful excitement to auctions.” 

She is proud to explain that when 
she started to redecorate she did not 
“have so much as a fork.” 

As starting points for creating the 
interiors, there were the specific tastes . 


—e 





and feelings about decoration that nat- 
urally guide any designer. Mrs. Traul- 
sen admires anything in the Régence 
style and finds a pleasing exoticism in 
Venetian design—but she has no use 
for “coordinated” period interiors. 

| “You begin a room with something 
| you like,” she explains. ‘’The first 
thing I bought for the living room was 
a pair of huge eighteenth-century 
polychrome Chinese vases that can 
hold masses of flowers. I bring in field 
flowers I pick around the house in 
New Hampshire, mixed with some 
lilies I planted myself. Flowers are the 
least expensive luxury. There’s really 
no better way to begin a room than 
with vases filled with flowers.” 

Colors and motifs in the apartment 
come from curtains, embroideries, 
vitrines filled with Chinese porcelains; 
lacquered and upholstered walls; mir- 
rors and statues. There are practically 
no paintings in the apartment. 

“Ym not afraid of not having paint- 
ings,” she says. ‘“There’s a French 
eighteenth-century bedspread in the 
bedroom. It’s beige silk embroidered 
with gold. For me that’s a painting! 
The bad art I see so many people with 
is not only ugly but inexcusable. Be- 
cause one important thing is missing 
from it—amusement. You might as 
well hang price tags on the walls. | 
prefer amusement and people. Friends 
are art. They are what make a room 
and bring it happily to life.” 

Here, perhaps, is the guiding princi- 
ple of the Traulsen interiors. Every- 
thing is calculated to please, to make 
people look their best, to make them 
feel comfortable and at home. The 
rooms work on the imagination, com- 
municating a feeling of well-being, 
establishing a bond between the Traul- 
sens and the many guests they 
tirelessly entertain—ranging from art- 
ists and actors to diplomats. 

The most personal of all the apart- 
-ment’s rooms is certainly the tented 
dining room. It succeeds in setting the 
tone for almost everything else. 

“The Moroccan tent is my room,” 
says Mrs. Traulsen, “‘my place in 
which to sit and talk, to read, to take 
off my shoes and be comfortable—and 
to make my guests comfortable.” 


Everywhere a disarming freshness 
and informality flourish in the midst 
of luxury. They reveal themselves in 
such details as the whimsical dome 
covered in mosaics, put in as a skylight 
over the dining room lantern. “The 
sun,” Mrs. Traulsen explains, ‘makes 
pieces of the glued mosaic drop off. 
People say I should fix it. Personally I 
think it has considerable character.” 

In essence the Traulsen apartment is 
a glittering reflection of the vitality 
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and imagination of a lady with the 
courage to have exactly what she 
wants. It proves that audacity can tran- 
scend many periods and many coun- 
tries. Not intended to make a “design 
statement,” the apartment offers an 
ideal starting point for living. 0 

—John Loring 


Everywhere a 
disarming freshness 
and informality flourish 
in the midst of luxury. 


Mrs. Traulsen converted a small terrace into 

a lattice-framed Greenhouse, where she serves 
traditional Moroccan mint tea to her guests. 
“It takes me back to Marrakech,” she says. 
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The Family Together 


Paintings of Life at Home 





TEXT BY MARIO AMAYA 


FAMILIES HAVE BEEN DEPICTED in art certainly as far back as 
ancient Greece, when sculptures told us of the unfortunate 
home life at Mycenae—Clytemnestra, Agamemnon, Electra 
and Orestes. And, of course, there was infanticidal Medea, 
and Jason, who wrapped his own wife in a poisoned robe. In 
more recent times, particularly since the Victorian age, we 
tend to order from our artists more pleasant and sentimental 
memories of those who are near and dear to us. 

This tradition of familial happiness and love is seen most 
clearly in Renaissance art, when all families were holy, and 
Joseph, Mary and the Infant Christ became the symbol of 
perfect devotion between mother, father and child. Secular 
family groups in the Renaissance were rare; single or paired 
portraits were preferred. One outstanding example of an 
entire family depicted for posterity still remains on the wall 
of the Gonzaga Palace at Mantua where Mantegna was 
commissioned to paint an episodic cyclorama of sons, 
grandsons, pater familias and matriarch around a room that 
was destined for the marriage bed of the next generation. 

The Renaissance family in art was symbolic, more than 
close to everyday life. It was not until the Dutch materialis- 
tic scrutiny of the world around them described the good 
bourgeois life that families began to be depicted in more 
realistic settings. In the lowlands, “home” was the epitome 
of safety and comfort and love, and every brushstroke tells 
us that no matter how far and wide they traveled for trade, it 
was the family that kept this society united. 

Jakob Ochtervelt’s depiction of a mother playing with her 
infant and the family dog was repeated dozens of times over 
by fellow Dutchmen of his period, such as Metsu and 
ter Borch. These scenes seem to be a natural extension of the 


comfort and wealth that surrounded these merchants—a 
od wife, healthy children and pets being as important as 

ical instruments or a fine tapestry. 
Dyck carried on this tradition in a grander style; but it 


really until the age of Hogarth that a new image of 





The Christmas Tree, Albert Chevallier Tayler, 1911. 
Oil canvas; 40” x 50”. 
Courtesy, Christ -r Wood, London. 
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Family Group, Waldo Peirce, 1950. Reunion, Rebecca Davenport, 1976. 
Oil on canvas; 40” x 60”. Oil on canvas; 72” x 72”. 
Courtesy, Midtown Galleries, New York. Courtesy, Pyramid Galleries, Washington, D.C. 


us Brutus Stearns, 1850. opposite: Family Interior, Jakob Ochtervelt, circa 1670. 
58’ Oil on canvas; 2642” x 21”. 
\dler Galleries, New York. Courtesy, The Leger Galleries, London. 











Portrait of the Family of the Dukes of Oldenburg, Vladimir Hau, 1858. 
Courtesy, A La Vieille Russie, New York. 


Watercolor; 22” x 25” 


the family at home was produced. The age of reason was 
also one of doubt and questioning, and Hogarth’s Marriage 
a la Mode was a series of paintings (converted to popular 
prints) telling in almost comic strip form the dangers that 
marriage was prone to if one did not live a moral life. 
Didactically this series of pictures shows how boredom and 
immorality can lead to unhappiness and ultimate ruin. 
Although Gainsborough was not a moralist, he himself 
would depict in his family portraits, notably the one of Mr. 
and Mrs. Andrews, the good, virtuous mid-eighteenth- 
century couple in their farmlands and park, displaying the 
best qualities of the English upper middle class. 
In France the court preferred sweetness, rather than light, 
d the portrait of Marie Antoinette with her children, by 
Vigée Le Brun, done with saccharine sentiment, or the 
nothers dandling babies on their knees, were the 
-d taste of the time. And yet, Jean-Baptiste Greuze 
note of discord in France—he painted fathers 
eir sons out of the house, shrewish wives hurling 


pots de chambre at drunken husbands while children and 
dogs cringed in a corner. Clearly, all was not perfect in 
eighteenth-century France, even though Boucher and Fra- 
gonard would have us believe otherwise. 

In the nineteenth century, Albert and Victoria, the very 
symbol of the age, crystallized the ideal of the “happy 
family,” and Victorian England wallowed in sentimental 
moments around the dinner table on New Year’s Day, or by 
the fire, or next to the Christmas tree, opening presents. 
Albert Chevallier’s enchanting picture of a country cottage 
full of filial love and affection contrasts greatly with the 
more realistic Dickensian view of the squalor, immorality 
and disease of most of London life. A Christmas in England 
was not complete without a game of cards called “Happy 
Families’’—Mr. Soot the Chimney Sweep and Mr. Grits the 
Grocer, and others, all had to be paired to their wives and 
children in a winning hand, grouping together like with like, 
class with class. Such Happy Families resided in their own 
deck—examples of nineteenth-century togetherness. 
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| Berkeley Pinto, Robert Bechtle, circa 1976. 
Oil on canvas; 49” x 70”. Courtesy, O. K. Harris Gallery, New York. 


Portraits of the upper class, giving the lie to the ‘‘upstairs- 
downstairs” reality of the age, were always perfect, proper 
and posed. The Portrait of the Family of the Dukes of Oldenburg, 
by Vladimir Hau, tells of the German correctness in dress 
and propriety of the perfect ruling family. 

Americans, with their own rectitude and Protestant pro- 
priety, saw themselves as pristine and perfect. Junius Brutus 
Stearns, for example, would pose his family groups for- 
mally, as if he were Daguerre—pretentious, pious, sur- 
rounded by dozens of offspring, with grandmother offici- 
ating in the prim Brooklyn home. 

With values changing and society in a vortex, artists of the 
1920s were not interested in painting pictures of happy—or 
even unhappy—families. It was not until the forties that 
Americans, in particular, began to reinvestigate the real 
meaning of familial comfort and joy. 

Waldo Peirce’s almost touchingly straightforward glimpse 
of Middle America at home on the back porch could be a 
movie still from Meet Corliss Archer. It tells of a good, solid 





Today it is the instant camera image that we seem to crave. 





American way of life that no one could possibly threaten. 

But today it is the instant camera image that we seem to 
crave. We'll show you how you are, say our artists, with as 
much fact as a camera snapshot can pick up. If some 
subtleties and nuances are missing, well, maybe that’s what 
life is all about today. Rebecca Davenport’s Reunion has a 
faint touch of nostalgia about it, despite the deliberate 
down-home photo-image approach: self-conscious smiles 
cutely arranged children, satisfied parents, captured fo 
posterity to document a summer’s day event. 

With Robert Bechtle, there is the detached look without 
emotional color or artistic intervention, which shows us how 
“average” Mr. and Mrs. America see themselves. And a 
recent arrival, as important as a new baby boy, joins the 
group: The Berkeley Pinto, without which no good,- clean- 
living American family could possibly be happy. 0 





Director of the Chrysler Museum at Norfolk, Virginia, Mario Amaya is also 
an editor, author and exhibition organizer. 
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Echoes of Morocco | 
Al Hint of The Arabian Nights in New York : 





INTERIOR DESIGN BY LEON AMAR , 
PHOTOGRAPHY BY HORST TEXT BY VALENTINE LAWFORD | 
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THE INTERIORS that designers conceive 
for themselves have a special fascina- 
tion. At their worst, they can be a 
disturbing revelation of weakness. 
Pretentious decoration, for example, 
seems doubly pretentious when it 
crops up in a designer’s own chosen 
surroundings. At their best, however, 
they are an honest reflection of talent 
| and authentic personal taste. 

The apartment of the Moroccan- 
born New York interior designer Leon 
| Amar is a case in point. Mr. Amar, 
_who has healthy ambitions but few 
illusions, makes no claim to being an 
_ established—let alone an entrenched— 
member of his profession as yet. He 
‘has no firm of his own, and works 











currently for New York designer Mark 
Hampton. His own apartment, too, is a 
small one, consisting simply of an 
entrance hall, a living room with an 
oblique view of the East River, a 
kitchen, and a bedroom section. 


The life story of Leon Amar, to date, 
is an unconventional one for a con- 
temporary New York interior designer. 
It has overtones that recall those novels 
about adventurous young men of keen 
intelligence with which early eigh- 
teenth-century European writers liked 
to regale their secure and stay-at- 
home readers—not to mention an un- 
dertone of The Arabian Nights. 

Born in Casablanca, at the age of 
fifteen he emigrated with his mother 
to America, to join other members of 
the family already settled in Chicago. 





opposite: A pair of 19th-century Thai deer 
pause in the Entrance Hall of designer Leon 
Amar’s 400-square-foot Manhattan apartment. 
ABOVE LEFT: A Burmese Buddha reclines 
beneath an ivory-inlaid Goanese table in the 
Entrance Hall. The 18th-century cloth temple 
paintings and the bronze head are from 
Thailand. aBove riGuT: In the exotic Living 
Room, the 18th-century Burmese hanging that 
backdrops a gilded Buddha is embroidered 
with glass, pearls and sequins 





During the next eight years he worked 
there as an interpreter for French-, 
Spanish-, and Arabic-speaking tour- 
ists. In 1961 he came to New York. 

He worked as a fabric salesman, 
after which he spent five years—from 
1967 to 1972—as an employee of Jan- 
sen, Inc., under Carlos Ortiz Cabrera, 
the former Cuban diplomat. turned 
international interior designer. ‘For 
me, Carlos Ortiz is quite simply a 
genius,” says Mr. Amar, “and one of 
the greatest interior designers.” 

As assistant to Carlos Ortiz, he 
worked on the decoration of Mrs. Jac- 
queline Onassis’ Fifth Avenue apart- 
ment and on the New York apartment 
of dress designer Mary McFadden. 

In the early summer of 1972 he took 
amicable leave of the firm in order to 
work exclusively for Miss Doris Duke. 
During the ensuing four years and 
more he helped Miss Duke redecorate 
her apartment in New York and her 
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houses in Somerville, Newport, Bev- 
erly Hills and Hawaii. He worked with 
her as artistic adviser to the Newport 
Restoration Foundation and as agent in 
purchasing derelict Newport proper- 
ties for rehabilitation, and gathering 
American antiques for the Founda- 
tion’s Museum (see Architectural Di- 
gest, March, 1977). In addition, Mr. 
Amar served as architectural adviser 
on the reconstruction of the green- 
houses of the Duke Gardens in New 
Jersey (Architectural Digest, July/Au- 
gust, 1976) and assisted Miss Duke in 
the decoration and arrangement of the 
Southeast Asian Art and Culture 
Foundation at Somerville, New Jersey, 
containing her magnificent collection 
of Thai, Burmese and Cambodian art. 

In the autumn of last year he re- 
turned to live in New York and to work 
as an interior designer. By good for- 
tune, he still owned the small apart- 
ment in an old house in the East 
Seventies, acquired many years ago. 

Recently reconstructed and redecor- 
ated—by and for himself—it can be 
described not only as enviably attrac- 
tive, but virtually unique. It is safe to 
say that there are few other apartments 
in New York today in which Siamese, 
Burmese and Goanese; Korean, Cam- 
bodian and Persian; Mogul, Dama- 
scene and Turkish influences combine 
more naturally. Or where enamel and 
mother-of-pearl, teak and ebony, 
soapstone and lacquer, interplay more 
happily with ivory, velvet upholstery 
and sisal floor coverings. 

The enduring impression of Leon 
Amar’s apartment is an almost sensual 
one: of intricate form allied with gen- 
tle coloring, of cleanness and comfort 
combined, and—though only a stone’s 
throw from one of the more fre- 
quented streets in uptown Manhat- 
tan—it leaves the impression of an 
almost palpable Oriental calm. 0 


Mr. Amar devised an astute spatial plan for 
what is essentially a one-room apartment. The 
far end of the Living Room serves as the 
bedroom area; Korean lacquered screens flank 
a Burmese monk’s bed. A mirrored headboard 
wall reflects the lustrous light created by an 
abundance of semiprecious materials. Table 
with mogul legs in the foreground is made of 
ivory veneer and bronze inlay; Goanese chairs 
are inlaid with ivory. Painting by Chambers. 
Sisal matting from Stark. 
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Historic Houses 
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IN ANTWERP today the home of Peter 
Paul Rubens is preserved as a mu- 
seum, and it is as well an architectural 
statement, giving insight into the 
painter’s style. Flemish conservatism 
and the then avant-garde Italian classi- 
cism are mixed in the design of the 
house, as they are in the style of the 
famous artist who built it. 

The paintings of Rubens are charac- 
terized by a classicism rendered with a 
distinctive sense of realism that 
evolves from the tradition seen also in 
the work of van Eyck and Memling. In 


Rubens’s residence/studio reveals his roots in 
Flemish traditionalism and his fascination with 
Italian classicism. opposite aBove: Low-relief 
sculpture adorns the studio’s courtyard facade. 
OPPOSITE BELOW: The street facade of the 
innovative studio contrasts with the Flemish 
character of the adjoining residence. ABOVE: 
Rubens built an elaborate Baroque arcade to 
separate courtyard from garden. Lert: A 
charming garden grows beyond the rear 
facades of the U-shaped structure. 








... superb examples 
of Antwerp furniture 
by local craftsmen. 
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the house itself this traditionalism is | 
expressed in the Medieval and func- } 
tional use of plain brick, exposed 
beams, simple wainscoting and large 
windows. Italian elements are unex- 
pected notes of elegance: ambitious 
decorative pediments and niches. In yf" 
Italy simpler functional architecture | 
was being replaced when the Renais- Hn 
sance first flourished in the fifteenth - 
century, but in Flanders it never’ went | 
[he residential! section is restrained, with functional elements enriched by examples of local out of style completely. Rubens used | \ 


raftsmanship. rop tert: A 17th-century Flemish brass chandelier hangs from the high ceiling of the the Renaissance as the point of depar- (i 
ving Room. Painting above fireplace by Adam van Noort, canvas at right by Sebastaa Vrancx. TOP RIGHT: ture for his own innovative style. In his ] 
trait of Rub s grandmother, in Living Room, was painted in 1530 by Jacob van Utrecht. ABove LEFT: A 
ortrait of the artist rests against a tooled and gilded leather-covered Dining Room wall. Still life by 
ders, who worked with Rubens. aBove RIGHT: View across courtyard from residence to studio. were used for the studio and gallery, 
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house, designs of Italian inspiration : 
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;|With the northern sun warming the setting, a 
corner of the Kitchen ready for the spinner 
appears as a genre painting. Typical of 17th- 
{ul@)century Flemish kitchens, Delft faience tiles 
line the walls. Window glass had to be leaded, 
since large panes were not yet made. 
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j| while the living quarters were in the 
_|traditional Flemish style. 
ig, Lhe house today is the result of a 
jon restoration that was begun in 1938, a 


i ,| year after the city of Antwerp acquired 


the treasure. There had been a number 
of changes made between 1640, the 


time of Rubens’s death, and 1937. | 


Centrally located in the city, the house 
had always been desirable. One of the 
early occupants, William Cavendish, 
Duke of Newcastle, operated a stylish 
riding academy on the grounds while 
he was a refugee in Antwerp. An en- 
graving of the house in 1684 suggests 
the drastic changes that followed. The 


ws 


engraving was helpful to the restorers 
who were able to confirm architectural 
details of the original. Digging, scrap- 
ing, and studying fragments of the 
original complex helped the restorers 
determine the original plan and the 
decorative treatment of many of the 
rooms. Removing later additions and 
improving the condition of what sur- 
vived took about eight years, includ- 
ing several during World War II, when 











rop: The large Bedroom in which Rubens died exhibits the traditional contrast of dark wood and tile 
oor against light plaster walls. An embroidered chimney cloth embellishes the fireplace hood, while 
vory-inlaid ebony cabinet adds a cosmopolitan touch. The rug-draped table is surrounded by 
leather-upholstered chairs. asove: A 17th-century Antwerp bed, in a design that was typical of 
wlands, appoints another Bedroom. Nearby is a Jan van Boekhorst portrait of Rubens’s second 

éne Fourment, who married the artist when she was a mere sixteen and he was fifty-three. 


...a mixture of 
Flemish conservatism 
and Italian classicism. 


the restoration became a symbol of 
hope for the future. The house finally 
opened as a museum in 1946. 

Peter Paul Rubens acquired the 
property and the original house in 
1610, when he was thirty-three and 
already a successful artist. Long a resi- 
dent of Italy—where he had been in 
the employ of the Duke of Mantua— 
Rubens returned to Antwerp when his 
mother died. Before long he fell in 


love, married and settled down with 


his bride, Isabella Brandt. For an artist 
as interested in the latest trends as 
Rubens, Antwerp must have appeared 
quite backward. During his stay in 


Italy he had learned to work in an | 
Italian idiom, and he was familiar with | 


the earlier efforts of Titian and the 


contemporary work of Caravaggio. He » 
had undertaken a project recording the | 


palaces of Genoa, published in several 


volumes. In the book he distinguished | 


between antique and modern pal- 


aces—looking upon sixteenth-century | 


buildings as old and seventeenth-cen- 
tury ones as strikingly new. 

It took at least six years to transform 
the site into the home Rubens envi- 
sioned for himself. Documents of the 
time suggest it took longer for him to 
pay for the project. Both the interiors 
and the exterior reveal the twin aspects 
of traditionalism and classicism. In- 
side, fine locally made furniture was 
the background for a collection that 
Rubens formed—including decorative 
objects, ancient and modern sculpture 
and contemporary painting. All was 
arranged in a comfortable, partly old- 
fashioned rambling house that had 
two special areas—a gallery and a stu- 
dio—that distinguished it from the 


homes of friends who were merchants. | ® 


Even from the street the contrast is 
evident. The living quarters are in a 
section made of brick, with the charac- 
teristic gable ends and two-part win- 
dows found all over the Lowlands. 
Only the white stone details of the 
upper stories document the period 
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Rubens’s collection was displayed in the 


IU") classically conceived Art Gallery; one painting, 


| by Willem van Hacht, above the carved walnut 

cabinet, depicts an art collection formed by 

‘} one of Rubens’s patrons. An adjoining apsidal 
| gallery houses Greco-Roman antiquities. 


“4 when it was built. The section housing 
the studio is one of the earliest exam- 
ples of Baroque in Antwerp, however. 
The studio is different on each facade: 
the courtyard more elaborate than the 


street, but less so than the garden 
facade. The screen that divides the two 
parts of the back area is an arcade in 
the Italian manner and another part of 
the imaginative conceit that deter- 
mined the elaborate design of the gar- 
den. Italian models inspired the 
garden with its pavilion that might 
have been designed by Palladio. 

The courtyard itself is an important 
area in the interpretation of the house. 


The stone is handled in a way that 
reveals a knowledge of the advanced 
design of the period, and the overall 
look is most elaborate. Originally the 
upper stories of this facade were 
painted, but in order to make the 
restoration more durable relief decora- 
tion was substituted for flat painted 
surfaces. The lower story always had a 
series of niches to house classical 
busts. The garden facade is in higher 





[he two-story Portico, connecting the residence 
and studio, is severe, but the indoor-outdoor 
decorative balusters and strongly 
ed floor are advanced Italianate 
yns. Rubens’s house is a museum 
his architectural artistry 


with the niches deeper, and 
nding figures occupying them. 
ail s house offers a dra- 
itr between the conserva- 


} 


lvanced approaches to 


design of the period. The living quar- 
ters are restrained, but there are su- 
perb examples of Antwerp furniture 
on view in rooms exhibiting the finest 
examples of local craftsmen. Basic 
forms are classical; the decoration con- 
sists of fine carving and the designs are 
distinctive enough to be recognized as 
products of Antwerp. The rooms 
themselves are simple, the beamed 
ceilings and plaster walls are tradi- 
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tional elements—the_ richly carved 
hoods of the fireplaces and such de- 
tails as the leather on the walls of the 
dining room indications of the ele- 
gance that was also sought. 

The Rubens house has an excite- 
ment today—not only because it was 
the home of a great artist but because 
it provides a bridge between func- 
tionalism and elegance in early-seven- 
teenth-century Antwerp. 0 








Dress yourself to the eye-teeth. And starve 
all day so youll have plenty of room for the couscous. 
Come with your arms laden, not with gifts, but 
with good will, Sood habits, and loving thoughts for 
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bright, and all in the proper spirit of things. Lets 
make a resolution right now. Instead of waiting | 
all year for this magic season, lets extend its warmth 
throughout the year to come. Welcome, friends. 
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The first book-length analysis of 
the eclectic, exuberant style that 
influenced design and reflected 
cultural change in turn-of-the- 
century Britain and America. 
128 plates, 8 in color, oe “0 
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Where t to purchase the Ridgeway Limited Edition Grandfather Clock. 


As you might expect, only a select number of fine stores throughout the country will be offering this limited edition. They are listed 


here for your convenience 


For more information on the complete line of Ridgeway Clocks, write for our free illustrated brochure. 


ALABAMA Torrance Lexington —C&H Rauch Albuquerque — Jenkintown — J.B. Van Scivers . 
Huntsville — Bragg Vallejo Jot reuners Louisville — Smith s Furniture American Furniture Lancaster — J. B. Van Sciver's 
. Ventura — Barker Brothe and Appliance McMurrary — 
ARIZONA West Covina — Barker t Paducah — Economy Appliance Shale Raia LV Sal House of Robert Hammel 
Glendale Whittier — Barker Brothe and Furniture Butfaie Cana Codon New Holland — Goods Furniture 
Scottsdale COLORADO LOUISIANA Deer Park — Georgetown Manor aa fae = Hey eae Soa 
Tucson — Mitche Denver Sears, Roebuck Baton Rouge — Gerard Furniture Nanuet — Huffman-Koos Portland: 
Lakewood — Quality Billiard Westwego New York — Kenmore Furniture 
ARKANSAS do! Sits “ Frederick Duckloe Brothers 
Van Buren CONNECTICUT Bon Marova GuRiture et a Sharon — J. M. Willson and Sons 
T as Love k Sh Hartford — Nassau MARYLAND ALON BtaNe — NESS EMEA Southampton — 
CALIFORNIA Norwalk Frederick — Hiltners NORTH CAROLINA Craft Rite Shoppe 
oe | Ethan Alien Home Fast Kensington Greensboro — The Pendulum baba eh Pie 
dorrabtanalt Whippo s Clock Shop High Point — Boyles Furniture aufman’s Furniture 
Bakersfield DELAWARE : MICHIGAN Mooresville — Steven s Furniture Williamsport — 
pane Hous oom an aufman s Furniture ete Statesville — Heyman’s Furniture 
everly Hills reenville earborn 
Campbell. Powder Mi Towne and Country Interiors Blackwelder s Furniture TENNESSEE 
Concord Wilmington B Van Sc MINNESOTA OHIO rp it Hees 3 
ren : — Braden ritur 
“te snare harker Brow FLORIDA Brooklyn Park — Jorgenson Gitts rile juste tial Furniture Knowelit = aden s Furniture 
daly C ity ate Cl Lakeland — Stitch N Tyme MISSOURI Cleveland — Clock and Pipe Gallery 
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_ Ridgeway takes pride 
pee ents its Limited 
1 


tion Grandfather Clock. 


Sculptured from solid ma- 
hogany and mahogany 
veneers with marquetry 
inlay and beveled glass. 
A monument to the tradi- 
tional design of the 18th 
Century. And an heir to 
our half-century of ded- 
icated craftsmanship. 
Encased in the magnif- 
icent hand-rubbed cab- 
inetry is the famed Urgos 
five tubular bell precision 
movement, driven by 
gleaming chrome weights 
and polished brass pendu- 
lum. From this movement 





> 


is recreated the melody of 
the Westminster Chimes of 
the Victoria Clock Tower. 
But the most striking 
feature of the Ridgeway 
Limited Edition is most 
certainly the face. It is 
solid brass with a pewter 
finish, finely etched with 
raised brass Roman nu- 
merals and lovely 18th 


The978 
Limited Edition G 





dfather Clock 


Century English ornamen- 
tation. At the center are 
three dials which tell the 
month, the day and the 
date. Above that a moving 
disc notes the phases of 
the moon in full color. 





There is no other clock 
face quite like it. It is an 
original. 

To protect its unique- 
ness, we plan to make no 
more than 2,000 of these 
fine clocks. Each will be 
numbered and person- 
alized with a brass name 
plate. Each purchaser will 
also receive a document 
authenticating his 
ownership. 

If you are an individual 
who values offerings that 
combine art with a sense 
of history, we invite you 
to see and hear the Ridge- 
way Limited Edition Clock 
at the fine stores listed on 
the facing page. 





Ridgeway Clocks, Division of Gravely Furniture Co. Inc., Dept. AD-773, Ridgeway, Virginia 24148. 





Two great 
imported coffee 
liqueurs. One 
with a great 
price. 


Both Sabroso and 
Kahlua are made from 
the finest coffee beans 
Mexico has to offer. 
Both are deep, rich, 
smooth, and satisfying. 
Everything you look for 
in a fine coffee liqueur. 

There’s really only 
one difference. Sabroso 
costs less. 

Sabroso Imported. 

A great coffee liqueur. 
At a great price. 


©1977 Sabroso Mexican Coffee Liqueur 
50 proof. Imported by United 
International Brands, N.Y., N.Y 


Kahluais a product of Maidstone Importers 





If our carry-on 
was as big 

as our reputation, 

it wouldn't be 


a Carry-on. 















At Madler, 
we have a repu- 
tation for making 
some of the most 
superb luggage and 
F leathergoods money 
' can buy. And our styl- 
- ish carry-on is a prime 
example. We've crafted 
the finest leather, canvas 
and brass into a most sturdy, 
" convenient case. A case with 
| spacious pockets for every- 
thing. A case that befits our 
» reputation while it comfortably 
"fits beneath any plane seat. $320. 
In tan leather and beige canvas. 





venue, New York, N. Y. 10022, (212) 688-5045 
All major credit cards accepted 


Madler, 450P 


| 








MUBIC BOXES 


continued from page 55 


music box, reproducing piano, or- 
chestrion or other instrument interest- 
ing today? For some, such a device 
“brings back the good old days.” 

It may be the elusive never-to-be- 
recaptured feeling of an earlier era—an 
era that somehow seems to be wistful- 
ly carefree and nostalgic—that makes 
such instruments fascinating today. 
The sound produced by a carefully 
restored instrument is the exact sound 
that our ancestors heard and enjoyed. 
Advancing technology, the Grim 
Reaper of so many things, has not 





Orchestral antique Swiss music box with 
twenty-one-note organ, bells, snare drum and 
castanet attachments; 16’ wide x 32” long x 
13’ deep; 1870. Courtesy, Bornand Music Box 
Company, Pelham, New York. 





marred the automatic musical instru- 
ments of an earlier era. One can listen 
to an old phonograph record or view 
an old film, and comment, perhaps 
silently, that today’s technology, if in 
use then, could have produced better 
products. Not so with automatic musi- 
cal instruments. The performance that 
delights you today may have delighted 
Napoleon, Queen Victoria, the king of 
Siam, a San Francisco theatergoer, or a 
Paris courtesan, years ago. The emo- 
tions of another time, another place— 
the entertainment of another era, come 
to life unaltered and undimmed today. 0 





Q. David Bowers is co-owner of American International 
Galleries, one of the largest automatic musical instru- 
ment dealers in the country, located in Irvine, California. 
His Encyclopedia of Automatic Musical Instru- 
ments is considered “‘one of the outstanding reference 
books of the year” by the American Library Association. 
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7 | Ly ee DISTINCTIVE WALLCOVERINGS AND FABRICS 







from the Naturals on Naturecraft Collection 






Shown: Au Fleur, Macao, and Ticking Strip 


ae . 

elrose Ave., Space 643, Los Angeles, California 90069 (213) 659-7050 
aie! : 

LL’s INC.: Salt Lake City / SEABROOK: Dallas, 
imfeapolis, Albuquerque, Milwaukee, Des Moines / 
ndianapolis, Louisville / THIBAUT: New York, Philadelphia, Boston, 

}, Montreal, Calgary, Vancouver, Canada. at 


WALLPAPERS, INC.: San Francsico, Portland, Seattle, Honolulu / CASSIDY 44 
Houston, New Orleans, Atlanta, Miami, Kansas City, Memphis, Richmond / THY BONY: Chicago, Mii 
RUTH WILSON, INC.: Columbus, Detroit, Pittsburgh, Cincinnati, Cleveland)” 
- Washington, D.C. / BRANDT’S: Phoenix / CROWN WALLPAPER CO.:: Toront 
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Impressions 


134 Maiden Lane, San Francisco 94108 


PAURIS 


hed wat Cofe, Lyece de 2 Opera 
A rare opportunity for the 
Discerning Collector 
to secure a Signed and numbered 


Fine Art Print 
in limited edition of 750. 


Color plate size 20” x 30” 
Overall print size 24 7/8” x 33 1/8” 


PRICE $175. 
Remarqued Print: $275. 


CONACHER GALLERIES 


TWO ELEGANT FLOORS OF GALLERIES ON WORLD FAMOUS MAIDEN LANE 


(415) 392-5447 





j 
gDirect your creative abilities into 
Ja fulfilling and financially rewarding 
career as an interior designer. ot 


‘§ We conduct short-term courses a 

for women and men with a desire : A 

@ to improve their decorating skills. 
And an Associate in Arts degree 

® for the career minded. 









) Learn from professional designers 
i} everything necessary for a 

| comprehensive and working 
i understanding of interior designing. 
| We teach more than concept and 
if theory. 
\) Our flexible career-one program 
allows you to begin 
immediately. 


) INTERIOR DESIGNERS GUILD 


.Contact one of our Southern California branches: 


} BEVERLY HILLS 116N. Robertson Blvd. Suite 507 (213) 652-7750 
13) SHERMAN OAKS 14724 Ventura Blvd. Suite 612 (213) 981-2882 
| LAHABRA 1040E. Whittier Blvd. (213) 694-1086 
"@] NEWPORT BEACH 200 Newport Center Dr. Suite 200 (714) 640-0500 
SAN DIEGO 10951 Sorrento Valley Rd. Suite 1g (714) 455-0626 
TORRANCE 23823 Hawthorne Blvd. (213) 737-8794 











THE QUEENS HEAD, INC. 


A fine set of eight 18th Gentury Yew Wood Windsors. 


ae 


oa 


6320 Commodore ag 
‘Sloat Drive, 
‘Los Angeles, Calif. ¢ 


250 Broadway, 
Laguna Beach, Calif. 
714-497-1791 
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Custom designers of oridinal needle- 
| point for treasured antiques 
| Period, Traditional, Oriental 
Whimsical 
Designs tailored to your 


decorating needs. Rugs — Wall 
Hangings — Decorative Panels 
Send photo, measurements 
and C olors desired No 
charge for preliminary 
color sket ch yarn 
samples and estimate 
Decorator discount 





Designed for 
Mrs. William Lipscomb 


12 Post St., San Francisco, CA 94102 (415) 981-0766 
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Previews 1977/78 Guide 
to the World's Fine Real Estate 


nagnificent 256-page collection eA outstanding properties for 


luxurious estates, award-winning contemporaries, his- 
mansions, private islands, mountain retreats, investment 
perties, and more. Almost 300 listings beautifully pictured 


cribed with prices 









-re\ /| CWS N G, 51-G Weaver Street 


> Realtors | Greenwich, CT 06830 







ne the 1977/78 Previews Guide 
ling $1 00 for shipping) 
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Maison Galai 


FINE FRENCH ANTIQUES 


Pierre Galai brings 
the Flea Market 
fo) A elite) 

the PACIFIC 
DESIGN CENTER 


PN ate {=| 
7-7 aU] [at -1@relicelconiy(elie)(= 
P\e)e)(e) @-Si-1-] me) "ms (= a\= 11 


DESIGN CONSULTATION by 
LYDIE PIERRE of Paris 
MAISON GALAI SHOW- 
ROOMS: Mon-Fri 9-5 pm 
Pacific Design Center. 
8687 Melrose Ave - 

Suite 646 (213) 659-2045 
Marche Aux Puces de 
Paris: 21 Rue Paul Bert- 

KY T@l@Ryo!/s)M@)0(-amacelarer-) 



















If your mechanic owned 
a Mercedes, he'd 


have it serviced here. 


There are mechanics and then there are our mechanics. Master 
mechanics. Graduates of Mercedes’ own grueling training course. 
Men who go by their brains as well as the book. And who treat 
your car as personally as our service staff treats you. 

Our mechanics work with the finest precision testing equip- 
ment. With the best troubleshooters in the business. 
And, now, with almost twice as much room as before. So they 
can get you in and out twice as fast. With the kind of skill 
that saves you time, trouble and money. Both 
now...and down the road. 

Next time, have your Mercedes serviced 
by a mechanic’s mechanic. One of ours. 


Beverly Hills Ltd. 


8833 Wilshire Boulevard 


(one block west of Robertson Boulevard) 


(213) 659-2980 
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18 carat gold or platinum ( 


Gift Ideas | 
from the Orient | 





Do your holiday shopping this year at the 
Oriental showrooms of Adil Besim & Co. 
You will find that we have assembled a fine 
collection of hand-made kilims, saddlebags, 
pouches, and a dazzling array of small and 
medium sized capets. 


PHILIP MONROE 
JEWELER 


The Trust of Arthur N. Gunderson, 
Mrs. C.L. Gunderson, and Mr. Monroe, Proprietors 


527 Pine Street Seattle 624-1531 
©Philip Monroe, design | 
| 
| 








GEORGE V ANTIQUES 
Fine European Antiques 
& Architectural Furniture 





Rugs from Kashan, Tabriz, Afghanistan, and India. 

Floral designs, geometrics, Tree-of-Life motifs, 

and prayer rugs. And for the most generous of 

gift-givers, beautiful silk pieces from Hereke, 
@ Kayseri, Goum, Kum Kapu, Nain, and Isfahan 


| G&DIL BESID) 


Direct Importers of Fine Oriental Rugs 
VIENNA-ZURICH-INNSBRUCK-PASADENA 
1756 East Colorado Boulevard, Pasadena, CA 91106 


3 locations — 70,000 square feet 


213) 795-7585 2 -703 ae . . = ry 
(213) 195 58 ) (213) 681 19: 915 Battery St.— main store—398-3270— Retail-Wholesale 
inest Collection of Oriental Rugs in America 1100 Battery St.—Annex —788-4900—Retail-Wholesale 
):30 am to 5:30 pm Monday thru Saturday 235 Kansas St.—showroom—522-5444—To The Trade only 


* San Francisco, California 


ve We are also interested in buying your Oriental Rug.* 
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FROM THE PITS TO 
THE PENTHOUSE 
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An investment in beauty and” securit = &l: 
condominiums in the world. Guistom terrace’ 
to 10,000 sq. ft. $750,000%#6'$1,450,000. HR. 


Fae 
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OAKHURST FERRACE 


325 North Oakhurst Drive * Beverly Hig California ¢ (213) 274-0649 
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ANTIQUE REPRODUCTIONS 
JOHN HALL, FURNITURE DESIGN 
2503 MAIN STREET SANTA MONICA, CALIFORNIA 90405 “1 
BY APPOINTMEN1 396-5928 
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Profiles in Porcelain 


“Helen of Troy” by Dolores Valenza 


Daughter of Zeus, moon goddess, patron deity 
of sailors, the face that launched a 
thousand ships. . .legend tells us this most 
beautiful female in Greece was all that and 
more. . .including the cause of the Trojan War. 
Helen of Troy, classic beauty, epic heroine. 
An edition of 500 procelain sculptures by 





eD=enliane -anceirine 
GG etter Galleries PO Box 2244 + SanFrancisco, CA94111 + 415/433/5126 


‘ ; oN in (Ye Cold om Ola] (er-(e (em BY-1t- tom Mel-wa\ale|-](-\-Mier- lam ae lalel (ele Mmel-r- 10U(- Mm elall-lale| 
‘China «= Crystal = Silver = Gifts ") In San.Francisco McCune Showrooms, Inc, 425 Jackson Square 


Coast Plaza Costa Mesa CA 926 26 ‘ In Los Angeles C. W. Stockwell, Pacific Design Center 
, ’ ’ 


In Portland and Seattle Stephen Earls Showrooms 


Phone (714) 540-2627. 
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IMAGINE A PLACE, WHERE. 
YOU CAN ACHIEVE, 
RELAXATION, TRANQUILITY 
AND REGENERATION 
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KOHLER DID. AND CALLED IT ENVIRONMENT. 


Imagine a secluded retreat that is yours alone. A 
retreat that can bring you the soothing plea- 
sures of an isolated ocean beach. An ancient 2 
desert. Or a tropical rain forest. U* Ae 
And imagine that once you are wr 
there, you can completely relax. Because 
pressures, stress and fatigue are 2S 
reduced and left behind. ==> 
« That’s Kohler’s ENVIRONMENT Z 
environmental enclosure. It is not just a 
iia steam bath or sauna. Not just a solarium. 
It is a totally unique and invigorating experience. 
ENVIRONMENT provides the elements of heat, 
sun, rain, steam and wind. On the exterior control 
panel, simply select the elements and the amount 
of time for each sequence — depending upon 





what your mood or feelings dictate. 

You can go full cycle, up to 29 minutes 

for each element. Or you may skip 

certain elements altogether. 

Then step inside the rich, hand- 

crafted teak interior and make yourself com- 

fortable. Press the start button and experience 

the pleasure of your own secluded oasis. 

If you wish to receive an elegant bro- 

chure containing a detailed description of 

oN tne ae $2.50 in check or money 
order to: Box AI, Kohler TH 


Co., Kohler, Wis. 53044. iz 
LD LOOK 


ENVIRONMENT. 


There has never been BO 
anything like it before. OF KOHLER 























y and Asian 
ities are the pres- 
tigiOus attractions in this 
beautifully appointed 
store, newly opened by 
Tom Wing & Sons... 
an elegant showcase 
to display some of the 
world’s rarest antiquities. 
Equally unique are the 
striking creations in 
custom-designed, one 
of-a-kind jewelry, all 
signalling the master 
jeweler’s touch, 
A memorable 
experience 


awaits vou. 


Wing 


FINE JEWELRY & ASIAN ANTIQUITIES 
190 Post St. San Francisco CA 94708. (415) 986-8888 


Maupintour’s 


cf 


pintour, 900 Massachusetts St. 
Ks. 66044. 800/255-4266. 


East 
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Africa 


WILDLIFE VIEWING deluxe safari of 
eight world famous reserves in Kenya 
plus scenic spectaculars, tribal life- 
seeing, and the colonial past. 


EVERYTHING INCLUDED, most de- 
sired lodges, private air safari flight- 
seeing, all meals, limited size party, 
and only five persons to each vehicle. 
Everyone will have a window seat. 
Wildlife expert is your safari leader 
and guide. Tent camp two-night finale 
in Masai Mara. Also you are guests at 
Mt. Kenya Safari Club. 


DREAMS COME TRUE, an experience 
unsurpassed. Ask your Travel Agent 
for Maupintour’s East Africa folder 
or send the coupon below now. 


quality 
touring 


2, & Maupintour 


Ask about these Maupintour escorted holidays: 
OQ Africa O Alps O British Isles ( Colorado 
©) Alaska (1 Canadian Rockies [J Middle East 
O)Asia () Tunisia/Malta O) Egypt ( Europe 
[] France (1) Greece (J Hawaii (1) India O Iran 
C) Italy 1) Turkey () Morocco [) North Africa 
C) Orient O Portugal 1 Scandinavia 1 Spain 
|S. America OS. Pacific (. USSR/E, Europe 























THE EMPRESS: OF Tikgaais 


continued from page 76 


concept,” she explains. ‘Rather, it il- 
lustrates a form of disengagement, a 
way of keeping ourselves from ma- 
terialistic preoccupations. It is a sym- 
bol encouraging things of the spirit.” 
There are many other examples of 
work by Eastern artists, a number of 
them profoundly metaphysical. One 
of the more remarkable of the meta- 
physical artists is Hossein Zenderudi. 
But there are many works of art 
far more familiar to a European: 
Giacometti tables, etchings by Dali, 
sculpture by César and Pomodoro. 





A rock crystal fish, caught in a net of gold and 
diamonds, skims a rose quartz bowl. The gold 
cigarette box bears the national emblem of Iran. 





‘From time to time I move every- 
thing around,” says the Empress Farah. 
“Things go into other corners, and 
often into other rooms.” 

She speaks with admiration of the 
artists whom she has met personally. 
Perhaps above all she admires Henry 
Moore and she owns several of his 
sculptures. On one visit to England, in 
fact, she visited the artist’s studio and 
walked with him through his garden. 

“He is a most unassuming man,” 
she says, ‘and one of the greatest.” 

Her own appreciation of art, and her 
lack of pretension, are as great, and her 
beloved library is far more personal © 
than any of the grands salons of, the 
palace. It is her talent to have joined 
the best of East and West in charming 
and harmonious combination. None 
of this would have been accomplished 
without her sure and informed taste, 
the taste of a lovely young woman 
married to one of the most powerful 
rulers in the world today. 0 
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P.O. Box 3197, soraso tee rida 33578 
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Showrooms: 
Atlanta, Chicago, Dallas, De 
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- For our new 48-page full-colo 


& Miami, | 4 


gr, Houston, Irvine, L . 
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Ranges and Ovens Compact Laundry Pair Microwave Ovens 


Refrigerators Freezers Washers and Dryers 


Air Conditioners sposers and Trash Masher* Compactors Dishwashers 
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Buying a new appliance is a little like 
“having a baby. It’s a great experience, 
but it’s only the beginning. 

At Whirlpool we believe that once 
you buy one of our appliances, that, 
too, is just the beginning. 

That's why we start out by building 
appliances that will last. 

And then we offer a little more. 

A warranty that's not only easy to 
understand, but just as easy to use. 

A toll free telephone service that’s 
always there to help. Our Cool-Line® 


service. Iry it: You'll see. 800-253-1301. 


you own them, 
the more beautiful 
they seem. 


In Michigan: 800-632-2243. 

Or our Tech-Care® service. A 
nationwide service organization people 
can depend on...it’s listed in the 
Yellow Pages. 

A random Call-Back service 
where we call you to make sure a 
warranty call or service call has been 
Satisfactory. 

We do these things, and were 
doing more, because at Whirlpool we 
believe a company has to think quality 
before it can ever start to sell it. 

And even then, it's only the beginning. 


<=> 
Whir!pool 


Home 2% Appliances 


We believe quality can be beautiful. 













NODA OG /UIETIN 


on Drive Palm Springs, California 714 325-25 








Bac Street Antiques is in Los Angeles. At 
8428 Melrose Place. 

The shop was named in honour of Rue de 
Bac in Paris, which for the unfamiliar has long been a 
centre of the French antique business. 

It’s run by two close friends — Albert 
Grossman and Wilfred Toudouze. 

Albert was originally in the textile business 
— and acollector. And Wilfred is a painter. 

They had in common a love of the sort of 
craftsmanship and design that one rarely finds today. 

So twelve years ago they went into the 
antique business. 

Today Bac Street has an international 
reputation as stockists of fine English country furniture 
and perhaps somewhat 
and Japanese porcelain. Bac Street boys see in you. 
The two friends 


Wilfred Toudouze and Albert Grossman. 
ithout whom it might never have been possible. 


we had never even considered how we were going to 
get it home to L.A.”’: 

Today they make four or five buying tripsa 
year to Britain. And fill at least one forty-foot container 
every time. 

Their shippers are Michael Davis. 

Which brings us to that thank you. Because 
it was their idea that Michael Davis start his shipping 
company in the first place. Since then every Bac Street 
shipment has been handled by Michael Davis. 

What do the friends think about their brain- 
child after six years? 

Wilfred Toudouze puts it quite simply 


‘‘Treally don’t think there’s too much room for 


improvement. We buy up to 150 pieces of porcelain a trip 


They treatus royally!” 
Today Michael 
Davis ship for many of the 


Se and we've yetto havea breakage. 
incongruously the best Chinese | Dear Michael Davis, tell me more about what the | 





| Name 


have come along way since ee 


world’s leading antique 





they bought that very first oak 





dresser at an English country 
house sale back in 1965. | 
It cost just £40. 

And Albert says 
‘We were so thrilled to buy it, 





Commercial Dealer 











a MICHAEL DAVIS 


London, Melbourne and Los 
Angeles. If you've got an 
antique shipping problem and 


(Please tick appropriate box) | \ ou think Michael Davis could 
help you fill in the coupon. 


Phone 
[_} Collector 





a dealers. They have offices in 


Specialist Packers and Shippers of Antiques 
and International Household Removers. 


Michael Davis (Shipping) Limited, 111 Mortlake Road, Kew, Richmond, Surrey 
Telephone: London (01) 876 0434 


or 4725 Alla Road, Marina Del Rey, Los Angeles, California 90291 
Telephone: (213) 822 5046. 


TW9 4AU. (U.K.) 
lay), (01) 878.3377 (night) 
-(U.S.A.) 
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international Realty“ 


Exciting New York Properties 





MURRAY HILL TOWNHOUSE 
New York City 


Luxurious 5-story residence with gar- 
den and conservatory, recently com- 
pletely renovated. Sumptuous details 
include wall treatments, marble, par- 
quet and Mexican tile floors, 18th Cen- 
tury fireplaces, marble baths, beautiful 
Portuguese and Delft-tiled kitchen. 3 
family bedrooms. Roof terrace with 
dramatic views of the mid-town sky- 
line in one of New Yorks most charm- 
ing neighborhoods 

Brochure # AD1-27 





COOPER’S BLUFF CONTEMPORARY 
Cove Neck, Long Island 


On 16’ secluded wooded acres —12 
room residence offers spectacular views 
of the Sound from 160-ft. bluff. Japanese 
influenced angular design developed 
fully in hexagonal living room enclosed 
on three sides by glass. Skylit bedrooms 
with individual access to sunken azalea 
superb array of built-ins 
| throughout. Pool and poolhouse 30 ft 
| below main house overlook nearly 1200 
beachfront Brochure # AD1-22. 


gardens 


Please contact us for brochures 

and further information about 

1ese and our other outstanding 
‘ntial, estate and farm properties at 


Madison Avenue, New York 10021 
1. 212/472-3465, 3400 

















INTERNATIONAL ART MARKET 


Flowers that Bloom in the Snow 
By Howard L. Katzander 





The great Brueghel bouquet of Flowers in a 
Wooden Tub, which was sold at Sotheby Mak 
Van Waay, the London firm’s Amsterdam 
branch, for $377,232. The precise detail that 
characterizes old master flower pieces was ob- 
tained by using as models the carefully drawn 
watercolors and prints of flowers that were 
popular in that day and are still avidly collected. 


We don’t have to be rich, to hang an old master 
flower piece. Almost every sale of old masters 
will include paintings like this one, unsigned, as 
most old masters, and on which the at- 
tributions are no more than the best guesses of 
art historians. They often sell for under $1,000. 
This bouquet is attributed to Jean Belin de 
Fontenay and sold at Christie’s for $1,870. 


were 











































IN THIS SEASON OF ICE and snow, as some 
of us slide deep into the cycle of a long 
cold winter, it should be noted that 
collectors once fought the gloom and 
depression of Europe’s dark winters 
by decking their walls with sprin 
flowers. In June this year an unnamed 
European bought a magnificent still life 
called Flowers in a Wooden Tub, painted 
in the early seventeenth century by Jan™ 
Brueghel the Elder (1568-1625). The 
buyer must have foreseen a long cold» 
winter. He paid 928,000 Dutch florins— 
$377,232—a record price, for the cheer- 
ful little flower piece, 25% x 19% inches. 
Brueghel’s tub contained a Crown 
Imperial lily, various other lilies, roses, 
tulips, irises, cornflowers, jonquils, 
grape hyacinths, fritillaries, wood? 
anemones, cyclamen, viburnum and 
butterwort, among many other vari-" 
eties. The artist was hardly troubled by 
the fact that not all of those flowers} 
would likely be in such perfect bloom | 
at the same time. But there is no need | 
to marvel at a talent that would kno | 
in lily season just how the tulips of | 
spring would balance their heavy 
heads. Quite simply, artists assembled 
their colorful bouquets from the excel- 
lent watercolors and prints of indi- 
vidual flowers done by others with) 
scientific thoroughness. Many studies 
of individual flowers have come down 
to us in their original form. 
Although bugs in flower pieces were 
a particular fancy of such Brueghel 
contemporaries as Cornelis de Heem 
and Balthasar van der Ast, he did not | 
include any insects in his composition. 
While bugs held a special fascination” 
for the Flemish masters, the most 
famous insect in the world of art un 
doubtedly is the stag beetle, immor 
talized in watercolor and body color 
by Albrecht Diirer in 1505, signed” 
with Dtirer’s AD monogram. It was 
sold in 1969 at Sotheby’s in Londo 
for $139,200, to a French actor, Alai 
Delon, who was intrigued because 
Diirer’s initials were also his. 
Art historians seeking a fresh theme 
for their researches should note that 
the masters of the Mediterranean 


continued on page 146 
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Lotus Pendants By 
Angela Cummings | 


| Lotus root slices interpreted in gemstone, and suspended 
) | onasilkcord. Large: Jadeite,*150. Peachaventurine, 
| or ice quartz, *125.each. Small: Jadeite, * 95. 
Peach aventurine, or ice quartz, *90. Eighteen-inch 
neck chain of eighteen karat SE * 38. additional. 


| TIFFANY&CO. 


‘h : SAN FRANCISCO 252 GRANT AVENUE ¢ ZIP: 94108: TEL: (41 781-7000 


BEVERLY HILLS 9502 WILSHIRE BOULEVARD: + ZIP: 90212 - TELS @ 213) 273-8880 
Please add sales st-6 MV Anl-Ta-me- fell ifet-toll-Mam-Vaal-lalet- tall 6 del g-1-)-a Diners Club + Master Cha ‘ge° Visa-+ Design (CO) T.& Co. 








95.33 Acres 


DEVELOPERS DREAM —in Malibu 
Canyon, just 5 minutes from the coast 
and Pepperdine University. Beautiful 
Park Like Setting, Rolling Hills, 
Meadows, and Creek. Panoramic views 
of Saddle Peak Mountain, including 


homesite with ranch. Perfect for Horse 
Breeders. Property is zoned residential 


1 per 5 acres. Price: $900,000.00 


Ryle Bradshaw & (A sociates Select English & fy 
REALTORS French Antique Furniture & Accessories 
8730 Sunset Blvd. - Los Angeles, Ca. 90069 


Carla Zimbalist | St QICET 


(213) 656-9000/ (213) 275-2927 













| 
| 2025 Pacific Avenue Venice, California 90291 
(213) 3965922 (at the beach) 
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THE EXCLUSIVE ORIENTAL RUG STOR | 
SOLEIMANI BROS. PROPRIETORS \ 


| 
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LOS ANGELES . 


ONE OF AMERICA’S MOST EXTENSIVE 
AND AUTHENTIC COLLECTIONS OF FINE 


NEW AND ANTIQUE ORIENTAL RUGS J. H. Minassian & Co. 


LEANING - REPAIRING - REWEAVING - APPRAISALS 
Originally and now at the same location 


401 South Vermont, Los Angeles, Calif. 90020 213/383-1397 


SHUTTERS 


3550 Hayden Avenue 

Culver City, California 90230 
213/870-4895 213/838-3156 
Bay Area: 

2335 South El Camino Real 
San Mateo 415/345-4856 
San Diego: 

9248 Olive Drive 

Spring Valley 714/463-3281 


Interiors by Patty-Mac 
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Stereo Mobile: Alain Delon Collection 





ta: 


. : . ' , F n wae 
ern fine italian furniture — PACIFIC DESIGRICENTER 8687 MELROSE AVE., SUITE 547 LOS ANGELES, CALIFORNIA 90069 (213) 659-6764 
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Turn Your Home 
Into A Palace # 
With A Fine Rug 
Masterpiece. } 


Value as well as beauty is an important 
consideration in any rug purchase. Because a 
fine rug grows in value as years pass it serves 
as an investment as it graces the beauty of 
your home. Our three generations of pride and 
expertise make us leaders in the rug trade. 
With fine new and antique selections from 
Persia, Pakistan, India, China, and Turkey, our 
enlarged showroom is like a palace containing 
thousands of rugs of exceptional quality, 
beauty and value. 






















Courtesy to the trade and to quantity buyers. 
g We purchase exceptional rugs and offer 
expert cleaning, restoration and appraisal. 
Direct importers. 
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SARACEN 


339 N. LA CIENEGA BOULEVARD LOS ANGELES, CALIFORNIA 90048 TELEPHONE (213) 657-1633 














1737 Union Street, San Francisco, California 94123 


(415) 775-3231 
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ZY, S AE Gallery 


931 N. La Cienega Boulevard Los Angeles 
phone (213) 657-5063 





, Calif. 90048 
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17th and 18th Century French and English 
912 N. La Cienega Blvd., Los Angeles 90069, (213) 652-9084 





c ° ? a 
ae G. King & Sons 
308 N. Rodeo Drive Beverly Hills, Calif. 90210 
phone (213) 271-9049 
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This is Cannell & Chaffin. nique objects. 
Superb furnishings. And 40 outstanding interior designers. 


Every person who serves you here is an 
interior designer of the highest calibre. 
Ready to help you select a single item. 
Or to design a special world for you. And 
our entire range of design services is in- 
cluded in the competitive prices of the 
merchandise. If you are building or re- 
modeling, let us join your architect in 
planning discussions—to save you time 
and money at no obligation. To learn 


Ginny Knight 


One of our 40 outstanding 
interior designers. 


more about our design services, write 
for our color brochure to: Mr. Danford 
Baker, President, Cannell & Chaffin, 
3000 Wilshire Blvd., Los Angeles 90010. 
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rnishings, antiques & accessories. 


eles/Newport Beach/La Jolla/Fresno 


Fine fi 
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selections of tine 
quality and 
extraordinary 


ORIENTAL 
RUGS 


in the co 
Direct Import 
Buy, Sell and Trade 


Repairs, Cleaning & 
Appraisal by Experts 





525 N. La Cienega 
Blvd., Los Angeles 


657-5175 






1124 Sutter Street, 
San Francisco 


415-885-4530 


5 oo WANDEL 
ANTIQUE 5 


18th & 19th Century 
Furniture and Porcelain 
Marble Fireplaces — Statuary 


i= 
’ aad 


ct? : E 7 hn , 7 | 5 | . PY : . % ¢ 
af _ ic r- ‘ a8 ¢ eH eit fi . : “ds 
APs ue f WAL . , 
a | fe : ane - 32h e "7 


















| Time for Demin 


ine. A miniature 18K gold or platinum hourglass filled with 
full carat of tiny cut diamonds instead of sand! 
Who but San Francisco’s Sidney Mobell could have created 
something so timely. 


Stick scarf pin, or pendant or bracelet (A., C. or D.) in gold 
$1200 o1 num $1800. Earrings (B. — with two carats of diamonds) 
in gold $2400 or platinum $3600 


irder by mail. All major credit cards accepted 


One of a set of 8 Geo. II| mahogany dining chairs. 






a se include credit card # and expiration date 
Ty Ka idne L [| & 580 Broadway 
- Bhar e 
wee © iene cong Cate Laguna Beach, CA (714) 497-3515 
\ \ TWO FINE PRES IN SAN FRANCISCO: 141 POST STREET (415) 906-4747 





92651 (714) 499-1723 





. FAIRMONT HOTEL ATOP NOB HILL 








e] 10) ={e] = STUBBS, A.R.A. 


(1724-1806) 


“Two Hunters Out At Grass” 


Oil on panel 35” x 53” 
Signed and dated 1788 











Old and Modern Paintings for Museums, Galleries, and Private Collectors. 








510 St. Louis Street * New Orleans, Lguisiana 70130: (504) 524-5462 
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44 pieces of 
The Rearrangement 


rearranged 
three times 


rearranged 
twice 


and rearranged five times 
for a happy ending 


rearranged 
four times 


icelusMintem ele letii(eMere]|(-teqilely 


Designer | Blo} co) javaslie\ Uk Malet Meos(-1ol(-oM ial Melal(e(0|-Mevelale'-le)MiamiUiaiel(-me(- elk 


s \'(“ More] Bint Maslore(0loMUlalicMial-Miv-relicolarel-laal-lalm 
And you'll discover an almost infinite number of ways to arrange... 
Sere so Nc-relicelale|-Min\-lasmiakela- ecole ssm@)minicell(e|alolUl min -malean- 
remember ial MalaRiac—eolellMemiUliallivl(—melicoisle|-iai—almiVelmerealyie/—i(-Te) 
ah Aanent thing. But now, there's The Rearrangement. 
7 Natejiat=lmelelere Mle (-1e Mico san meoleiiilemaeialielios 
lial-m ele (ei|i(emere)|(—eiilela 
eo) (Boh ial-Rivolo|—Keo) Mial_Bieolifo\Wiinle inte) Ucolelaay 
>.Cc Focus - Los Angeles, San Francisco, Seattle, Chicago 
Selizer & Assoc. - Los Angeles; Martin and Wright - Dallas; 
“39 East - Miami; Philip Daniel - New York City; 
© Factory - Pacific Furniture Mfg. Co. - 
‘wer 12, Compton, Ca. 90224 - (213) 658-5500 


jeye for] (femeorelale| Beret i 
“Our furniture has a future 


r=) I(oy,\ We I @ Pave BAe (e ley loleylolere| 
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littoral, to whom the winter was no 
more than an unpleasant far-away 
rumor, almost never painted a flower, 
unless it were a bloom held in the 
hand of the Child. Indeed, although 
dukes and doges acquired beautiful 


things for their palaces, and commis- |} 


sioned madonnas and crucifixions for 
their chapels, collecting as we know it 


continued on page 148 | 





Insects were also a happy reminder, during long | 
winters, of sunny days ahead. This print of the 
Papilio crino is from a volume of fifty hand- | 
colored engraved plates in contemporary calf 
binding, by Edward Donovan, called An Epitome | 
of the Natural History of the Insects of China, 
published in 1798. The plates were engraved by 
William Carlyon and Alexander Mackenzie. The 
volume brought $1,320 at Christie’s in New York. 








Nor were birds neglected. Individual prints from | 
The Birds of America, handcolored aquatinis after’| 
original drawings by John James Audubon, sell | 
for a few hundred dollars up to perhaps five | 
thousand, depending upon the size of the prints. | 
This print is from the complete double elephant | 
folio published by Audubon over the decade | 
1827-1838, containing 436 plates by Robert | 
Havell, Senior and Junior, and by W. H. Lizars. | 


The volumes are roughly 3’ x 2’, which accounts | ! 


for the designation “double elephant folio.” The } 


paper was made for the edition by J. Whatman, | | 


It brought $352,000 at Christie’s in New York. | 




















Auguste Renoir’s passion for pink-skinned, vo- 


luptuous young nudes was second only to his 
love for exquisite flowers. This little flower piece 
by the painter brought $121,000 at Christie’s. 


| The French contemporary Bernard Buffet re- 
| gards his signature as an element in all his 


compositions, which may be why this particular 
one was valued at only $8,250 at Christie’s. 





Color, rather than form, was the preoccupation of 
the Impressionists and Post-Impressionists. This 
bouquet by Odilon Redon, from the California 
Collection of Mr. and Mrs. Sydney R. Barlow, 
sold for $88,000 at Christie’s in New York. 


See you 
in Ciudad 


Guayana. 


In the heart of Venezuela, of Course. 180 
miles up the Orinoco River. Where, from this a> - 
outpost on the edge of civilization, you can ra 
take an optional excursion by plane to the 
tallest waterfall in the world, Angel Falls. 
(1005 meters high.) And this is Just the high- 
light of a 14-day adventure you'll have 
aboard our Stella Oceanis. Sailing out of San 
Juan this winter, she has all the comforts of a 
larger ship, but is small enough (room for 4 

298) to follow a yacht-like itinerary. Through s e 
the best of the Leewards andWindwards. For ‘ 

all the details, see your travel agent or send 
for Our brochure. 

PS. We also have a 9-day Christmas and a 
9-day New Year’s Cruise. Greek registry. 
Sun Line Cruises, One Rockefeller Plaza, 
New York, New York 10020. Room 315A3 


Sun Line Cruises © 


» 





Orinoco River 
Ciudad Guayana \ 























Hand 
rafted 


For home, office or gift 


The art of the old time woodcarver has 
“Been revived in a series of unique carvings 
from W.E. Caffray. These fanciful Butterflies, 
- Lady Bugs, Honeybees, and Scarabs 
are available in four exotic woods: 

~ Honduras Mahogany, Aromatic Cedar, 
Appalachian Oak, and Black Walnut. 

' There are a total of twenty seven variations. 
‘ Each is beautifully finished with multiple 
-4 coats of clear acrylic lacquer which imparts 
a deep lustre to accentuate the well 
defined grain. 


Each carving is priced at $100.00 

and would make a handsome 
addition to your home, office or 
as a unique gift. 


WE Caffrap 


(1) BUTTERFLY, shown, 23” x 19”, Cedar 
$100.00 postage paid. Add Sales Tax where appl 
L) Complete Catalog showing 27 different styles 
$2.00 refundable with first purchase 


..to cover items checked 
Mastercharge & BankAmericard accepted. 
Indicate acct no. and exp. date 


Enclosed please find 6........ 





INIGNA ATE 5 iyionecoet ocean nd) 04 RR cece seecceres cee 
2 W.E. Caffray 
Jy FAN ass By pl ede ar coven Ponce EERE crc TRC R CS eRe P.O. Box 950. Haverhill. Mass. 01830 
(CHR aiePeccececteer ay uses doce Eee oe HERE 617-374-6303 
Y P.O. Box 3232, Torrance, Calif. 90510 
SE Wae er phtbre co rept, nice ccc eee ecco ZID icine 213-539-2773 
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without 
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This man once made one 
of the finest cigars in the world. 


He has done it again. 


To Don Ramon Cifuentes, 
cigar making is an art anda family 
heritage. From 1889 until 1960, his 
family made one of Cuba’s finest 
cigars...the Partagas Brand. 

Now, finally, sixteen years 
after leaving Cuba, Don Ramon 
again developed a cigar worthy of 
the Partagas name. 

This Partagas is meticulously 
handmade. Its quality tobaccos 
are selected from around the 
world, then expertly. blended for 
superb richness and flavor. 

Taste this incomparable cigar 
for yourself. You'll find it worthy 
of Don Ramon’s devotion to his 
art, and his heritage. 


PARTAGAS 


handmade cigars 
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was a foible of the northern climes. It — 
was not until the decadence of the 
eighteenth century reached Italy and 
Spain that we see flower pieces by 
such artists as Margherita Caffi. 

Some recent sales in New York and 
London have included a number of © 
flower still lifes of extraordinary — 
beauty, any one of which would 
lighten the dreary days ahead. 0 
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Albrecht Diirer’s expensive stag beetle. It was 
worth only 79 pounds in June, 1881 when it was 
sold at Christie’s in London. But by 1969 its value _ 
was 58,000 pounds, $139,200 at the then prevail- 
ing rate of exchange, ina sale at Sotheby’s. Durer 
also used the stag beetle in his Adoration of the 
Magi, now in the Uffizi Gallery, and in Virgin and 
Child with Animals, in the Albertina Museum. 








This swag of fruit and flowers is by Cornelis de 
Heem, Brueghel’s contemporary, who specialized 
in still lifes. It sold for $13,200 at Christie’s. 


Sotheby Parke Bernet S.A. Monaco 


par le ministére de Mt M-Th Escaut-Marquet, Huissier 4 Monaco in association with the Société des Bains de Mer 

















FURNITURE, CARPETS AND WORKS OF ART 
FROM THE PRIVATE COLLECTION OF 
NATHAN AND GEORGES WILDENSTEIN 


from their residences in Great Britain, The United States and Switzerland 











One of a pair of rare and important Louis XIV ormolu-mounted marquetry commodes, attributed to Boulle, 
1st quarter 18th century, Height 331 inches, 89 cm; width 50 inches, 1.27 m 


agnificent and highly important furniture including: a corner table by David Roentgen, a travelling casket bearing the coat 
} cabinet by Jacques Dubois, a commode by Jean-Francois Leleu, of arms of the Comtesse de Provence, a footstool by Sené 
) 2 commode a vantaux by Martin Carlin, a pair of Boulle mar- Vallois and Chatard from the Chateau de St-Cloud, and other 
) quetry commodes, a center table by Pierre Gouthiére, a suite of pieces by the following makers: Carel, Carlin, Cramer, Denizot, 
| seat furniture by Tilliard, a writing table by Claude Charles Fromageau, Jacob, Lacroix, Michard, Molitor, Remy, Riesener, 
| Saunier from the Chateau de Bellevue, a folio cabinet by van Risenburgh, Saunier, and Topino; numerous ormolu and 
| Bernard van Risenburgh, a pair of encoignures by Jean-Pierre ormolu-mounted porcelain objects, other fine decorative objects 
| Latz, fivexcommodes by Charles Cressent, three pliants by Sené, and very rare seventeenth and eighteenth century oriental car- 

Vallois and Chatard from the Chateau de Compiégne, a games pets and rugs. 


Auction and Exhibition to be held at Sotheby Parke Bernet S.A. Monaco, Sporting d’Hiver, Place du Casino, Monte Carlo 
Auction * Saturday and Sunday Evenings * December 10 and 11 at 9 pm Exhibition from Wednesday * December 7 
Illustrated catalogue $30 ($35 overseas), order by title with check enclosed to Dept. AD 


Catalogue also available at Sotheby Parke Bernet Inc, 980 Madison Avenue, New York 10021 Inquiries 212/472-3504 
SOTHEBY PARKE BERNET S.A. MONACO SPORTING D'HIVER PLACE DU CASINO MONTE CARLO - fel. 93/308880 telex SPBMON 479471 


LeBaron 2-Door 


A personal car 
inside and out. 


Should you be looking for a sleek, 
personal car this year, make 
Chrysler LeBaron your choice. It’s 
the first of a totally new class of 
automobiles. LeBaron 2-door comes 
with many personal appointments 
of luxury. Overhead lighting. Velour 
seats. And soft leather seating is 
available on the Medallion model. 
In short, LeBaron gives you the 
pleasures of a luxury car at a price 
that makes it a pleasure to own. 


LeBaron 4-Door 


Luxurious and affordable. 


The nice thing about LeBaron is the 
way it satisfies your taste for luxury 
but still has regard for your budget. 
LeBaron 4-door, for example, is 
elegant both inside and out. The 
luxurious LeBaron pictured at your 
right is equipped with a padded vinyl 
roof, available wire wheel covers, 
plush velour seats, and much more. 
In fact, it comes with many of the 
same comfort and convenience 
features you'd find on $12,000 
sedans. But LeBaron can be yours 
for many thousands of dollars less. 


LeBaron 
Town & Country 


There are many 
ew wagons, but there 


till only one Chrysler. 


1 family, or just like the 
1, this could very well 
ce for 1978. LeBaron 

untry is a lighter, more 

-e luxury wagon. But 
it fool you. It has 90 
is Much passenger 
s full-size Town & 
though LeBaron is 
e, it’s still big on 
luxury inside. 


The 19; 
Never before has there beg 








hryslers. 
#ch a luxury of choice. 





Cordoba 


The ultimate 

personal car. 

Cordoba has been the choice of 

many discerning car buyers. In fact, 

it's the most successful Chrysler ever 

es : introduced. And that’s quite an 

eeecacasas — = accomplishment. But then, Cordoba 
vy aul is quite an automobile. This year’s 

AEE em Cordoba is newly styled to make it 


the ultimate personal luxury car. 
From its Classic lines, to its impec- 
cable luxury, to its affordable price, 
Cordoba has the utmost considera- 
tion for quality. 


Newport 


So much Chrysler 
for so little. 


There are those of us who demand 
full-size comfort. Then, there are 
those of us who demand value. 
Somehow, Newport has managed to 
combine both. For 1978, Newport 
offers you standard comfort features 
like power steering and brakes, 
steel-belted radials, automatic 
transmission, rich foam cushions, 
even the Electronic Lean Burn 
engine. And the price? Well, let’s put 
it this way. Newport is our most 
atfordable full-size Chrysler. 


New Yorke 


The feel of luxury 
and a sense of value 
Traditionally, New Yorke vays 
a had a knack for bringing pleasure to 
: even the most fastidious Car owner. 
This year’s New Yorker may be the 
finest yet. It literally surrounds you 
in comfort. And the most surprising 
comfort feature of all, is New 
Yorker’s very reasonable price. 





But whatever type of | & 
luxury you want to Buy or ‘CHRYSLER 
Lease for 1978, the choice ——~—— 
is up to you. At your [ES Ae 
Chrysler-Plymouth Dealer. “Gxavscen” 
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SEMI-ANTIQUE MESHED 
13/6) Sx 1675" 

This unusually rare and fine rug contains 
within its patterns a woven inscription 
bearing the name of the Persian noble- 
man for whom it was created, and the 
date 1322 (1905 A.D.) when it was woven 
by Amoghly, possibly the most famous 
weaver of all time. The all wool rug is 
beautifully made with over 700 knots to 
the square inch. Its predominant color is 
a rich red with dark blue in the border 
and medallion frame. The medallion itself 
is in green, tan and ivory. Of excellent 
quality ...a rug to be treasured! 





———— 


Fred WohebanRug(o. 


295 FIFTH AVENUE * 6th FLOOR * NEW YORK, N.Y. 10016 © (212) 725-2076 © 725-2077 


WE ARE CONTINUALLY ADDING TO OUR EXTENSIVE COLLECTION OF FINE RUGS AND TAPESTRIES. CONTACT US FOR YOUR SPECIAL NEEDS. 


















One of over 250 fine authentic 
reproductions, hand-crafted in England. 


WOOD & HOGAN 





The most civilized hotel in New York. Maybe the world. 


ca's most distinguished wholesale source for Fine English Furniture 
)S East 63rd Street, New York 10021 
e American distributors for Norfolk Antique Company CG 1S : 
dallas: Gerald Hargett. Inc,, 220 Decorative Center She L) Ll eneY () / 


labs ouvh your interior designer, architect or furniture dealer Park Avenue at 61st Street, New York, N.Y. 10021, (212) 759-4100 
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Barry Kaye Associates 

“i has taken the entire second 
y @6=- floor at One Century Plaza— 
2029 Century Park East, 
Century City. 


Moving an organization of our magnitude isn't easy. 
However, for us, it has been exciting and pleasurable. 
The needs and demands of our clients have 
literally forced us into this dynamic expansion. 
Our new quarters give us the opportunity to serve 
present and future clients with an even greater range 
of services. 


What are Barry Kaye Associates? 


-We sell Life Insurance. 

-We sell Health Insurance. 

-We sell Group Major Medical, Disability, Deferred 
Compensation, and other Employee Benefit Programs. 

-We provide Estate Analysis. 

-We design Employee Benefit Communication Programs. 

-We design, install, review and administer Pension and 
Profit Sharing Plans. 


Soe 



























Were eager to 
have you see our 
new home. We are also 
ready to serve your every 
need with warmth and under- 
standing. Our professionalism, 
expertise and humanistic approach are 
—  — * PF unequalled in our field. For information or 
a personal appointment, please call us at (213) 679-5050 or 
(213) 277-9374. One Century Plaza — 2029 Century Park East. 
Century City, Los Angeles, California 90067. 





Specialists in Estate Analysis, Employee Benefits and Communications, Pension and Profit-Sharing Plans, Insured Charitable Endowments, Business Life, Health and Group Insurance. 


BARRY KAYE ASSOCIATES 
Ss 


EXCLUSIVE GENERAL AGENT IN BEVERLY HILLS FOR STATE MUTUAL OF AMERICA. 


Opportunities Available for Professional Sales Careers 








Rita Goodman’s 





ART NOUVEAU BRONZE 
by E. Villunis, Paris, Circa 1900 
Jewels from our extensive Collection 
of Art Nouveau and Art Deco 


226 N. Canon Dr., Beverly Hills, (213) 550-8562 






Soft Touch 
From Peru 
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Plush and luxurious 
100% alpaca furs 
in deep, rich browns 
and whites. Each is 
unique. 
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A warm touch 
for your floor, wall, bed or anywhere. 





Sizes & Circular 29”’ diameter — $129.00 
Prices Horizontal or Vertical 4’ x 6’ — $299.00 
Postage Paid Please allow 30 days for delivery. 
Satisfaction Guaranteed Texas Residents add 5% sales tax. 
Enclosed is §$ O Check © Money Order 
Please charge my (© Mastercharge O Visa Account 
| Account # Expiration Date 
Bank reference Central Bank & Trust 
Please indicate quantity and style: 
geometric | ~~ aae 


v/lama_ | ie = — = 


horizontal circular 








vertical 
ame — —— 
lress es _——_—— 
state/Zip __ 





Studio, P.O. Box 5842-A, Dallas, Texas 75222 
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English Walnut Country Windsor Chair, Circa 1740 Norwegian 
Pine Grain Bin 19th Century 


Constance H. Hurst Antiques 


Country English Furniture 
Porcelains — Accessories 


11922 San Vicente Blvd., Los Angeles, Calif. 90049 
(213) 826-4579 (Brentwood) 





“PAESANO"’ 
Flemish or Antique Satin Brass 


Amber Glass Shades 23%2'' High x 30" Wide 


SHOWROOMS: 527 W. 7th St. Rm. 1301-2, Los Angeles 
1355 Market St. Rm. 796, San Francisco 
Dallas 


Ten) olelaccromavanecelel—) a 
Reproductions, | 4 ae INTERNATIONAL 


1) alate“ 1am 527 WEST 7TH STREET 


628-2799 
622-1921 


Porcelain 
& Ceramics 


é 
° sib 
Ss es) 
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SSELES, Carport’ 


Wholesale only 

















ADVENT VIDECBEAIV® 
LIFE-SIZE TELEVISION 


SHOWN, SCREEN FOR MODEL 750 


6 FI. DAGONAL. 














Entertainment Systems to Fit any Environment 
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PACIFIC DESIGN CENTER © 8687 MELROSE AVE ©” 
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LOS ANGELES, CA 90069 « VAIS) Roteyacce} 10) 





_Sotheby Parke Bernet 
International Realty~ 


Romantic hacienda in ranch country 


FIVE ANGELS RANCH 


on 7150 acres 

in the foothills of 

the Huachuca Mountains 
Sonoita, Arizona 


150 acres of deeded land 

7000 acres of Federal lease land 
Multi-level terraces connect living 
room, dining room, kitchen and | 
seven bedrooms 

Swimming pool 

Includes a ranch foreman’s home 
Large horse barn, corrals and 
exercise ring, 6 Arabian horses, 
150 steer 

Brochure # AD12-01 


We would like to assist you in the purchase of this and similar 


outstanding properties. Write or call for information and 
brochures about our worldwide marketing & exclusive broker- 
age services for luxury residential, estate and farm properties. 


SOTHEBY PARKE BERNET INTERNATIONAL REALTY 
980 Madison Avenue, New York 10021 _ tel. 212/472-3465, 3400 












Middle-Earth Inc 


sends a 400 item 
ier + 





8) Silmarillion 1035 


Deluxe 


c) Collectors 37935 
Trilogy (Cloth Boxed) 

bp) Collectors 1735 
Hobbit (cloth Boxed) 

E) All 4 above 8995 










a) Illustrated 
Hobbit 


300 color illustrations 


g with a money back (10 day) total satisfaction guarantee 


Please send me the following items including 



















































' a free 400 item Middle-Earth catalogue. I 
. QUAN price sit 
Ltd./Ed. Tolkien Chess Set 35.00 ! 
€ 32 pieces & board ; I 
Fy Powt ie 10.95 , 
ewter 
| 6) a sk gold plated 55090 reli ! 
ei a 00 17.95 1 
H) aol 75mm Chess King 155 89.95 I 
175.00 | 
! 550.00 { 
Distbatingy In. 15.00 I 
S 
IST my, INC TOTAL AMOUNT 
Send order to Calif. residents add 6% tax I 
I Middle-Earth, Inc. Postage & handling add 1.00/item 
4 — | Box 3316, Dept. 5 OBA OMC OMO. oCHECk Ft 
" © Middle-Earth Distributing. Inc Monterey, Calif. 93940 Enclose signature and card # a 
. —— = oe eee ee ee ee ee ee ee | 








A special offer from the 
Yosemite Natural History 
Association 





A Portfolio Edition 


EADWEARD 
MUYBRIDGE 


Yosemite Photographs 


* 1872 * 





en 18” x 22” prints on hand- 


made, gold-toned albumen 
paper. This portfolio marks the 
first production of albumen pa- 
per since its manufacture ceased 


nearly three-quarters of a century” 


ago. These prints are in every 
respect faithful to the albumen. 
prints Muybridge himself pro- 
duced. They possess a richness 
of tonality and color impossible 
to achieve in modern photo: 
graphic print media. 

Only 300 of these handsome 
portfolios will be printed. They 
are offered at $1,250.00 each. 


Ce 


Portfolios are available 
for inspection at: 


CALIFORNIA HISTORICAL 
SOCIETY LIBRARY 
2099 Pacific Avenue, San Francisco 
Wednesday through Saturday, 
10:00 a.m. 16 4:00 aim 


MUSEUM OF ART, 
STANFORD UNIVERSITY 
Shown by appointment, call 479-4177 


UCLA SPECIAL COLLECTIONS 
LIBRARY 
University of Galifornia, Los Angeles 


Order direct from: 


YOSEMITE NATURAL HISTORY 
ASSOCIATION 
P O. Box 545, Yosemite National Park, 
California 95389 


For further information, 
call (209) 372-4532, 
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A SPECIAL INVITATION TO EVERYONE 


WHO HAS DISCOVERED THE UNCOMMON 
PLEASURES OF FINE WINES 


Become a Charter Subscriber to 


WINE TIMES —the authoritative new monthly 
newsletter of wine from the publishers of aa 
ARCHITECTURAL DIGEST &BON APPETIT re 


Would you like to be more knowledgeable about 


wines? To buy good vintages for less? Collect 
wines for pleasure or profit? Feel more sure 


of yourself when the waiter hands you the __ 


wine list? And know the best ie 
wines when you're confronted ; 
by all those labels in the store? ~~ > 
Then welcome to Wine 
Times —the confidential 
wine newsletter that will 
keep you informed 
about wine like no other \. 
publication around! 


Each month, Wine 
Times will add to your knowledge and 
sophistication. It can save you money from 
the very first issue—and enhance your 
enjoyment of one of our most civilized 
pursuits. 


Not one or two oenophiles, 
but 7 of the world’s greatest 


The men and women wha create Wine Times 
are an international Who's Who of wine 
éxperts...editors, advisors and contributors 
that include Alexis Bespaloff, Ruth Ellen 
Church, Henry M. Rubin, Alexis Lichine, 
Hugh Johnson, Robert Thompson, Frank 
Jones. They and their distinguished 
associates will tell you, month by month, 
which wines are right for superlative drink- 
ing, what outstanding wine bargains are 
available, when to lay down a special vintage 
for the future (or to hold itas an investment), 
where the best young wines are coming 
from...and much, much more. 

They'll discuss—frankly and by name— 
the merits of widely advertised wines and 
some you may never have heard of: explain 
the special terms used by sommeliers and 
vintners; introduce you to some little-known 
wines from California and New York, South 
America and Australia; answer questions 
you've always wanted to ask. 
e|s Barsac a good substitute for sauterne? 

How should the sommelier be tipped? What 
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What's more, 
we'll never hesitate to 
call them as we see 

them! If we believe a certain 
wine is Overpriced or downright 
awful, we'll spare no feelings to let 
you know. And if we uncover a bar- 
gain, welll pass the word to you —fast. 


An uncommonly 
attractive format! 


Wine Times will be set in handsome, 
readable typefaces, and illustrated with 
specially commissioned line drawings and 
photographs. It will be printed on sturdy 
paper stock to assure durability and faithful 
reproduction—and mailed flat to prevent 
bunching up when you file copies away for 
future reference. 

Inshort—Wine Times combines the beauty 
of a fine magazine with the immediacy of a 
newsletter. There is no other publication 
quite like it! 


Three good reasons to 
become a Charter Subscriber 


Wine Times will be available by subscription 
only. As a Charter Subscriber, you will enjoy 
these advantages: 


a Ny 









Wilshire Marketing Corporation 
P.O. Box 2412 
Boulder, Colorado 80302 


Please enroll me as a Charter Subscriber to 
Wine Times. This entitles me to receive my 
first 12 monthly issues at the Charter rate of 


really goes best with chicken—white, red, or 
rosé? What's meant by terms like ropey, 
pricked, plastering? 

e What is a 1972 Beaulieu Vineyard Cabernet 
Sauvignon worth today? What's the story 
behind such heavily advertised products as 
Blue Nun and Mateus Rosé? Is Australian 


only $15.00. 1 am further guaranteed the 
lowest possible rates on all renewals of my 
Own subscription, as well as any gift 
subscriptions | may order. If not thoroughly 
delighted with Wine Times, | may cance! my 
subscription in writing at any time and 
receive a full refund for all unmailed copies. 


e You save $5.00 right away. The regular sub- | 
scription rate for one year (12 monthly issues) | 
will be $20.00 But if you use the Charter Sub- | 
scription Application on this page, you will 
receive a full year of Wine Times for only $15.00 | 
e You are quaranteed continuous preferential! | 
rates. As a Charter Subscriber, you may claim 














wine worth tasting? 





























; the lowest available rate always—for your 
e.What should you be buying now for drinking gwn renewals, and the same eapeemaity tor Pe pads 
next fall? For savoring immediately? For any gift subscriptions you may wish to place. | 
adding to your permanent collection? e You have our refund guarantee. If for any l Name 
© What little-known labels should you keep an —_— reason you are not delighted with your sub- eae eral) 
eye out for? Is 1976 a good PinotNoir year? scription to Wine Times, just drop us anote |, adress 
Should Burgundies be served at the same saying cancel. We'll promptly send you a full | 
temperature as Bordeaux? refund for any unmailed copies. | 
Wine Times will bring you the answers to Only a limited number of Charter Sub- City. 
hundreds of questions like these. Also, up-to- scribers will be accepted—on a first-come, | 
ae oe recommendations and listings. first-served basis. To avO Doe | cite Zip 
ate-breaking news about tastings, auctions, appointment, mail in your Charter Subscrip- G7 SS SSS Ss ee 
wine events in your area. And other hotline tion Application today. You need send no | Sava oan Fee anetes 4 
information available nowhere else. money now. ge a ie ee 2 
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IN THE 
SHOWROOMS 


Extraordinary Objets d’Art 
By John Loring 





THERE ARE OBJECTS Of desire, objects of affection, objects of 
fancy, objects of veneration, objects of contemplation. 
While most things remain exactly what they appear to be, 
there are certain rarities that actually liberate themselves 
from that state and attach to themselves myths and 
mystic motives for their existence. History abounds with 
tales of mythic objects of unusual power and value, such 
as Jason’s Golden Fleece or Hera’s golden apples guarded 
by the Hesperides. Happily for us all, the world’s great 





Life-size sterling silver objects are fashioned with wit by Bulgari. 


goldsmiths and silversmiths, jewelers and watchmakers, 
painters and sculptors and other master craftsmen con- 
tinue to produce exceptional objects to satisfy each 
collector’s desire to possess something extraordinary. 
True to the centuries-old traditions of the great Italian 


metalsmiths, Bulgari, masters at combining style, wit, 
invention and precious metals, offer appealingly every- 
day things like Dixie Cups, straws and tennis ball cans 
transformed into irresistibly glamorous and precious 

jects. Their Dixie Cups metamorphose waxed paper 


‘terling silver with the greatest of easy elegance. 
rarities demand the solid gold straws that Bulgari 
gingly made to accompany them. For the sportive 

10 has till now been limited to the slight satisfac- 

f solid gold golf tees, Bulgari creates princely silver 
\is ball cans engraved with their logo and filled with 


three balls also marked Bulgari. (Refills are available 
without purchasing a new can.) Great as toys or trophies. 
Bulgari also features an exceptional collection of 
unique antique objects—some made to commemorate 
specific events, as many great objects are. One such is a 
splendid silver bugle made in 1914 and presented by the 
officers of the Somerset Light Infantry to their com- 
mander at an event that happened, naturally, in Poona. 
The extraordinary object is not necessarily gilded and 
jeweled. At Gordon Bishop International, along with 
unequaled batiks and ikats, there is a vast and breathtak- 
ing collection of objects from Indonesia, including spec- 





Balinese polychrome wood carving from Gordon Bishop International. 





tacular Balinese polychromed wood carvings of fas- 
cinating intricacy and riotous color, depicting such ever- 
popular favorites as the good god Wilmana, the evil king 
Rawana, the beautiful and luckless Princess Sita and the 
wondrously winged Garuda bird. Also at Gordon Bishop 
are extensive collections of the aristocratic, delicate and 
theatrical Javanese court masks, with their graceful 
carved and painted faces; exotic and splendid Golek 
puppets from Java, masterfully fashioned, painted and 
clothed in antique batiks, to represent a bewitching 
crowd where goddesses and market personalities, nobles 

and shopping-bag ladies are all elegantly magical. 
Extraordinary objects have always been made to hold 
important and venerable items. In the remote country, 
in Lombok, to the east of Bali, they carve wonderful, 
continued on page 158 
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Boggs 
Cranberry Liqueur. 
‘The beginning of an 
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The taste of Boggs is as unique as America 
itself. Because Boges begins with American 
cranberries. Lush, delicate cranberries with a 
f savory tartness that grow only in America. 
And because American cranberries are so 
filled with flavor and so rich, Boggs is smooth 





— 





and inviting. Cr duct of RareE ccellenme 
Sip it straight or on the rocks. F ieved by 
Boggs Cranberry Liqueur. Tart but sweet, 9°! erscan 
New but familiar. Very much like America . 

itself. Surprising... 4. 7 SS 
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Crystal by Baccarat 


~~ 
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S space age is the lack of space, to w Hee bathrooms hence! also fallen victim. Sherle Wagner responds to 
< with a new series of incredibly graceful pedestaled sinks in china, richly hand painted by old-world 
erous in appeal, they are stingy in size, with the same functional capacity as standard Sherle Wagner 


[ 


‘signs, as well as plain white. Each available with its own matching lavatory fittings and accessories. 


Sherle Wagner 


60 East 57 Street, New York, N.Y.“ 10022 PLaza 8-3300 
For ifiushiled Catalogue Send $5 to Dept. AD 





The One Planning Calendar that Organizes your Engagements, 
your Entertaining, your Social Life All Year Long... 


Tan, rich look of leather, 
gold-stamped, 734” x 934 $14.95 


> 





‘Here Are Five Essential Directories—In One Indispensable Volume 


4 


Engagement book. 
View your weeks at a glance and remember every meeting, 
appointment, deadline, lunch and dinner date. Plenty of room 
to jot down everything to keep yourself organized with more- 
than-traditional space for those busy weekends. And you'll be 
able to plan ahead for all your future events month-by-month. 
Recipe book. 
Twenty-four dazzling color photographs show you new taste 
treats to inspire your next luncheon, buffet or holiday dinner. 
What new food delights should you serve your family and 
friends—a plum-glazed ham, a coconut cream pie, a carrot 
orange soup? Every month discover menus and easy-to-follow 
recipes selected and tested by Bon Appétit. A useful herb and 
spice chart helps you revitalize your new creations with just 
the right flavorful touch. 
Wine book. 
Ever wonder which wines to buy, serve or stash away for the 
future? Consider the definitive vintage guide that rates wines 
by the year. Want to put together a delectable cheese and wine 
combination? There's another informative guide to.help you. 
Guest book. 
Store information on your wine selections, menus, caterers, 
bartenders and florists. For tax time or any time, you'll turn 
your party memories into lasting records. There are also check- 
lists for everything from invitations to linens to decorations. 
Use them to help you remember all the little extras that add 
up to great parties. 
Address book. 
Keep track of every elusive name and phone number. And keep 
them at your fingertips for now and for the future. You can 
also record other important personal information—from bank 
account numbers to insurance information. 





Lavishly illustrated and beautifully bound, this 228-page book 
is brimming with ideas to help you and your friends enjoy the 
good life. It’s a book you'll want to refer to again and again 
throughout the year as a valuable reference guide. Probably 
the most complete book of its kind, it’s the one calendar you'll 
want to keep even after the year has ended. 
The Bon Appétit 1978 Social Planner. 

Buy one for yourself or give the gift that’s unforgettable year- 
round! Reserve your copies today with the coupon below. 


Bon Appétit 1978 Social Planner 
P.O. Box 985, Hicksville, NY 11802 


Please send me copy(ies) of The Bon Appétit 1978 Social 
Planner, and bill me for only $14.95 plus shipping and handling 
for each book ordered. If not completely satisfied, I may return 


the bock within 14 days and owe nothing. I understand I shall 





1979 Social Planner and that I may purchase it at a savings 


20% off the retail price. It and each succeeding edition will be 

















sent to me for a 14-day free trial. The same return privileges apply. 
(Books available for shipment in November. Coupon received without a 
designated quantity will be considered an order for one Social Planner.) 
Signature 

Name (please print) 

Address 

City State Zip 

Offer good in U.S.A. only. Please allow six weeks for shipment. ADD7 


E 
| 
| 
| 
| 
| 
| receive advance notice announcing the automatic shipment of th 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
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| 
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arousel-sized wooden horses with secret compartments 
for sacred books; they also fashion little men sitting on 
turtles that hold ceremonial daggers. Remarkable collec- 
tions of both can be found at Gordon Bishop. 

Cartier has become synonymous with everything ex- 
traordinary and precious in objects of this century, and in 
the Cartier Estate Collection each jeweled object is a 
masterpiece of luxurious invention. There is a massive 
letter opener with a handle of deep pink coral carved into 
an Oriental chimera with black onyx and rose-cut dia- 
mond embellishments. A “chinoiserie” vanity case of 
solid gold, with a carved jade panel clasped by rose 





The luxurious styling of Cartier is exemplified in these three objects 


diamond motifs and surrounded by blue, green and black 

enamel mountains, opens at the touch of a diamond push 

piece to reveal the practical necessities of powder and 

rouge compartments, a lipstick holder and a mirror. Also 

at Cartier, when it is time for an unbeatable indulgence, 

besides their celebrated watches to let time fly in style, 

there are such unique pieces as a blue and white enamel 

and silver repeater clock on an agate base, with a quietly 
classic moonstone alarm stop. 

On a different scale, Beautiful Woods, Incorporated 

a grandfather's clock handcarved in cherrywood, 

hn a handpainted face. Remarkable for its size, only a 

ches high but perfect in every detail, it is part of a 

ng collection of miniature furniture that includes a 

nklin desk and pie-crust table in cherrywood, a 

and Mary cabinet-on-chest in walnut burl with 

els, a Queen Anne secretary that holds incredi- 

y books, and even George Washington's wig stand. 

virtue of their vastly reduced scale, these pieces have 


the power to intrigue and fascinate. 

Lorin Marsh offers a treasure trove of delightful and 
winning objects for every taste and pocketbook. There 
are baskets of every description, including sinuous “ec- 
centric’ baskets from Japan, with the gnarled wooden 
handles and wildly irregular weaves that make them the 
aristocrats of basketry. Lorin Marsh’s handsome and 
ingenious ‘Ming Shard” elephants, peacocks and rabbits 
are made in Thailand from fragments of blue and white 
porcelains. Their tortoises, elephants, frogs and ostriches 
are concocted especially for them in London of a rich 
assortment of shells, semiprecious stones and silver. 





asove: Basket and Ming Shard or shell animals from Lorin Marsh. 
BELOW: Silver fish with oxidized markings are made by Buccellati. 





Baroque traditions flourish at Buccellati’s, the great 
Italian jewelers and silversmiths, famous for the rich and 
unusual surfaces and sensuous textures of objects in 
precious metals. Some examples: a stately surtout-de-table 
ornamented with cavorting silver gods and goddesses, 
silver and silver-gilt vases and baskets bursting with 
fragile flowers and overflowing with full-blown fruits. 
The same superb craftsmanship is lavished on the 
smaller-scale marvels of single fruits and vegetables that 
conceal lighters in their undersides, and Buccellati’s very 
special animals and fish that serve no earthly purpose 
other than to delight. And that, after all, is the purpose of 
all extraordinary objects—to delight. 0 
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PREVIEW THE FIRST BOOK 
EVER PUBLISHED 


hat better choice to 

launch THE KNAPP 

PRESS —Architec- 

ural Digest’s own book-publish- 

g imprint—than a magnificent 

olume like Architectural Digest 
elebrity Homes. 

Selected and edited from ten 
ears of the magazine, this book 
akes you into some of the most 
eautiful homes in the world— 
he havens and hideaways of 
hirty well-known international 
elebrities. 4 

You'll see how they’ve used the fine and 
ecorative arts to enhance their styles of 

e. What special decorating problems they 
aced. How they worked with distinguished 


ENTER THE PRIVATE WORLDS 
OF ALL THESE FASCINATING 
INTERNATIONAL CELEBRITIES 


Coco Chanel e Gore Vidal e 
Barbara Walters e Yves St. Laurent 
e Cecil Beaton e Gayelord Hauser e 
Pablo e Joan Crawford e Diana Vreeland 
e Senator and Mrs. Edward M. Kennedy 
) ¢ Pauline Trigere e Dinah Shore e Robert 
Redford e Mary Tyler Moore e Merle 
Oberon e Lee Radziwill e Julia Child « 
Sybil Connolly e Jean Arthur « Polly 
Bergen e Truman Capote e Woody Allen 
e Joni Mitchell e Sonny and Cher 
e Galanos e Earl Blackwell e 
Jean and Walter Kerr e Bob Newhart 
e Dolores Del Rio ¢ Mary Pickford e 












lesigners and craftsmen to make their 
rivate domains places of serenity, style 
ind elegance. Or, sometimes, how they did 
tall by themselves. 


Revealing personal interviews 
"# with some of this century's 
“# Most interesting men and women 
The homes you will visit include those 
Pf world-renowned socialites, authors, 





designers, actors, entertainers. Brilliant, 
creative people every one of them. And in 
these frank, friendly interviews, they do 
much more than open their homes to you. 
They share their thoughts and feelings as 
well. In more than 30,000 words of text 
you'll learn about their private lives— 
how they prefer to work and play, relax 
and entertain. Their innermost conceptions 
of what constitutes the good life. And how 
the homes they have chosen help them 
cope with the strains of their successful 
careers. 


Thirty stunning photographic 
portfolios in color 


Architectural Digest Celebrity Homes al- 
lows you privileged entrée to Parisian pied- 
a-terres, Manhattan penthouses, Italian 
villas, English country houses. You'll be a 
guest in handsome homes in California, 
Virginia, Massachusetts, Ireland, Long Is- 
land, and Westchester. Their styles will 
vary from traditional to ultramodern. But 
all will have one thing in common: im- 
peccable taste. 

The thirty portfolios in this volume 
contain more than 230 vivid full-color 
photographs. Each is reproduced with the 
same attention to deta’! you find only in 
the finest art books—or in the pages of 
Architectural Digest. 





Examine this splendid book 
FREE for thirty days 


At your request, we’ll be 
happy to send you a First-Edition 
copy of Architectural Digest 
Celebrity Homes to enjoy for 
thirty days, with no obligation 
to buy. Spend a month looking 
through this luxurious, 256- 
page, 9" x 12” volume. Examine 
its elegant, gold-stamped, dura- 
ble binding. Admire its distin- 
guished graphics. And then, if 
you don’t agree that this book is 
a splendid addition to your library, simply 
return it within thirty days and owe noth- 
ing. Otherwise, remit $29.95. To order, 
fill out and mail this coupon today. 


30-day free examination 


THE KNAPP PRESS 
6 Commercial Street 
Hicksville, New York 11801 


Please send me Architectural Digest 
Celebrity Homes. If not impressed and de- 
lighted with this book, I may return it 
within 30 days and owe nothing. Other- 
wise, I will remit $29.95 plus postage and 
handling. ($35 after 12/31/77.) 





L] I prefer to enclose payment now. Same | 
30-day examination offer applies, with full 
refund guaranteed. (Calif. residents please 
add 6% sales tax.) 


Name 





(please print) 


Address 





City 








State _ é Zip 


InU.S.A., please allow six weeks for shipment 
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=) DESIGNERS 
TRAVEL NOTES 


Sam LeTulle in Thailand 
By David Halliday 








SUTTON PLACE is a long way from Bangkok, but Sam 
LeTulle is planning to make the transition more often in 
the future. The ever-restless architect and interior de- 
signer has just returned from his first trip to Thailand, 
and, surrounded by several of the rare and delicate 
artifacts he tracked down on the trip, he is eager to talk. 

“What a discovery for me!” he exclaims. ‘Thailand is a 
country I’ve always overlooked, though I’ve spent a lot of 
time in the Far East. Well, this year I went—and fell in love 
with it. It sounds like a cliché, to come back marveling at 
how polite everyone is, but it’s true. There’s such serenity 
and calm, even in a booming city like Bangkok.” 


A Royal Welcome 

Mr. LeTulle was lucky enough to have Thai friends, the 
Prince and Princess Rangsit. “Of course—and this is true 
of almost any country—it’s a great help to arrive and find 
there are parties to go to, houses to visit. But even if you 
don’t know anyone, the country is still vital to see.” 

Mr. LeTulle’s travel priorities are threefold: “architec- 
ture, food and good hotels.” In the first category there 
was overwhelming richness. “When you think of Thai- 
land, temples are usually the first images to float into 
your mind’s eye, and there are extraordinary works in 
Bangkok. But I was less interested in these structures than 
in domestic houses. | think you can learn so much more 
from studying the intimate small-scale things about a 
culture. And in terms of my work, there’s sure to be a 
distinct ripple of Thai influence—wait and see!” 

Thai houses are a wonderful adaptation of simple 
materials to a rather difficult and temperamental climate. 
“There are flood problems in Bangkok, because the city is 
at sea level, and the Chao Phraya River tends to rise up 
annually. So the houses are set on pillars about seven feet 
off the ground. The main floor consists of a sort of deck, 
and on top of that there is a series of rooms, with the most 
superb teakwood floors. By the way, it’s considered polite 
to take off your shoes at deck level. This civilized custom 
not only helps keep the interiors immaculate, but ensures 
that the floors remain in a state of high polish!” 


Finding the Best Silk and Antiques 
Unlike Thailand’s neighbors, the ancient kingdom of 
Siam was never colonized by Europeans, so its culture has 
mained intact. This also means that Bangkok has fewer 
hose expansive and mellow nineteenth-century struc- 
which, to many visitors from North America, seem 
ip the long leisurely afternoons of the Victorian 
re East. But this is certainly a small price to pay for 
‘unimpaired pride the Thais have in their past, and the 
aura of gentle interest that surrounds the foreigner. This 
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is not to say that Thailand has not had its share of 
Western entrepreneurs, and one of them, who obviously 
fascinates Mr. LeTulle, was Jim Thompson. 

Thompson came to Bangkok after the war, and quickly 
realized that Thai silk was among the most refined in the 
world. With typical American energy he started re- 
organizing the local industry, and the advent of Thai silk 
is part of fifties fashion history now. Mr. Thompson’s 
shop, The Thai Silk Company is still one of the best 
places in Bangkok to purchase the fabric. Not far from 
the shop is an antiques store called Ping Sing, which Mr. 
LeTulle believes to be one of the best in the city. “It is 
important to buy at a reputable store,” he advises. ‘“Not 





“IN TERMS OF MY WORK, THERE 
IS SURE TO BE A RIFF 
OF THAI INFLUENGES 





just for the obvious reasons, but also because it makes 
things much easier when it comes to exporting.” 

According to Mr. LeTulle there are really two Thai- 
lands: There is low-lying Bangkok and the steamy south- 
ern half of the kingdom; and then there is the cooler 
mountainous north. “Like many countries that have” 
distinct north-south cultures, the northerners consider 
themselves more reserved and subtler than the southern- ~ 
ers, and certainly the architecture bears this out. The 
temples are older, somewhat smaller in scale and much 
more delicate in terms of embellishment. There are- 
wonderful shops and the prices are reasonable.” 

As an architect, one of Mr. LeTulle’s great loves is 
sculpture. ‘And I was lucky in Thailand. A lot of Thai art 
over the centuries has proved to be ephemeral, because of 
the fragility of the materials used. Silk and wood soon 
disintegrate in the humid climate. But bronze and stone 
are different matters. I’m particularly taken with two 
eras—the Uthong, which corresponds to our fifteenth 
century, and the Sukhothai, which is our sixteenth.” He 
picks up a tiny, severe stone figure. ““Look at this; it’s so 
serene and at the same time quite expressive.” 


The Last Paradise ‘ 

It is very apparent that Mr. LeTulle has found a new 
passion in life. The symptoms are the same as those 
evidenced by other acquaintances of ours when speaking 
of a recently discovered culture—namely, a desire to 
return as soon as possible. “In fact,” confides Mr. LeTulle, 
“I’ve been invited for the holidays, to a remarkable little 
island off the coast of the Indian Ocean; I’m told it’s the 
last unspoiled paradise.” Whether or not it proves to be 
so hardly matters; it is clear that even if the experience 
only matches the quality of his previous trip to Thailand, 
Mr. LeTulle will be very happy indeed. “It’s a lovely soft 
country, and I’m very moved by it.” 0 
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Turn that special occasion into special memories by spending your 

honeymoon or celebrating your anniversary at the Beverly Wilshire 

Hotel’s unique Honeymoon Suite. Candlelit, subtly perfumed with 

incense, exotic, romantic with an authentic flair of the Far East, it’s 

indeed the royal suite. Dine in the intimacy of one of our many 

restaurants. Stroll to the elegant shops, exclusive boutiques and 

prestige art galleries, or enjoy a concert or play. Call or write and let ‘00, 


is arrange that special occasion. Then relax and enjoy the privacy 4 d 

personal attention found only at the Beverly Wilshire Hotel. In ere | you spen 

Beverly Hills —the very heart of Los Angeles 4 
your honeymoon: 


Howie Parga 
Beverly Wilshire Hotel 


9500 Wilshire Boulevard, Beverly Hills, California 90212 (213) 275-4282 
For Immediate Reservations Call: 800-223-6800 or 800-323-7500 
Represented by Hk] Grand Luxe Hotels Member of the Preferred Hotels Association 










PURE WOOL AND EDWARD FIELDS MAKE AN INCOMPARABLE COMBINATION 
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aon SEVEN SEAS" | : 
All Edward Fields custom carpets, rugs and Wallrugs” are made of pure Vole) B 


di RE 
fat 


|wool, IN A CLASS BY ITSELF 


NO LIMIT. TO 
CARPET 
DESIGN AT 


PURE WOOL PILE 
|The wool mark is your assurance # 
of quality tested carpels made ne 
pure wool pile of 


- NEW YORK, N.Y. 10022 
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bi Ws it Gifts from the Sea 


== By June R. Gader 


TO THE TRUE AFICIONADO Of seaside living, the colder 
months are the most enchanting: The crowds and fair- 
weather friends have gone; mist-shrouded dawns and 
dusks heighten the sense of seclusion and tranquillity; it 
seems more possible to penetrate, perhaps even become 
part of, the mystery of the sea. Hence this selection of 
unusual properties for December. And my holiday wish: 
May one be the perfect gift for you to give yourself. 


Caithness, Scotland 

Dunbeath Estate is a small kingdom. Of its 33,000 acres, 
five miles front on Moray Firth, and the castle itself sits 
on a rugged cliff that projects far out into the sea. A place 
of history and remarkable beauty, it was the principal 
stronghold of the Clan Sinclair (St. Clairs of Roslin) until 
the middle of this century. A true castle—five stories plus 
a tower—it has immense Medieval halls, innumerable 
fireplaces, nine major bedrooms, numerous staff bed- 
rooms and guest rooms. Remarkably, although the origi- 
nal parts date back to the middle of the fifteenth century, 
this majestic residence has been restored continually. 
There are as many bathrooms as bedrooms, a complete 
modern kitchen, full central heating. 

A noted sporting estate, it offers both river and sea 
fishing, boating, grouse shooting, a deer forest. There are 
several gardens and a full complement of separate lodges, 
coach houses, boathouses, cottages, stable blocks and 
gatehouses. And on one of the most exceptional sites in 
all of Scotland. The price is stated as ‘somewhat 
over £ 400,000” plus fees, which at today’s exchange rate 
is an incredible bargain. Roy Veatch, Period Houses, 1317 
Wisconsin Avenue, N.W., Washington, D.C. 20007. 


Fishers Island, New York 
Once, on Brittany’s Céte Sauvage, I saw what seemed to 
be a Medieval castle, sitting in splendid isolation on a spit 
of land that stretched into the sea. I was fascinated by this 
idea of total privacy surrounded by water. Would you 
feel secure and secluded there, or would you be terrified 
by the ravages that might come from storms and waves? 
Now | have found what seems to be the exact duplicate 
of that castle—but it lies just five miles off the coast of 


Connecticut, in Block Island Sound. Not so coinciden- 


ily, the 1930s architect drew on designs of Brittany’s 
edieval m.nor houses when he created this romantic 
1 of turrets and gables, a beamed great hall, slate 
stone facades. The castle sits on 6% acres of 


strewn promontory; it has twenty rooms, yet 

ugh it seems cozy, homey. Perhaps the mate- 

ount for it: old-fashioned tile floors and walk-in 

rick fireplaces, white stucco contrasting with rough- 
Lo¢ 


hewn dark beams. Perhaps it is the comfortable French 
country furniture, which is included in the purchase 
price. Or perhaps it is just that having loved such a house 
before, I love this one, too. As I believe you will. $850,000. 
Sotheby Parke Bernet International Realty Corpor 
980 Madison Avenue, New York 10021. 


Le Compte’s Bay, Maryland 

This unusual waterfront estate seems to have the best and 
the most of everything. A meticulously detailed twenty- 
room house that perfectly evokes the eighteenth-century 
American Georgian style—plus three smaller residences. 
The largest privately owned collection of crape myrtles in 
the country. The largest privately owned English boxwood 








HANOVER HOUSE 
CAPTURES ALL THE ROMP 
OF THE WEST INDIEgs 








garden in America. The best duck, goose, quail and dove 
shooting (as rated by experts) on the Eastern shore. 
Stables and pastures, boathouse and dock; an eighty-five- 
foot swimming pool with pool house; an indoor bowling 
alley; greenhouse, kennels, skeet range. Pokety has a total 


of 483 acres, with a seven-mile water frontage. There is a 


brick seawall and an extraordinary expanse of lawn. 

The manor house is exceptionally gracious. Fanlights, 
handblown eighteenth-century glass, heart pine floors, 
antique bricks, superb old mantels, bring the Georgian 
style to full realization. Yet this remarkable property also _ 
is a profitable business venture. Over two hundred acres 
are cropland; there is a large poultry operation. There are 
farmlands that could accommodate beef cattle or sheep. 
Bucolic landscapes, an elegant home, sea views—could 
you ask more? $3,000,000. James Retz, Previews Inc., 5670 
Wilshire Blvd., Los Angeles, California 90036. 


Montego Bay, Jamaica 
Hanover House captures all the romance of the West 
Indies. From its site atop Tamarind Hill it presides over 
breathtaking views of the sea, the mountains and the 
great river. Arched colonnaded breezeways form a two- 
level quadrangle around the immense pool. Immaculate 
lawns stretch out to fragrant gardens. ~ 

The three-level house, designed in the Jamaican style, 
offers views through arched or louvered windows. Ter- 
razzo tiled floors, decorative wrought iron, a circular 
stairway, carved wooden doors, are just a few of the 
pleasing details. There is a master suite, plus five bed- 
rooms, on the top level; a modern kitchen, butler’s 
pantry, staff quarters with separate kitchen, and guest 
rooms, on the middle level; and every conceivable conve- 
nience. Most of the handsome furniture is included in the 
price of $275,000 plus fees. Hugh de C. Cartwright, 
Premier Properties, 30A Sackville Street, London, W.1.0 
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“MAKE YOUR HOLIDAY COOKING GOOD AND FAST 
| » WITH THE GE MICROWAVE COOKING CENTER’ 


—Kevin McCarthy 


Everything you need 
to cook those big holiday 
meals easily is right here 
in one unit. 

The lower, regular 
oven is self-cleaning, 
and the upper oven is a 
microwave—with some- 
thing extra: the Automatic 
Chef™ Temperature Sensor. 






Just stick it in ham, 
turkey, casseroles, 
stews, all sorts of things, 
to cook them fast, easily 
and accurately. Without 
any guesswork. 

From corn chowder 
to pumpkin pie, cooking 
is good and fast with the 
GE Microwave Cooking 


Center. «jc = 
Jeane. 
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And it’s backed by GE 
Customer Care® service. 


GENERAL ELECTRIC. 
THE APPLIANCES 
AMERICA COMES HOME TO. 














A Special Announcement 
from the Publisher 





Next year Architectural Digest will publish an additional 
issue offering our readers an annual collection of ten. As 
our reputation grows in the United States and interna- 
tionally we are exposed to more outstanding homes and 
interiors and look forward to sharing these new finds 
with you. For this reason, we are adding a tenth issue. 


: Happily there will be no increase in the single copy price 
Koulah i x aS es #¥, and we will continue our policy of offering our sub- 
71" x 4'4" : He NGS “i Se scribers a modest savings. The new ten issue subscrip- 
gf oe 7 id tion rate will be $27.95* 





The augmented publishing schedule will of course re- 
flect the high quality and tasteful presentation you have 
come to expect from Architectural Digest. As we con- 
tinue to grow we wish to thank you for your loyalty and 


Telli - me @tal $ 2 i , , ; 
ore ri serge Se) a) Ry, support which through the years have helped fashion 


. ° \Ae- * 7 1 . agazine < 2 cess it enjoys ay. 
One of the finest collections a ae, A this magazine and the success it enjoys today. 


of antique, semi antique and 
quality reproduced Oriental 


rugs available. Expert clean- ; . mf Se fe Jy ee 
ing and repairing. ee we ta | 
ERNEST TREGANOWAN INC. Handmade “Tregmaid’”’ 


306 E. 61st St., New York 10021 Needlepoint Foreign edition slihth: higher C.T. Knapp 


Sincerely, 





(212) PLAZA 5-1050 Kent Design 











VIOLAU 34x39x17 HIGH. 


Bronze, delicately picrced to reveal a theme of abstract musical instruments, embellished with natural pat 


A glass surface reflects the open 5 My 
elegant of chage anc base Philip Laverne Galleries. | 


46 EAST 57 STREET, NEW YORK, N.Y. 10022 ¢ (212) PL 2-) 


Sculpted and signed by Philip and 
Kelvin LaVerne. 
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Photo Courtesy: Roberts Realty, Palos Verdes 


Show You Property 
Like This. 


As the only all-color magazine of its 
kind in the world, Uniques (founded 1973) 
offers a most unusual and pleasant 
opportunity: In the comfort of your own 
home you can view in color many of the 
most inspired residences available for sale 
in the West. Architectural Digest quality 
properties, fabulous estates in California, 
Hawaii and other western states; charming 
*homes in Carmel, Santa Barbara, La Jolla, 
Honolulu and other unique communities. 











And now, for the readers of 
Architectural Digest, here is a special holiday 
gift offer from Uniques: Submit the coupon 
below (or a facsimile) to receive a sample 
copy of Uniques, free of charge. 

You'll find perforated cards in the 
magazine itself should you choose 
to subscribe. 

Follow this fabulous market. Enjoy 
Uniques . . . a nice accompaniment to the 
world’s finest magazine. 


PLEASE SEND MY SAMPLE COPY — WITHOUT CHARGE OR OBLIGATION — NOW. 


Name 
Street Address 
City/State 


Zip 


Submit to: Uniques, 123 West Padre, Santa Barbara, CA. 93105. For advertising information, write Don Fritzen. 
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Direct importers, fine 18th and 19th century 
furniture and art objects 


From our COLLECTION OF 18th 
AND EARLY 19th CENTURY 
PEWTER ENGLISH, FRENCH, 
SCOTTISH— DISPLAYED ON 

ANTIQUE COUNTRY OAK 
DRESSER. 


Main store location: 
149 Ave. Del Mar 
San Clemente, CA. 92672 


Telephone 714-492-5130 


\ppointment advisable — Dealers welcome 















WE TRAVEL THE BAZAARS OF CENTRAL ASIA 
to bring you exotic accessories for the home 







Oriental Rugs 


Saddle bags 






Kelims 






Wall Hangings 








Fabrics 


Furniture 







Antique jewelry 






Costumes 


Mt ies: 2a ‘1 






i. ae 
SIRs 3% 






Each item unique, and hand selected 
8920 Melrose Ave., W. Hollywood 90069 
(213) 276-9994 
HOURS 10-5, MON-SAT 
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The year, 1906. Louis Cartier MORGAN & COMPANY 
astounds the world by attach- JEWELLERS 

ing a timepiece to a leather thy 
strap. The result? Santos, the ‘ 
world’s first wrist watch — 
and the rest, of course, is his- . 
tory. At Morgan & Company bi) > 
ree 18K gold guaranteed for 1131 Glendon Ave./Westwood Village 
infinity. $980. Solid 18K gold“ {4.; CA 90024/477-2377/473-1955 
deployant buckle. $300. Valet parking across the street. 









Order by mail or phone with your BankAmericard, Master Charge, or 
American Express card. California residents add 6% sales tax. 













| PARIS »: LONDON * BRUSSELS - GENEVA + ROTTERDAM - VIENNA : BARCELONA « CANADA: U.S.A. 


you never forget a great performance 








say “‘Rosh-Bo-Bwah‘..a very special store 





ROCHE BOBOIS' 


CATALOGUE 148 color pages, available in store, or Send $3 to Dept. T 






8850 BEVERLY BOULEVARD, LOS ANGELES, 90048 « 273-4886 
Monday thru Friday 9:00 to 6:00, Saturday 10 to 5 « Roof-Top Parking 








NEW YORK, BEVERLY HILLS, BOSTON, COLUMBIA MD., CORAL GABLES, FORT LAUDERDALE, WESTPORT, WINNETKA 
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for Interior Design, Fine 
Antiques, Exquisite Decorative Accessories 


LA CIENEGA CENTER is... 






a group of creative, individual businesses who, 
with their designer clients, have influenced resi- 
dential and commercial furnishing design through- 
out North America and beyond. 


REQUEST YOUR FREE COPY OF TH 
1977 LCC BROCHURE containing the names 
addresses, products, key personnel and back 
ground history of each of the member firm 
plus a convenient locator map. 

Write: P.O. Box 69801 

Los Angeles, Calif. 90069 

Free brochures are available at all membem.. 
showrooms. 


ea 





French 18th Century Mercury Gold Bronze dore crystal de 
Baccarat chandelier. 62’’ High, 42’’ Wide, 24 lights. 


a = RENEE TALBOT ANTIQUES 
J. F. CHEN antique ortentalia 8400 Melvose Place ; 


WHERE MELROSE AVE MEETS HELROSE PLACE 


* 8414 MELROSE AVE. L.A. CALIFORNIA 90069 Tel. (213) 655-6310 Los Angeles, California JOO469 — Olive 83-7792 











re fe 


$} JAPAN: Seventeenth Century 


SPEIRS-LAUGHLIN ANTIQUES 
846] MELROSE PLACE / IOS ANGELES CALIRERNA 90069/1213) 653-4600 


Simin 


Antiques 
Zar Furniture 
China 
Glass 
Objets dart 


Shum 
a?) 
= Oriental Rugs 
9°) 


OQ) 

= 

a 

5 

at 
Spoor 


1235 Sutter Street, San Francisco, Ca. 94109 
(415) 441-0755 or 441-0440 


SIMMONS 


bY=Ye 
box springs, 
mattresses & 


& 


al fol-Weney-ve 
sofas 


ol iai=mirele(= 


ison St..San Francisco. CA 94111 + (415) 421-6756 
mthern Plaza E.. Santa Fe. NM 87501 « (505) 982-4206 









IN 
SAN 


Hadley Miller 
features the 
finest English, European, 
and Oriental furniture 
as well as a variety 
of accessories and 
quality reproductions. 





ANTIQLES & IMPORTS 


4090-F Morena Blvd. 
San Diego, CA 92117 
Phone 714-273-5400 













Change of address 
and order form 


IF YOU'RE MOVING. PLEASE LET US KNOW 8 WEEKS 
IN ADVANCE. 


Mail to: ARCHITECTURAL DIGEST 
P.O. Box 2415 
Boulder, Colorado 80302 


Write to the above address for all matters concerning your 
subscription — billing, renewal, complaints, additional 
subscription, etc. 


Subscription prices in the U.S. & possessions, 
$24.95 —1 Year (9 issues), $49.90 —2 Years (18 
issues), $74.85—3 Years (27 issues). Outside U.S., 
$29.95 —1 Year (9 issues), $59.90 —2 Years (18 
issues), $89.95 —3 Years (27 iSsues). 


ATTACH YOUR PRESENT MAILING LABEL HERE 


AND FILL IN YOUR NEW ADDRESS BELOW 








To order, check Box: ([) new (J renewal 


Name 





Address 








City 


























TUT TUT... 


INSPIRED BY THE TREASURES OF THE BOY KING, 
| TUTANKH/ a AND ANCIENT EGYPT — 













SPHYNX 





BM" x <3" 
$80 
Mari base avgilable, $40. 


“UPPE/WAREN. 


: FINE CRYSTAL 7 
2 GLENNEYRE, LAGUNA BEACH, CA 92651 
‘OPEN SEVEN DAYS 714/494-2800 





Henredon gives you 


that special feeling. 
tter of design, that’s why you 
‘nredon only at certain fine 
‘tores, as those listed here. 
they offer interior designer 
‘above the ordinary, fully 
with the quality Henredon 
and for that very special 
feeling. Henredon... 

. you seek the extraordinary. 


at these fine dealers: 
ARIZONA 


Mehagian’s Furniture Galleries 
Phoenix, Scottsdale 


SOUTHERN CALIFORNIA 
J.H. Biggar 
Pasadena, Pomona, Santa Ana 


NORTHERN CALIFORNIA 


Stone Pierce-Berkeley 


COLORADO 


Davis & Shaw-Denver 


OREGON 
Paul Schatz-Portland 
Fergusons-Lake Oswego 


UTAH 
Dinwoodey’-Salt Lake City 























You may now delight your friends with 10-issue gift subscriptions 
at the nine-issue price —in addition to the special holiday discount. 


A subscription to Architectural Digest has always been a stunning gift, as well 
as an elegant compliment to the taste and discrimination of whoever receives it. 

But soon, it will become a richer gift than ever before! 

Starting in 1978, Architectural Digest will publish ten issues each year instead 
of nine. And the regular subscription rate will rise accordingly. 

However, until December 31, 1977—you may still place as many gift subscrip- 
tions as you wish at an attractive holiday discount based on the current rate: 


¢ The first full-year (10-issue) subscription—only $24.95 
¢ Each additional subscription—only $19 


In effect, each subscription will include that tenth issue at no charge. And you get 
a generous holiday rate reduction on top of that! 

Although these subscriptions will start with the first issue of 1978, your friends 
will know of your thoughtfulness by holiday time because welll send you specially 
designed gift announcement cards you can forward with your personal greeting. 
(If we receive your order later than December 5th, we think it best to sign and mail 
the cards for you. ) 

Why not complete and return the attached postage-free card today? (Note that 
you may also enter or extend your own subscription at these holiday rates.) 

We look forward to serving you—and wish you a joyous holiday season! 

If card is missing, write to Architectural Digest, P.O. Box 2418, Boulder, Colorado 80321 
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He married his sister . . 


But that doesn’t make him a bad person . . . in fact Kine 
Tut died too young to have been that bad. At the 
~ age of 19 after having reigned for a brief ti 
this young Pharoah was buried among the | 
most luxuriant and exotic of treasures. - 
The Boehm Studios, never one to miss a |i 

golden opportunity, have recaptured in. 

porcelain the golden treasures of King 
Tut . .in their own way as immortal as” 
the originals . . . in their own way as. 
precious as the originals. And ej 

of you who have the good sense | 
and enough money can call us | 
and have this striking mask of 

King Tut in your home just as. 
it was found in that myster- 
ious tomb in the desert })\\/ 

of Egypt. 
Incidentally the Goddess 

Selket was known as the 
healer of disease and 


(what a dynamite gift ee 
new mommy). She alse 
has been recaptured 
Boehm in a sexy little sculp- 


afford the mask of King a 
(call me if you want the 
price) almost all of you can | 
afford the Goddess at $850, }!2'° 
.. that's pretty cheap fora fle 
Goddess. Call us ong a 



























































* and anyway it wasn't |) 
his sister he married, 
it was his half-sister. 
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Reese, please send me the following: 

CO The Goddess Selket. 17"H x 12”"W x 4%"D 
Limited 1000. Price $850. 

OC The Mask. 13”H x 9%2"W x 8” D Limited 1000. 

C1 More Information on Tutankhamun and Boehm, no charge. 

call toll-free: Anywhere in the US. (800) 257-8540. In NJ. (800) 642-9128. 


ol g)  nc ) ls 
OO ll The Goddess Selker. 
2 .. Phone ... pe 

propia oe i and dae thee, NJ pater add 5% iiies tax. 
b REESE PA ey... coisa 
911 THE BOARDWALK : ATLANTIC CITY. NEW JERSEY 08401 
' x LAZA OF GHIRARDELLI SQ.-SAN FRANCISCO CALIF 94109 
\ 208D WORTH AVENUE IN PALM BEACH, FLORIDA 3348 } 





KAHLER-ZUMBRO HOTEL: ROCHESTER, MINNESOTA 55901 
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SEVERAL YEARS AGO Toronto was proclaimed by Fortune 
Magazine to be “the world’s newest great city.” As 
important as a host of art galleries, dance companies, 
theaters and restaurants are, in justifying this designa- 
tion, what seems more remarkable than the upshooting 
skyline or the artistic ferment are the changing nesting 
habits of Torontonians. Three neighborhoods—Yorkville, 
Markham and Cabbagetown—illustrate the desire of 
citizens to claim a piece of Toronto and its history. 


A Center for Artists and Patrons 

With the erection of the Hyatt-Regency Hotel on 
Yorkville Avenue and Richard Wookey’s conversion of a 
group of houses in York Square and on Hazelton Avenue, 
a place for art and artists was secure in Yorkville. There 
are now about thirty art galleries in this area. 

Gallery Moos, on Yorkville Avenue, has long been one 
of Toronto’s top showplaces for twentieth-century inter- 
nationals, among them Jean-Paul Riopelle, Ken Danby, 
Karl Appel and Rita Letendre. On Hazelton, Mira Godard 
Gallery shows the work of Canadians David Milne, 
Christopher Pratt and Alex Colville. The Electric Gallery, 
the only gallery of its kind in the world, shows over 100 
international “electric artists.” Across the street, in a 
converted church, is the Sable-Castelli Gallery, magnet 
for collectors of Andy Warhol, James Rosenquist and 
Claes Oldenburg. Jack Pollock, owner of Pollock Gallery, 
on Scollard Street, is one of the most important forces in 
the local art scene. He discovered Norval Morisseau, the 
first Canadian Indian painter. Avrom Isaacs, of the Isaacs 
Gallery, started showing followers of Painters Eleven in 
the mid-fifties and continues to show Canada’s most 
exciting avant-gardists—William Kurelek, Michael Snow, 
Joyce Wieland. Mr. Isaacs also owns the Innuit Gallery of 
Eskimo Art across from the Hyatt-Regency Hotel. 

In this good company are three high-profile interior 
designers. Robert Dirstein was a Yorkville pioneer. 
Budd Sugarman’s elegant old house [see his railroad coach 
design in Architectural Digest, November/December 1976] 
on Hazelton provides a fitting environment for his fine 
antiques and textiles. At Bay Street and Yorkville, Robert 
Noakes’s*and Stephen Cohen’s star has been in the 
ascendant ever since people fell in love with their design 
for Bemelman’s, a new little Bloor Street restaurant. 

In the Hyatt is Stanley Wagman’s collection of antique 
silver, Victorian bamboo, and lacquer. On Yorkville 
Avenue Carol Solway offers first-period Worcester, early- 
} nineteenth-century blue and white transfer pottery, and 
many fine pieces of eighteenth- and nineteenth-century 
porcelain. Weisbrod and Dy is for collectors of museum- 
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quality Chinese porcelain, bronzes and jade. R. G. Per- 
kins & Son Antiques, on Yonge Street, above the village, 
has good Canadiana, much of it from Quebec. The 
greatest concentration of antiques shops, however, is on 
Mt. Pleasant Road. A pioneer there is Lorenz Antiques, 
showing mostly European, but some Canadian, pieces. 
Nor is the inner man neglected, for in Yorkville and the 
adjacent Annex are several of the city’s finest restaurants. 
Among the culinary superlatives in the Hyatt-Regency’s 
elegant Truffles are medaillons of veal Imperiale, and Dover 
sole truffles. To the west, on Prince Arthur Street, Glos- 
sops’s almost Spartan simplicity of décor ensures un- 
distracted attention to such specialties as rabbit in coconut 
sauce and Perdrix Glossops. In striking contrast, Noodles, 
at Bay and Bloor Streets, is a delight of pasta and 
extravagant design. Owner George Minden also owns the 
Windsor Arms Hotel, on nearby St. Thomas Street. Built in 
the early 1900s, its rooms and suites, while updated, retain 
their twenties and thirties atmosphere; and furniture in the 
lobby came from Sir Henry Pellatt’s Casa Loma. Its Three 
Small Rooms, and Courtyard Café, a great conservatory- 
like room, are popular with local and visiting gourmets. 


How an Individual Sparked a Renaissance 

You should be prepared for the entrance to Markham 
Village, at Bloor and Markham Streets, for here stands a 
building of garishness. This is Honest Ed’s Department 
Store, and Toronto loves it, mostly because without 
Honest Ed there would be no Markham Village, no Royal 
Alexandra Theatre and fewer artists. For Ed Mirvish 
transformed, almost overnight, Markham’s two blocks of 
houses into shops and studios for artists and craftsmen. 

If these big homes now show, in spite of differences in 
color and architecture, a certain homogeneity, it is because 
they are the creation of this one man. Among the galleries 
housed there is the David Mirvish Gallery; Mr. Mirvish’s 
son was the first to bring the New York School of painting to 
Toronto. Prominent among the artwork he exhibits is that 
of the late Jack Bush. John Morritt, owner of Upper Canada 
Antiques, sells and restores pieces that were in everyday 
use by average Upper Canadians when Ontario was known 
as Upper Canada. Across the road from these two galleries 
is Gaston’s French Restaurant, an unpretentious little place 
where Gaston set out, over a decade ago, to persuade 
Torontonians that French cuisine need not all be haute, to 
be delicious. His escargots are a gourmet perfection. 

Cabbagetown was named, it is said, for the staple diet of 
its early inhabitants. According to real estate dealers, it is at 
present the ultimately desirable neighborhood. Here you 
can observe the process. of regeneration firsthand as the 
children and grandchildren of Toronto’s elder families 
renovate the former abodes of the tinsmiths and carpen- 
ters, the butchers and shop clerks who served. their 
ancestors. While some of the too-grand accessories of 
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...where the blue Rio Negro 
“joins the brown Amazon 
the two rivers meet — but do not mix. 


Tavagcxe)le)(<)| 


but Brasil’s Amazon region is full of incredible things. 
Like the baroque opera house built by 19th century 
rubber barons. Or the Tropical Hotel Manaus — 

the largest resort hotel in South America. 

Varig Airlines has many exciting tours to the Amazon. 
Cost? Probably less than you imagined. 
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Varig serves Brasil and South America, heoOWA RF i GS 


Far East and Africa with 21 flights a week 
from New York, Miami and Los Angeles. 


When the T'ang Dynasty 
fell, to be replaced by the 
Sung Dynasty, the land 
routes across Central Asia 


were blocked by hostile 






barbarian forces. Trade by 
sea, therefore, became 
highly developed and por 
celains were exported 
to Southeast Asia from the great 
port cities of South China 
We are pleased to announce that we have been 
granted permission by the National Museum from 
the country of origin, to export a limited number 
‘f Sung and Yuan Dynasty porcelains recently exca 
ted from ancient burial sites in Southeast Asia 
Each piece offered in this special sale has been 
red and bears the official stamp of the Na 
Museum thereby guar inteeing its authentic ity 


Ancient Ritual of Jar Burial 


a “i PEM Archaeologists 
: believe that these 





jarlets contained 
various substances 
for use by tne 
deceased in the 
afterlife 









Geashian ldaoa 


Recently Unearthed 
Sees Wetielsi@sitierlinyicc. 







Of the Sung 
and Yuan Dynasties 
(960-1368 A.D.) 


We offer these por- 
celains in three-piece 
collections comprised of 
one celadon jarlet and two 
distinct forms of early brownware. 
Each jar is packaged in a beautiful 
lined hardwood presentation box. Per 
collection $375 
Since all jars are original and unique, 
they may vary somewhat in form from those il- 
lustrated above. Approximate size range: 4 cm. to 
12cm 
If sincerely interested, and due to the extremely 
limited number of collections available, we re- 
commend that you reserve a collection by calling 
(415) 329-0586 or by writing to us immediately 











Enclosed : Check 0 Money Order 0 
Please charge my Mastercharge 0) BankAmericard 0 
Account # 5 ees Xp. Date aces 
Name = 

Address a 

City, State, Zip - 





Archeological Finds, Unlimited 


Box 1422, 380 Hamilton Ave., Palo Alto, CA 94302 
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Decorative Center * Dallas, Texas 75207 * (214) 651-1999 
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earlier inhabitants have been removed, the basic lines of 
the houses are respected. Look especially for: 156 
Winchester Street, a red brick farmhouse built in 1867 
about a still older frame house, built circa 1830; 314 
Wellesley, for its stone decoration; 1 Metcalfe Street, for its 
stone dogs; 65 Metcalfe, for its gargoyles; 340 Carlton, for 
its two-tone brick; and 295 Carlton, for its gingerbread. 


| Claiming a Piece of History 


There are a few fine shops in Cabbagetown for the 
serious collector. One is Ronald Windebank Antiques, 75 
Amelia Street, which has an imaginative approach to the 
collection of Upper Canadiana. 

Chic has gained a foothold on Carlton, west of Parlia- 


| ment Street, where Marilyn Brooks, one of Canada’s 





GALLERY MOOS Iam 
SHOWPLACE FOR TWENTE iaa 
CENTURY ARTISTS: 





most inventive fashion designers, has her boutique; and 
in Home Again, you may be fortunate enough to pick up 
one of artist Louis de Niverville’s painted soft sculptures. 
For luncheon, visit Parkes Restaurant, if only to see 


how successfully its young owners have restored what 


had become an old rooming house. For dinner, the 


serious gourmet will want to go a bit further afield. . 


Lhardy’s, at 634 Church Street, is in a Victorian house, 
typical of Toronto’s late 1800s. It has been newly and 
extravagantly redecorated with antique porcelain and a 


curious collection of Dutch family portraits. The owner | 


served a rigorous apprenticeship in Madrid’s Lhardy’s. 
Devotees of Lhardy’s recommend oysters Richelieu and 
superb lobster in port wine sauce. 

Napoleon, 79 Grenville Street, as the name, and owner 
Christian Vinassac’s nationality would suggest, is a lov- 
ing harking-back to the days of Empire. A blue rug 
displays a big N, Sévres vases grace the small rooms, and 
Napoleon broods in a portrait above the mantel. Canard 
Lou Maigret is a culinary revelation, bananas Martinique 
a tasteful tribute to the conqueror’s first Empress. 

Fenton’s is a cheerful cellar room at 12 Gloucester. 
Bright graphics and elevations of historic Toronto build- 
ings decorate the brick walls. Chiefly, the food’s the thing 
that makes it difficult to get a table without a reserva- 
tion—for example, breast of chicken filled with veal, nuts 
and ginger, Curacao, blazed and sautéed with orange, 
grapes and raisins; or the house syllabub. 

Winston’s, 104 Adelaide Street West, has superlative 
food and memorable Art Nouveau décor. 

The inner man satisfied, there is food for the soul at the 
Art Gallery of Ontario. It contains the world’s largest 
public collection of works by Henry Moore. Most of it 
was donated by the artist and it represents the largest gift 
ever made by an artist toa museum. 0 
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“lam free to create. 
There is nothing 
-Tlove more. 


Laszlo Ispanky 

































And at the studio.in Pennington, New Jersey, 
“The Living Master” creates. Perhaps the most 
sensitive and beautiful porcelain sculptures pro- 
duced anywhere in the world. Fine works of.art 

is (4-y-\-10 1a -10 0m ohVmrere) I >101 ce) e-mr-tale mere) alaleyiss-1-10 1 a-m- 1810 
sought by museums, as well. 


As he works with a dedicated staff of artisans, 
under the aegis of Goebel Crafts of North 

_ America, Laszlo Ispanky transfers emotions, 

- talent and artistic knowledge to his expressive 
media. ‘“‘Thunder,” Ispanky’s powerful interpre- 
tation of Nature’s awesome strength, is but one 
nao) a-m =>. ¢-Uanl o)(-Melmallcmulal(e[0[-melasy-eh aia’ e 


Molo) acolandalicmant-Celabilexslal an Zalicom olive [6[= 
porcelain sculpture, and other 
Ispanky works, at select stores 
everywhere. You'll know 
they’re authentic Laszlo 
Ispanky creations by his 
signature and their dis- 

tinctive hallmark. For the name 
of a dealer in your area and a 
(ore) oh’ me) m dal mere) any eo) (oie 
catalogue, send $2 to 
Dept. AD 12 at the 
address below. 





“Thunder” 1334” high 
Limited Edition: 500 


- 





Division off Goebel Art (GmbH) Inc., Rodental, W. Germany 


al 250 Clearbrook Road, Elmsford, New York 10523 


(ON A C1@) =| =] 4 PORZELLANFABRIK Roédental, W. Germany 
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Pacific Design Center 
Space 543 
8687 Melrose Avenue 


Los Angeles, California 90069 
(213) 659-0084 


ROME 
MILAN 
PARIS 
LONDON 
MADRID 
GENEVA 


ATHENS 
BRUSSELS 
MONTE CARLO 
MONTREAL 
NEW YORK 
MIAMI 
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A Colodean Clock Set - Paris 


You will love yourself for shopping at Empire Galleries. This is no ordinary showplace. 

Only Empire Galleries can bring you such extraordinary fine art, art glass, bronzes, P: 

silver, antique furniture, oil paintings, crystal and cut glass. You must see our large ’ 

selection of clocks and watches, jewelry, antique firearms, classic cars, music boxes, 

porcelains, rugs and much more. We have what might be the best collection 

of fine antiques you have ever seen! You owe yourself a visit to Empire 

cs Galleries Ltd. There is something wonderful waiting for you in Santa Ana. 
Visit our Wholesale-Retail Department Monday-Saturday, 1:00 to 5:00 

P.M. (Except Auction Days). We have 18,000 sq. 

: ft. of display area where dealers, decorators, and 

:! the public are always welcome. We are always 
interested in the purchase or consignment of 










Cae a Sy quality merchandise. Prompt payment 
Ss ee a & after selling. In many cases we can provide 
Pt FESS ‘a liberal cash advance while items are 
Part of a collection pending sale. French Beniere Paris 
of over 200 bronzes Louis XV Grandfather Clock 


4 7 Y : , 
¢ fuke Galleries, Hd. Auctioneers/ Wholesalers/ Appraisers/ Retailers 
2722 NORTH MAIN STREET, SANTA ANA, CALIFORNIA 92701 
(714) 547-7384 or (800) 854-3144 (Toil Free Outside California) 











PALO ANTIQUES 


Exhibiting 17th & 18th Century 
European & American 








Fine 18th Century American Federal : | HARDY 


Mahogany Secretary with shelves, desk San Francisco 

and drawers. 
, FINE ORIENTAL & EUROPEAN ANTIQUES 
855 Montgomery Street/Jackson Square 


714-494-6663 | San Francisco, CA. 94133, (415) 981-5886 
1200 N. Coast Hwy.—Laguna Beach, Calif. 











An elegant era feturns... 
Antique Pool Tables & Authentic Handcrafted Replicas 





Presented for the Connoisseur 


ee | Baa — Mp, ESTABLISHED 1957 
: 2 i - : ? 


840 W. Olympic Blvd., Los ‘Angeles, Calif. 90015 * Phone: 748-6208 


Catalogue $1.00 Western Region 
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o* Devotees of 
beauty in 
wristwatches 
know that 
Baume & 
Mercier 
epitomizes the 
best in design 
and glamour. 
Graced with 
scintillating 
diamonds, 
impeccably crafted 
of18K gold, Baume & 
Mercieris the watch 

we recommend without 
reservation. 
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JEWELLERS 


FASHION SQUARE, SANTA 4 NA, CALIFORNIA 
(714) 558-0717 


The two mirrors 
in our lobby are 
authentic 18th 7 
century antiques. ~ 


But is that any reason 
for you to stay with us? 


We think so. Because your stay Wii? 
in any hotels made up of a ry 
thousand small details. And they 
all have to be right. 

That's why we pay such extrava- 
gant attention. With real antiques. 

Fresh flowers. Food and drink worried 
to perfection. And most important, 

a staff that knows how to wait on you 
hand and foot without invading an 
inch of your privacy. 

The mirrors in our lobby are symbols 
of that kind of attention to detail. 

Any hotel can give you mirrors. 

But ours reflect rather well on us. 


ANFO OURTO 
Se on ORCS °Nob Ne 


For people who understand the subtle differences. 


For reservations anywhere in the U.S. except California call toll free (800) 
227-4736. In San Francisco call (415) 989-3500. Elsewhere in California call toll 
free (800) 622-0957. Or call Hotel Representatives Inc. — the leading hotels of 
Europe and World Wide Associates 
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PAINTING: “The Gold Fish’ by Pierre Bracquemond — 
STATUES: “Nature Unveiling Herself before Science’’ and ‘‘The Symbolist’ by Theo, Rivier’s, 
circa 1900, Paris, Salammbo chez Mathé Exhibition — 
LAMP: “Tiffany Wisteria’ — 
TABLE: “Galle Dragon Fly” — 
CHEST: “Majorelle with Flower in Margueterie”’ — 
CHAIR: “‘Majorelle”’. 


224 N. CANON DR. BEVERLY HILLS 90210 
213/550-8729 
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Ness CALIFORNIA 92262 + (714) 325-2563. 


664 NORTH PALM CANYON DRIVE * PALM SPR 
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FIRESCREENS for your fireside living . . . 
Show your distinctive flair for classic 
beauty .. . An appreciation for the unusual. 
Here, you can discover the wide variety 

of custom firescreens ... in which luxury, 
quality, service and safety blend... 


Custom firescreens are available in your 
choice of styles to fit any size fireplace. 


Superb FIRESETS to 
complement 

these exquisite 
firescreens. 


We are a complete fireplace equipment specialty. shop with 
everything for a beautiful and practical fireplace... Glowing 
ember gas logs—electric logs, custom screens, glass and 
Tolding screens, andirons and tool sets for any decor. 


‘ Visa * BankAmericard * Master Charge 
; om That Great Fireplace Places 
YIREL rinepiace FIXTURES 


14 Lincoln Bivd., Santa Monica (S.M. Fwy. to 
Tincoln Exit, turn right), | Phone 394-1441 


7 ip Nn Daily 9 to 5:30, Mon. & Fri. to 9, Sun, 125, 






















We specialize exclusively in WW 
traditional interior, commercial and landscape design \ 

















Chippendale mahogany 
side chair with pierced 
splat, Philadelphia 
19th Century, stately 
proportions, brilliant 


carving. Set of six. 











rth Robences B 
Los Angeles, California 90048 
(213) 652-3883 














wy Five floors located at 


Filipello Antiques 16:1. 2120. 
1632 Market Street, San Francisco 415 / 861-5100 
Hrs.: 7 days Mon-Sat 8:30-6, Sun 12-5 


We offer a selection of country French & Georgian antiques as 
well as a handsome collection of one, two and three weight clocks. 
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Set of six George I walnut sidechairs 

















DOLPHIN 


ANTIQUES & WORKS OF ART 
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Pofesional Stoic orthe Proppsenal” 


D1 Seventeenth Street, Tustin, California 92680 (714) 838-6153 


Designers: Kay Hanson « Lee Kalepp + Larry R 


570 Glenneyre, Laguna Beach, California 92651 (714) 494-076 
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enredon. Ene Juring taste and beauty. 
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redon offers many opportunities. fer you to seleq home furnishings that suit your particular 
3 See the uncommon beauty, Quality and selection by visiting one of these 
fine Henredon storesgin California. : 

, | SOUTHERN CALIFORNI 


' Since 
1892 
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ARCHITECTURAL DIGEST READER SERVICE 


o order selections on this and the following page, please 
dicate quantity, total prices, subtotals, grand total, and 
bur name and address in the spaces provided. Then tear 
t the entire page along the dotted line, enclose with 
bur check in an envelope and mail to: 





ARD7 Wilshire Marketing Corporation 
: Service Center 
8460 Higuera Street 
ease print: Culver City, California 90230 


ame 

ddress 
ity 
ate Zip 













rand Total payment enclosed: $ 
ease allow six weeks for shipment. 


)ffer good in U.S.A. only 





Th 
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WINE 


Candlemagic’ 


Now you can surround any candle with a fresh bouquet of 
flowers! The secret is Candlemagic—a hidden plastic vase 
circling the candle’s base. Fits around all standard candles. 
Use it with a single candlestick, candelabra, sconce, or 
centerpiece group of candles, for a marvelous 

romantic effect. 

Item # Quantity Unit Price Unit Total $ 


40206 $6.85 


California residents add 6% sales tax. Subtotal: $ 


Collectors’ Albums for 
Architectural Digest Collectors— 
in old and new sizes 


Preserve your copies of Architectural Digest in these 
luxurious coffee-brown, gold-stamped leather-like binders. 


: . : Now available in both current size and old, larger format 
Editors Choice used before Jan./ Feb. 1976. Unit Unit 
A selection by our editors of books on the art of beautiful Postage paid. Quantity Price Total $ 


living. Exclusive to Architectural Digest readers. OgoTOcolaicine $8.65 


Quantity Total $ 00003 current size 7.95 


30053. The House Book. $30 Subtotal: $ 

30060. The Christmas Tree Book. 
$10.95 

30076. The Kitchen Book. $30 

30077. Beeton’s Book of Household 
Management. $15 


30078. The International Album 














a of Wine. $16.95 a = 
30079. Emile Gallé. $30 ae Se = 
1 30080. Textile Collections of : 
the World. Vol. 1 $30 a ee, ee S 
30081. Textile Collections of 5 
the World. Vol. 2 $25 a ae oe 
30082. Furniture Past & Present. 
$14.95 see, ES 
Please add 75¢ per book for postage and handling. PE 
California residents add 6% sales tax. Subtotal: $ 3 California residents add 6% sales tax. 


Continued on next page. 
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Sacre eal Enduring. eerlae| beauty 


ret on offers many opportunities for you to seleet home furnishings that suit Wella er-laeceul t-te 
any d dint rior needs. See the uncommon beauty, quality and selection by Vpiting one of these 
fine Henredon storessin California. : 
ap SOUTHERN CALIFORNI 

Bi t q ‘ Since 
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ARCHITECTURAL DI GES1- KEADER DERV ae 


To order selections on this and the following page, please 
indicate quantity, total prices, subtotals, grand total, and 
your name and address in the spaces provided. Then tear 
rout the entire page along the dotted line, enclose with 
your check in an envelope and mail to: 

ARD7 Wilshire Marketing Corporation 

; Service Center 
8460 Higuera Street 

Please print: Culver City, California 90230 
Name 
Address 
City 
ae ee ey 4.) 























Grand Total payment enclosed: $ 
Please allow six weeks for shipment. 


Offer good in U.S.A. only 
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Editors’ Choice 


A selection by our editors of books on the art of beautiful 
living. Exclusive to Architectural Digest readers. 








Quantity Total $ 
30053. The House Book. $30 ~~ Ss 
m1 30060. The Christmas Tree Book. 
$10.95 ee ee 
30076. The Kitchen Book. $30 2, 
30077. Beeton’s Book of Household 
Management. $15 _ es 
30078. The International Album 
of Wine. $16.95 SS se 
| 30079. Emile Gallé. $30 feo 1 
| 30080. Textile Collections of 
the World. Vol. 1 $30 a Se ee 
| 30081. Textile Collections of 
the World. Vol. 2 $25 “a, . ae 
30082. Furniture Past & Present. 
$14.95 a | 
Please add 75¢ per book for postage and handling. 
California residents add 6% sales tax. Subtotal: $__ 








Candlemagic’ 


Now you can surround any candle with a fresh bouquet of 
flowers! The secret is Candlemagic—a hidden plastic vase 
circling the candle’s base. Fits around all standard candles. 
Use it with a single candlestick, candelabra, sconce, or 
centerpiece group of candles, for a marvelous 

romantic effect. 

Item # Quantity 


40206 en $6.85 


Unit Price Unit Total $ 


California residents add 6% sales tax. Subtotal: 


Collectors’ Albums for 
Architectural Digest Collectors— 
in old and new sizes 


Preserve your copies of Architectural Digest in these 
luxurious coffee-brown, gold-stamped leather-like binders. 
Now available in both current size and old, larger format 
used before Jan./ Feb. 1976. Unit Unit 
Postage paid. Quantity Price Total $ 
00010 old size $8.65 

00003 current size 7.95 


Subtotal: $ 






LSI WHALILLUHIY 


California residents add 6% sales tax. 


Continued on next page. 





At CHITECTURAL DIGEST READER SERVICE 


Continued from previous page. 


Architectural Digest 
Back Issues 


Back issues available today are list- 
ed below. The supply of each issue is 
limited, and dwindling steadily. Or- 
ders will be filled on a first-come, 
first-served basis. Each back issue is 
$4.50. We pay the postage. 

Quantity 

SUMMER 1970 07009 
Sonny and Cher’s Bel-Air 
home; 16th Century Moor- 
ish castle in Tangier; 
Henry Moore interview. 


NOV/DEC 1970 07012 
Diplomatic Reception 
Rooms of the U.S. State 
Department; villa in 
Beverly Hills; AD’s Fiftieth 
Anniversary Issue. 
JAN/FEB 1971 07102 

A Manhattan Apartment 
by Michael Greer; a French 
country castle in Newport 
Beach; New Jersey 
residence by designer 
Joseph Braswell. 


MAY/JUN 1971 07106 
Miami Beach penthouse; 

a Texas residence by 
designer John Astin 
Perkins; Le Bristol Hotel in 
Paris; Carmel Hideaway; 
swimming pools. 


NOV/DEC 1971 07112 
Villa near Rome; the story 
of Antique Roses; John 
Barrymore’s old cottage 
restyled; table fashions. 
JAN/FEB 1972 07202 
Bellingrath Gardens; The 
White Magic of Tony 
Duquette; Comfort for the 
Courtly Eighteenth- 
Century French Manor. 
—_—JUL/AUG1972 07208 
450-year-old Hacienda 
Historica of Mexico; New 
York executive offices of 
Revion Cosmetics. 




















MAR/APR 1973 07304 
Moulin des Corbeaux by 
designer Charles Sevigny; 
San Francisco Classic; an 
Easter Fantasy; Fabergé 
Eggs; Ireland: Land of 
Welcomes. if 
—___MAY/JUN 1973 07306 
Mary Tyler Moore’s 
Malibu beach house; 
Investing in Antique 
Furniture; Bachelor 
Condominium design by 
William Gaylord. 





5 SEP/OCT 19737073510 


The Edward M. Kennedys’ 
home in McLean, Virginia; 
Living Color by Richard 
Ohrbach; Hammamet, 
Tunisia. 

NOV/DEC 1973 07312 
The Villa Cornaro of 
Andrea Palladio; Antique 
Toys; The Collectors; 
Napoleonic Porcelain. 
JAN/FEB 1977 07702 
The Papal Gardens; 
Gramercy Park Town- 
house; Villa near the Bois 
de Boulogne; Architectural 
Digest Visits Giorgio 

de Chirico. 

MARCH 1977 07703 
Architectural Digest Visits 
Fred Astaire; Arnold 
Scaasi’s Country House in 
New York, A Historic 
Palace in India; Allerton 
Gardens in Hawaii. 

APRIL 1977 07704 
Family living in Fort 
Worth; Architectural 
Digest visits Sir Frederick 
Ashton; The late Alexander 
Calder’s studio in France; 
A Southampton house 
styled for comfort; 
Modernizing a 1920s 
house in Beverly Hills. 














—_____ NOVEMBER 19775077 


MAY/JUN 1977 07706 
Pauline de Rothschild’s 
London flat; Art collector — 
John Butler’s New York 
-apartment; Villain 
Marrakech; The Paris 
apartment of Erté; Palm 
Springs vacation retreat. 


JULY/AUG 1977 07708 
Marisa Berenson’s Beverly ~ 
Hills home; The very 
private Shipman Plantation 








in Hilo; Chateau de Coppet {| 


beside Lake Geneva; 
Thinking in the Manhattan 
Manner. 


______ SEPTEMBER 1977 07709 — 


The Kirk Douglas home in 
Beverly Hills; the Biltmore 
House of North Carolina; 
Mexican Terraza; An 
Image of Art Déco; En- 
chanted Ibiza. 


OCTOBER 1977—07710 
Architectural Digest Visits: 
John Wayne; The Gertrude 
Mellon residence in Penn- 
sylvania; Angelo Donghia’s 
Key West House; Valerian 

Rybar design in Olympic 
Tower/New York. 3 





Architectural Digest Visits 


Lina Wertmuller; Art histo- | 


rian and lecturer Robert | 
Allen’s New York apartment; | 


The Comte de Sade's twelfth- | 


century chateau; The Villa 


Amanda of Rheal Boulanger. 


Other Issues Available 
Fall 1967 06712 
Fall 1968 06812 








Subtotal: $ 












| Sheraton 

'  Breakfront Bookcase 
5 Mahogany, 
c. 1760 











899 First Ave./819 Broadway, 
New York (212) 355-4050 
71 Fanshaw St., 

London N1, England 








“Intimately Yours” 


a IHERMA\OL steam bath 
























A Thermasol steam bat 
the ‘‘gift of love,” 
in your tub or shower. 
Easily done. © 
Beautifully complete in a matter of hours. 
A perfect place to relax, totally... 
very personal and private. 
Delightful, sensual steam 
whenever you desire, 
day or night. 


muscle fatigue and body 
It restores a youthful f 
It lifts impurities from : 
and adds a healthful glow to Wea, 
It is the ‘‘total’’ skin moisturizer, 
your own “fountain of youth.” 
Unlike dry (sauna) heat — 

a Thermasol steam bath relieves congestion. 
It is considered a boon to sufferers 

of hay fevers and head colds. 

Contact the Mee peop 
for our special ‘’g 








promptly 
hristmas gift 

no extra charge) 
i outlet head 

















now you have everything 
cz > (ES seneima: OA Thermaso! Christmas gift certificate = 
L) Complete information on Thermasol 
Name Address a 





CONSUMER PRODUCTS DIVISION 


] (0 : Th | Plaza, Leonia, N.J. 07605 
¢5 HERMA OL Bano. (tal bia) 800-631-1601. 


| 

| 

| 

| 

Cit) a «Cer State) ee See Zi l 
: 

| 

In New Jersey dial 947-6222 | 

| 


WORLD'S LARGEST 
MANUFACTURER OF STEAM BATH EQUIPMENT AD-1 








/RODUCING A DOME YOU CAN HAVE 
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Halper elem oN ACM Ute a (eelselipekencoe un 
now available to you with minimal effort. 

Ht) <-¥e||Ke)in\- a gererel ine lsigecee ve min-s bens) 
design engineered for today. . .factory primed, light- 
W-ifelsimelseki—ele Alo mis ie eiileshe alee meel(e—ai(- 4 





Takei vellele -slaimesekemel(o un (Mm isle kesel(e— 
fo) Bial(=\- Bi plisceise see le)|-ke|— ee (ol aaa 

Zo mlaoiuseliioake ee tise tgs cee —cemekin a aii 
Zereroline)nal in -2ekecouliicetekelee— ai tislevelisenia— 
No. 104 Cornice Molding shown, write: 


FOCAL POINT INC. 


Dept. AD-09, 4870 S. Atlanta Rd., Smyrna, Ga. 30080 
404/351-0820 








ON DIL ZZ2 
CAN BUILD 
LUGGAGE 


THAT 
WEARS 
WNW LZ72 


Nyse (e)melel miracmee) (elm elcelealllc= 
Empire State Bldg., N.Y., N.Y. 10001 


All Lark Luggage with outer fabric coverings is 
protected by DuPont Zepel® soil/stain repeller. 


Copyright © 1977, Lark Luggage Corporation 








PREVIEWS 


Coming Next—in January/February 
ARCHITECTURAL DIGEST 


INTERIOR DESIGNS 
Lee Radziwill’s House on the 
Beach in Southampton. 

An Adaptable Design for 
San Francisco’s Nob Hill. 
The Parisian Home of 


Tr) 


rincess de Polignac. 


New Décor in Kansas City. 
Christina Onassis’ Chalet 
t. Moritz. 


ndiv duality and Imagination 
in a New York Townhouse. 
avid Hicks Design for the 





Architectural Digest Visits: 
GEORGE CUKOR 


Azur. in his Beverly Hills Home. 





SPECIAL FEATURES 
Architecture: “Post-Modern” 
Design by Robert Venturi. 
The Collectors: The Marchese 
and Marchesa Ricci in Rome. 
Historic Houses: 

The Morris-Jumel Mansion 
in New York City. 

The Fabled Craftsmanship 

of Kilim Rugs. 

Twentieth Century American 
Landscape Painting. 


AND MORE... 








DON 
GLASER 
: ‘““Melange”’ 
‘ . fee K VIRGINIA } RUTH 
oy P AES oy ag i, BOWEN =. STRACHAN 
=~ ' . ru : 4 : “Lagos” , COLE 






NORMAN JOHN 

De HAAN HARGREAVES 
“‘Seasons of the “Topiary” 

Haan Dynasty” mm hand : 


SDN, 


RNAS 
MARIO b. te NANCY 


BUATTA - _RINEY 
“Victoria F il Shell : 
Floral’ Shadows 








There are at least 10 good reasons 





Ice 'N Water. Refrigerator-Freezer. 


The ice and water dispenser 
is only one of them. 





Push the water dispenser 
bar for cold water— 
glass after glass. 

Push the ice dispenser bar 
—get enough ice for one 
person or a whole party 
























Two Automatic 
Independent Cold 
Controls. 


The Amana 
“Refrigerator- 
within-a- 
refrigerator’ 
meat keeper 
has its own 
temperature 
control. 


Exclusive Amana 
3-position Energy 
Saver Control 

saves electricity. 


Model SO1-25W 


You get a lot more than ice and water with an Amana 3-Door Ice 'N Water 
Refrigerator. You get the kind of solid features and excellent craftsmanship 
Amana is famous for. Count the features that really count—day in, day out. 


And you'll select an Amana Ice 'N Water 3-Door Refrigerator-Freezer. 


1, Amana placed the ice and water 
dispenser in a solid panel—separate 
from the doors. 


2. The Amana ‘‘Refrigerator-within-a- 
refrigerator’’ meat keeper (with its own 
temperature control) keeps meat fresh 
longer than ‘‘ordinary’’ meat pans be- 
Cause super cold air surrounds the outside 
of the pan without drying out the meat. 


3. 3-Door design for maximum 
convenience. One freezer door is at eye 
level—ideal for frequently used foods. 
The lower freezer is perfect for storing 
bulkier items and lesser used foods. And 
two freezer doors help save energy —be- 
cause while using one section, the other 
door remains closed, sealing in the cold. 


4. No defrosting ever: Totally Free-O'- 
Frost freezer and refrigerator sections. 


5. Exclusive Amana 3-position Energy 
Saver Control lets you adjust to the 


humidity level in your home—and that 
saves energy! 


6. 2-Automatic Cold Controls—one for 
the refrigerator—one for the freezer. You 
can set one control independently 

of the other. 


7. Adjustable tempered glass cantilever 
shelves in the refrigerator section let 
you arrange your own storage pattern— 
change shelves around to accommodate 
special situations. 


8. Stor-Mor® door has spacious storage 
area—deep enough to handle half-gallon 
milk cartons. 


9. Amana Hi-Humidity Compartment 
keeps delicate vegetables up to three 
weeks. (Models SDI-22W and SDI-25W). 


10. Mode! SRI-19W can be converted to 
a decorator model thru the addition of 
decorator trim kit which is available 

at extra cost. 


Amana ice 'N Water Refrigerator-Freezers come in three sizes—19, 22 and 25 cubic foot models. 
See your Amana Retailer—or write for complete details to Ann MacGregor, 
Dept. 638, Amana, lowa 52204. 





‘hnana 


SOLD AT FINE RETAILERS THROUGHOUT THE WORLD. 


Amana Refrigeration, Inc., Amana, lowa 52204 


A Raytheon Company 





Change of 


address 


and 
order form 


IF YOU'RE MOVING. 
PLEASE LET US KNOW 8 WEEKS 
IN ADVANCE. 


Mail to: ARCHITECTURAL DIGEST 
P.O. Box 2415 
Boulder, Colorado 80302 
Write to the above address 
for all matters concerning your 
subscription — billing, 
renewal, complaints, additional 
subscription, etc. 
Subscription prices in the U.S. 
& possessions, $24.95—1 Year 
(9 issues), $49.90 —2 Years (18 
issues), $74.85 —3 Years (27 issues). 
Outside U.S., $29.95—1 Year 
(9 issues), $59.90 —2 Years (18 


issues), $89.95 —3 Years (27 issues). 





ATTACH YOUR PRESENT 
MAILING LABEL HERE 
AND FILL IN YOUR 
NEW ADDRESS.BELOW 





To order, check Box: 
Co new OC) renewal 


Nattte__ ss EEE 
Addtess 32 (a2 23242 Se 
City. 


State Zip 
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q : Seven Iago rtant and Significant Ming Tiles 


g With striking beauty and great vitality, the seven tiles in this group depict a narrative of the Mongol 
_ponquest of China. Extraordinary high relief further dramatizes the vibrant color, while the unconventional 
| e. design makes it a unique example of Ming (1368-1644) artistry. Height: 24’’; Width: 19%4’’. 


EE. : Manheim Galleries 


4 Established 1919 


| 409 Royal St., NEW ORLEANS, Louisiana U.S.A. 70130/Telephone 504-568-1901 
t 2520 Fairmount Ave. DALLAS, Texas U.S.A. 75201/Telephone 214-742-2364 
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Superb 18th century 
mahogany book case 
with book slide. 

57” wide by 22” deep 
by 96” high. 


Rare Regency 
mahogany book case 
with solid brass 

and steel oracles. 
circa 1820. 

61” wide by 15" deep 
by 96” high. : 


eA: is re Seren Se ; 
“ (SAMS LR rere x 


Morey Palmer | 
Associates, 

8457 Melrose Place 
Los Angeles, 


circa 1815. 3 
84” wide by 15” deep sie int 2S Sik: = “¥ a | California 90069. _ 
by 80” high. [ait a ica wat. . : | == a ae ox () (213) 658-6444 


Regency Dome Top 
mahogany book case 
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A particularly fine example of the art-nouveau 





Edwardian cast-iron fireplace with tile insets. 





Suppliers to the international 
connowseur of genuine 
Victorian and Edwardian 
Fireplaces 


Fine selection of fireside accessories 







269 Camden High Street, London, NW1 7BX 
Tel. O1 485 4955 











Have you visited 


G. R. DURE NBERGER 


ANTIQUARIAN 


In historic San Juan Capistrano | | 


An advance call is suggested. | 
31431 CAMINO CAPISTRANO e (714) 493-1283 TUES. THRU SAT. 





REMISE DU SOLEIL | 


A FRENCH COUNTRY STORE 
IND ).\e <c@n ese l0).\.15 
704 SANSOME STREET 

SAN FRANCISCO, CA 94111 
(415) 398-8646 








Richard Gervais, if A } 

Director ‘ | 
1549 California Street, San Francisco 94109, (415) 8854360 

8438 Melrose Avenue, Los Angeles 90069, (213) 655-5348 | 


» 























For miles around, people refer to it simply as “The House” Towering at the pinnacle 
of Mt. Olympus, this French Regence chateau is a landmark, a legend in its time, 
commanding a total ocean view while rubbing its mansard roof against the clouds. 
Situated on two crown lots with a fiefdom of three more, “The House” is an ultimate 
statement of luxury and formality. Marble floors gleam in the grand foyer; a regal 
drawing room, stately dining room and a library welcome very important guests. Both 


a garden room and a projection/theatre room offer unique entertainment possibilities. 


Nine fireplaces (one in each of the three bedroom suites) add charm and warmth. The 
masters suite offers dual dressing rooms and baths glittering with gold fixtures, heavy 


plate mirrors and the lady's bath enjoys a 

MI OWMPUS spectacular marble Roman tub. Outside 
= ® ag large, classically-inspired swimming 

pool, exquisite brick masonry and fastidious landscaping—with space for 

additional formal gardens or a tennis court. Fine servants’ quarters, profes- 


sional kitchen, central vacuum, infercom and a fotal 
NERY TOP security system. Princely privacy, every possible amenity. 
a “The House’—without question, the very top. $875,000. 
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Crane tates Realtor 
From Cottages and Condominiums to Frank Lloyd Wright 
7656 Sunset Boulevard, Los Angeles, Califomia 90046 - (243) 874-331 


hotograph: Julius Shulman 
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Home of Mr. & Mrs. Gene Christensen, 
Interior design by Charlotte Gentoz. 


urle St., Costa Mesa, CA (714) 645-8060 
ek west of Harbor between Hamilton and Bernard) 
5 Tucsday*Saturday Closed Sunday & Monday 


7) 
ew 







i aOlthy Complete Interior Design Service. 
mY . AS 











MARCELLO MIONI 


ROMA * LOS ANGELES 


114 NORTH ROBERTSON BOULEVARD, LOS ANGELES, CAL. 





90048 ° (213) 278-0368 


Mare Nunn 








Alcoforado Arts 
& Antiques 





Late 17th Portuguese Jarranda 
Wood Side Table. Length: 55)’ Height: 357 Depth: 26’ 2” 


9451 Charleville Blvd., Beverly Hills 
(213) 275-3102 





End of Lease Sale 
After five years on Decorators Row 
we are closing our showroom. 
30% to 60% 
discount on entire stock. 


Burton Witkovsky 


Los Angeles, California 90048 
(213) 272-4996 








A ntiques & Fine Arts 
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ONE OF A LL ENGLISH LADIES DESKS 
c. 1870. Still life by A. Dudley. Self portrait by Ben Long. 
Sterling silver compote by George Jensen. 


"rite 


1807 Polk Street, San Francisco, CA 94109 (415) 441-0326 
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If you agree that living with style is what it’s all about, send for your introductory subscription. 












Style. The uncommon denominator. 
Either you have it or you don't. And it 
shows. In a gesture. Or the way you do 
a room. 

Architectural Digest is a very special 
publication for people who agree 


that living with style is what it’s all about. 


It's the world’s most creative magazine 


on decorating, collecting, fine arts, 
antiques, gardens and interior design. 


Is also the most beautiful, with color 
photography throughout. Readers 


often tell us that finding Architectural 
Digest is like rediscovering a part of 
themselves. The stylish part. 

Each sumptuous issue escorts you 
through beautiful homes the public 
rarely sees. Like the Virginia home of 
Senator and Mrs. Edward M. Kennedy. 
Truman Capote’s secluded beach 
home in the Hamptons. Gore Vidal's 
luxurious villa near Ravello. No wonder 
today’s trendsetting designers and 
decorators compete to have their 
work shown in Our pages. 

You need only browse through one 
issue to determine if we're right for you. 
If Architectural Digest does not meet 
your own high standards in every way, 
simply drop us a note saying “cancel” 
You might say that's our style. 


—=—— 


Architectural Digest, RO. Box 2418 
Boulder, Colorado 80302 


YES! | like your style. Please enroll me as 
introductory subscriber to Architectural Digs 
at the price of $16.95 for six issues. | understand 
that my first issue will be mailed to me within 
eight weeks. If in any way Architectural Digest 
fails to live up to your expectations, simply 
drop us a note saying “cancel” and you will 
receive a prompt and complete refund for all 
unmailed copies 





Name 





Address 








State Zip 








Rabarbaro Nine Leaf Floor Lamp—50" High 
iS) 


we 


BEL VIVERE: 


Contemporary Italian Furniture 
Beverly Boulevard, Los Angeles 90048 ¢ (213) 278-1343 ¢ ‘Telex: Bel Vivere 910-490-2633 
New York: Cavallon Associates, Inc., 979 Third Avenue, Tel. (212) 753-3377 
Chicago: Michael Roberts, Inc., 325 North Wells Street, Tel. (312) 467-6860 
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